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1. HEJIM M1 3AJJAYY TUCHMUTLINHEI

Lenbto npenoaaBanust nucuuiuinHbl «llocnenoBarenpHblil epeBo» sIBIsieTCS (POPMUPOBAHUE Y
oOyJaromuxcsi HEOOXOAUMBIX Il MPOo(ecCHOHANBLHON AEITeTbHOCTH HABBIKOB MOCIEAOBATEIHLHOTO
nepeBo/ia, OBJIa/IeHie OCHOBHBIMH NPHUEMaMH MOCJIEI0BATENLHOTO IEPEBOIA.

B pesynbrare m3yuenuss mucruruivHbl «llociiemoBaTenbHBIA TEpeBOA» OOYYAOMIMECS TOJIKHBI
OBJIAJIETh METOAMKOM aHajdu3a TEeKCTa OpUIMHAajda C BbBIIBICHUEM IEPEBOJAUYECKUX JOMUHAHT H
MPOTHO3HPOBAHUEM CIIOCOOOB pELICHUS 3a/ad IMepeBoJa Ha Pa3IMYHBIX YPOBHSIX HCXOIHOTO TEKCTa;
HAy4YUTHCS HCIOJIb30BaTh NMPUEMBI U TEXHOJOTUU IMOCJIEIOBAaTEIbHOTO TMepeBoJa ¢ y4y€TOM Xapakrepa
MEePEBOANMOr0 TEKCTAa M YCJIOBUM NepeBoja Ui JOCTHKEHHS MaKCHUMaJbHOTO KOMMYHUKATHBHOIO
sddekra; ymerb o0ecneunBaTh YpOBEHb WIMOMATUYHOCTH TEKCTa MEpPEeBO/A, COOTBETCTBYIOIIMHA pedu
MepeBOTIUKA-poeccuoHana Ha PYCCKOM M aHTJIMICKOM SI3bIKaxX; 0OecrednBaTh COOIIOEHUE HOPM
JIEKCUYECKOM COYETAaEMOCTH, a TaKKe I'PaMMaTHYECKMX W CTHJIMCTHYECKMX HOpPM TEKCTa IMepeBoja Ha
PYCCKOM M aHTJIMMCKOM SI3bIKaX; OBIAJETh HaBBIKAMHU IMOAOOpa IMEPEBOMAYECKUX COOTBETCTBUU Ha
Pa3IMYHBIX S3bIKOBBIX YPOBHSX.

2. TPEBOBAHMAA K YPOBHIO OCBOEHUMA JTUCIIUITJIMHbI

B mnpomecce ocBoeHus MaHHOW JAMCHMIUIMHBI OOyd4aromuicss (GOpMHPYET W JIEMOHCTPHPYET
clieyromue o0Ieoopa3oBaTeIbHbIe KOMIETCHITHHN:

— CIIOCOOHOCTH OCYHIECTBIIATH YCTHBIN MOCIIEIOBATEIbHBIN MEPEBOJI U YCTHBIN MEPEBOJ] C JIUCTA C
COONIOCHUEM HOPM  JIEKCUYECKOW HOKBHBAJIEHTHOCTH, COOIIOJACHUEM TIpaMMaTHYECKHX,
CUHTAaKCHYECKUX M CTHJIMCTUYECKMX HOPM TEKCTa MEepPEeBOJAa U TEMIOPAJIbHBIX XapaKTEPUCTHK
ucxoanoro tekcta (ITK-12);

— BJIQJICHUE OCHOBAMM CUCTEMbI COKPAIIEHHOW MEePEeBOJYECKON 3alUCH MPHU BHIIIOJIHEHUH YCTHOTO
nocnenoBarensHoro nepesoaa (I1K-13).

B pesynbrare ocBOEHHUS IUCIHUIUIMHBI OOYYAIOIIMICS JTOJDKEH JIEMOHCTPHUPOBATH CJEIYIOIIHE
pe3yabTaThl 00pa30BaHUS:

1) 3HaTh: OCHOBBI CHCTEMBI COKpalleHHOM nepeBogueckoit 3anucu (I[1K-13).

2) YMeTh: OCYIIECTBIATh YCTHBIA IOCIIENOBATEIbHBIN TIEPEBOJI W YCTHBIA TEPEBOA C JHCTa C
COONIOZICHUEM HOPM  JICKCUYECKOW OKBHBAJICHTHOCTH, COONIOJCHUEM TIpaMMaTHYECKHX,
CUHTAKCUYECKHX M CTHJIMCTHYECKMX HOPM TEKCTa MEpeBOJa M TEMIOpaJIbHBIX XapaKTEPUCTHK
ucxoanoro tekcra (ITK-12).

3) Bmanmerh: OCHOBaMH CHCTEMBI COKPAIIEHHON MEPEBOIYCCKON 3aMMCH TPU BBITIOJHEHUH YCTHOTO
nocnegoBarenbHoro nepesoaa (IK-13).

3. CTPYKTYPA JTUCIUIIJIMHBI

OO11ast TpyI0EMKOCTh JUCIUILTMHBI COCTABISET 5 3aUeTHBIX equHUI], 180 akageMUdecKuX 4acoB.
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OcHOBBI TEOPHUM M NPAKTHKH NOCJI1€10BATEIBHOIO NepPeBoa

1 VY CTHBIN IEPEBOL, €r0 8 |1 |II3:2 CP:2 YceTHBIT onpoc.
O0COOCHHOCTH U THUIIBI.
OCHOBHBIE 3TaIbl UCTOPUU
YCTHOT'O IEPEBOJA.
2 | XapaKTepUCTUKH U 8 |1 |II3:2 CP:2 Onpoc Ha 3aHATHH.
0COOEHHOCTH
po¢eCCHOHATBLHOTO YCTHOTO
nepeBoja. Bunpl, TUIIBI 1
KaTeropuu yCTHOTO
nepeBoja.
3 AHanu3 ¥ CUHTE3 B IIpoliecce 8§ |1 |II3:2 CP:2 IIpoBepka nomamiHero
YCTHOT'O IEPEBOA. 3alaHus
(MHIMBUyaTbHOTO WIIH
TPYIIIOBOTO).
4 | TpeHupoBka 8§ |1 |II3:2 CP:4
NEPEKIIIOUEHNUs Ha pa3Hble KonTpoababie  sananms
THITBI KOJMPOBAHIS. JUISL TPOBEPKU YCBOCHHUS
MarepHaa.
5 TpeHnpoBKa 3pUTEIbHOM, 8 |2 |II3:8 CP:4
pE€YEMOTOPHOM U CITyXOBOMU
MaMSITH, BKITIOYAOIIAst
BOCTIPOM3BEICHUE U KonTponbubie 3amganus
NOCIIEAYIOLUI IEPEBOJ JUISL TIPOBEPKU YCBOGHUS
MHOTO3HAYHbIX YUCEIl, UMEH MaTepuaia.
COOCTBEHHBIX, a TAKXKE
pasznuuHbie GOPMBI
nepeckas3a TEKCTOB.
OcHOBBI NepeBOIYECKON ceMaHTOrpadumn
6 [TonsiTne yHMBEpCATIBHOM 8 |3 |II3:8 CP:12
NIEPEBOAYECKON CKOPOIIUCH
(VIIC). MecTo u poiib YcTHBIH ompoc.
[IEPEBOAYECKON CKOPOIIUCH B
YCTHOM HEPEBOJE.
7 CMBICTIOBOI aHANIU3 TEKCTa B 8 |4 |113:4 CP:10
YCTHOM TOCJI€I0BAaTEIbHOM
TepeBojie. KontponbHbie 3ananus
[IpuHIIMTT BEpTUKATIBLHOTO A1 IPOBEPKHU yCBOCHUSA
PacCIIOJIOKEHUS 3aIIUCEN. MaTcpuana.
8 CUMBOJIBI U COKpAILICHUS B 8 4 |II3:4 CP:10
HepeBOICCKOi KonTposbHbie 3a7aHus
CKOpOITHCH, JUISL IPOBEPKH YCBOCHUS
MaTepuaia.
Knaccudukanus cuMBOIOB.
IMocaenoBarenbHblil nepeBoa TekcroB CMU
9 Texcter CMU: nmekcuueckue, 8 |5 |II34 CP:10

T'paMMaTH4YC€CKUC,
CTUIIUCTUYCCKUEC aCIICKThI
IMOCJICA0BATCIIBPHOTO IIEPEBOAA.

YcTHBIM onpoc.
IIpoBepka
WHIWBUAYAJIBbHBIX U
TPYNIOBBIX 3a/IaHUIA.
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10 | OcobGenHoctu nepeBoaa 8 | 5- |1I3:12 CP:12
TekcToB CMMU paznuyHbix 6 N
IIepeBoaueckui
YKAaHPOBBIX TUIIOB .
TUKTaHT. KOHTpONbHBIIM
(nHbOpPMAIIMOHHOE COOOITICHHE,
NEPEBOJ 110 TEME.
WHTEPBbIO, MyOTUIIUCTHKA).
TpeHuHr.

11 | OcobenHoctu nepesoa, 8 | 7- |1I3:16 CP:12 YcTHBIN onpoc.
00YCIIOBIICHHBIC TEMAaTUKOM 8 ITepeBoueckuii
TEKCTOB (ITOJIUTHKA, TuKTaHT. KOHTpOobHBIN
9KOHOMHMKA, SKOJIOTHS, NEPEBOJ] 110 TEME.
COLIMAJIbHBIE TPOOIIEMBI).

TpeHuHr.
Ik3ameH 36
Bcero: 113:64 CP:80
Hroro: 180

4. COAEP)KAHUE JUCIIUITVINHBI

Conep:kaHue NPaKTHYECKUX 3aAHATHIA:

Ne | HammenoBanue monyinst CopnepxaHue MOIYIs
2 3
OcHOBBI TEOPUH U | XapaKTepUCTUKA M OCOOEHHOCTH MPO(ECCHOHAIBLHOTO  YCTHOTO
MPAKTUKU nepeBofa. Buzabl, TUIIBI M KaTeropuuM yCTHOTO IepeBofa. AHauu3 U
MIOCJIEI0BATEIBHOTO CHUHTE3 B IIPOLIECCE YCTHOIO MepeBoja. TpeHHpoBKa NEPEKIOYEHUs Ha
repeBoaa pas3Hble TUIIBI KOAUPOBaHUA. TpEHUPOBKA 3pUTEIBHOM, PEYEMOTOPHOU
Y CITyXOBOM MaMsTH.
2 | OcHOBBI TepeBOAYECKOW | MecTO W poJib MEepPeBOAUYECKOW CKOPONMUCH B YCTHOM TMIE€PEBOJIE.
cemaHTorpaduu Bo3HUKHOBEHHE W pa3BUTHE TMEpPeBOTYECKON ckoponucu. OOmue
IPUHLIMIIBI IIEpPEBOUECKON CKOPOIIUCH. Cocrasinsromue
nepeBoaueckoi  ckopomucu. CuHTakcuc W Mopdoyiorus B
NEPEBOJUECKON CKOpONMUCH. TPEeHUPOBKA B MCIOIb30BAaHUM CKOPOIIHCU
IIPU NIEPEBOJIE.
3 | IlocnenoBaTenbHbIM Ilepenqaua B mepeBoje HWMEH  COOCTBEHHBIX,  OOILECTBEHHO-
nepeBoa TekctoB CMU MOJINTUYECKMX W OKOHOMHYECKHMX TEPMHUHOB, OE€33KBUBAJICHTHON
nekcuku. Ilepemaua skcrpeccuBHOCTH B mepeBoge. OCOOEHHOCTH

UCIIONIb30BAaHUsl JIMYHBIX M HEJWYHBIX (opM TUaroja; mnepenaya
MOJIaJTbHOCTH B MEepeBoie. BiusiHIe )aHPOBBIX OCOOCHHOCTEH TEKCTOB
CMMU Ha crparerMio W TakTUKy mnepeBoja. llociemoBaTenbHbIN
NepeBo]] KpaTKUX WHPOPMAIMOHHBIX coobmeHui. [locnenoBaTenbHbIi
MEepeBOJ] C 3aluChi0 M 0€3 MEXKTEMHBIX MHTEPBBIO C H3BECTHBIMU
JUYHOCTSIMU  (JIFOM  WCKYCCTBA, TOJHMTHUKH, OW3HECMEHBI U JIp.).
[TocnenoBarenpHbIil NEPEBO HHTEPBBIO HA AaKTYalbHYH) TEMAaTUKY
(moauTHYECKHUE, SKOHOMHYCCKHE, DKOJIOTHYECCKUE POOIIeMEI,
KOH(JIMKTHI Ha MUPOBOI1 apeHe U T.1.). TpeHupoBKa B epeBoJie ¢ JIMCTa
UH(POPMALMOHHBIX COOOLICHUN U HHTEPBBIO. TPEHUPOBKA B MEPEBOJIE C
mucta TekctoB CMU mo aktyanbHbIM TeMaM (TIOJIMTHKA, YKOHOMHKA,
AKOJIOTHS ).




5. METOAUWYECKHUE PEKOMEHJIAIIMA IS TIPENNOJABATEJIA
11O OPTAHMU3ALINUU CAMOCTOATEJBHOU PABOTBI CTYJAEHTOB

YacTp BpeMeHU Ha MPaKTUYECKUX 3aHATHSAX IO IMOCIEJOBATEIbHOMY IEPEBOJY OTBOAMUTCA Ha
M3Y4YCHHE TEOPUU YCTHOTO MepeBoia. B Xo/1e MpakTUYeCKUX 3aHATHI TaKXKe HCIIONB3YIOTCS YIIPaKHCHHUS
Ha DPa3BUTHE MaMSTH, MBIIUICHHUS, HABHIKOB OpPATOPCKOTO HMCKYCCTBAa. 3HAUMTENbHAas 4acTh BPEMEHHU
yHIensieTcsi COOCTBEHHO MEPEBOY TEKCTOB Pa3IMYHON CIIOKHOCTH U HAMPaBICHHOCTH, a TaKxke padoTe ¢
BHJICO- U ayAuoMarepuaiaMu. B mporecce pazdopa ommOoK, JOMYyIIEHHBIX 00YJIaroIIMMUCS B TIEPEBOJIC,
HeoOxonuMo oOpaimiaTh BHUMAaHHE HE TOJHKO HA JICKCUKO-TPAMMATHUYECKHUE OMIMOKH, HO M Ha PEeueBOe
oopmileHHEe TmepeBoja, Nogady HHGOpMalUU, TOYHOCTh IMepeladyd MNpelu3HOoHHOW HH(opManuu,
I[EJIOCTHOCTh TiepeBoAa. Ha mepBoMm »dTame O0OyYeHHS HCHONB3YIOTCS YIPAKHEHUsS Ha 3aluch
MPEIUM3NOHHON WH(}OpMaIMK, Ha TOCICAYIONIMX JTalax BEIETCS TPEHUPOBKA ab3aiHO-()pa3oBOTo
MepeBojia Ha MaTepuaie cTaTell U3 ra3eT U )KYpPHAJIOB, Ha 3aKIIOYUTEILHOM JTare MPOUCXOIUT O0yUCHHE
JIBYCTOPOHHEMY TIepeBOJy HHTepBbl0. Ha 3aHATHAX HEOOXOAMMO CcOYeTaTh TEeMAaTUYECKUd H
rpaMMaTUYeCKUil KOMIIOHEHTHI. J[Ba — TpW 3amaHus 7Sl 3aHSATHUS CIIEyeT MOJ0UpPaTh B COOTBETCTBUU C
YKa3aHHOHM JIEKCMYECKOW TEMAaTHKOH, MPH ATOM IPEIoJiaBaTellb ONpeAessieT HeoOXOAUMBIA MUHUMYM
BOKaOymsipa 1o Kaxa0i TeMe. YTpaKHEHUs Ha MaMsTh, IOCIe0BATEIbHBIC PAJIBI CICTYET COCTABIATh B
COOTBETCTBUH C TEMATHUKOH, HO MPH 3TOM HEOOXOIUMO MMOMHUTBH 00 3(pdekTe HEOKUTAaHHOCTH U HABBIKE
MEPEKITIOYCHUS, IOATOMY JaHHBIE YIIPAXKHEHHS M0 OJTHOW TeMe CIIeyeT YepeloBaTh C IPYTUMH TEMaMH.
Ha 3ansTusix mo mocneaoBaTelbHOMY IMEPEBOJY MPOUCXOIUT OOCYXKIEHHE TEOPETHYECKHX AacCIEeKTOB,
BO3HUKIIIUX TPYJHOCTEH, MPOBEPKA TOMAIIHETO 3aJaHus, BBHIIIOJHEHUE IOMOTHUTEIbHBIX 3ajaHuil. Ha
3aHATUU CIIeAyeT IUJIaHUpPOBaTh pabOTy HaJ Pa3IUYHBIMU BHJIAMHU IE€PEBOJIa C TEKCTAMH DPA3JIUYHOTO
YPOBHSI CIIO)KHOCTH M Pa3IMYHBIX KAHPOB.

6. METOAUMYECKUE PEKOMEHJALIMHA JIUVIS1 OBYUYAIOHIETI'OCA

Ha HavanpbHOM 3Tame W3y4eHHs IUCLUIUIMHBL OOYYalomUMcs HEOO0XOAWMO YIENATh 0co0oe
BHUMaHHE CaMOTPEHUHTY - BBIMOJHATH YIPaXXHEHUS Ha IOCTAaHOBKY JAMKIMH (CKOPOTOBOPKH), Ha
pa3sBUTHE TaMATH, JOTHYECKOTO MBIIIJICHUS, BHUMaHUS, Ha ()OPMUPOBAHHE HABBIKOB CHHXPOHHOTO
nepeBoaa (»xo-moBTop). [lpu BEIMONHEHWHM TIepeBOAA C JIMCTA Ha HAYAJIBHOM OJTamne oOO0ydeHUus
pPEKOMEHAYeTCS MPOBOAMUTH IMPEINEPEeBOTUCCKUNA aHAIM3 TEKCTa, KOMMEHTHUPOBATh BBIOOP TOTO WU
MHOTO0 TepeBoaueckoro npuema. OOyuaromuecs: JOHKHBI YMETh CPAaBHUBATh U aHAJIM3UPOBATH IEPEBO/IBI
TEKCTOB Pa3IMYHbBIX XKaHPOB. IIpu paboTe HaJ YCTHBIM MOCIIEAOBATEIbHBIM MIEPEBOIOM PEKOMEHIYETCS
UCIIOJIb30BaTh MPHUEMbl YHUBEPCAJIBHON IMepeBoayYeckoil ckopomucu. B xoze paboThl mo pa3ianyuHbIM
TeMaM HEOOXOJUMO pacCHIMpSATh AKTHBHBIM M IAaCCUBHBIA CIOBapHBIA 3amac. Bo Bpems paboTel Ha
3aHATHUSIX 00yYaroOUIMecs T0JKHBI MOMHHUTH 00 3TUKE MEPEBOJUHKA.

OOyuarommmces: He00X0IUMO PabOTaTh B CIEAYIONINX HAPABICHUSX

— co31aTh 0a3y AJi OCBOCHUSI OCHOBHBIX IMPAKTHUECKUX HABBIKOB 00paOOTKH TEKCTa MPH MEPEeBOe
C QHIJIMHCKOTO S13bIKAa HA PYCCKUH U C PYCCKOTO Ha aHTJIMHCKU;

— cdopMHpOBaTh yMEHHE MHTEPIPETUPOBATH OCHOBHBIC IIOJIOKEHHS TEOpUH  IepeBoja
OTHOCHUTEJIbHO KOHKPETHOT'O BUJIa NIEPEBOAYECKUX IPOOIIEM;

— (opmupoBaTh MpaKTUYECKUE HABBIKK YCTHOT'O NIEPEBO/IA.

YrnpakHeHHs] HA TOCTAHOBKY AUKIMU:

Ilpousnecume 6 6vicmpom memne.

1. Are our oars oak?

2. A blue-backed blackbird blew big bubbles.

3. A big blue badly bleeding blister.

4. A box of biscuits, a batch of mixed biscuits.

5. A white witch watched a woe-begone walrus winding white wool.
6. Which wristwatches are Swiss wristwatches?

7. A pale pink proud peacock pompously preened its pretty plumage.
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8. A pleasant place to place plaice is a place where the plaice are pleased to be placed.
9. Little Willie's wooden whistle wouldn't whistle.
10. Please, Paul, pause for applause.
11. Lily ladles little Letty's lentil soup.
12. He is literally literary.
13. Truly rural.
14. Red lorry, yellow lorry, red lorry, yellow lorry.
15. Can you imagine an imaginary menagerie manager imagining managing an imaginary menagerie?
16. A lusty lady loved a lawyer and longed to lure him from his law volumes.
17. Don't pamper damp scamp tramps that camp under ramp lamps.
18. Now nice nurses need necklaces.
19. Shy Sam Smith thought Sarah Short so sweet.
20. Shy Shelly says she shall sew sheets.
21. Six sick slick slim sycamore saplings.
22. Six selfish shellfish.
23. Six thick thistle sticks.
24. She sells sea-shells at the seashore.
25. A skunk sat on a stump and thunk the stump stunk, but the stump thunk the skunk stunk.
26. Sarah saw a shot-silk sash shop full of shot-silk sashes as the sunshine shone on the side of the shot-
silk sash shop.
27. Three free throws.
28. Tragedy strategy.
29. A thin little boy picked six thick thistle sticks.
30. Pope Sixtus VI's six texts.
31. Mrs Smith's Fish Sauce Shop.
32. Lesser leather never weathered wetter weather better.
33. Gertie's great-grandma grew aghast at Gertie's grammar.
34. The two-twenty-two train tore through the tunnel.
35. Crisp crusts crackle crunchily.
36. Betty better butter Brad's bread.
37. Tim, the thin twin tinsmith.
38. Unique New York.
39. Old oily Ollie oils old oily autos.
40. Vincent vowed vengeance very vehemently.
41. "Good morning, Madam",
To Eve said Adam.
"Good morning, Sir",
To him said Madam.
42. I miss my Swiss miss,
My Swiss Miss misses me.
43. What a shame such a shapely sash should such shabby stitches show.
44. The sawingest saw | ever saw saw was the saw I saw saw in Arkansas.
46. Of all the felt I ever felt

YnpakHeHusi Ha pa3BUTHE NAMSATH:

Iloemopume nocnedosamenvnocmu. llepesedoume nocinedoeamensHocCmu Ha Cayx.
1. Enp, k1ieH, 6epesa

2. XWxKuHa, 10M, TBOPEIL

3. luBaH, Kpecyo, CTOJ

4. CBexkJia, KanycTa, MOPKOBb

5. Benocurnen, MoTopoJiep, aBTOMaIlnHa

6. dakc, KCepoKC, KOMIBIOTEP



7. Mocksa, [Tapux, JIon10H

8. Nanwus, ['ommannus, JIrokcemOypr
9. Komrka, cobaka, kopoBa

10. KOOka, muiatbe, Omy3ka

11. IIporpammucTt, acTpoOHOM, (PU3UK
12. Conb, nepen, ykcyc

13. Po3a, rBO31Ka, TIOJIbIIaH

. Yaiika, macrouka, rony0b

. I'Bo3auka, po3a, TrobIaH

. Turp, nmanrepa, JieB

. Komap, myxa, crpeko3a

. Kactprons, yaltHuk, ckoBOpoaKa

. Camoru, 60TUHKHU, TAIOYKU

. bproku, py0arka, mummKkaxk

. X0JIOIUILHUK, MUKPOBOJIHOBKA, KO(heBapKa
9. Bucku, JKuH, BOJIKa

10. CamoneTt, mapoxo/1, moe3/

11. Bunorpan, nepcuk, rpyiia

12. KnnyObHMKa, KpBKOBHHUK, CMOPOAMHA
13. Yuna, nepeynok, miomanb

03N N kW

. 11 carnations - 25 tulips - 17 roses

. 32 apples - 73 bananas - 61 pears

. 87 magazines - 93 dailies - 57 weeklies
. 13 cats - 21 dogs - 18 puppies

. 76 kids - 16 teachers - 12 doctors

. 67 cars - 83 trucks - 19 buses

. 54 dollars - 81 rubles - 93 pounds

. 44 tons - 15 inches - 77 gallons

9. 34 miles - 56 kilometers - 43 acres

10. 75 swallows - 63 nightingales - 57 parrots
11. 81 tigers - 62 crocodiles - 73 snakes
12. 93 squares - 87 streets - 76 lanes

13. 43 birch trees - 61 maples - 95 cedars

03N N KW

. 76 photographers - 24 exposures - 13 slides
. 92 authors - 17 characters - 4 bestsellers

. 39 researchers - 48 scholars - 9 scientists

. 5 species - 87 mammals - 62 predators

. 36 tests - 67 samples - 16 tables

. 3 teams - 45 reports - 29 papers

. 53 managers - 14 contracts - 7 appointments
. 9 lectures - 22 tutors - 77 errors

. 8 tycoons - 19 bankers - 76 industrialists

10. 54 reporters - 3 editors - 12 headlines

1 1. 1 manuscript - 98 pages - 23 publishers
12. 55 journals - 31 magazines - 11 newspapers
13. 5 comments - 43 footnotes - 66 references

O 001N DN B~ WK =

1. Mapus - Bepa - JIuza - bopuc
2. Upuna - Anaronuii - ['anuna - Jlapuca



3. Exarepuna - [laBen - AHHa - Mapuna

4. MakcuM - Huna - Onsera - JInga

5. Anna - Hacrs - Cepreii - lama

6. Apkanuii - Harama - Anekcannp - Hanexna
7. Muxaun - Knasaus - Kupuin - Kpuctuna
8. ’Kanna - Kapuna - /Iuana - Onyapa

9. Maprapura - Anb0eprt - Bukropus - Peruna
10. Enuzagera - Cons - Bukrop - 304

11. CBera - MapuanHna - JIro6a - Anapeit

12. Taus - BoBa - Kats - JIrona

13. 3una - Cnaa - Uuna - Mama

. pyOnb - 6at - MaHar - Tupa

. AUpXaM - HIMJUIMHT - OBIp - PIHA

. IEKeJb - pyNus - TUHAP - pUal

. OpaHK - IWIIMHT - AUHAP - METUKAI
. CyM - JIapH - pynus - HeHa

. puenb - 10aHb - BOHA - COM

. MaHar - JjpaMm - Taka - JOHT

. KUI - (QYHT - TYIPUK - TUpXaM

9. nomnap - rypa - KOJIOH - IIECO

10. nuHap - kBaH3a - QYHT - KBaya

11. GonuBHaHo - pean - OonUBap - ryapaHu
12. rynbAeH - CyKpe - Meco — calib

03N N KW

YnpaxxHeHHus HA 3X0-TIOBTOP:

1. TloBropute TekcT BuaeodparMeHTa Ha S3bIKE OpUTHHANIA OJHOBPEMEHHO C MPOCMOTPOM BHUACOPSAA
(ax0-noBTOp). OOpaTnTEe 0CO00C BHUMAHNE HA aPTUKYIISIUIO U TIay3alluIo.

2. TloBTOopHTE yNpaXHEHHE «IXO-TIOBTOP», YBEINYNBAsI OTCTAaBaHUE OT OPUTHHAJA 10 4 CEKYH/I.

3. TlocmotpuTe BHIEOpparMeHT eule pa3 U MOBTOPUTE YCIIBIIIAHHOE, UCIOJIb3Ysl COOCTBEHHBIE CJIOBA U
MNPUMCHAA MCTOA KOMITPCCCUU.

4. TlocMoTpuTe BuAeo(parMeHT BHOBb, HAXKUMas Ha May3y IMOCJE 3aBEPIICHUS JJOTUYECKH CBSI3aHHOTO
Kycka Tekcra. [lepeBequTe 3TOT (PparmMeHr.

7. TUIIOBBIE 3AJIAHUSA HA DK3AMEH

®opMOll MPOMEKYTOYHOM aTTEeCTAllMd B BOCBMOM CEMECTpPE SBIISIETCS 3K3aMEH. OJK3aMeH B
BOCBMOM CEMECTPE MPEAIOIaracT BBIIOIHCHUE 3aJaHMS 110 NEPEBOY C JIMCTAa KOPOTKOTO HOBOCTHOTO
TEKCTa MO aKTyaJlbHOW TeMaTHWKe (C aHTIHUICKOro sA3bIKa HAa PYCCKUI) M YCTHBIM MOCIEIOBaTEIbHBINA
IIEPEBOJ] HE3HAKOMOT'O HHTEPBBIO C 3aIIUCBIO.

OOyuaronyecss AONMYCKAaIOTCA K AK3aMEHY MO pe3yjibTaTaM TEKYIIEro KOHTPOJS, a TakkKe Ipu
YCIIOBMHM YCIIEIIHOTO ¥ CBOEBPEMEHHOTO BBHIMIOJIHEHUS 3a/1aHUI caMOCTOSITENbHON paboThI.

Oo0pa3en TekcTa AJs1 epeBoa ¢ JIUCTa:
White House launches review after outing top CIA official in Afghanistan

President Obama’s chief of staff, Denis McDonough, has directed the White House counsel to look into
an incident in which the name of the CIA’s top official in Afghanistan was inadvertently circulated to
reporters on Sunday. The identity of the intelligence officer, identified as “Chief of Station” to reporters,
was accidentally divulged as part of a list of participants in a military briefing with the president during
his surprise visit to Bagram Air Base, near Kabul, reports Reuters. The list in question circulated to more
than 6,000 individuals. During his comments to CNN, White House deputy national security adviser
Tony Blinken declined to say whether the security breach, brought to the administration’s attention by a
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Washington Post reporter, will prompt the CIA official’s departure from the country. "The security of this
person is foremost in our minds and will be taken care of," Blinken said.

Oo0pa3zen MHTEPBBIO VISl EpeBOIA:
Colin Firth’s interview

Colin Firth's new film, A Single Man, has caused a real stir in Hollywood. Directed by former Gucci
designer Tom Ford, it charts the journey of a gay English professor struggling to come to terms with the
death of his lover.

Marie Claire caught up with the man himself - who was looking incredibly dapper in a Tom Ford suit - to
talk about the new film, his Oscar hopes, and why he might just have to think about Mama Mia 2.

You're wearing Tom Ford today, do you have a wardrobe full of his clothes?
No, not full. I think given the cost of them - even for him - I don't think anyone would have a full
wardrobe of Tom Ford.

In the film, the main character George is always dressed immaculately. Have any of his habits
rubbed off on you?

I don't think so. I did think there was something wonderful about it, but with George the way he dresses is
a sign of desperation. I kind of wish I could open this drawer and see all those shirts - everything
immaculately starched and pressed - but I just couldn't keep it up.

Do you think that's what Tom Ford's home is like?

I know what Tom Ford's home is like! It's everything you would imagine really. Very elegant and
uncomplicated.

We best know Tom Ford a fashion icon - what was he like as a director?

One of the great gifts that Tom has, is that he creates the illusion that you have all the time in the world.
This film was shot in 21 days, so there's no reason why we should feel a sense of space at all, really, it
should have been hasty and fraught and panic stricken. He's a micromanager of things, but he doesn't
mess around editorialising and changing camera positions. He's just saying, 'l want what you can give
me.'

Was he very hands on?

Tom was not an interfering director. He didn't say, 'l don't like that do it again,' I don't think ever. He
would say, 'That was great,' if he liked it. And if he didn't like it, he would say, 'That was great,' and you'd
think, 'OK, we need to do this again.' He was so patient in letting everything take its course. In one shot I
was sitting in a chair with the camera in front of me, and I take a phone call. But once I put the phone
down and Tom didn't say cut, and I stayed there until the magazine ran out. I went into the other room
and Tom just said, 'Could you do that again,' and we did that three times. He created a lot of space to
work with.

As this is Tom's first film, he had to fund it himself. Were you worried about how it would turn
out?

It definitely had its doubters. Some of the people advising me were very keen for me not to do it, in fact
adamant that I shouldn't do it, that it was a very dangerous thing to take on. Everyone would notice this
film, and if it was a catastrophe it would be a very, very noticeable one.

But people actually took the project very seriously.

I think the prevailing feeling was that people were taking the project very seriously. Tom's not the only
first-time director I've worked with - I've probably worked with a hundred. Some of them were brilliant,
some of them were competent, and some of them were terrible, but Tom had enough going for him not to
be treated as a complete novice. There were a handful of sceptics who were concerned it was going to be
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http://www.marieclaire.co.uk/colin-firth.html
http://www.marieclaire.co.uk/fashion/ideas/25772/1/0/a-single-man-premiere-london-the-london-premiere-of-a-single-man-tom-ford-colin-firth.html

a fashion designer's vanity project. You know, you'll have big parties at the festivals and everyone's going
to show up, and it'll just be one big embarrassment. But I phoned the people who represent me in the
States, and they said it was being taken very seriously. And then there was the material, which was
testament to that too.

In the film you played the role of George, a gay English professor.

Did you draw any inspiration from anyone you've known or family members? Just because you were
playing a man of that generation, nothing to do with the fact that he's gay. You know, I thought of my dad
a little bit, who's not gay, and he's not of that generation actually. And not because my dad's suicidal or
depressed of grief stricken or any of that. George just has a sort of thoughtful dignity that my father has,
and it didn't really occur to me until some months afterwards that that might have resonated really. It
wasn't a thought, basing it on him.

It's set in the 60s - do you think the idea of the gay couple it depicts is very modern?

No I don't think it's that modern. Quite frankly I think there was a very alive living and breathing bohemia
certainly in LA in that time. Isherwood [the author] writes in an extremely modern way about being gay.
He doesn't really write about being gay in fact. That's what's so modern about it. He didn't make a point of
it, he just allowed his characters to have male lovers in a way which almost seemed mainstream. This was
at a time when it must have been very, very difficult.

The film's had such great reception at the festivals. With Oscar nominations around the corner,
how do you feel about other potential awards?

Well it's very difficult to ask a question about how you feel about any of those things. I don't think I'm
ever really sure how I feel about things until I feel disappointed. The festival in Venice was in some ways
the best moment, because there were no expectations and there was no buzz about anything. We just went
to a festival, which - it's Venice, there's got to be something special about it, and my wife's Italian, so it
was a great moment in lots of ways - and, we showed it for the first time and we got lots of warmth. I
remember thinking, 'It can't feel better than this really.'

And just finally, Pierce Brosnan's mentioned the idea of Mama Mia 2. What are your feelings about
that? Would you be willing to sign on if they said yes?

He mentioned it did he? He's going to need the work! [Joking]. I don't know, I've heard such conflicting
things about it. I don't want to spend my life in sequels and franchises and things like that. But I'd
certainly get back with that group of people in a second.

Kputepun oneHkn Ha 3K3amMeHe:

«OTINYHO»
OO0yuaromuiicst IeMOHCTPUPYET:

— ycnemHo c(OpMUPOBAHHOE MPEJICTABICHUE O CUCTEME COKPAIIEHHON NMEPEeBOIYECKO 3aMncu;

— YCHEIIHOE U CHCTEMHOE IPUMEHEHHE PUEMOB MEPEBOTUECKON 3aITUCH ITPU BHIMIOJIHEHUH YCTHOTO
MOCJIeI0BATENBHOTO TTEPEBO/IA;

— ycrnemHo c(hOpMUPOBAHHOE YMEHHE OCYUIECTBIIATH YCTHBIM MOCIEAOBATEIbHBIA MEpeBOA U
YCTHBIN MEPEBOJ] C JINCTA C COONIOICHUEM HOPM JIEKCHYECKOW SKBUBAJIEHTHOCTH, COOIOCHUEM
rpaMMaTHYE€CKUX, CHHTAKCUYECKUX U CTHIIMCTUYECKUX HOPM TEKCTa MepeBojJa M TeMIOPATbHBIX
XapaKTePUCTHK UCXOJHOTO TEKCTa.

«Xopouo»
OOyuaromuiicst IeMOHCTPUPYET:

— cpOpMHPOBAHHOE MIPEICTABICHHE O CUCTEME COKpAILIEHHON NepeBOTYECKOM 3aICH, CoaepKallee
OTJeNbHbIE MPOOEIHI;

— B II€JIOM YCIIEUIHOE NMPUMEHEHHE MPUEMOB IMEPEBOJUYECKON 3alUCH MpPU BBIOJHEHUU YCTHOTO
MOCJIEI0BATEIHHOTO MEPEBOIA;
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B IICJIOM YCIEIIHOE, HO COMPOBOXKIAIOIIEECS OTACTbHBIMH OIMMOKAMU YMEHHUE OCYIIECTBISThH
YCTHBIM TIOCJIEIOBATEIbHBIN MEPEBOJ U YCTHBIA TEPEBOJI C JHCTa C COOJIOJIEHUEM OCHOBHBIX
HOPM JICKCUYECKOW HKBHBAJIIEHTHOCTU, COONIOJCHHEM TIPaMMAaTHYECKUX, CHHTAKCUYECKUX U
CTHIMCTUYECKUX HOPM TEKCTa MEePEBOIA U TEMITOPATHHBIX XapaKTEPUCTHK UCXOTHOTO TEKCTA.

«Y10BJIETBOPUTEJIBHO»
OO0yuaromuiicst IeMOHCTPUPYET:

4acTHUYHO c(hOPMHUPOBAHHOE MPEIICTABICHUE O CUCTEME COKPAIICHHON TIEPEeBOAUECKOM 3aIiCH;

B 1IE€JIOM YCIEIIHOE, HO HE CHUCTEMHOE, NMPUMEHEHHE IPUEMOB NEPEBOAYECKOW 3aMHUCH IpU
BBITIOJIHEHUH YCTHOT'O MOCJIEI0BATEIBLHOTO IEPEBO/IA;

B 1IEJIOM YCBOEHHOE€ YMEHHE OCYUIECTBIISATH YCTHBIM MOCJIEI0BaTEeNIbHBIM MEpeBOA U YCTHBIM
MEepeBOJ] C JIMCTA, CONPOBOXKJAIOLIEECS] HapylUIeHHEM OTHAEIbHBIX HOPM JIEKCHYECKON
SKBUBAJIEHTHOCTH, OTKJIOHEHUSMH OT TpPaMMaTHYECKHUX, CHHTAKCHUECKUX M CTHUIMCTHUYECKHUX
HOPM TEKCTa MEePeBO/Ia U TEMIIOPAIbHBIX XapaKTEPUCTHK UCXOAHOTO TEKCTA.

«HeynoBJieTBOpUTEILHO»
OO0yuaromuiicst IeMOHCTPUPYET:

¢parmeHTapHO Cc(HOPMHUPOBAHHOE IMPEICTABICHHE O CHUCTEME COKPAIEHHON IepeBOIYECKOM
3aInCH;

YaCTUYHO OCBOCHHOE YMEHHME NPUMEHSITh NPUEMbI MEPEeBOAYECKON 3aluCU IpPU BBITOJIHEHUU
YCTHOT'O MIOCIIEI0BATEIHHOTO MEPEBO/IA;

YaCTUYHO OCBOCHHOE YMEHHE OCYIIECTBISATH YCTHBIA MOCIENOBATENbHBIM MEPEeBOJ U YCTHBIN
MEepeBOJ] C JIMCTa, COMPOBOXKIAIOLIEECS] CEPhbE3HBIMU HApPYIIEHUSMU HOPM JIEKCHYECKOU
SKBUBAJICHTHOCTH, 3HAYUTEIbHBIMH OTKJIOHEHMSIMHM OT TPAaMMAaTHYECKUX, CHHTAKCHUECKUX U
CTHJINCTUYECKMX HOPM TEKCTa MEePEeBO/ia U TEMIIOPAIbHBIX XapaKTEPUCTUK UCXOIHOTO TEKCTA.

8. YAEBHO-METOJUUYECKOE 1 TH®OPMALIMOHHOE OBECIIEYEHUE
JUCIATLITAHBI

a) OCHOBHas JUTEpaTypa:

1.

CypraeBa A.B. AHMiCKUi $3bIK. YCTHBIM IOCJIEIOBATEIbHBIN NEPEeBOJ [DIEKTPOHHBIM
pecypc]: yuebHOe mocobue/ CypraeBa A.B.— DOnektpon. TekcroBblie nanHbie.— CII0.:
NznarensctBo CII6KO, 2013.— 92 c.— Pexum poctyma: http://www.iprbookshop.ru/11265.

0) IOTOJHUTENbHAS INTEpaTypa:

1.

2.

Amukuna E.B. IlepeBomueckast cemantorpadus. 3anuch nIpu yCTHOM mepeBojie [Tekcr] : mpakr.
yueb. nocobue: pex. YMO / E. B. Anukuna. - M. : ACT : Boctok - 3anan, 2006. - 159 c.
babannna T.M. BBenenue B yCTHBIN cornuanbHbI mepeBoi. Introduction to community
interpreting [DneKTpoHHBIM pecypc]: yueOHo-meTonuueckoe mnocobue/ T.M. baGannna—
DOneKTpoH. TeKCToBble naHHble.— EkarepunOyp: VYpanbckuit (denepanbHbIi yHUBEPCHUTET,
2016.—172 c.— Pexum poctyna: http://www.iprbookshop.ru/65918.html.— 3BC «IPRbooks»
Enaruna 10.C. IIpakTukym 1o ycTHOMY TepeBoay [DIeKTpOHHBIN pecypc] : yuyeOHoe mocobue /
10.C. Enarmna. — DnekTpoH. TeKCTOBble JaHHble. — OpenOypr: OpeHOyprckuit
rocynapcrBeHHbiii yauBepcurer, ObC ACB, 2017. — 107 c¢. — 978-5-7410-1648-0. — Pexum
nocryma: http://www.iprbookshop.ru/71313.html

Munbsp-benopyueBa A.Il.. Anrnuiickuii s3p1k [Tekct] : yue6. yctHoro mepeoma / A. II.
Munssip-benopyuesa. - 4-e usa., crep. - M. : Ok3amen, 2008. - 351 c.

YerHbIl mepeBon [DNEKTPOHHBIN pecypc|: ydeOHO-MeToaudeckoe mocodue/ — DIEKTPOH.
TEKCTOBbIE AaHHble.— OMck: OMCKHil rocynapcTBeHHbI yHuBepcuTeT uM. @.M. JlocToeBckoro,
2012.— 283 c.— Pexum pocryna: http://www.iprbookshop.ru/24952.

®omun C.K.. TlocnemoBarenbHbli TiepeBo (AHrmiickuil sS3b1K) [Tekcr] : kH. cTyneHTa: y4eo.
nocobue: pek. YMO / C. K. ®omus. - M. : ACT : Bocrok - 3amaz, 2006. - 253 c.
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http://www.iprbookshop.ru/11265
http://irbis.amursu.ru/cgi-bin/irbis64r_11/cgiirbis_64.exe?LNG=&Z21ID=&I21DBN=IBIS_PRINT&P21DBN=IBIS&S21STN=1&S21REF=&S21FMT=FULLW_print&C21COM=S&S21CNR=500&S21P01=0&S21P02=1&S21P03=A=&S21STR=%D0%90%D0%BB%D0%B8%D0%BA%D0%B8%D0%BD%D0%B0,%20%D0%95%D0%BB%D0%B5%D0%BD%D0%B0%20%D0%92%D0%B0%D0%B4%D0%B8%D0%BC%D0%BE%D0%B2%D0%BD%D0%B0
http://www.iprbookshop.ru/71313.html
http://irbis.amursu.ru/cgi-bin/irbis64r_11/cgiirbis_64.exe?LNG=&Z21ID=&I21DBN=IBIS_PRINT&P21DBN=IBIS&S21STN=1&S21REF=&S21FMT=FULLW_print&C21COM=S&S21CNR=500&S21P01=0&S21P02=1&S21P03=A=&S21STR=%D0%9C%D0%B8%D0%BD%D1%8C%D1%8F%D1%80-%D0%91%D0%B5%D0%BB%D0%BE%D1%80%D1%83%D1%87%D0%B5%D0%B2%D0%B0,%20%D0%90%D0%BB%D0%BB%D0%B0%20%D0%9F%D0%B5%D1%82%D1%80%D0%BE%D0%B2%D0%BD%D0%B0
http://irbis.amursu.ru/cgi-bin/irbis64r_11/cgiirbis_64.exe?LNG=&Z21ID=&I21DBN=IBIS_PRINT&P21DBN=IBIS&S21STN=1&S21REF=&S21FMT=FULLW_print&C21COM=S&S21CNR=500&S21P01=0&S21P02=1&S21P03=A=&S21STR=%D0%A4%D0%BE%D0%BC%D0%B8%D0%BD,%20%D0%A1%D0%B5%D1%80%D0%B3%D0%B5%D0%B9%20%D0%9A%D1%80%D0%B0%D1%81%D0%BD%D0%BE%D1%81%D0%BB%D0%B0%D0%B2%D0%BE%D0%B2%D0%B8%D1%87

B) IporpammHoe obecrieueHre u HTEpHET-peCcypChI:

Ne IlepeyeHsb MPOrpaMMHOI0 PeKkBU3UTHI NOATBEPKIAIOIMIMX JOKYMEHTOB
obecneyeHus (o0ecnmevyeHHOT0
JUIeH3meil)
1 2 3
1 | OnepanmonHas cucrema MS Windows 7 Pro — Dream Spark Premium Electronic
Windows 7 Pro Software Delivery (3 years) Renewal mo goroopy —
Cy6munensuonnsbiii gorosop Ne Tr000074357/KHB 17 ot
01 mapra 2016 rona
2 | OnepanuonHas cucremMa MS MS Windows 10 Education - DreamSpark Premium
Windows 10 Education Electronic Software Delivery (3 years) Renewal no
noroBopy - CyonuiieH3noHHBINA 10TOBOP No
Tr000074357/KHB 17 ot 01 maprta 2016 roga
Ne Ilepeyenb NporpaMMHOro PexBU3NTHI NOATBEPKAAOIIUX JOKYMEHTOB (IIPH
ob0ecrieyenusi (cB0OOOTHO HAJINYMH)
pacnpocTpaHsieMoro)

1 2 3

1 | FreePascal becniatnoe pacnpoctpanenue no nuuen3un GNU GPL-2.0
http://www.gnu.org/licenses/old-licenses/gpl-2.0.html

2 | LibreOffice becrutatnoe pacnpoctpanenue no auneHsun GNU LGPL
https://ru.libreoffice.org/about-us/license/

3 | PDF Creator becnaTHoe pacnipocTpaHeHHe MO CTaHAAPTHOM
obmectBenno ymnen3uu GNU AGPL
http://www.gnu.org/licenses/agpl-3.0.html

4 | Praat becninatnoe pacnpoctpanenne no juneHsun GNU GPL
http://www.gnu.org/licenses/old-licenses/gpl-2.0.html

5 | HotPotatoes v 6.3.0.5 becruiaTHoe rcnonb30BaHue 6e3 OrpaHUYeHHH

Ne HaumeHoBaHue pecypca Kparkas xapakrepucTuka

1 | http://www.translation-blog.ru OuOIMOTEKA KHUT, KYPHAJIOB U IPYTUX PECYPCOB IS
M3YYaloIINX MepeBoJl

2 | http://www.bbc.co.uk caiT bpuTaHckol BemaTeaIpHON KOPIopauu

3 | http://www.rt.com caiitr unopmanmonnoro areHrcTBa Russia Today

4 | DnextpoHHas 6mbnuoTeuHas cuctema | ObC Mo TeMaTuke 0XBaThIBaeT BCIO 00JIaCTh

IPRbooks http://www.iprbookshop.ru

I'YMaHUTapHBIX 3HAHUW U IpeHa3HAYECHA IS
MCIOJIb30BaHUs B IIpoliecce 00y4eHHs B BBICIIEH 1IKOJIE,
KaK CTYZCHTaMHU U IPENOaBaTEIIMU, TaK U
CHENUATUCTaMU-TYMaHUTAPUSIMHU
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