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1. OBIIME ITOJIOKXKEHMSI
1.1 Ileau u 3aga4M JUCHUILIHHBI
OCHOBHOHW WeJIbI0 OCBOCHUSI yueOHOW AUCHHUIUTUHBI «OCHOBBI TEOPHH TEPBOTO WHOCTPAHHOTO
SI3bIKa» SBJISIETCS (DOPMUPOBAHUE Y CTYACHTOB HAYYHOT'O MPEACTABJICHHUS 00 M3ydyaeMOM HHOCTPAHHOM
SI3BIKE: €Tr0 CIIOBAPHOM COCTaBE, IPAMMATHUYECKOM CTPOCHHH, a TaKXKe OCOOEHHOCTSIX €ro CTHIIEBOM
muddepeHMany ¢ TMO3UIUH UCTOPUYECKOTO Pa3BUTHS W COBPEMEHHOTO COCTOSHUS H3y4aeMOTo
WHOCTPAHHOTO S3BIKA, B €r0 COLMATBHON U MParMaTHIecKoil 00yCIOBIEHHOCTH.

OCHOBHBIMU 3aJJa4aMM Kypca SIBJIISIOTCS CIeIyIOIIue:

1) TMO3HAaKOMHTH CTYIEHTOB C OCHOBHBIMH  TEOPHSMH, OOBSCHSIONIMMU  CYIIHOCTh
(YHKIIMOHUPOBAHUS U3y4aeMOT0 HHOCTPAHHOTO SI3BIKA;

2) chopMupoBaTh MpeACTaBICHUE O 0a30BBIX MOHATHUAX W3 CHEPhl JEKCHKOJIOTHH, TPAMMATHKH,
UCTOPHH, a TAKXKe CTHIIMCTUKH N3Y4aeMOT0 MHOCTPAHHOTO S3bIKa;

3) chopmMupoBaTh OCHOBY HAayYHOTO MOHWMAaHUS BapUATHBHOCTH SI3BIKOBBIX CPEICTB U3y4aeMOTo
MHOCTPAHHOTO S3bIKa B 3aBUCUMOCTH OT c(pepbl UX yIMOTpeOIeHHUS;

5) pa3BUTh y CTYJCHTOB yMEHHE NPUMEHSTHh TOIYYCHHBIC TEOPETHUSCKUE 3HAHUS MO OCHOBaM
TEOPHH U3Y4aeMOro S3bIKa K €r0 MPAKTUYECKOMY BIIa/ICHUIO;

6) pa3BHUTH y CTYICHTOB HAyYHOE MBIILICHUE, COOTBETCTBYIOIIEE METOOJIOTHH ITPEIMETA, HAYIHTh
ux 6ubnuorpaguueckoMy MOMCKY B M3y4aeMOW 00JacTH 3HAHUM, MIPUBUTH UM YMEHHUE CaMOCTOSITEIHHO
nepepabarpiBaTh (PyHIaMEHTATBHYIO U TEKYIIYIO HAYYHYIO HHPOPMAIIUIO IO MPEIMETY, CAMOCTOSITEIIHHO
nenath 0000INeHUsT W BBIBOJABI U3 JIAaHHBIX, MPUBOAMMBIX B CIEIHAIBHON JHUTEpaTrype, a Takke W3
COOCTBEHHBIX HAOMIOCHUHN HaJ (AKTUUYECKUM SI3BIKOBBIM MAaTEpPHAJIOM B €T0 Pa3HBIX PEYeBBIX (hopmax,
OCMBICJICHHO COTIOCTABJISISl TPAMMATHUECKHUE SIBJICHUST M3Y4aeMOIr0 HHOCTPAHHOTO M POJHOTO SI3BIKA.

IlocTaBienHbIe 3aga4y Kypca IEMOHCTPUPYIOT €ro MHOTI'OIIAHOBOCTE 1 MHOTI'OACIICKTHOCTD.

B pesynbrare ocBoeHUs IUCHUIUIMHBI OOYYaromIMiCs MOJKEH JIEMOHCTPUPOBATH CJEIYIOIIHE
pe3yNbTaThl 00pa30BaHUS:

1) 3HaTh: OCHOBHBIE (OHETHUYECKHE, JICKCHYECKHE, TpaMMaTHUYeCKHE, CI0BOOOpa3oBaTEIbHBIC
SBIICHUS M (DYHKIMOHAIBHBIC PA3HOBUAHOCTH H3Y4aeMOTO HHOCTPAHHOTO SI3bIKA; KOMITO3UIIMOHHBIE
AJIEMEHTHI TEKCTa;

2) YMerh: paboTarh C JIEKTPOHHBIMU CJIOBapsIMH M JPYTUMHU DIIEKTPOHHBIMHU pPECypcaMu;
BBIpaXaTh ~ OCHOBHBIMHM  CIIOCOOAMHU  CEMaHTHYECKYI0, KOMMYHHMKAaTHUBHYIO M  CTPYKTYPHYIO
MIPEEMCTBEHHOCTh MEXKy YacTSIMH BBHICKA3bIBAHUS,

3) BnageTh: cUCTEMOW JTUHTBUCTUYECKMX 3HAHWA W OCHOBAMH COBPEMEHHBIX METOJOB HAay4HOTO
UCCIIeTIOBaHUSI.

1.2 Copep:xkanne IUCHUNIMHBI
1.2.1 Moayab 1 JlekCHMKOJIOTHA AaHTJIMHCKOT0 sI3bIKA

1. The object of lexicology.

Plan
1. Lexicology as a branch of linguistics. Its practical and theoretical value.
2. Connection of lexicology with other branches of linguistics.
3. Definition of the word. Characteristics of the word as the basic unit of the language.

Lexicology (of Greek origin: lexis “word” + logos “learning”) is the branch of linguistics dealing
with the vocabulary of the language and the properties of words as the main units of language. Distinction
between the terms ‘vocabulary’, ‘lexis’, ‘lexicon’ on the one hand, and ‘dictionary’, on the other.



Lexical study is a wide-range domain, involving such diverse areas as the sense relationships
between words, the use of abbreviations, puns and euphemisms, the compilation of dictionaries and many
others. Thus, lexicology deals with the vocabulary and characteristic features of words and word-groups.

The word is the basic unit of the lexical system of a language resulting from the association of a
particular meaning with a particular group of sounds capable of a particular grammatical employment.
The term word-group denotes a group of words that exists in the language as a ready-made unit, has the
unity of meaning and of syntactic function.

Types of lexicology: general lexicology, special lexicology, contrastive lexicology, comparative
lexicology, historical lexicology, descriptive lexicology.

Branches of lexicology: etymology, word-formation, semantics, phraseology, lexicography.

Modern approaches to the word are characterized by two different levels of study: syntagmatic and
paradigmatic. On the paradigmatic (substitution) level, the word is studied in its relationship with other
words in the vocabulary system. On the syntagmatic (sequence) level, the word is analyzed in its linear
relationships with words in connected speech.

One of the objectives of lexicological studies is the study of the vocabulary as a system. The
vocabulary can be studied by means of two approaches: descriptive or synchronic (from Greek ‘syn’ —
“together with” and ‘chronos’ — “time”) and historical or diachronic (‘dia’ — “through”), i.e. the
synchronic approach is concerned with the vocabulary of a language at the given stage of its
development, the diachronic approach deals with the changes and the development of vocabulary in
course of time.

The basic unit of the lexicology is the word. Various approaches to definition are based on writing
traditions, formal criteria, phonetic aspect, semantic aspect, etc.

To give definition to the word is a very difficult task as the word has many different aspects: it has
its own sound form and some grammar forms. Also words are units of speech, they serve the purposes of
human communication.

The first type of definition relies mainly on writing traditions that separate by spaces sequences of
letters or characters.

The second type of definition considers the indivisible unit of thought as the most essential
criterion.

The third type of definition relies on purely formal criteria. A word is viewed as a form which can
occur in isolation and have meaning but which cannot be analysed into elements which can occur alone
and also have meaning.

The modern approach to word studies distinguishes the external and the internal structures of the
word. By the external structure of the word we mean its morphological structure: prefixes, suffixes, roots,
etc. The internal structure of the word is its meaning or its semantic structure. The area of lexicology
specializing in the semantic studies of the word is called semantics.

The following four characteristics are considered essential:

- first, the word is an uninterruptible unit;

- secondly, the word may consist of one or more morphemes;

- thirdly, the word occurs typically in the structure of phrases;

- finally, it is also an important characteristic of each word that it should belong to a specific word class.

No matter how careful we are in our definition of the word, we are bound to accommodate a certain
amount of vagueness or ambiguity, which is inherent in the very nature of language in general and that of
the word in particular. The most important sources of ambiguity are:

- the generic character of the word;

- the multiplicity of aspects in every word;

- the lack of clear-cut boundaries in the non-linguistic world;
- the lack of familiarity with the referent of the words.

2. English vocabulary as a system



Plan
1. The main variants of the English language.
2. Variants of English in the United Kingdom.
3. Variants of English outside the British Isles.
4. Some peculiarities of British English and American English.

In modern linguistics the distinction is made between Standard English and territorial variants and
local dialects of the English language.

Standard English may be defined as that form of English which is current and literary, substantially
uniform and recognized as acceptable wherever English is spoken or understood.

Variants of English are regional varieties possessing a literary norm. There are distinguished
variants existing on the territory of the United Kingdom (British English, Scottish English and Irish
English), and variants existing outside the British Isles (American English, Canadian English, New
Zealand English, South African English and Indian English). British English is often referred to the
written Standard English and the pronunciation known as Received Pronunciation (RP).

Local dialects are varieties of English peculiar to some districts, used as means of oral
communication in small localities; they possess no normalized literary form.

Lexical differences between the American and British variants of the English language:

1. Cases where there are no equivalent words in one of the variants.

2. Cases where different words are used for the same denotatum (sweet — candy).

3. Cases where some words are used in both variants but are much commoner in one of them.

4. Cases where one (or more) lexico-semantic variants is specific to either British English or American
English.

5. Cases where one and the same word in one of its lexico-semantic variants is used oftener in British
English than in American English.

5. Cases where the same words have different semantic structure in British English and American
English.

There are five main groups of local dialects in Great Britain: Northern, Midland, Eastern, Western
and Southern. The close links existing between some of the dialects make it possible to unite them into
two major groups: 1) Southern dialects and 2) Northern and Midlands dialects.

The English language in the United States is characterized by relative uniformity throughout the
country. Written American English is fairly standardized across the country. However, there is some
variation in the spoken language. Three major belts of dialects, each with its own characteristic features,
are identified: Northern, Midland and Southern.

English is the official language in over 60 countries, and is represented in every continent. In four
continents, Asia, Africa and the Americas, and in the Pacific, it is an official language in some 34
countries. Currently, English is the de facto international language of the Third World.

3. Etymology of English Words. Process of Borrowing
Plan

1. Historical development of the English vocabulary.
2. Words of native origin.

3. Borrowing. Types of borrowings.

4. Influence of borrowings.

Etymology (from Greek “etymon” + “logos™) is a branch of linguistics that studies the origin and
history of words tracing them to their earliest determinable sources.

The place of the English language among the languages of the world. English as one of the
languages of the Germanic Branch of the Indo-European family.



How English came to England. The first inhabitants of the land — Celts (the fifth millenium BC).
The first invasion of the Roman Empire (55 - 54 BC). The second Roman invasion and their conquest of
the British territory. (43 — 410 AD). Intrusion of the Germanic tribes — Angles, Saxons, Frisians and Jutes,
their war with the Celts for 200 years. Formation of the Anglo-Saxon society and the English language.

The English vocabulary contains a huge number of words of foreign origin. Modern scholars
suppose that borrowed words in the English language make about 65-70%. Mostly they come from Latin,
French. About 650 words were borrowed from Scandinavian languages.

The character of borrowings depends on the period of the British history when they were borrowed.
There can be an original (primary) language and a transmitting one. E.g. table — Latin (original — tabula)
— French (trans.) — English.

There can be two ways of borrowing words: 1) while talking/ communicating; 2) in an indirect way
(through literature).

Native words make the backbone of the English language, though they are few in number.
Sometimes native words are called Old-English or Anglo-Saxon. They form 2 groups: of common Indo-
European origin; of common Germanic origin.

Sometimes scientists distinguish words of the English proper element — words that don’t have
similar representatives in other Indo-European or Germanic languages (their roots or other elements are
different). Native words in general are the most active part of the vocabulary. Among the 500 most
frequently used English words more than 80% are of native origin. They are often used in word-building
(word-formation).

Borrowings enter the language in two ways: through oral speech and through written speech.
Borrowings may be direct or indirect, i.e. through another language.

Distinction must be made between the term ‘source of borrowing’ and the term ‘origin of
borrowing’. The first should applied to the language from which the loan word was taken into English.
The second refers to the language to the language to which the word may be traced.

English during its historical development borrowed words from: Celtic, Latin, Scandinavian,
French, Greek, Italian, Spanish, Russian, German, Indian and other languages. Types of borrowings:

- translation borrowings are words and expressions formed from the material existing in the English
language but according to patterns taken from another language, by way of literal morpheme-for-
morpheme translation;

- semantic borrowings — development in an English word of a new meaning under the influence of a
related word in another language;

- borrowings proper — are words taken over from another language and modified in phonemic shape,
spelling, paradigm or meaning according to the standards of the English language;

- international words — words of identical origin that occur in several languages as a result of
simultaneous or successive borrowing from one ultimate source.

Borrowings exerted much influence on the development of English and brought changes or
innovations on all the levels of the language system. They have influenced:

- the phonetic structure of English words and the sound system;
- the word-structure and the system of word-building;

- the semantic structure of English words;

- the lexical territorial divergence.

4. Morphological Structure of English Words

Plan
1. Morphemes. Classification of morphemes.
2. Morphemic types of words.
3. Types of word segmentability.
4. Derivational affixes.
5. Inflectional (functional) affixes.



Morphemes — the smallest meaningful units in a language (which consist of a word or part of a
word that cannot be divided without losing its meaning) (Longman).

All morphemes are subdivided into 2 large classes: root morphemes and affixational_morphemes.
Affixational morphemes include suffixes and prefixes.

Some words consist only of one root morpheme. They are called root words. Naturally root
morphemes make words, but affixational morphemes can’t make words as a rule. The root morpheme is
the lexical nucleus of the word. They contain the main lexical meaning of the word.

Affixational morphemes include derivational affixes (such as —er, -or, -ness and so on), inflexional
affixes (which carry the grammatical meaning of the word — looked, the girl’s smile).

Also morphemes can be free and bound. Free morphemes can function independently, as
independent words. Usually they are root morphemes, though there can be exceptions.

There can be morphemes which have different phonemic shapes. Such elements are called
allomorphs.

According to their structure (English) words are classified into:

1) root words (cat);

2) derived words (built with the help of some derivational affixes — beautiful);

3) compound words (consist of at least 2 root morphemes — football);

4) compound derivatives (include not only root morphemes, but also derivational ones — pig-headed).

The largest class of the 4 above will be derived words.

The structure of a word undergoes changes, it can be developed. Some morphemes can be fused
(joined) or lost in the course of time.

The stem is that part of the word that remains unchanged throughout the paradigm. In the English
language the root and the stem of a word often coincide (can be the same).

The stem structure may be represented in several ways. It may be generalized with the help of
symbols: n — for nouns, v — for verbs, adj — for adjectives, adv — for adverbs and so on.

All living languages are characterized by the creation of new words. This process is called word-
building or word-formation — the process of creating new words from elements existing in the language
with the help of some patterns. That is, if the pattern V + able exists in English we can create words
according to it.

New words can appear because of some semantic changes of the word (changes in the lexical
meaning).

Derivation, conversion, semantic development are quite productive. As for non-productive ways of
word-formation (not really spread), they are: sound-interchange (blood — to bleed); back-formation (baby-
sitter — to baby-sit).

The nature, type and arrangement of the immediate constituents of the word are known as its
derivational structure. Though the derivational structure of a word is closely connected with its
morphemic (or morphological) structure and often coincides with it, it differs from the morphemic
structure in principle.

The analysis of the morphemic structure reveals the hierarchy of morphemes making up the word,
the way a word is constructed, the structural and the semantic type of the word and how a new word of
similar structure should be understood.

The basic elementary units of the derivational structure of words are: derivational bases,
derivational affixes and derivational patterns. A derivational base is the part of the word, which
establishes connection with the lexical unit that motivates the derivative and determines its individual
lexical meaning describing the difference between words in one and the same derivational set.

Derivational affixes are Immediate Constituents of derived words in all parts of speech.
Derivational affixes have two basic functions: 1) stem building which is common to all affixational
morphemes: derivational and non-derivational; 2) word-building.

Semantically derivational affixes are characterized by a unity of part-of-speech meaning, lexical
meaning, differential and distributional meanings.



A derivational pattern (DP) is a regular meaningful arrangement, a structure that imposes rigid rules
on the order and the nature of the derivational bases and affixes that may be brought together. DPs may
represent the derivational structure at different levels of generalization:

a) at the level of structural types. Patterns of this level are known as structural formulas;
b) at the level of structural patterns;
c) at the level of structural-semantic patterns.

5. Types of Word Formation in English
Plan
1. Conversion. Different approaches. Typical Semantic Relations in Conversion.
2. Compounding as a type of word-building. Structural classification of compounds. Semantic
classification of compounds.
3. Lexical shortenings. Graphical abbreviations. Acronyms.

In linguistics conversion is a type of word-formation; it is a process of creating a new word in a
different part of speech without adding any derivational element. The morphemic shape of the original
word remains unchanged. There are changes in the syntactical function of the original word, its part of
speech and meaning.

The question of conversion has been a controversial one in several aspects. The term conversion
was first used by Henry Sweet at the end of the 19™ century. The nature of conversion has been analyzed
by several linguists. A number of terms have been offered to describe the process in question.

The most objective treatment of conversion belongs to Victoria Nikolaevna Yartseva. According to
her, it is a combined morphological, syntactical and semantic way of word-formation.

The process was called “non-affixal derivation” (Galperin) or “zero derivation”.

The term “functional change” (by Arthur Kennedy) also has short-comings. The term implies that
the first word merely changes its function and no new word appears. It isn’t possible.

The largest group related through conversion consists of verbs converted from nouns. The relation
of the conversion pair in this case can be of the following kind:

1) instrumental relations;

2) relations reflecting some characteristic of the object;

3) locative relations;

4) relations of the reverse process, the deprivation of the object.

The second major division of converted words is deverbial nouns (nouns converted from verbs).
They denote:

1) an instance of some process;

2) the object or the result of some action;
3) the place where the action occurs;

4) the agent or the instrument of the action.

Conversion is not only a highly productive but also a particularly English way of word-building.
There are a lot of words in the English language that are short and morphologically unmarked (don’t
indicate any part of speech). By short words we mean monosyllables, such words are naturally more
mobile and flexible than polysyllables.

In English verbs and nouns are specially affected by conversion. Conversion has restrictions. It’s
impossible to use conversion if verbs cannot represent some process as a succession of isolated actions.
Besides, the structure of the first word shouldn’t be complicated.

Conversion is typical not only of nouns, verbs and adjectives, but other parts of speech as well, even
such minor elements as interjections and prepositions or shortened words.

Word-compounding is a way of forming new words combining two or more stems. It’s important to
distinguish between compound words and word-combinations, because sometimes they look or sound
alike. It happens because compounds originate directly from word-combinations.



The major feature of compounds is their inseparability of various kinds: graphic, semantic,
phonetic, morphological.

There is also a syntactic criterion which helps us to distinguish between words and word
combinations. For example, between the constituent parts of the word-group other words can be inserted
(a tall handsome boy).

In most cases the structural and semantic centre of the compound word lies on the second
component. It shows what part of speech the word is. The function of the first element is to modify, to
determine the second element. Such compounds (with the structural and semantic centre “in” the word)
are called endocentric.

There are also exocentric compounds where the centre lies outside (pickpocket).

Another type of compound words is called bahuvrihi — compound nouns or adjectives consisting of
two parts: the first being an adjective, the second — a noun.

There are several ways to classify compounds. Firstly, they can be grouped according to their part
of speech. Secondly, compounds are grouped according to the way the stems are linked_together:
morphological compounds (few in number); syntactic compounds (from segments of speech, preserving
articles, prepositions, adverbs).

The third classification is according to the combinability of compounding with other ways of word-
formation: 1) compounds proper (formed by a mere juxtaposition of two stems);

2) derived or derivational compounds (have affixes in their structure);
3) converted compounds;

4) contractive compounds (based on shortening);

5) compounds based on back formation;

The structural meaning of a compound may be described through the interrelation of its
components. e.g. N + Adj (heart-sick — the relation of comparison).

In most cases compounds are motivated. They can be completely motivated, partially motivated,
unmotivated. In partially motivated compounds one of the components (or both) has changed its original
meaning. The meaning of unmotivated compounds has nothing to do with the meanings of their
individual parts.

Shortening stands apart from other ways of word-formation because it doesn’t produce new words.
It produces variants of the same word. The differences between the new and the original word are in style,
sometimes in their meaning.

There are two major groups of shortenings (colloquial and written abbreviations). Among
shortenings there can be polysemantic units as well.

Shortenings are classified a) according to the position of the shortened part of the word (clipped
words), b) into shortened word combinations, ¢) into abbreviations, d) into blendings.

Among clipped words there are cases of apocope, aphaeresis, and syncope.

Abbreviations can be read as in the alphabet, as one word. When initialisms are pronounced with
the names of the letters of the alphabet, they may be called alphabetisms or abbreviations. But when they
are pronounced like individual lexical items, they are acronyms. There are also cases when alphabetisms
are mixed with acronyms and the two systems of pronunciation are combined.

Aphetic forms are a special kind of shortening characterized by the omission of the initial
unstressed syllable as in ‘scuse me and ‘cause for excuse me and because respectively.

A blend may be defined as a new lexeme built from parts of two (or possibly more) words in such a
way that the constituent parts are usually easily identifiable, though in some instances, only one of the
elements may be identifiable. Blends may also be referred to as ‘telescope’ or ‘portemanteau’ words.
Blends tend to be more frequent in informal style in the registers of journalism, advertising and technical
fields. They five rise either to new morphemes or to folk etymology.

Folk etymology is viewed here as a minor kind of blending. It is a naive misunderstanding of a
relatively esoteric word which gives it a new, but false, etymology.

6. Semasiology. Structure of lexical meaning
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Plan
1. Theory of meaning. Word as a linguistic sign.
2. Referential approach. Semantic triangle.
3. Structure of lexical meaning.
4. Inner form of a word and motivation.
5. Polysemy. Types of semantic changes.

The branch of linguistic which specializes in the study of meaning is called semantics or
semasiology. The modern approach to semantics is based on the fact that any word has its inner form
which is called the semantic structure.

Following de Saussure (1959), the linguistic sign is a mental unit consisting of two faces, which
cannot be separated: a concept and an acoustic image. Since the word is a linguistic sign, a discussion of
‘word meaning’ is focuses on the relationship between the two faces of the sign.

There are two main approaches to the meaning of a word: referential and functional.

The referential approach is based on the notion of the referent (the object the word is devoted to). It
also operates the notions of the concept and word. The word and the referent are related only through the
concept. The essential characteristic of the referential approach is that it distinguishes between the three
components closely connected with meaning: the sound-form of the linguistic sign; the concept
underlying this sound-form; the referent, i.e. the part or aspect of reality to which the linguistic sign
refers.

Meaning is not to be identical with any of the three points of the triangle, but is closely connected
with them.

The referential definitions of meaning are usually criticized on the ground that:

1) they cannot be applied to sentences;

2) they cannot account for certain semantic additions emerging in the process of communication;

3) they fail to account for the fact that one word may denote different objects and phenomena

(polysemy) while one and the same object may be denoted by different words (synonymy).

According to the functional approach the meaning of a word depends on the function of the word in
a sentence. The approach is not perfect because it can help us only to compare the meanings of words.
Speaking about the meaning of a word both approaches should be combined.

Word-meaning is not homogeneous. It is made up of various components.

The lexical meaning of the word is the meaning proper to the given linguistic unit in all its forms
and distributions.

In the general framework of lexical meaning several aspects can be singled out. They are:

a) the denotational aspect — is the part of lexical meaning which establishes correlation between the
name and the object, phenomenon, process or characteristic feature of concrete reality, which is
denoted by the given word.

b) The connotational aspect of lexical meaning is the part of the meaning which reflects the attitude
of the speaker towards what he speaks about. Connotation includes: the emotive charge,
evaluation, intensity (or expressiveness), imagery.

c) The pragmatic aspect is the part of meaning, that conveys information on the situation of
communication: information on the “time and space” relationship of the participants; information
on the participants and the given language community; information on the tenor of discourse;
information on the register of communication.

The term ‘motivation’ is used to denote the relationship between the phonetic or morphemic
composition and structural pattern of the word on the one hand, and its meaning on the other. There are
three main types of motivation:

a) phonetical motivation;

b) morphological motivation;

c) semantic motivation.
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Most words are polysemantic. Monosemantic words are usually found among terms and scientific
words. The ability of words to have more than one meaning is called polysemy. Polysemy exists only in
the language system.

The semantic structure of a polysemantic word may be described as a combination of its semantic
variants. Each variant can be described from the point of view of their denotational and connotational
meaning.

Polysemy is closely connected with the notion of the context (the minimum stretch of speech which
is sufficient to understand the meaning of a word). The main types of context are lexical and grammatical.
Every word in its development has undergone many semantic changes. The causes of semantic changes
can be extralinguistic and linguistic. There are different kinds of change that occur.

One of the most familiar kinds of relationship between meanings is that of metaphor where a word
appears to have both a ‘literal’, meaning and one or more ‘transferred” meaning. Metaphor is a transfer of
the meaning on the basis of comparison. It can be based on different types of similarity: similarity of
shape, position, function, etc.

Sometimes the meaning may be transformed on the basis of contiguity. It is metonymy. There are
different types of metonymy. The name of the place may be used for its inhabitants; the name of some
person may become a common noun with the meaning of some features characteristic for the person.

Metaphor and metonymy are different kinds of process. Metaphor is a way of conceiving of one
thing in terms of another, and its primary function is understanding. Metonymy has primarily a referential
function, that is, allows us to use one entity to stand for another.

7. Types of semantic relations.

Plan
1. Types of semantic relations.
2. Synonymy. Classification of synonyms.
3. Antonyms. Classifications of antonyms.

There are four basic types of semantic relations: proximity, equivalence, inclusion and opposition.

Synonyms are defined as words belonging to one part of speech, close in meaning and
interchangeable at least in some contexts. Synonyms are characterized by either the semantic relations of
equivalence or by the semantic relations of proximity. As the degree of semantic proximity may be
different, different types of synonyms can be singled out.

Full (total, absolute) synonyms, i.e. words characterized by semantic equivalence, are extremely
rare.

The degree of semantic proximity is best of all estimated in terms of the aspects of meaning, i.e. the
connotational, the denotational, and the pragmatic aspect.

The highest degree of proximity is observed in synonyms which have similar denotational aspects
but differ either in the connotational or the pragmatic aspect of meaning.

Taking into account the difference of synonyms by the three aspects of their meaning they may be
classified into stylistic, ideographic and ideographic-stylistic synonyms.

Synonymic condensation refers to situations when writers or speakers bring together several words
from one the same thematic group to enhance the purport, to make more detailed and more refined a
certain underlying sense, to add conviction and force to their statements or, simply, to make for greater
prosodic prominence of the ‘thing-meant’ (Minajeva).

The contrast of semantic features helps to establish the semantic relations of opposition. There are
two types of relations of semantic opposition: polar oppositions are those which are based on the semantic
feature uniting two linguistic units by antonymous relations (rich — poor, dead — alive; young — old).
Relative oppositions imply that there are several semantic features on which the opposition rests (to leave
— to arrive).

Antonyms — a class of words grouped together on the basis of the semantic relations of opposition.
Antonyms are words belonging to one part of speech sharing certain common semantic characteristics.
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Structurally, antonyms can be divided into antonyms of the same root (to do — to undo, cheerful —
cheerless); and antonyms of different roots (day — night, rich — poor).

Semantically, antonyms may be classified into:

1. Contradictories represent the type of semantic relations that exist between pairs like, dead — alive,
single — married. Contradictory antonyms are mutually opposed, they deny one another.

2. Contraries are antonyms that can be arranged into a series according to the increasing difference in one
on their qualities. Contraries are gradable antonyms, they are polar members of a gradual opposition
which may have intermediate members.

3. Incompatibles are antonyms which are characterized by the relations of exclusion. Semantic relations
of incompatibility exist among antonyms with a common component of meaning and may be described as
the reverse of hyponymy.

Another type of semantic relations is the relationship of inclusion which exists between two words
if the meaning of one word contains the semantic features constituting the meaning of the other word. The
semantic relations of inclusion are called hyponymic relations. The general term is referred to as the
classifier or the hyperonym. The more specific term (the hyponym) is included in the more general term.

8. Word groups and phraseological units

Plan
1. Collocability. Lexical and grammatical valency.
2. Structure and classification of word groups.
3. Phraseology. Problems of definition.
4. Different principles of classification of phraseological units.

The aptness of a word to appear in various combinations is described as its lexical valency or
collocability. The range of the lexical valency of words is linguistically restricted by the inner structure of
the English word-stock.

Grammatical valency is the aptness of a word to appear in specific grammatical (or rather syntactic)
structures.

The meaning of word groups can be divided into lexical and structural (grammatical) components.
The lexical meaning of the word group may be defined as the combined lexical meaning of the
component words. The structural meaning of the word groups is the meaning conveyed mainly by the
pattern of arrangement of its constituents.

The lexical and structural components of meaning in word groups are interdependent and
inseparable.

A phraseological unit can be defined as a reproduced and idiomatic (non-motivated) or partially
motivated unit built up according to the model of free word groups and semantically and syntactically
brought into correlation with words.

Phraseology is a branch of linguistics which studies different types of set expressions, which like
words name various objects and phenomena. They exist as ready-made units.

English and American linguists often use the term “idiom” which may denote a) a mode of
expression; b) structural form peculiar to a given language; ¢) ‘idiom’ may be synonymous to the words
“language” or “dialect” denoting a form of expression peculiar to a people, a country, a district, or to an
individual.

The structural criterion brings forth features which state a certain structural similarity between
phraseological units and free word-combinations at the same time opposing them to single words. The
semantic criterion — the meaning in phraseological units is created by mutual interaction of elements and
conveys a single concept. The syntactic criterion reveals the close ties between single words and
phraseological units as well as free word-groups. Like words, phraseological units may have different
syntactic functions in the sentence.

Semantic classification of phraseological units. It is based on the motivation of the unit. This
classification was suggested by acad. Vinogradov V.V., who developed some points first advanced by the
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Swiss scientist Charles Bally. According to the degree of idiomatic meaning of various groups of
phraseological units, V.V. Vinogradov classified them as follows:

a) phraseological fusions;

b) phraseological unities;

c) phraseological combinations.
Structural classification of phraseological units. Prof Smirnitsky A.l., who worked out this classification,
described phraseological units as highly idiomatic set expressions functioning as word equivalents, and
characterized by their semantic and grammatical unity:

a) one-top (one-summit) phraseological units

b) two-top phraseological units.

Functional classification of phraseological units. This classification, suggested by prof. Arnold I.V.,
is based on the grammatical unity typical of all phraseological units and their functioning in the language
as word equivalents. They may be subdivided into:

a) noun equivalents;

b) verb equivalents;

c) adjective equivalents;

d) adverb equivalents;

e) phraseological units functioning like prepositions;
f) phraseological units functioning like interjections.

Contextual classification of phraseological units. This approach was suggested by prof. Amosova
N.N. She considers phraseological units to be units of fixed context. Units of fixed context are subdivided
into two types: phrasemes and idioms.

Prof. Kunin’s classification of phraseological units (structural-semantic classification). Kunin divides
them into the following classes:

a) nominative phraseological units;

b) nominative-communicative phraseological units;

c) interjectional phraseological units;

d) Communicative phraseological units

9. English lexicography

Plan
1. Some of the main problems in lexicography.
2. Classification and types of dictionaries.
3. Modern trends in English lexicography.

Lexicography is the theory and practice of compiling dictionaries. It has a common object of study
with lexicology as both describe the vocabulary of a language.
The term dictionary is used to denote a book that lists the words of a language in a certain order
(usually alphabetical) and gives their meanings, or that gives the equivalent words in a different language.
The most important problems of lexicography are connected with:
1) the selection of lexical units for inclusion;
2) the arrangement of the selected lexical units;
3) the setting of the entry;
4) the selection and arrangement of word-meaning;
5) the definition of meanings;
6) the illustrative material.
Dictionaries may be classified under different heads.
According to the choice of items included and the sort of information given about these items
dictionaries may be divided into two big groups — encyclopedic and linguistic.
According to the scope of their word-list linguistic dictionaries are divided into general and
restricted.
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According to the information they provide all linguistic dictionaries fall into two groups:
explanatory and specialized.

According to the language of explanations, all dictionaries are divided into: monolingual and
bilingual.

Dictionaries also fall into diachronic and synchronic with regard to time.

Modern trends in English lexicography are connected with the appearance and rapid development
of such branches of linguistics as corpus linguistics and computational linguistics. Corpus-based
linguistics deals mainly with compiling various electronic corpora for conducting investigations in
different linguistic fields. Computational linguistics is the branch of linguistics in which the techniques of
computer science are applied to the analysis and synthesis of language and speech.

The use of language corpora and the application of modern computational techniques in various
lexicographical researches and in dictionary-making, have stipulated the appearance of corpus-based
lexicography and computational lexicography.

1.2.3 Moayab 2 CTHIMCTHKA aHTJIMHCKOIO0 sI3bIKA
Jlekumusi 1 The object of the stylistics. Different classifications of expressive means.

1. Problems of the stylistic research.

2. Stylistics of language and speech.

3. Types of stylistic research and branches of stylistics.
4. Stylistics and other linguistic disciplines.

5. Stylistic neutrality and stylistic colouring.

Different classifications of expressive means.

1. Expressive means and stylistic devices. Definition.

2. Hellenistic Roman rhetoric system.

3. Stylistic theory and classification of expressive means by G.Leech.

4. L.R. Galperin’s classification of expressive means and stylistic devices.

5. Classification of expressive means and stylistic devices by Y.M. Skrebnev.

1.1 Problems of the stylistic research

Stylistics, sometimes called lingvo-stylistics is a branch of general linguistics.

It deals mainly with two interdependent tasks: a) the investigation of the inventory of special
language media which by their ontological features secure the desirable effect of the utterance (stylistic
devices and expressive means) and b) certain types of texts (discourse) which due to the choice and
arrangement of language means are distinguished by the pragmatic aspect of the communication
(functional styles).

The types of texts that are distinguished by the pragmatic aspect of the communication are called
functional styles of language (FS); the special media of language which secure the desirable effect of the
utterance are called stylistic devices (SD) and expressive means (EM). '.

Some scholars claim that stylistics is a comparatively new branch of linguistics, which has only a
few decades of intense linguistic interest behind it. The term stylistics really came into existence not too
long ago. In point of fact the scope of problems and the object of stylistic study go as far back as ancient
schools of rhetoric and poetics.

1) The problem of style definition.

The word style is derived from the Latin word 'stylus' which meant a short stick sharp at one end
and flat at the other used by the Romans for writing on wax tablets.

Now the word style is used in so many senses that it has become a breeding ground for ambiguity.
The word is applied to the teaching of how to write a composition (see below); it is also used to reveal the
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correspondence between thought and expression; it frequently denotes an individual manner of making
use of language; it sometimes refers to more general, abstract notions thus inevitably becoming vague and
obscure, as, for example, "Style is the man himself" (Buffon), "Style is depth" (Derbyshire);* "Style is
deviations" (Enkvist); "Style is choice", and the like.

Style is the basic notion of stylistics and it is concerned with specificity (mode, manner) of
expression in speech acts and in writing. This specificity lies in language variation and choice for the
language user to achieve the desired (planned) effects of the message upon the receiver of the information
(who may be either a reader or hearer). The variety of language means differs in the mode of emotion
representations. Each stylistic form is marked either by expressivity or emotivity. The following examples
represent different degrees of emotivity in the phrases: sit down- sink to your seat- take the seat, please,
do sit down, down sit — go to your seat — may I offer you a chair? - Sit, Down! So, stylistics deals with the
manner of expression in language or various possibilities of language behavior through choice of EMs
(BeIpasuTenbHbie cpeacTBa) and SDs (CTUMCTHYECKUE IPUEMBI).

Definition of stylistics: Stylistics is that branch of linguistics which studies the principles, and effect of
choice and usage of different language elements in rendering thought and emotion under different
conditions of communication.

Of course the problem of style definition is not the only one stylistic research deals with.

2) Other problems of stylistic research.

Stylistics is concerned with such issues as

1) the aesthetic function of language;

2) expressive means in language;

3) synonymous ways of rendering one and the same idea;

4) emotional colouring in language;

5) a system of special devices called stylistic devices;

6) the splitting of the literary language into separate systems called style;
7) the interrelation between language and thought;

8) the individual manner of an author in making use of the language.

1.2. Stylistics of language and speech

One of the fundamental concepts of linguistics is the dichotomy of «language and speech» (langue—
parole) introduced by F. de Saussure. According to it language is a system of elementary and complex signs-
phonemes, morphemes, words, word combinations, utterances and combinations of utterances. Language
as such a system exists m human minds only and linguistic forms or units can be systematised into
paradigms.

So language is a mentally organised system of linguistic units. An individual speaker never uses it.
When we use these units we mix them in acts of speech. As distinct from language speech is not purely
mental phenomenon, not a system but a process of combining these linguistic elements into linear
linguistic units that are called syntagmatic.

The result of this process is the linear or syntagmatic combination of vowels and consonants into
words, words into word-combinations and sentences and combination of sentences into texts. The word
«syntagmaticy» is a purely linguistic term meaning a coherent sequence of words (written, uttered or just
remembered).

Stylistics is a branch of linguistics that deals with texts, not with the system of signs or process of
speech production as such. But within these texts elements stylistically relevant are studied both
syntagmatically and paradigmatically (loosely classifying all stylistic means paradigmatically into tropes
and syntagmatically into figures of speech).

Eventually this brings us to the notions of stylistics of language and stylistics of speech. Their
difference lies in the material studied. The stylistics of language analyses permanent or inherent
stylistic properties of language elements while the stylistics of speech studies stylistic properties,
which appear in a context, and they are called adherent.
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Russian words like Tonmmay, mryauposars, con3Boasith or English words prevaricate, comprehend,
lass are bookish or archaic and of these are their inherent properties. The unexpected use of any of these
words in a modern context will be an adherent stylistic property.

So stylistics of language describes and classifies the inherent stylistic colouring of language units.
Stylistics of speech studies the composition of the utterance — the arrangement, selection and distribution of
different words, and their adherent qualities.

1.3 Types of stylistic research and branches of stylistics

1) Literary and linguistic stylistics
2) Comparative stylistics

3) Decoding stylistics

4) Functional stylistics

5) Stylistic lexicology

6) Stylistic Phonetics

7) Stylistic grammar

8) Stylistic Morphology

9) Stylistic Syntax

1.4 Stylistics and other linguistic disciplines

As is obvious from the names of the branches or types of stylistic studies this science is very closely
linked to the linguistic disciplines philology students are familiar with: phonetics, lexicology and
grammar due to the common study source.

Stylistics and lexicology: they both are interested in words, their meanings and forms, their
nominative development;

Stylistics and grammar: every stylistic language means and device is formed on the basis of
morphological and syntactical fluctuation or transposition (that is usage of grammatical forms and
categories for stylistic purposes). In stylistics a deviation from grammatical standard in Off you go!
Hardly had he known... is viewed as syntactical CD that helps to represent emotions or nerve-strain.

Stylistics and phonology. Phonology forms a basis for stylistic analysis, as the peculiarities of
sound speech organization (such as rhythm, alliteration, rhyme) are used in onomatopea, in cases of non-
standard pronunciation, when the length of sounds is changed, when words and intonation are chosen on
sound-rhythmical purposes. This field of language is widely experimented in poetry and drama.

Stylistics and psycholinguistics. How can people express one and the same thought in different
ways or styles and how may they interpret differently one and the same text? The choice of language
means may be either spontaneous or intentional (thus representing personal, emotive meaning).

Psycholinguistics studies mechanisms of speech production, process of word choicer, structures,
intonation, and in this aspect stylistics and psycholinguistics overlap.

Stylistics and rhetoric. Rhetoric is the science about the correctness, beauty and effectiveness of
speech production. It studies the same phenomena as stylistics, but from its own point of view.

1.5. Stylistic neutrality and stylistic colouring

The stylistic colouring is nothing but the knowledge where, in what particular type of
communication, the unit in question is current. On hearing for instance the above-cited utterance «I don't
know nothing» («I ain't never done nothing») we compare it with what we know about standard and non-
standard forms of English and this will permit us to pass judgement on what we have heard or read.

Within the stylistically coloured words there is another opposition between formal vocabulary and
informal vocabulary.

Conclusion
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Stylistics is a separate branch of linguistics that studies expressive properties of linguistic units,
their functioning and interaction in conveying ideas and emotions in a certain text or communicative
context.

Like other linguistic disciplines stylistics deals with the lexical, grammatical, phonetic and
phraseological data of the language. However there is a distinctive difference between stylistics and the
other linguistic subjects. Stylistics does not study or describe separate linguistic units like phonemes or
words or clauses as such. It studies their stylistic function. Stylistics is interested in the expressive potential
of these units and their interaction in a text.

Stylistics focuses on the expressive properties of linguistic units, their functioning and interaction in
conveying ideas and emotions in a certain text or communicative context.

Stylistics interprets the opposition or clash between the contextual meaning of a word and its
denotative meaning.

Jlexknus 2

Stylistic Classification of the English Vocabulary

1. Neutral, common literary and common colloquial vocabulary
2. Special literary vocabulary

3. Special colloquial vocabulary

1. Neutral, common literary and common colloquial vocabulary

The word-stock of any language may be represented as a definite system in which different aspects
of words may be singled out as interdependent.

The word-stock of any given language can be roughly divided into three uneven groups, differing
from each other by the sphere of its possible use. The biggest layer of the English word-stock is made up
of neutral words, possessing no stylistic connotation and suitable for any communicative situation, two
smaller ones are /iterary and colloquial strata respectively.

Literary words serve to satisfy communicative demands of official, scientific, poetic messages,
while the colloquial ones are employed in non-official everyday communication.

Though there is no immediate correlation between the written and the oral forms of speech on the
one hand, and the literary and colloquial words, on the other, yet, for the most part, the first ones are
mainly observed in the written form, as most literary messages appear in writing. And vice versa: though
there are many examples of colloquialisms in writing (informal letters, diaries), their usage is associated
with the oral form o f communication.

Consequently, taking for analysis printed materials we shall find literary words in
authorial speech, descriptions, considerations, while colloquialisms will be observed in the
types of discourse, simulating (copying) everyday oral communication-i.e., in the dialogue (or
interior monologue) of a prose work.

When we classify some speech (text) fragment as literary or colloquial it does not mean that all the
words constituting it have a corresponding stylistic meaning. More than that: words with a pronounced
stylistic connotation are few in any type of discourse, the overwhelming majority of its lexis being
neutral.

It is this that makes it unstable, fleeting. The aspect of the neutral layer is its universal character.
That means it is unrestricted in its use. It can be employed in all styles of language and in all spheres of
human activity. It is this that makes the layer the most stable of all.

The literary layer of words consists of groups accepted as legitimate members of the English
vocabulary. They have no local or dialectal character.

The colloquial layer of words as qualified in most English or American dictionaries is not
infrequently limited to a definite language community or confined to a special locality where it circulates.

Each of the two named groups of words, possessing a stylistic meaning (literary and colloquial), is
not homogeneous as to the quality of the meaning, frequency of use, sphere of application, or the number
and character of potential users. This is why each one is further divided into the common (general), i.e.
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known to and used by native speakers in generalized literary (formal) or colloquial (informal)
communication, and special bulks. The latter ones, in their turn, are subdivided into subgroups, each one
serving a rather narrow, specified communicative purpose.

The literary vocabulary consists of the following groups of words:

1. common literary; 2. terms and learned words; 3. poetic words; 4. archaic words; 5. barbarisms
and foreign words; 6. literary coinages including nonce-words.

The colloquial vocabulary falls into the following groups: 1. common colloquial words; 2. slang;
3. jargonisms; 4. professional words; 5. dialectal words; 6. vulgar words; 7. colloquial coinages.

The common literary, neutral and common colloquial words are grouped under the term standard
English vocabulary. Other groups in the literary layer are regarded as special literary vocabulary and
those in the colloquial layer are regarded as special colloquial (non-literary) vocabulary.

Neutral words, which form the bulk of the English vocabulary, are used in both literary and
colloquial language. Neutral words are the main source of synonymy and polysemy. It is the neutral stock
of words that is so prolific in the production of new meanings new words by means of conversion, word
compounding, word derivation.

Unlike all other groups, the neutral group of words cannot be considered as having a special
stylistic colouring, whereas both literary and colloquial words have a definite stylistic colouring.

Common literary words are chiefly used in writing and in polished speech.

2. Special literary vocabulary

Literary words, both general (also called learned, bookish, high-flown) and special, contribute to the
message the tone of solemnity, sophistication, seriousness, gravity, learnedness. They are used in official
papers and documents, in scientific communication, in high poetry, in authorial speech of creative prose.

Jleknusa 3

Phonetic expressive means and stylistic devices
. Onomatopoeia.

. Alliteration.

. Rhyme.

. Rhythm.

. Graphical arrangement of a word.

. Graphon.

. Absence of punctuation.

. Changes of the type (italics, capitalization).

03N N KW

The stylistic approach to the utterance is not confined to its structure and sense. There is another
thing to be taken into account which, in a certain type of communication, viz. belles-lettres, plays an
important role. This is the way a word, a phrase or a sentence sounds.

The sound of most words taken separately will have little or no aesthetic value. It is in combination
with other words that a word may acquire a desired phonetic effect. The way a separate word sounds may
produce a certain euphonic (6;aro3ByuHsIif) impression, but this is a matter of individual perception and
feeling and therefore subjective.

The theory of sound symbolism is based on the assumption that separate sounds due to their
articulatory and acoustic properties may awake certain ideas, perceptions, feelings, images, vague though
they might be. Recent investigations have shown that "it is rash to deny the existence of universal, or
widespread, types of sound symbolism."

In poetry we cannot help feeling that the arrangement of sounds carries a definite aesthetic
function. Poetry is not entirely divorced from music. Such notions as harmony, euphony, rhythm and
other sound phenomena undoubtedly are not indifferent to the general effect produced by a verbal chain.
Poetry, unlike prose, is meant to be read out loud and any oral performance of a message inevitably
involves definite musical (in the broad sense of the word) interpretation.

Now let us see what phonetic SDs secure this musical function.
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Onomatopoeia

Onomatopoeia is a combination of speech-sounds which aims at imitating sounds produced in
nature (wind, sea, thunder, etc), by things (machines or tools, etc), by people (sighing, laughter, patter of
feet, etc) and by animals. Combinations of speech sounds of this type will inevitably be associated with
whatever produces the natural sound. Therefore the relation between onomatopoeia and the phenomenon
it is supposed to represent is one of metonymy.

There are two varieties of onomatopoeia: direct and indirect

Alliteration is a phonetic stylistic device which aims at imparting a melodic effect to the utterance.
The essence of this device lies in the repetition of similar sounds, in particular consonant sounds, in close
succession, particularly at the beginning of successive words:

Alliteration, like most phonetic expressive means, does not bear any lexical or other meaning unless
we agree that a sound meaning exists as such. But even so we may not be able to specify clearly the
character of this meaning, and the term will merely suggest that a certain amount of information is
contained in the repetition of sounds, as is the case with the repetition of lexical units.

Alliteration in the English language is deeply rooted in the traditions of English folklore. The laws
of phonetic arrangement in Anglo-Saxon poetry differed greatly from those of present-day English
poetry. In Old English poetry alliteration was one of the basic principles of verse and considered, along
with thythm, to be its main characteristic. Each stressed meaningful word in a line had to begin with the
same sound or combination of sounds.

A variant of alliteration is assonance, i.e. repetition of the same or similar vowels only, as in the
phrase wear and tear (My shoes show signs of wear and tear, the wear and tear of city life).

Rhyme

Rhyme is the repetition of identical or similar terminal sound combinations of words.

Rhyming words are generally placed at a regular distance from each other. In verse they are usually
placed at the end of the corresponding lines.

The dissevering function of internal rhyme makes itself felt in a distinctive pause, which is a natural
result of the longer line. This quality of internal rhyme may be regarded as a leading one.

The distinctive function of rhyme is particularly felt when it occurs unexpectedly in ordinary speech
or in prose. The listener's attention is caught by the rhyme and he may lose the thread of the discourse.

Graphical means

In contemporary advertising, mass media and, above all, imaginative prose sound is foregrounded
mainly through the change of its accepted graphical representation. This intentional violation of the
graphical shape of a word (or word combination) used to reflect its authentic pronunciation is called
graphon.

Graphons, indicating irregularities or carelessness of pronunciation were occasionally introduced
into English novels and journalism as early as the beginning of the eighteenth century and since then have
acquired an ever growing frequency of usage, popularity among writers, journalists, advertizers, and a
continuously widening scope of functions.

Jlexnus 4
Lexical stylistic devices

1. The interaction of different types of lexical meaning.

a) primary dictionary and contextually imposed meanings (metaphor, metonymy, irony);
b) primary and derivative logical meanings (zeugma and pun).

2. The interaction of different types of lexical meaning.

b) logical and emotive (epithet, oxy’moron);

¢) logical and nominative (antonomasia).

3. Intensification of a feature (simile, hyperbole, periphrasis).

4. Peculiar use of set expressions (clichés, proverbs, epigram, quotations).
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Different linguistic schools and individual scholars have different views of the list of specification
of connotational meanings. The list includes such entries as pragmatic, associative, ideological or
conceptual, evaluative, emotive, expressive, stylistic.

1) Pragmatic one is directed at the perlocutionary effect of utterance.

2) Associative one is connected with related and non-related notions through individual
psychological or linguistic associations.

3) Ideological (conceptual) one reveals political, social, ideological preferences of the user.

4) Evaluative one states the value of the indicated notion.

The evaluative component charges the word with negative, positive,
ironic or other types of connotation conveying the speaker's attitude
in relation to the object of speech. Very often this component is a part
of  the denotative meaning, which comes to the fore in a specific
context.

Emotive connotations express various feelings or emotions. The emotive component of meaning may
be occasional or usual (i.e. inherent and adherent). It is important to distinguish words with emotive
connotations from words, describing or naming emotions and feelings like anger or fear, because the
latter are a special vocabulary subgroup whose denotative meanings are emotions. They do not connote
the speaker's state of mind or his emotional attitude to the subject of speech.

Expressive one aims at creating the image of the object in question.

There is also stylistic connotation. A word possesses stylistic connotation if it belongs to a certain
functional style or a specific layer of vocabulary (such as archaisms, barbarisms, slang, jargon, etc).
Stylistic connotation is usually immediately recognizable.

1. Irony

In all previously discussed lexical SDs we dealt with various transformations of the logical
(denotational) meaning of words, which participated in the creation of metaphors, metonymies, puns,
zeugmas, etc. Each of the SDs added expressiveness and originality to the nomination of the object.
Evaluation of the named concept was often present too, but it was an optional characteristic, not inherent
in any of these SDs. Their subjectivity relies on the new and fresh look at the object mentioned, which
shows the latter from a new and unexpected side.

Lexical stylistic devices

In irony, which is our next item of consideration, subjectivity lies in the evaluation of the
phenomenon named. The essence of this SD consists in the foregrounding not of the logical but of the
evaluative meaning. The context is arranged so that the qualifying word in irony reverses the direction of
the evaluation, and the word positively charged is understood as a negative qualification and (much-much
rarer) vice versa.

In the stylistic device of irony it is always possible to indicate the exact word whose contextual
meaning diametrically opposes its dictionary meaning. This is why this type of irony is called verbal
irony. There are very many cases, though, which we regard as irony, intuitively feeling the reversal of the
evaluation, but unable to put our finger on the exact word in whose meaning we can trace the
contradiction between the said and the implied. The effect of irony in such cases is created by a number
of statements, by the whole of the text. This type of irony is called sustained, and it is formed by the
contradiction of the speaker’s (writer’s) considerations and the generally accepted moral and ethical
codes.

Antonomasia is a lexical SD in which a proper name is used instead of a common noun or vice
versa, i.e. a SD, in which the nominal meaning of a proper name is suppressed by its logical meaning or
the logical meaning acquires the new — nominal — component. Logical meaning, as you know, serves to
denote concepts and thus to classify individual objects into groups (classes). Nominal meaning has no
classifying power for it applies to one single individual object with the aim not of classifying it as just
another of a number of objects constituting a definite group, but, on the contrary, with the aim of singling
it out of the group of similar objects, of individualizing one particular object.

Epithet is probably as well known to you as metaphor, because it is widely mentioned-by the
critics, scholars, teachers, and students discussing a literary work. Epithet expresses characteristics of an
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object, both existing and imaginary. Its basic feature is its emotiveness and subjectivity: the characteristic
attached to the object to qualify it is always chosen by the speaker himself. Our speech ontologically
being always emotionally coloured, it is possible to say that in epithet it is the emotive meaning of the
word that is foregrounded to suppress the denotational meaning of the latter.

Hyperbole is a stylistic device in which emphasis is achieved through deliberate exaggeration, —
like epithet, relies on the foregrounding of the emotive meaning. The feelings and emotions of the speaker
are so raffled that he resorts in his speech to intensifying the quantitative or the qualitative aspect of the
mentioned object. E.g.: In his famous poem “To His Coy Mistress” Andrew Marvell writes about love:
“My vegetable love should grow faster than empires.”

Hyperbole is aimed at exaggerating quantity or quality. When it is directed the opposite way, when
the size, shape, dimensions, characteristic features of the object are hot overrated, but intentionally
underrated, we deal with understatement.

Oxymoron. This is a device which combines in one phrase two words (usually: noun + adjective)
whose meanings are opposite and incompatible (a living corpse, a low sktscraper).

It is a stylistic device the syntactic and semantic structures of which come to clashes. In
Shakespearian definitions of love, much quoted from his Romeo and Juliet, perfectly correct
syntactically, attributive combinations present a strong semantic discrepancy between their members. Cf.:
“O brawling love! O loving hate! O heavy lightness! Serious vanity! Feather of lead, bright smoke, cold
fire, sick health!”

Periphrasis is a very peculiar stylistic device which basically consists of using a roundabout form
of expression instead of a simpler one, i.e. of using a more or less complicated syntactical structure
instead of a word. Depending on the mechanism of this substitution, periphrases are classified into
figurative (metonymic and metaphoric), and logical. The first group is made, in fact, of phrase-
metonymies and phrase-metaphors, as you may well see from the following example: “The hospital was
crowded with the surgically interesting products of the fighting in Africa” (I.Sh.) where the extended
metonymy stands for “the wounded”.

There is a variety of periphrasis which we shall call euphemistic.

Euphemism, as is known, is a word or phrase used to replace an unpleasant word or expression by a
conventionally more acceptable one, for example, the word 'to die' has bred the following euphemisms: to
pass away, to expire, to be no more, to depart, to join the majority, to be gone, and the more facetious
ones: to kick the bucket, to give up the ghost, to go west. So euphemisms are synonyms which aim at
producing a deliberately mild effect.

Jleknus 5
Syntactical expressive means and stylistic devices

1. Main Characteristics of the Sentence.

2. Syntactical SDs.

3. Sentence Length.

4. One-Word Sentence.

5. Punctuation.

6. Arrangement of Sentence Members. Rhetorical Questions. Types of repetition. Parallel
constructions.

7. Chiasmus. Inversion. Suspense. Detachment. Completeness of Sentence Structure. Ellipsis. One-
Member Sentences.

8. Apokoinu Constructions. Break.

9. Types of Connection. Polysyndeton. Asyndeton. Attachment.

Stylistic study of the syntax begins with the study of the length and the structure of a sentence. It
appears, the length of any language unit is a very important factor in information exchange, for the human
brain can receive and transmit information only if the latter is punctuated by pauses.
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Theoretically speaking a sentence can be of any length, as there are no linguistic limitations for its
growth, so even monstrous constructions of several hundred words each, technically should be viewed as
sentences.

Unable to specify the upper limit of sentence length we definitely know its lower mark to be one
word. One-word sentences possess a very strong emphatic impact, for their only word obtains both the
word-and the sentence-stress. Abrupt changes from short sentences to long ones and then back again,
create a very strong effect of tension and suspense for they serve to arrange a nervous, uneven, ragged
rhythm of the utterance.

Not only the clarity and understandability of the sentence but also its expressiveness depend on the
position of clauses, constituting it. So, if a sentence opens with the main clause, which is followed by
dependent units, such a structure is called /loose, is less emphatic and is highly characteristic of informal
writing and conversation. Periodic sentences, on the contrary, open with subordinate clauses, absolute
and participial constructions, the main clause being withheld until the end. Such structures are known for
their emphasis and are used mainly in creative prose. Similar structuring of the beginning of the sentence
and its end produces balanced sentences known for stressing the logic and reasoning of the content and
thus preferred in publicist writing.

The possibilities of intonation are much richer than those of punctuation. Indeed, intonation alone
may create, add, change, reverse both the logical and the emotional information of an utterance.
Punctuation is much poorer and it is used not alone, but emphasizing and substantiating the lexical and
syntactical meanings of sentence-components. Points of exclamation and of interrogation, dots, dashes
help to specify the meaning of the written sentence which in oral speech would be conveyed by the
intonation. It is not only the emphatic types of punctuation listed above that may serve as an additional
source of information, but also more conventional commas, semicolons and full stops. E.g.: “What’s your
name?” “John Lewis.” “Mine’s Liza. Watkin.” (K.K.) The full stop between the name and the surname
shows there was a pause between them and the surname came as a response to the reaction (surprise,
amusement, roused interest) of John Lewis at such an informal self-introduction.

Punctuation also specifies the communicative type of the sentence. So, as you well know, a point of
interrogation marks a question and a full stop signals a statement. There are cases though when a
statement is crowned with a question mark. Often this punctuation-change is combined with the change of
word-order, the latter following the pattern of question. This peculiar interrogative construction which
semantically remains a statement is called a rhetorical question. Unlike an ordinary question, the
rhetorical question does not demand any information but serves to express the emotions of the speaker
and also to call the attention of listeners. Rhetorical questions make an indispensable part of oratoric
speech for they very successfully emphasize the orator’s ideas. In fact the speaker knows the answer
himself and gives it immediately after the question is asked. The interrogative intonation and / or
punctuation draw the attention of listeners (readers) to the focus of the utterance. Rhetorical questions are
also often asked in “unanswerable” cases, as when in distress or anger we resort to phrases like “What
have I done to deserve...” or “What shall I do when...”. The artificiality of question-form of such
constructions is further stressed by exclamation marks which, alongside points of interrogation, end
rhetorical questions.

The effect of the majority of syntactical stylistic devices depends on either the completeness of the
structure or on the arrangement of its members. The order in which words (clauses) follow each other is
of extreme importance not only for the logical coherence of the sentence but also for its connotational
meanings. The following sprawling rambling sentence from E. Waugh’s novel Vile Bodies, with clauses
heaping one over another, testifies to the carelessness, talkativeness and emotionality of the speaker:
“Well, Tony rang up Michael and told him that I’d said that William, thought Michael had written the
review because of the reviews [ had written of Michael’s book last November, though, as a matter of fact,
it was Tony himself who wrote it.” (E.W.) More examples showing the validity of the syntactical pattern
were shown in Exercise I on the previous page.

One of the most prominent places among the SDs dealing with the arrangement of members of the
sentence decidedly belongs to repetition. As a syntactical SD repetition is recurrence of the same word,

23



word combination, phrase for two and more times. According to the place which the repeated unit
occupies in a sentence (utterance), repetition is classified into several types:

Inversion which was briefly mentioned in the definition of chiasmus is very often used as an
independent SD in which the direct word order is changed either completely so that the predicate
(predicative) precedes the subject; or partially so that the object precedes the subject-predicate pair.
Correspondingly, we differentiate between partial and a complete inversion.

Still another SD dealing with the arrangement of members of the sentence is suspense which is a
deliberate postponement of the completion of the sentence. The term “suspense” is also used in literary
criticism to denote an expectant uncertainty about the outcome of the plot. To hold the reader in suspense
means to keep the final solution just out of sight. Detective and adventure stories are examples of
suspense fiction. The theme, that which is known, and the rheme, that which is new, of the sentence are
distanced from each other and the new information is withheld, creating the tension of expectation.
Technically, suspense is organized with the help of embedded clauses (homogeneous members)
separating the predicate from the subject and introducing less important facts and details first, while the
expected information of major importance is reserved till the end of the sentence (utterance).

A specific arrangement of sentence members is observed in detachment, a stylistic device based on
singling out a secondary member of the sentence with the help of punctuation (intonation). The word-
order here is not violated, but secondary members obtain their own stress and intonation because they are
detached from the rest of the sentence by commas, dashes or even a full stop as in the following cases:
“He had been nearly killed, ingloriously, in a jeep accident.” (I.Sh.) “I have to beg you for money. Daily.”
(S.L.) Both “ingloriously” and “daily” remain adverbial modifiers, occupy their proper normative places,
following the modified verbs, but — due to detachment and the ensuing additional pause and stress — are
foregrounded into the focus of the reader’s attention.

The second, somewhat smaller, group of syntactical SDs deals not so much with specificities of the
arrangement as with the completeness of sentence-structure. The most prominent place here belongs to
ellipsis, or deliberate omission of at least one member of the sentence, as in the famous quotation from
Macbeth: What! all my pretty chickens and their dam // at one fell swoop?

In contemporary prose ellipsis is mainly used in dialogue where it is consciously employed by the
author to reflect the natural omissions characterizing oral colloquial speech. Often ellipsis is met close to
dialogue, in author’s introductory remarks commenting the speech of the characters. Elliptical remarks in
prose resemble stage directions in drama. Both save only the most vital information letting out those bits
of it which can be easily reassembled from the situation. It is the situational nature of our everyday speech
which heavily relies on both speakers’ awareness of the conditions and details of the communication act
that promotes normative colloquial omissions. Imitation of these oral colloquial norms is created by the
author through ellipsis, with the main function of achieving the authenticity and plausibility of fictitious
dialogue.

Ellipsis is the basis of the so-called telegraphic style, in which connectives and redundant words are
left out. In the early twenties British railways had an inscription over luggage racks in the carriages: “The
use of this rack for heavy and bulky packages involves risk of injury to passengers and is prohibited.”
Forty years later it was reduced to the elliptical: “For light articles only.” The same progress from full
completed messages to clipped phrases was made in drivers’ directions: “Please drive slowly” “Drive
slowly” “Slow”.

The biggest contributors to the telegraphic style are ome-member sentences, i.e. sentences
consisting only of a nominal group, which is semantically and communicatively self-sufficient. Isolated
verbs, proceeding from the ontological features of a verb as a part of speech, cannot be considered one-
member sentences as they always rely on the context for their semantic fulfilment and are thus heavily
ellipticized sentences. In creative prose one-member sentences are mostly used in descriptions (of nature,
interior, appearance, etc.), where they produce the effect of a detailed but laconic picture foregrounding
its main components; and as the background of dialogue, mentioning the emotions, attitudes, moods of
the speakers.

In apokoinu constructions the omission of the pronominal (adverbial) connective creates a blend of
the main and the subordinate clauses so that the predicative or the object of the first one is simultaneously
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used as the subject of the second one. Cf: “There was a door led into the kitchen.” (Sh. A.) “He was the
man killed that deer.” (R.W.) The double syntactical function played by one word produces the general
impression of clumsiness of speech and is used as a means of speech characteristics in dialogue, in
reported speech and the type of narrative known as “entrusted” in which the author entrusts the telling of
the story to an imaginary narrator who is either an observer or participant of the described events.

The last SD which promotes the incompleteness of sentence structure is break (aposiopesis). Break
is also used mainly in the, dialogue or in other forms of narrative imitating spontaneous oral speech. It
reflects the emotional or/and the psychological state of the speaker: a sentence may be broken because
the speaker’s emotions prevent him from finishing it. Another cause of the break is the desire to cut short
the information with which the sentence began. In such cases there are usually special remarks by the
author, indicating the intentional abruptness of the end. (See examples in Exercise IV). In many cases
break is the result of the speaker’s uncertainty as to what exactly he is to promise (to threaten, to beg).

To mark the break, dashes and dots are used. It is only in cast-iron structures that full stops may
also appear, as in the well-known phrases “Good intentions, but”, or “It depends”.

The arrangement of sentence members, the completeness of sentence structure necessarily involve
various types of connection used within the sentence or between sentences. Repeated use of conjunctions
is called polysyndeton; deliberate omission of them is, correspondingly, named asyndeton. Both
polysyndeton and asyndeton, have a strong rhythmic impact. Besides, the function of polysyndeton is to
strengthen the idea of equal logical (emotive) importance of connected sentences, while asyndeton,
cutting off connecting words, helps to create the effect of terse, energetic, active prose.

These two types of connection are more characteristic of the author’s speech. The third type —
attachment (gap-sentence, leaning sentence, link) on the contrary,” is mainly to be found in various
representations of the voice of the personage — dialogue, reported speech, entrusted narrative. In the
attachment the second part of the utterance is separated from the first one by a full stop though their
semantic and grammatical ties remain very strong.

Jleknus 6
Stylistic grammar

1. The theory of grammatical gradation.

2. Grammatical metaphor and types of grammatical transposition.
3. Morphological stylistics. Stylistic potential of the parts of speech:
a) the noun and its stylistic potential;

b) the article and its stylistic potential,

c) the stylistic power of the pronoun;

d) the adjective and its stylistic functions;

e) the verb and its stylistic properties;

f) affixation and its expressiveness.

Stylistic potential of the parts of speech

1. The noun and its stylistic potential

The stylistic power of a noun is closely linked to the grammatical categories this part of speech
possesses. First of all these are the categories of number, person and case.

2. The category of case (possessive case) which is typical of the proper nouns, since it denotes
possession becomes a mark of personification.

3. The article and its stylistic potential

The article may be a very expressive element of narration especially when used with proper names.

For example, the indefinite article may convey evaluative connotations when used with a proper name:

I'm a Marlow by birth, and we are a hot-blooded family. (Follett)

It may be charged with a negative evaluative connotation and diminish the importance of someone's
personality, make it sound insignificant.
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The definite article may contribute to the devices of gradation or help create the rhythm of the
narration.

4. The stylistic power of the pronoun

The stylistic functions of the pronoun also depend on the disparity between the traditional and
contextual (situational) meanings. This is the grammatical metaphor of the first type based on the
transposition of the form, when one pronoun is transposed into the action sphere of another pronoun.

So personal pronouns We, You, They and others can be employed in the meaning different from
their dictionary meaning.

The implication is meant to oppose the speaker and his interlocutor to this indefinite collective
group of people.

All the people like us are we, and everyone else is they. (Kipling)

Such pronouns as One, You, We have two major connotations: that of 'identification' of the speaker
and the audience and 'generalization' (contrary to the individual meaning).

Note should be made of the fact that such pronouns as We, One, You that are often used in a
generalized meaning of 'a human being' may have a different stylistic value for different authors.

Possessive pronouns may be loaded with evaluative connotations and devoid of any grammatical
meaning of possession.

Watch what you're about, my man! (Cronin)

Your precious Charles or Frank or your stupid Ashley/ (Mitchell)

The same function is fulfilled by the absolute possessive form in structures like Well, you tell that
Herman of yours to mind his own business. (London)

The range of feelings they express may include irony, sarcasm, anger contempt, resentment,
irritation, etc.

Demonstrative pronouns may greatly enhance the expressive colouring of the utterance.

That wonderful girl! That beauty! That world of wealth and social position she lived in! (London)

These lawyers! Don't you know they don't eat often? (Dreiser)

In these examples the demonstrative pronouns do not point at anything but the excitement of the
speaker.

Pronouns are a powerful means to convey the atmosphere of informal or familiar communication or
an attempt to achieve it.

5. The adjective and its stylistic functions

The only grammatical category of the English adjective today is that of comparison. Comparison is
only the property of qualitative and Quantitative adjectives, but not of the relative ones.

When adjectives that are not normally used in a comparative degree are used with this category they
are charged with a strong expressive power.

The verb and its stylistic properties

The verb is one of the oldest parts of speech and has a very developed grammatical paradigm. It
possesses more grammatical categories that any other part of speech. All deviant usages of its tense, voice
and aspect forms have strong stylistic connotations and play an important role in creating a metaphorical
meaning. A vivid example of the grammatical metaphor of the first type (form transposition) is the use of
'historical present' that makes the description very pictorial, almost visible.

6. Affixation and its expressiveness

Unlike Russian the English language does not possess a great, variety of word-forming resources.

In Russian we have a very developed system of affixes, with evaluative and expressive meanings:
diminutive, derogatory, endearing, exaggerating, etc.

We can find some evaluative affixes as a remnant of the former morphological system or as a result of
borrowing from other languages, such as: weakling, piglet, rivulet, girlie, lambkin, kitchenette.

Diminutive suffixes make up words denoting small dimensions, but also giving them a caressing,
jocular or pejorative ring.

These suffixes enable the speaker to communicate his positive or negative evaluation of a person or
thing.
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The suffix -ian/-ean means 'like someone or something, especially connected with a particular
thing, place or person', e. g. the pre-Tolstoyan novel. It also denotes someone skilled in or studying a
particular subject: a historian.

The connotations this suffix may convey are positive and it is frequently used with proper names,
especially famous in art, literature, music, etc. Such adjectives as Mozartean, Skakespearean, Wagnerian
mean like Mozart, Shakespeare, Wagner or in that style.

However some of these adjectives may possess connotations connected with common associations
with the work and life of famous people that may have either positive or negative colouring. For instance
The Longman Dictionary of the English Language and Culture gives such definitions of the adjective
Dickensian: suggesting Charles Dickens or kis writing, e. g. a the old-fashioned, unpleasant dirtiness of
Victorian England: Most deputies work two to an office in a space of Dickensian grinmess. b the cheerfulness
of Victorian amusements and customs: a real Dickensian Christmas.

The suffix -ish is not merely a neutral morpheme meaning a small degree of quality like blue—
bluish, but it serves to create 'delicate or tactful' occasional evaluative adjectives—baldish, dullish, biggish.
Another meaning is 'belonging or having characteristics of somebody or something'.

Most dictionaries also point out that -ish may show disapproval {selfish, snobbish, raffish) and often
has a derogatory meaning indicating the bad qualities of something or qualities which are not suitable to
what it describes (e.g. mannish in relation to a woman).

Another suffix used similarly is—esque, indicating style, manner, or distinctive character: arabesque,
Romanesque. When used with the names of famous people it means 'in the manner or style of this
particular person'. Due to its French origin it is considered bookish and associated with exquisite elevated
style. Such connotations are implied in adjectives like Dantesque, Turneresque, Kafkaesque.

Most frequently used suffixes of the negative evaluation are: -ard, -ster, -aster, -eer or half-affix -
monger: drunkard, scandal-monger, black-marketeer, mobster.

Considering the problem of expressive affixes differentiation should be made between negative
affixes such as in-, un~, ir-, non-, etc. {unbending, irregular, non-profit) and evaluative derogatory affixes.
Evaluative affixes with derogatory connotations demonstrate the

speaker's attitude to the phenomenon while negative affixes normally represent objects and
phenomena that are either devoid of some quality or do not exist at all (e. g. a non-profit organization has
mostly positive connotations).

All these examples show that stylistic potentials of grammatical forms are great enough. Stylistic
analysis of a work of art among other things should include the analysis of the grammatical level that
enables a student to capture the subtle shades of mood or rhythmical arrangement or the dynamics of the
composition.

Jlexnus 7
The theory of functional styles

1. Colloquial vs. literary type of communication.

2. Oral vs. written form of communication.

3. Different classifications of functional styles.

4. L.LR. Galperin’s classification of functional styles.

I. R. Galperfn's classification of expressive means and stylistic devices

The classification suggested by Prof. Galperin is simply organised and very detailed. His manual
«Stylistics» published in 1971 includes the following subdivision of expressive means and stylistic devices
based on the level-oriented approach:

1. Phonetic expressive means and stylistic devices.

2. Lexical expressive means and stylistic devices.

3. Syntactical expressive means and stylistic devices.
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1. Phonetic expressive means and stylistic devices

To this group Galperin refers such means as:

1) onomatopoeia (direct and indirect): ding-dong; silver bells... tinkle, tinkle;

2) alliteration (initial thyme): fo rob Peter to pay Paul;

3) rthyme (full, incomplete, compound or broken, eye rhyme, internal rhyme. Also, stanza rhymes:
couplets, triple, cross, framing/ring);

4) rhythm.

2. Lexical expressive means and stylistic devices

There are three big subdivisions in this class of devices and they all deal with the semantic nature of
a word or phrase. However the criteria of selection of means for each subdivision are different and
manifest different semantic processes.

I. In the first subdivision the principle of classification is the interaction of different types of a word's
meanings: dictionary, contextual, derivative, nominal, and emotive. The stylistic effect of the lexical
means is achieved through the binary opposition of dictionary and contextual or logical and emotive or
primary and derivative meanings of a word.

A. The first group includes means based on the interplay of dictionary and contextual meanings:

metaphor, metonymy, irony.

B. The second wunites means based on the interaction of primary and
derivative meanings:

polysemy: Massachusetts was hostile to the American flag, and she would not allow it to be hoisted
on her State House;

zeugma and pun: May's mother always stood on her gentility, and Dot's mother never stood on
anything but her active little feet. (Dickens)

C. The  third  group comprises means  based on  the opposition  of
logical and emotive meanings:

interjections and exclamatory words

epithet: a well-matched, fairly-balanced give-and-take couple. (Dickens)

oxymoron: peopled desert, populous solitude, proud humility. (Byron)

D. The fourth group is based on the interaction of logical and nominal meanings and includes:

antonomasia; Mr. Facing-Both-Ways does not get very far in this world. (The Times)

II. The principle for distinguishing the second big subdivision according to Galperin is entirely
different from the first one and is based on the interaction between two lexical meanings simultaneously
materialised in the context. This kind of interaction helps to call special attention to a certain feature of the
object described. Here belong:

simile: treacherous as a snake, faithful as a dog, slow as a tortoise.

periphrasis: a gentleman of the long robe (a lawyer), the fair sex. (women)

euphemism: In private I should call him a liar. In the Press you should use the words: 'Reckless
disregard for truth'. (Galsworthy)

hyperbole: The earth was made for Dombey and Son to trade in and the sun and the moon were
made to give them light. (Dickens)

II1. The third subdivision comprises stable word combinations in their interaction with the context:

cliches: clockwork precision, crushing defeat, the whip and carrot policy.

proverbs and sayings: Come! he said, milk's spilt. (Galsworthy)

epigrams: A4 thing of beauty is a joy for ever. (Keats)

Quotations: Ecclesiastes said, 'that all is vanity'. (Byron)

allusions: Shakespeare talks of the herald Mercury. (Byron)

decomposition of set phrases: You know which side the law's buttered. (Galsworthy)

3. Syntactical expressive means and stylistic devices

Syntactical expressive means and stylistic devices are not paradigmatic but syntagmatic or structural
means. In defining syntactical devices Galperin proceeds from the following thesis: the structural
elements have their own independent meaning and this meaning may affect the lexical meaning. In doing
so it may impart a special contextual meaning to some of the lexical units.
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The principal criteria for classifying syntactical stylistic devices are:

— the juxtaposition of the parts of an utterance;

— the type of connection of the parts;

— the peculiar use of colloquial constructions;

— the transference of structural meaning.

Devices built on the principle of juxtaposition

inversion (several types): 4 tone of most extravagant comparison Miss Tox said it in. (Dickens)

detached constructions: She was lovely: all of her—delightful. (Dreiser)

parallel constructions:

The seeds ye sow—another reaps, The robes ye weave—another wears The arms ye forge—another
bears.(Shelley)

chiasmus:

In the days of old men made manners Manners now make men.(Byron)

repetition: For glances beget ogles, ogles sighs, sighs wishes, wishes words, and words a letter.
(Byron)

enumeration: The principle production of these towns... appear to be soldiers, sailors, Jews, chalk,
shrimps, officers, and dock-yard men. (Dickens)

suspense:

Know ye the land where the cypress and myrtle-Know ye the land of the cedar and vine...

'Tis the clime of the East—'tis the land of the Sun.(Byron)

climax: They looked at hundred of houses, they climbed thousands of stairs, they inspected
innumerable kitchens. (Maugham)

antithesis: Youth is lovely, age is lonely,; Youth is fiery, age is frost. (Longfellow)

Devices based on the type of connection include

Asyndeton: Soams turned away, he had an utter disinclination for talk, "ke one standing before an
open grave... (Galsworthy)

polysyndeton: The heaviest rain, and snow, and hail, and sleet, could boast of the advantage over
him in only one respect. (Dickens)

gap-sentence link: It was an afternoon to dream. And she took outi Jon's letters. (Galsworthy)

Figures united by the peculiar use of colloquial constructions

Ellipsis: Nothing so difficult as a beginning; how soft the chin which' bears his touch. (Byron)

Aposiopesis (break-in-the-narrative): Good intentions but -; You just come home or I'll...

Question in the narrative: Scrooge knew he was dead? Of course he did. How could it be otherwise?
(Dickens)

Represented speech (uttered and unuttered or inner represented speech):

Marshal asked the crowd to disperse and urged responsible diggers to prevent any disturbance...
(Prichard)

Over and over he was asking himself, would she receive him ?

Transferred use of structural meaning involves such figures as

Rhetorical questions: How long must we suffer? Where is the end? (Norris)

Litotes: He was no gentle lamb (London); Mr. Bardell was no deceiver.} (Dickens)

Since «Stylistics» by Galperin is the basic manual recommended for this course at university level
no further transposition of its content is deemed necessary. However other attempts have been made to
classify all expressive means and stylistic devices because some principles applied in this system do not look
completely consistent and reliable.

1)There are two big subdivisions here that classify all devices into either lexical or syntactical. At the
same time there is a kind of mixture of principles since some devices obviously involve both lexical and
syntactical features, e. g. antithesis, climax, periphrasis, irony, and others.

2) According to Galperin there are structural and compositional syntactical devices, devices built on
transferred structural meaning and the type of syntactical connection and devices that involve a peculiar
use of colloquial constructions. Though very detailed this classification provokes some questions
concerning the criteria used in placing the group 'peculiar use of colloquial constructions' among the
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syntactical means and the group called 'peculiar use of set expressions' among the lexical devices. Another
criterion used for classifying lexical expressive means namely, 'intensification of a certain feature of a thing
or phenomenon' also seems rather dubious. Formulated like this it could be equally applied to quite a
number of devices placed by the author in other subdivisions of this classification with a different criteria
of identification, such as metaphor, metonymy, epithet, repetition, inversion, suspense, etc. It does not
seem quite just to Place all cases of ellipsis, aposiopesis or represented speech among colloquial
constructions.

Jleknusa 8

The Belles-Lettres style
Publicistic Style
Newspaper Style

. The language of poetry, or simply verse.

. Emotive prose, or the language of fiction.
. The language of the drama.

. Oratory and speeches.

. The essay.

. Journalistic articles.

. Brief news items.

. Advertisements and announcements.

10. The headline.

11. The editorial
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The belles-lettres style is a generic term for three substyles in which the main principles and the
most general properties of the style are materialized. These three sub-styles are:

1. The language of poetry, or simply verse.

2. Emotive prose, or the language of fiction.

3. T'he language of the drama.

Each of these substyles has certain common features, typical of the general belles-lettres style,
which make up the foundation of the style, by which the particular style is made recognizable and can
therefore be singled out. Each of them also enjoys some individuality. This is revealed in definite features
typical only of one or another substyle. This correlation of the general and the particular in each variant of
the belles-lettres style had manifested itself differently at different stages in its historical development.

The common features of the substyles may be summed up as follows. First of all comes the
common function which may broadly be called "aesthetico-cognitive". This is a double function which
aims at the cognitive process, which secures the gradual unfolding of the idea to the reader and at the
same time calls forth a feeling of pleasure, a pleasure which is derived from the form in which the content
is wrought. The psychological element, pleasure, is not irrelevant when evaluating the effect of the
communication. x This pleasure is caused not only by admiration of the selected language means and
their peculiar arrangement but also (and this is perhaps the main cause) by the fact that the reader is led to
form his own conclusions as to the purport of the author. Nothing gives more pleasure and satisfaction
than realizing that one has the ability to penetrate into the hidden tissue of events, phenomena and human
activity, and to perceive the relation between various seemingly unconnected facts brought together by
the creative mind of the writer.

The general aim of publicistic style, which makes it stand out as a separate style, is to exert a
constant and deep influence on public opinion, to convince the reader or the listener that the interpretation
given by the writer or the speaker is the only correct one and to cause him to accept the point of view
expressed in the speech, essay or article not merely through logical argumentation but through emotional
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appeal as well.

This brain-washing function is most effective in oratory, for here the most powerful instrument of
persuasion, the human voice, is brought into play.

Due to its characteristic combination of logical argumentation and emotional appeal, publicistic
style has features in common with the style of scientific prose, on the one hand, and that of emotive prose,
on the other. Its coherent and logical syntactical structure, with an expanded system of connectives and its
careful paragraphing, makes it similar to scientific prose. Its emotional appeal is generally achieved by
the use of words with emotive meaning, the use of imagery and other stylistic devices as in emotive
prose; but the stylistic devices used in publicistic style are not fresh or genuine.- The individual element
essential to the belles-lettres style is, as a rule, little in evidence here. This is in keeping with the general
character of the style.

The manner of presenting ideas, however, brings this style closer to that of belles-lettres, in this
case to emotive prose, as it is to a certain extent individual. Naturally, of course, essays and speeches
have greater individuality than newspaper or magazine articles where the individual element is generally
toned down and limited by the requirements of the style,

Further, publicistic style is characterized by brevity of expression. In some varieties of this style it
becomes a leading feature, an important linguistic means. In essays brevity sometimes becomes
epigrammatic.

English newspaper style may be defined as a system of interrelated lexical, phraseological and
grammatical means which is perceived by the community as a separate linguistic unity that serves the
purpose of informing and instructing the reader.

Information and evaluation co-exist in the modern English newspaper, and it is only in terms of
diachrony that the function of information can claim priority. In fact, all kinds of newspaper writing are to
a greater or lesser degree both informative and evaluative. But, of course, it is obvious that in most of the
basic newspaper "genres" one of the two functions prevails; thus, for example, news of all kinds is
essentially informative, whereas the editorial is basically evaluative.

Information in the English newspaper is conveyed, in the first place, through the-medium of:

1) brief news items,

2) press reports (parliamentary, of court proceedings, etc.),

3) articles purely informational in character,

4) advertisements and announcements.

The newspaper also seeks to influence public opinion on political and other "matters. Elements of
appraisal may be observed in the very selection and way of presentation of news, in the use of specific
vocabulary, such as allege and claim, casting some doubt on the facts reported, and syntactic
constructions indicating a lack of assurance on the part of the reporter as to the correctness of the facts
reported or his desire to avoid responsibility.

The headlines of news items, apart from giving information about the subject-matter, also carry a
considerable amount of appraisal (the size and arrangement of the headline, the use of emotionally
coloured words and elements of emotive syntax), thus indicating the interpretation of the facts in the news
item that follows.

But, of course, the principal vehicle of interpretation and appraisal is the newspaper article, and the
editorial in particular. Editorials (leading articles or leaders) are characterized by a subjective handling of
facts, political or otherwise. They have much in common with classical specimens of publicistic writing
and are often looked upon as such. However, newspaper evaluative writing unmistakably bears the stamp
of newspaper style. Thus, it seems natural to regard newspaper articles, editorials included, as coming
within the system of English newspaper style. But it should be noted that while editorials and other
articles in opinion columns are predominantly evaluative, newspaper feature articles, as a rule, carry a
considerable amount of information, and the ratio of the informative and the evaluative varies
substantially from article to article.
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Jleknus 9

Scientific prose style
The style of official documents
Complex linguostylistic and philological analysis of the text

. General notes.

. Basic features of scientific prose style.
. The impersonality of scientific writings.
. The language of business documents.

. The language of legal documents.

. The language of diplomacy.

. The language of military documents.

. Text categories.

9. Supralinear analysis of the text.

10. Author’s Narrative.

11. Dialogue.

12. Interior Speech.

13. Represented Speech.

14. Compositional Forms.

15. Samples of Stylistic Analysis.
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The language of science is governed by the aim of the functional style of scientific prose, which is
to prove a hypothesis, to create new concepts, to disclose the internal laws of existence, development,
relations between different phenomena, etc. The language means used, therefore, tend to be objective,
precise, unemotional, devoid of any individuality; there is a striving for the most generalized form of
expression.

"The proper medium of scientific expression," writes E. Sapir, "is therefore a generalized language
that may be defined as a symbolic algebra of which all known languages are translations. One can
adequately translate scientific literature because the original scientific expression is itself a translation." 1

The first and most noticeable feature of this style is the logical sequence of utterances with clear
indication of their interrelations and interdependence. It will not be an exaggeration to say that in no other
functional style do we find such a developed and varied system of connectives as in scientific prose.

A second and no less important feature, and perhaps the most conspicuous, is the use of terms
specific to each given branch of science. It will be wise to state in passing that due to the rapid dis-
semination of scientific and technical ideas, particularly in what are called the exact sciences, we may
observe the process of "determinization", that is, some scientific and technical terms begin to circulate
outside the narrow field they belong to and eventually begin to develop new meanings. But the
overwhelming majority of terms do not undergo this process of determinization and remain the property
of scientific prose. There they are .born, may develop new terminological meanings, and there they die.
No other field of human activity is so prolific in coining new words as science is. The necessity to
penetrate deeper into the essence of things and phenomena gives rise to new concepts, which require new
words to name them. As has already been pointed out, a term will make more direct reference to
something than a descriptive explanation, a non-term. Hence the rapid creation of new terms in any
developing science.

Further, the general vocabulary employed in scientific prose bears its direct referential meaning,
that is, words used in scientific prose will always tend-to be used in their primary logical meaning. Hardly
a single word will be found here which, in contrast to the belles-lettres style, is used in more than one
meaning. Nor will there be any words with contextual meaning. Even the possibility of ambiguity is
avoided. Furthermore, terms are coined so as to be self-explanatory to the greatest possible degree. But in
spite of this a new term in scientific prose is generally followed (or preceded!) by an explanation.

Likewise, neutral and common literary words used in scientific prose will be explained, even if their
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meaning is only slightly modified, either in the context (by a parenthesis or an attributive phrase) or in a
foot-note.

In modern scientific prose an interesting phenomenon can be observed — the exchange of terms
between various - branches of science. This is evidently due to the interpenetration of scientific ideas.
Self-sufficiency in any branch of science is now a thing of the past. Collaboration of specialists in related
sciences has proved successful in many fields. The exchange of terminology may therefore be regarded as
a natural outcome of this collaboration.- Mathematics has priority in this respect. Mathematical terms
have left their own domain and travel freely in other sciences, including linguistics.

A third characteristic feature of scientific style is what we may call sentence-patterns. They are of
three types: postulatory, argumentative and formilative. A hypothesis, a scientific conjecture or a forecast
must be based on facts already known, on facts systematized and defined. Therefore, every piece of sci-
entific prose will begin with postulatory pronouncements which are taken as self-evident and needing no
proof. A reference to these facts is only preliminary to the exposition of the writer's ideas and is therefore
summed up in precisely formulated statements accompanied, if considered necessary, by references to
sources.

The writer's own ideas are also shaped in formulae, which are the enunciation of a doctrine or
theory, of a principle, an argument, the result of an investigation, etc. The definition sentence-pattern in a
scientific utterance, that is, the sentence which sums up the argument, is generally a kind of clincher
sentence. Thus, in his "Linguistics and Style" Nils Eric Enkvist concludes one of his arguments in the
following words:

A fourth observable feature of the style of modern scientific prose, and one that strikes the eye of
the reader, is the use of quotations and references. These sometimes occupy as much as half, a page. The
references also have a definite compositional pattern, namely, the name of the writer referred to, the title
of the work quoted, the publishing house, the place and year it was published, and the page of the excerpt
quoted or referred to.

A fifth feature of scientific style, which makes-it distinguishable torn other styles, is the frequent
use of foot-notes, not of the reference kind, but digressive in character. This is in full accord with the
main requirement of the style, which is logical coherence of ideas expressed. Anything that seems to
violate this requirement or seems not to be immediately relevant to the matter in hand, but at the same
time may serve indirectly to back up the idea, will be placed in a foot-note.

1.2.3 Moayas 3 I'paMMaTHKa aHIJIMHCKOIO SI3bIKA
1. SYSTEMIC CONCEPTION OF LANGUAGE

1. System as a Linguistic Notion

Human language is a verbal means of communication; its function consists in forming, storing and
exchanging ideas as reflections of reality. Being inseparably connected with the people who create and
use it, language is social and psychological by nature. Language incorporates three constituent parts. They
are the phonological system, the lexical system, and the grammatical system. The phonological system
determines the material (phonetic) form of its significative units; the lexical system comprises the whole
set of nominative means of language (words and stable word-groups); the grammatical system presents
the whole set of regularities determining the combination of nominative units in the formation of
utterances. The aim of theoretical grammar of language is to present a theoretical description of its
grammatical system. To achieve this aim it is necessary to scientifically analyze and define its categories
and study the mechanisms of grammatical formation of utterances in the process of speech production.
Modern linguistics is essentially based on the systemic conception of language. System in general is
defined as a structured set of elements related to one another by a common function. The interpretation of
language as a system develops a number of notions, namely: the notions of language levels and language
units, paradigmatic and syntagmatic relations, the notions of form and meaning (function), of synchrony
and diachrony, of analysis and synthesis, and some others.
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2. Language and Speech

The discrimination of language and speech is the fundamental principle of linguistics. This
principle has sustained throughout the whole history of the study of language. With a special
demonstrative force it was confirmed by LA. Beaudoin de Courtenay (end of the XIX c.) and F. de
Saussure (beginning of the XX c.) who analyzed the language-speech dichotomy in connection with the
problem of identifying the subject of linguistics. The two great scholars emphatically pointed out the
difference between synchrony and diachrony stressing the fact that at any stage of its historical evolution
language is a synchronic system of meaningful elements, i.e. a system of special signs. Language in the
narrow sense of the word is a system of means of expression, while speech is a manifestation of the
system of language in the process of communication. The system of language includes the body of
material units - sounds, morphemes, words, word-groups, and a set of regularities or "rules" of the use of
these units. Speech comprises both the act of producing utterances and the utterances themselves, i.e. the
text made up of lingual units of various status. From the functional point of view all the units of language
should be classed into those that are non-meaningful semantically, such as phonemes, and those that
express a certain semantic meaning, such as words. The non-meaningful units may be referred to as
"cortemes", they provide a physical cover (acoustic, graphical) for meaningful units; the meaningful
units, in distinction to cortemes, may be referred to as "signemes". Signeme is a lingual sign. The
introduction of a special name for it is called upon to show that there is a profound difference between
lingual signs and non-lingual, common signs.

3. Paradigmatic and Syntagmatic Relations
Lingual units stand to one another in two fundamental types of relations: syntagmatic and paradigmatic.
Syntagmatic relations are immediate linear relations between units
in a segmental sequence (string).

4. Language Units and Language Levels

Units of language are divided into segmental and suprasegmental. Segmental units consist of
phonemes, they form phonemic strings of various status. Suprasegmental units do not exist by
themselves, but are realized with segmental units and express different modificational meanings reflected
on the strings of segmental units. The segmental units of language form a hierarchy of levels. Units of
each higher level are formed of units of the immediately lower level.

Questions:

. What are the determining features of a system? How do they apply to language?

. What is the functional relevance of the language unit?

. What conceptual correlation is the language-speech dichotomy based on?

. What is the correlation of syntagmatic and paradigmatic relations?

. What is the difference between segmental and suprasegmental units?

. What language levels are identified in the language system?

. What conditions the non-overlapping of language levels?

. What functions do the language units, representatives of the six language levels, perform?
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2. CATEGORIAL STRUCTURE OF THE WORD

1. Notion of Opposition. Oppositions in Morphology

The most general meanings rendered by language and expressed by systemic correlations of word-
forms are interpreted in linguistics as categorial grammatical meanings. The forms rendering these
meanings are identified within definite paradigmatic series. The grammatical category is a system of
expressing a generalized grammatical meaning by means of paradigmatic correlation of grammatical
forms. The ordered set of grammatical forms expressing a categorial function constitutes a paradigm. The
paradigmatic correlations of grammatical forms in a category are exposed by grammatical oppositions
which are generalized correlations of lingual forms by means of which certain functions are expressed.
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There exist three main types of qualitatively different oppositions: "privative", "gradual",
"equipollent". By the number of members contrasted, oppositions are divided into binary and more than
binary.

The most important type of opposition in morphology is the binary privative opposition. The
privative morphological opposition is based on a morphological differential feature which is present in its
strong (marked) member and is absent in its weak (unmarked) member. This
featuring serves as the immediate means of expressing a grammatical meaning, e.g. we distinguish the
verbal present and past tenses with the help of the privative opposition whose differential feature is the
dental suffix "-(e)d": "work Il worked": "non-past (-) // past (+)".

Questions:

1. In what way are the two notions - 'grammatical category" and '"opposition"
interconnected?

2. What grammatical elements constitute a paradigm?

3. What are the differential features of privative, gradual, and equipollent oppositions?

3. NOUN AND ITS CATEGORIES

1. Noun as a Part of Speech

The noun as a part of speech has the categorial meaning of "substance". The semantic properties
of the noun determine its categorial syntactic properties: the primary substantive functions of the noun are
those of the subject and the object. Its other functions are predicative, attributive and adverbial. The
syntactic properties of the noun are also revealed in its special types of combinability. In particular, the
noun is characterized by the prepositional combinability with another noun, a verb, an adjective, an
adverb; by the casal combinability which coexists with its prepositional combinability with another noun;
by the contact combinability with another noun.

As a part of speech the noun has also a set of formal features. Thus, it is characterized by specific
word-building patterns having typical suffixes, compound stem models, conversion patterns. The noun
discriminates four grammatical categories: the categories of gender, number, case, and article
determination.

2. Category of Gender

The problem of gender in English is being vigorously disputed. Linguistic scholars as a rule deny
the existence of gender in English as a grammatical category and stress its purely semantic character. The
actual gender distinctions of nouns are not denied by anyone; what is disputable is the character of the
gender classification: whether it is purely semantic or semantico-grammatical.

In fact, the category of gender in English is expressed with the help of the obligatory correlation of
nouns with the personal pronouns of the third person. The third person pronouns being specific and
obligatory classifiers of nouns, English gender distinctions display their grammatical nature.

3. Category of Number

The category of number is expressed by the opposition of the plural form of the noun to its
singular form.

As the traditional interpretation of the singular and the plural members does not work in many
cases, recently the categorial meaning of the plural has been reconsidered and now it is interpreted as the
denotation of "the potentially dismembering reflection of the structure of the referent" (correspondingly,
the categorial meaning of the singular is treated as "the non-dismembering reflection of the structure of
the referent").

The categorial opposition of number is subjected to the process of oppositional reduction.
Neutralization takes place when countable nouns begin to function as Singularia Tantum nouns, denoting
in such cases either abstract ideas or some mass material, or when countable nouns are used in the
function of the Absolute Plural.

4. Category of Case

The case meanings in English relate to one another in a peculiar, unknown in other languages,
way: the common case is quite indifferent from the semantic point of view, while the genitive case
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functions as subsidiary element in the morphological system of English because its semantics is also
rendered by the Common Case noun in prepositional collocations and in contact.

In the discussion of the case problem four main views advanced by different scholars should be
considered: the "theory of positional cases", the "theory of prepositional cases", the "limited case theory",
and the "postpositional theory".

5. Category of Article Determination

The problem of English articles has been the subject of hot discussions for many years. Today the
most disputable questions concerning the system of articles in English are the following: the identition of
the article status in the hierarchy of language units, the number of articles, their categorial and pragmatic
functions.

There exist two basic approaches to the problem of the article status: some scholars consider the
article a self-sufficient word which forms with the modified noun a syntactic syntagma; others identify
the article with the morpheme-like element which builds up with the stem a specific morph.

Questions:

1. What are the "part of speech" properties of a noun?

2. What does the peculiarity of expressing gender distinctions in English consist in?

3. What differentiates the category of gender in English from that in Russian?

4. What makes the category of case in English disputable?

5. What are the strong and weak points of the 'prepositional", '"positional", and
""postpositional" case theories?

10. What are the main approaches to the treatment of the article?

4. VERB: GENERAL. NON-FINITE VERBS, THE CATEGORY OF PERSON AND NUMBER.

1. Classification of Verbs

Grammatically the verb is the most complex part of speech. This is due to the central role it
performs in the expression of the predicative functions of the sentence, i.e. the functions of establishing
the connection between the situation (situational event) named in the utterance and reality. The
complexity of the verb is inherent not only the intricate structure of its grammatical categories, but also in
its subclass divisions, as well as in its falling into two sets of forms profoundly different from each other:
the finite set and the non-finite set.

2. Non-Finite Forms of the Verb

Non-finite forms of the verb (verbids) are the forms of the verb which have features intermediary
between the verb and the non-processual parts of speech. Their mixed features are revealed in their
semantics, morphemic structural marking, combinability, and syntactic functions. Verbids do not denote
pure processes but present them as peculiar kinds of substances and properties; they do not express the
most specific finite verb categories - the categories of tense and mood; they have a mixed, verbal and
non-verbal, valency; they perform mixed, verbal and non-verbal, syntactic functions.

The infinitive combines the properties of the verb with those of the noun, as a result it serves as the
verbal name of a process. By virtue of its general process-naming function, the infinitive should be considered
as the head-form of the whole paradigm of the verb.

The gerund, like the infinitive, combines the properties of the verb with those of the noun and
gives the process the verbal name. In comparison with the infinitive the gerund reveals stronger
substantive properties. Namely, as different from the infinitive, and similar to the noun, the gerund can be
modified by a noun in the possessive case or its pronominal equivalents (expressing the subject of the
verbal process), and it can be used with prepositions.

The present participle serves as a qualifying-processual name. It combines the properties of the
verb with those of the adjective and adverb.

The present participle has two categories: the category of retrospective coordination and the
category of voice. The triple nature of the present participle finds its expression in its mixed (verb-type,
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adjective- type, adverb-type) valency and its syntactic functions (those of the predicative, the attribute,
and the adverbial modifier).

The past participle combines the properties of the verb with those of the adjective. The categorial
meaning of the past participle is qualifying: it gives some sort of qualification to the denoted process. The
past participle has no paradigmatic forms; by way of paradigmatic correlation with the present participle,
it conveys implicitly the categorial meanings of the perfect and the passive. Its valency is not specific; its
typical syntactic functions are those of the attribute and the predicative.

3. Categories of Person and Number

The finite forms of the verb make up a very complex and intricate system; its intricacy is caused by the
fact that they are directly connected with the structure of the sentence, the finite verb functioning as its
predication center.

The morphological study of the English finite verb includes the study of its categories, those of person,
number, tense, aspect, voice, and mood. Person and number are treated by scholars as closely related
categories. In their treatment, two approaches are contrasted: traditional and modern.

In accord with the traditional approach to these two categories, scholars point out to the existence in
English of three persons and two numbers.

In modern linguistic works on the problem it is also stressed that the categories of person and number
are closely interwoven in English and should be considered together. At the same time it is particularly
emphasized that these categories are specific because they don't convey the inherently "verbal" semantics.

Questions:

1. What is the general categorial meaning of the verb?

2. What does the processual categorial meaning of the verb determine?

3. What are the mixed lexico-grammatical features of the verbids revealed in?

4. What is peculiar to the predication expressed by the verbids?

5. Which of the verbids is considered the head-form of the whole paradigm of the verb?

6. What grammatical categories does the infinitive distinguish?

7. What grammatical categories does the gerund have?

8. What grammatical categories differentiate the present participle from the past participle?
9. What considerations are relevant for interpreting the half-gerund as gerundial participle?
10. What is specific to the categories of person and number in English?

5. VERB AND ITS CATEGORIES

1. Category of Tense

The category of tense is considered to be an immanent grammatical category which means that the
finite verb form always expresses time distinctions.

The category of tense finds different interpretations with different scholars. Thus, in traditional
linguistics grammatical time] is often represented as a three-form category consisting of the "linear" past,
present, and future forms. The future-in-the-past does not find its place in the scheme based on the linear
principle, hence, this system is considered to be deficient, not covering all lingual data.

At the same time, linguists build up new systems of tenses in order to find a suitable place in them
for future-in-the past. Nevertheless, many of such schemes are open to criticism for their inconsistency,
which finds its expression in the fact that some of them deny the independent status of future tenses while
others exclude from the analysis future-in-the-past forms.

The said inconsistency can be overcome if we accept the idea that in English there exist two tense
categories.

The first category - the category of primary time - expresses a direct retrospective evaluation of
the time of the process denoted, due to which the process receives an absolutive time characteristic. This
category is based upon the opposition of "the past tense" and "the present tense", the past tense being its
strong member.
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The second tense category is the category of "prospective time", it is based upon the opposition of
"after-action" and "non-after-action", the marked member being the future tense. The category of prospect
is relative by nature, which means that it characterizes the action from the point of view of its correlation
with some other action. As the future verbal form may be relative either to the present time, or to the past
time included in non-future, the English verb acquires two different future forms: the future of the present
and the future of the past. It means that the future of the past is doubly strong expressing the strong
members of the category of primary time and the category of prospect.

2. Category of Aspect

Grammatical aspective meanings form a variable grammatical category which is traditionally
associated with the opposition of continuous and non-continuous forms of the verb. Yet, one can find a
great divergence of opinions on the problem of the English aspect. The main difference lies in the
interpretation of the categorial semantics of the oppositional members - continuous and indefinite forms:
the categorial meaning of the continuous -form is usually defined as the meaning of duration, while the
interpretation of the categorial semantics of the Indefinite form causes controversy (the indefinite form
may be interpreted as having no aspective meaning (I.P. Ivanova), as a form having a vague content (G.N.
Vorontsova), as a form stressing the fact of the performance of the action (A.I. Smirnitsky). In Modern
Linguistics A.I. Smirnitsky's interpretation of the categorial semantics of the indefinite form is widely
accepted.

In theoretical grammar the interpretation of perfect / non-perfect verb-forms also refers to
disputable questions. Some linguists interpret the opposition of perfect / non-perfect forms as aspective
(O. Jespersen, L.P. Ivanova, G.N. Vorontsova), others - as the opposition of tense forms (H. Sweet, G.O.
Curme, A. Korsakov). A.l. Smirnitsky was the first to prove that perfect and non-perfect make up a
special, self-sufficient, category which he called the "category of time correlation"; this viewpoint is
shared now by a vast majority of linguists.

Developing A.L. Smirnitsky's views on the categorial semantics of perfect / non-perfect forms, we
can come to the conclusion that in English there exist two aspective categories: the category of
development (based on the opposition of continuous and non-continuous forms) and the category of
retrospective coordination (based on the opposition of perfect and non-perfect forms).

The perfect form has a mixed categorial meaning: it expresses both retrospective time
coordination of the process and the connection of the prior action with a time-limit reflected in a
subsequent event. The recognition of the two aspect categories also enables one to give a sound
interpretation to the perfect continuous forms: they must be treated as forms having marks in both the
aspect categories.

3. Category of Voice

The category of voice occupies a peculiar place in the system of verbal categories because it
reflects the direction of the process as regards the participants in the situation denoted by a syntactic
construction. The passive form, being marked, expresses the reception of the action by the subject of the
syntactic construction; its weak countermember - the active form - has the meaning of "non-passivity".

In comparison with Russian, the category of voice in English has a much broader representation as
not only transitive but also intransitive objective verbs can be used in the passive voice.

Another peculiarity of voice distinctions of English verbs consists in the fact that active forms
often convey passive meanings.

4. Category of Mood

A great divergence of opinions on the question of the category of mood is caused by the fact that
identical mood forms can express different meanings and different forms can express similar meanings.

The category of mood shows the relation of the nominative content of the sentence towards
reality. By this category the action can be presented as real, non-real, desirable, recommended, etc.

It is obvious that the opposition of the one integral form of the indicative and the one integral form
of the subjunctive underlies the unity of the whole system of English moods. The formal mark of this
opposition is the tense-retrospect shift in the subjunctive, the latter being the strong member of the
opposition. The shift consists in the perfect aspect being opposed to the imperfect aspect, both turned into
the relative substitutes for the absolutive past and present tenses of the indicative.
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The study of the English mood reveals a certain correlation of its formal and semantic features.
The subjunctive, the integral mood of unreality, presents the two sets of forms according to the structural
division of verbal tenses into the present and the past. These form-sets constitute the two corresponding
functional subsystems of the subjunctive, the mood of attitudes, and the conditional, the mood of
appraising causal-conditional relations of process.

Today scholars discuss different classifications of moods in English revealing new correlations of
meaning and form in the process of expressing mood distinctions but so far a universally accepted system
of moods has not been worked out.

Questions

1. What does the immanent character of the category of tense imply?

2. What is the main weak point of the traditional "linear' interpretation of tenses?

3. What are the theoretical advantages of identifying in English two separate tense categories?

4. What is the main point of difference between the two categories of tense: the category of primary
time and the category of prospect?

5. What categorial meanings do continuous forms and non-continuous forms express?

6. What category do the perfect forms express?

7. What accounts for the peculiar place of the category of voice among the verbal categories?

8. What makes the expression of voice distinctions in English specific?

9. What does the category of mood express?

10. What features of mood forms should be taken into account to give a full picture of English
moods?

6. SUNTAX, ITS BASIC UNITS

1. Basic Units of Syntax: Phrase and Sentence

Syntax treats phrases and sentences. Both syntactic units are studied in paradigmatic and
syntagmatic syntax.

The phrase is the object of minor syntax. The phrase is usually understood as a combination of
two or more words which is a grammatical unit but is not an analytical form of a word.

The sentence belongs to a different language level - the level lying above the phrasemic level. The
sentence is the immediate integral unit of speech built up of words according to a definite syntactic
pattern and distinguished by a contextually relevant communicative purpose. Any coherent connection of
words having an informative destination is effected within the framework of the sentence. Therefore, the
sentence is the main object of syntax as part of the grammatical theory.

The nominative meaning of the syntagmatically complete average sentence (an ordinary
proposemic nomination) reflects a processual situation or event that includes a certain process (actional or
statal) as its dynamic center, the agent of the process, the objects of the process, and also the various
conditions and circumstances of the realization of the process. This content of the proposemic event
forms the basis of the traditional syntactic division of the sentence into its nominative parts.

The difference between the phrase and the sentence is fundamental: the phrase is a nominative unit
which fulfils the function of polynomination denoting a complex referent (phenomenon of reality)
analyzable into its component elements together with various relations between them; the sentence is a
unit of predication which, naming a certain situational event, shows the relation of the denoted event
towards reality. Taking into consideration the two-aspective character of the sentence as a meaningful
unit of language, predication should be interpreted not simply as referring the content of the sentence to
reality, but as referring the nominative content of the sentence to reality. It is this interpretation of the
semantico-functional nature of predication that discloses, in one and the same generalized presentation,
both the unity of the two identified aspects of the sentence, and also their different, though mutually
complementary, meaningful roles. Hence, the sentence as a lingual unit performs not one, but two
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essential signemic (meaningful) functions: first, substance-naming, or nominative function; second,
reality-evaluating, or predicative function.
Phonetically, the sentence is distinguished by a relevant intonation (intonation contour).

2. Traditional Classification of Phrases :

Linguists discuss different classifications of phrases, all of them having their own advantages.
These classifications help reveal those aspects of phrases which are determined by the grammatical
features of phrase constituents and by the syntactic functions of the phrase as a unit.

The traditional classification of phrases is based on the part of speech status of the phrase
constituents. In accordance with this criterion, the following types of phrases can be identified: "noun +
noun", "adjective + noun", "verb + noun", "verb + adverb", "adverb + adjective", "adverb + adverb", etc.
Phrases are made up not only by notional words but also by functional words, e.g.: "in accordance with",
"due to", "apart from", "as soon as" - such phrases perform in a sentence preposition-like and

conjunction-like functions.
Questions:

1. What are the differential features of the phrase?

2. What are the differential features of the sentence?

3. What makes the sentence the main object of syntax?

4. What functions does the sentence perform?

5. In what way does the notion of nominative aspect of the sentence specify the notion of
predication?

6. What are the strong points of the traditional classification of phrases?

7. ACTUAL DIVISION OF THE SENTENCE. COMMUNICATIVE TYPES OF SENTENCES

1. The Main Principles of Actual Division of the Sentence

The actual division of the sentence exposes its informative perspective showing what immediate
semantic contribution the sentence parts make to the total information conveyed by the sentence.

From the point of view of the actual division the sentence can be divided into two sections:
thematic (theme) and rhematic (rtheme). The theme expresses the starting point of communication; it
means that it denotes an object or a phenomenon about which something is reported. The rheme expresses
the basic informative part of the communication, emphasizing its contextually relevant center. Between
the theme and the rheme intermediary, transitional parts of the actual division can be placed, also known
under the term "transition". Transitional parts of the sentence are characterized by different degrees of
their informative value.

2. Language Means of Expressing the Theme and the Rheme

Language has special means to express the theme. They are the following: the definite article and
definite pronominal determiners, a loose parenthesis introduced by the phrases "as to", "as for", and the
direct word-order pattern.

In comparison with the language means used to express the theme, language has a richer arsenal of
means to express the rheme because the rheme marks the informative focus of the sentence. To identify
the rhematic elements in the utterance one can use a particular word-order pattern together with a specific
intonation contour, an emphatic construction with the pronoun "it", a contrastive complex, intensifying
particles, the so-called "there-pattern", the indefinite article and indefinite pronominal determiners,
ellipsis, and also special graphical means.

3. Actual Division and Communicative Sentence Types

The theory of actual division has proved fruitful in the study of the communicative properties of
sentences. In particular, it has been demonstrated that each communicative type is distinguished by
features which are revealed first and foremost in the nature of the rheme.
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As a declarative sentence immediately expresses a proposition, its actual division pattern has a
complete form, its rheme making up the center of some statement.

As an imperative sentence does not directly express a proposition, its theme represents the
informative nucleus not of an explicit proposition, but of an inducement in which the thematic subject is
usually zeroed. If the inducement is emphatically addressed to the listener, or to the speaker himself, or to
the third person, thematic subjects have an explicit form.

The differential feature of the actual division pattern of an interrogative sentence is determined by
the fact that its rheme is informationally open because this type of sentence expresses an inquiry about
information which the speaker does not possess. The function of the
rheme in an interrogative sentence consists in marking the rhematic position in a response sentence, thus
programming its content. Different types of questions are characterized by different types of rhemes.

The analysis of the actual division of communicative sentence types gives an additional proof of
the "non-communicative" nature of the so-called purely exclamatory sentences (e.g. "Oh, I say!"): it
shows that interjectional utterances of the type don't make up grammatically predicated sentences with
their own informative perspective; in other words, they remain mere signals of emotions.

The actual division theory combined with the general theory of paradigmatic oppositions can
reveal the true nature of intermediary predicative constructions distinguished by mixed communicative
features. In particular, this kind of analysis helps identify a set of intermediary communicative sentence
types, namely, the sentences which occupy an intermediary position between cardinal communicative
sentence types.

4. Structural Classification of Simple Sentences

In traditional linguistics sentences, according to their structure, are divided into simple and
composite, the latter consisting of two or more clauses. The typical English simple sentence is built up by
one "predicative line" realized as the immediate connection between the subject and the predicate of the
sentence.

Simple sentences are usually classified into one-member and two-member sentences. This
distinction is based on the representation of the main parts of the sentence: sentences having the
grammatical subject and the grammatical predicate are termed "two-member" sentences; if sentences have
only one of these main parts they are termed "one-member" sentences.

Another structural classification of simple sentences is their classification into complete and
elliptical. The language status of the elliptical sentence is a disputable question; many linguists connect
the functioning of elliptical sentences with the phenomena of representation and substitution.

Questions:

. What are the main principles of the actual division of the sentence?

. What sentence elements can be called "thematic'"?

. What language means mark the theme of the sentence?

. What is understood by the rheme of the sentence?

. What language means are used to express the rheme of the sentence?

. In what do you see the connection of the actual division and the communicative sentence types?
. What actual division pattern is typical of the declarative sentence?

. What actual division pattern characterizes the imperative sentence?

. What kind of rheme is peculiar to the interrogative sentence?

10. In what way does the actual division help reveal the differential features of intermediary
communicative sentence types?

11. What do the structural classifications of simple sentences reveal?

12. What does the difference between the one-member and the two-member sentence consist in?
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8. COMPOSITE SENTENCE
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1. Classification of Sentences According to the Number of Predicative Lines

According to the number of predicative lines sentences are classified into simple, composite and
semi-composite. The simple sentence is built up by one predicative line, while the composite sentence is
built up by two or more predicative lines. As a polypredicative construction, the composite sentence, from
the referential point of view, reflects a few elementary situations as a unity.

2. Compound Sentence
The compound sentence is based on parataxis, i.e. coordination. By coordination the clauses in the
composite sentence are arranged as units of syntactically equal rank. The position of the coordinate clause
is always rigidly fixed and it serves as one of the differential features of coordination as such.

It 1s usual to single out the following types of semantic relations between coordinative clauses:
copulative, adversative, disjunctive, causal, consequential, and resultative.

Coordinating connectors are divided into proper and semi-functional, the latter revealing adverbial
features.

3. Complex Sentence

The complex sentence is based on hypotaxis, i.e. subordination. By subordination the principal
clause positionally dominates the subordinate clause making up with it a semantico-syntactic unity. The
subordinate clause can be joined to the principal clause either by a subordinating connector, or, with some
types of clauses, asyndetically.

Subordinate clauses can be classified on different principles: either functional, or categorial.

In accord with the functional principle, subordinate clauses are classified on the analogy of the
positional parts of the simple sentence. As a result of this classification, subordinate clauses are classed
into subject, predicative, object, attributive, and adverbial.

The categorial classification is aimed at revealing the inherent nominative properties of the
subordinate clauses irrespective of their immediate position in the sentence.

According to their integral features all subordinate clauses are divided into four generalized types:
clauses of primary nominal positions, clauses of secondary nominal positions, clauses of adverbial
positions, clauses of parenthetical positions.

4. Semi-Composite Sentence and Its Types

Semi-composite sentences are sentences in which one predicative line is represented by a semi-
predicative construction. Semi-composite sentences are divided into semi-complex and semi-compound
according to the type of relations between the semi-clause and the main clause - subordinative and
coordinative, respectively.

The semi-complex sentence is a semi-composite sentence built up on the principle of
subordination. It is derived from minimum two base sentences, one matrix and one insert. In the process
of semicomplexing the insert sentence is transformed into a partially depredicated construction which is
embedded in one of the syntactic positions of the matrix sentence. In the resulting construction, the matrix
sentence becomes its dominant (main) part and the insert sentence, its subordinate semi-clause.

The semi-complex sentences fall into a number of subtypes. Their basic division is dependent on
the character of predicative fusion: this may be effected either by the process of position-sharing (word
sharing), or by the process of direct linear expansion. The sentences based on position-sharing fall into
those of subject-sharing and those of object-sharing. The sentences based on semi-predicative linear
expansion fall into those of attributive complication, adverbial complication, and nominal-phrase
complication. Each subtype is related to a definite complex sentence (pleni-complex sentence) as its
explicit structural prototype.

The semi-compound sentence is a semi-composite sentence built up on the principle of
coordination. The structure of the semi-compound sentence is derivationally to be traced back to
minimum two base sentences having an identical element belonging to one or both of their principal
syntactic positions, i.e. either the subject, or the predicate, or both. According to the process of semi-
compounding, coordinative fusion can be either syndetic or asyndetic. Thus, from
the formal point of view, a sentence possessing coordinated notional parts of immediately sentential
reference (directly related to its predicative line) is to be treated as semi-compound. But different
structural types of syntactic coordination even of direct sentential reference (coordinated subjects,
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predicates, objects, adverbial modifiers) display very different implications as regards semi-compounding
composition of sentences.

Questions:

1. What is the main principle of differentiating between the simple sentence and the composite
sentence?

. What are the two main syntactic types of clause connection?

. What are the differential features of the compound sentence?

. What semantic relations underlie coordinative clauses?

. What are the differential features of the complex sentence?

. What principles are used for classifying subordinate clauses?

. What sentence is termed "semi-composite'?

. What is the nature intermediary syntactic character of the semi-composite sentence?
. What types of semi-composite sentences are singled out?

10. What are the differential features of the semi-complex sentence?

11. What is peculiar to the semi-compound sentence?
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9. LINGUISTICS OF TEXT

1. Text as a Linguistic Notion

Any text is a coherent stretch of speech which is a semantico-topical and syntactic unity.
Sentences organized in dictemes make up textual stretches on syntactic lines according to a
communicative purpose in a particular communicative situation. As a result, a textual stretch has a
unifying topic. So, in syntactic terms a text is a strictly topical stretch of talk (a continual succession of
dictemes) centering on a common informative purpose. In the framework of the given understanding of
text, it has two main differential features: topical (semantic) unity and semantico-syntactic cohesion.

2. Textual Units. The notions of «Cumuleme», «Occursemey», and «Dicteme)

One can single out different types of textual stretches (units). Irrespective of their specific
features, all textual units are united by their common function - they represent the text as a whole
integrally expressing the textual topic.

Earlier, analysing the structure of text linguists identified semantically connected sentence
sequences as certain syntactic formations. These formations, or unities, were given the names of
"complex syntactic unity", or "super-phrasal unity", or "supra-sentential construction".

Since sentences in these unities are joined by means of syntactic cumulation, it stands to reason to
call such sentence sequences "cumulemes".

The cumuleme is essentially a constituent part of one-direction sequence of sentences forming
monologue speech. Besides one-direction sequences, i.e. cumulemes, two-direction sequences should be
recognized that essentially build up constituent parts of dialogue speech. The component constructions-
utterances in these sequences are positioned to meet one another, hence their name "occursemes" (of the
Latin root meaning "to meet").

The new approach to the nature of text has been proposed by the introduction of the notion of
dicteme - the elementary topical textual unit. The dicteme occupies the highest position in the hierarchy
of segmental levels of language. It can be expressed either by a cumuleme (a sequence of two or more
sentences), or by one single sentence placed in a topically significant position. The dicteme, as an
elementary topical textual unit, is polyfunctional. In the text it performs the functions of nomination,
predication, topicalization, and stylization.

3. Textual Categories. Topical Unity and Semantico-Syntactic Cohesion as Basic Textual
Categories

Textual categories appear and function only in the text as a language unit of the highest rank.
Textual categories reveal the cardinal and the most general differential features of the text.
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Today the list of textual categories is open: linguists name different textual categories because
they approach the text from different angles. To the list of textual categories scholars usually refer
cohesion, informativeness, retrospection, modality, causality, implication, the author's image, and some
others.

In spite of the diversity of opinions on the question, most linguists agree that the basic textual
categories are topical unity and semantico-syntactic cohesion. It is conditioned by the fact that the general
idea of a sequence of sentences forming a text includes these two notions. On the one hand, it
presupposes a succession of spoken or written utterances irrespective of their forming or not forming a
coherent semantic complex. On the other hand, it implies a strictly topical stretch of talk, i.e. a continual
succession of sentences centering on a common informative purpose. It is this latter understanding of the
text that is syntactically relevant. It is in this latter sense that the text can be interpreted as a lingual entity
with its two distinguishing features: first, semantic (topical) unity, second, semantico-syntactic cohesion.

Questions:

1. What definition of text is syntactically relevant?

2. What are the principles of identifying textual units?

3. What is the basic difference between a cumuleme and an occurseme?

4. What is the role of the dicteme in the formation of text?

5. What basic functions are performed by the dicteme?

6. What textual categories do scholars usually identify?

7. What enables linguists to regard topical unity and semantico-syntactic cohesion as the basic
textual categories?

1.2.4 Moayas 4 UcTopusi aHTJIHIICKOTO A3bIKA

Pasznes 1 UcTtopusi aHIIMIACKOTO SI3bIKA KAK HAYyKa
Jlexums 1 Uctopus aHTIIMKACKOTO S3bIKA KaK Hay4YHAasi AUCIUILIMHA

HcTtopust s3plka Kak HayyHas AMCLUMIUIMHA TPEICTaBIsSeT COOOM CHUCTEMAaTHYECKOE OIMCaHue
pPa3BUTHS S3bIKA U YCTAHOBJICHUSI 3aKOHOMEPHOCTEN €ro pa3BUTHSL.

JluHaMuKa pa3IMYHBIX CTOPOH S3bIKA B MX HCTOPUYECKOM PA3BUTUM ONUCBHIBACTCS MOHITHEM
JTUAXPOHUU; TOJ CHUHXPOHHEH TMOHHMMAETCSl CTaTUYECKOE COCTOSHHME S3blKa, TPEXKIE BCEro B
COBPEMEHHBIN NIEpuo.

Lenp AMCUMIUIMHBL: BBIICHUTH 3aKOHOMEPHOCTHU PA3BUTUSI BCEX YPOBHEH aHTIIMICKOIO S3bIKA.
3amaun AUCUMIUIMHBL: COPMHUPOBATH MPEICTABICHUE O CHUCTEME aHIVIMKMCKOrO S3bIKa B JAMAXPOHHOM
aCTeKTe, O POJHU IKCTPATUHTBUCTUYECKUX (PAKTOPOB B S3BIKE; MPUOOPECTH HABBIK CAMOCTOSATEIHLHOTO
aHaJIM3a NCTOPUYECKOTO SI3bIKOBOIO MaTepuia.

CpaBHUTENBHO-UCTOPHUECKOE HW3YYCHHE S3bIKA CTaBUT Iiepel COO0OW 3aladyM  BBISICHEHUS
MIPOUCXOXKACHUS JTaHHOTO $3bIKA, OMPENEICHUs XApaKTepa UCTOPUYECKHX OTHOLICHUH MEXIYy HUM H
OpyrumMu  si3bikamu. CpaBHUTENBHO-UCTOPUUYECKOE M3YUEHUE S3bIKa MOJIb3YETCS COMOCTABUTEIbHBIM
(cpaBHUTENBHO-UCTOPUYECKUM) METOAOM, C MTOMOIIBI0 KOTOPOTO HAyYHO OMHUCHIBAIOTCA (DAaKThl JAHHOTO
SI3bIKA B CPABHEHUU C COOTBETCTBYIOMIMMHE (PAaKTaMH IPYTOTO SI3BIKA.

[IpuemMbl CpaBHHUTENBHO-UCTOPUYECKOTO METOJA: JOKAa3aTelbCTBO MAaTEepUaIbHOIO POJICTBA
SI3bIKOB (TIOMCK PETYJISPHBIX COOTBETCTBUIA), PEKOHCTPYKLHS (BOCCTAHOBJICEHHWE MEPBOMCTOUYHMKA Ha
OCHOBAHUHU CPABHEHUS SA3BIKOBBIX E€IWHUIl POJICTBEHHBIX S3BIKOB WJIM OJHOTO SI3bIKA B JIHAXPOHHOM
paspese), onpeieIeHue XpOHOJIOTHH, OIIPEACIICHHE apeaa paclipoCTPAHEHUS SI3bIKOBBIX SIBJICHUM.

OTanbl CTAHOBJIEHUS UCTOPUH SI3bIKA KAK HAYKU:

16 B. — poCT HAIMOHATHFHOTO CaMOCO3HAHUS OOy UHTEPEC K MaMATHUKAM MUChMEHHOCTH Ha
HallMOHATBHBIX s3bIKax. CobuparoTcs u uznatorcst boaneanckoe n Korronnanckoe coOpaHusi pyKoIucen
(Oxcdopnckuit yauepcuter). OnyOnuKoOBaH MEPBBIN CIOBaph «TPYAHBIX» CJOB. 1755 T. — TOJIKOBBII
cnoBaps C. J[>KoHCOHA.
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17 B. — U3y4eHHE OTIEIHHBIX TEPMAHCKHUX S3BIKOB HABEJO HA MBICIb O POJCTBE MEXIY HUMH.
[TosiBUIKCH NTEPBBIE COMOCTAaBUTENbHBIE TPAMMATHKHU.

18 B. — pa3BuBaeTCs UAES O TCHETHUYECKOM CBSI3U SI3BIKOB U 00 MX MCTOPHUYECKON M3MEHUHUBOCTH.
3HAKOMCTBO YYE€HBIX C CAaHCKPUTOM HAaBEJO YYEHBIX Ha MBICIb O CYIIECTBOBAHHWU OOLIEr0 MCTOYHHKA
€BPOIEHUCKHUX S3BIKOB.

1786 r. =Y. JIoHC chopMynTHpoBad TMOHSATHE S3BIKA-OCHOBBI, WIHM Mpas3bika («the common
source»).

19 B. — ucTOpUYECKUI MOAXO0/ CTANI IJIaBHBIM MPUHIIAIIOM U3YYEHUS A3bIKA:

1816 r. — @. bonm BmepBble ONUCan rPaMMaTHUYECKYI0 CHUCTEMY CAHCKpDUTAa B CpPaBHEHUM C
IpeYecKuM, TaTUHCKUM, IEPCUACKUM U T€PMAHCKUMHU SI3bIKAMHU;

1818 r. — P. Pack moka3anm oOIIHOCTh TEPMAHCKUX SI3IKOB M BBISBUI Ba)KHBIE (POHETUUECKUE
COOTBETCTBHS MEKy HUMHU U IPYTUMHU HHI0EBPONEHCKUMU S3bIKAMU;

1837 r. — 4. I'pumm u3nan tpyn «Hemeukas rpaMmaTika», B KOTOPOM HEMELIKas IpaMMaKTHKa
OIMCaHa B CPAaBHEHUU C IPYTUMU T€PMAHCKUMU SI3bIKAMHU.

20 B. — CpaBHUTEIbHO-UCTOPUYECKUN METOJI HMCIOJb3yeTCS BO B3aUMOJIEUCTBHH C APYTUMH
HarpaBJIeHUSAMH (TUIIOJIOTHS, JIMHTBUCTHYECKAs Teorpadust).

Pazngen 2 Oco0eHHOCTH IPEeBHErePMAHCKHUX SA3BIKOB

Jlexnus 2 Knaccudukamus 1peBHETePMaHCKHUX S3bIKOB. OCOOEHHOCTH T€PMAHCKUX SI3BIKOB.

[lepuoan3zanus NCTOPUM AHTITUNCKOTO S3bIKa

AHITIMACKUM S3bIK NPUHAIIEKUT K TEPMAHCKON TpyMIE S3bIKOB, KOTOpas BXOIUT B CEMbIO
WHJIOEBPONEUCKUX  SA3BIKOB. AHIIMHUCKAM S3BIK BBIACIWJCA W3 TIEPMAHCKOrO Npas3blka, WIH
00IIerepMaHCcKoro si3pIka-ocHOBBI B 15-10 BB. 710 H.3. K Hayay H.3. MOKHO TOBOpUTH 00 00Opa3oBaHUU
TpeX BETBEH JPEBHETEPMAHCKHUX S3BIKOB: BOCTOYHO-TEPMAHCKas, CEBEpPO-T€pPMaHCKas, 3alaaHo-
repmanckas. Co BpeMEHEM OHH Pa3JIeNUIINCh Ha OTAETIbHBIC S3bIKM. JTO OBIIIO 00YCIOBIEHO MHUTpaLueit
JNPEBHETEPMAHCKUX TUIEMEH Ha TeppuUTOprn EBpOMBL.

BocrouHo-repmaHckasi rpynmna: TOTCKUAN, BaHIAIbCKUN, OYypryHACKHMH, Ha KOTOPBIX TOBOPUIIH
IJIEMEHa TOTOB, BaHNAJIOB, OypryHIoB. Bce 3Th s3bikn MepTBble. CaMblii 3HAYMMBIH COXPAaHUBIIAKCS
MUCHMEHHBIA UCTOYHUK — «CepeOpsHbIi KOJeKC», mepeBo] EBaHTenus ¢ rpedeckoro si3plka Ha TOTCKUH 4
B.

CeBepo-repMaHckas ~ rpymnna: JIPEBHEUIBEICKHUM,  JPEBHEHOPBEKCKHM,  JPEBHENATCKUM,
TpEeBHEUCTAHACKUN. 13 HUX pa3BUIIMCh COBPEMEHHBIE SI3BIKU, B TOM 4Hcie dapepckuidi. Ha Bcex s3bIkax
COXPaHUJIMCh MTUCbMEHHbBIEC TAMSATHUKH, CAMbIE paHHUE OTHOCSTCS K 12 B.

3anmaHO-TepMaHCKass  Tpynma:  JPEBHEBEPXHCHEMEIKWW,  JpPEeBHEPPHU3CKHH,  (DpPaHKCKHUH,
JIPEBHECAKCOHCKHU, IPEBHEAHTIIMICKNI. Ha HUX TOBOpHUIIM T€pMaHCKUE TUIEMEHA aHIJIOB, CAKCOB, FOTOB,
¢bpu30B, hpaHKOB, TEBTOHOB U T.JA. V3 IpeBHEBEPXHEHEMEIIKOTO PA3BUINCh HEMEUKHUN S3bIK U WAMII, U3
JPEBHECAKCOHCKOTO — HIDKHCHEMEIKHE IHANeKThl, W3 (PAHKCKOTO — HUJACPIAHICKUN, OypCKHii
(adpukaanc), u3 npeBHeppusckoro — (Gpu3CKUi, W3 APEBHEAHTIUHCKOro — aHMCKU. Ha Bcex
COXPaHUJIMCh MTUCbMEHHbBIC TAMSATHUKH, CAMbIE pAHHHUE OTHOCSTCS K 7 B.

[Tpu co3nanuy cBOMX MUCbMEHHBIX MaMSATHUKOB TeépMaHCKUE MJIEMEHA MOJIb30BaINCh PYHUUYECKHUM,
TOTCKHUM, JJATUHCKHUM aji(aBUTaAMHU.

doHeTnveckre 0COOEHHOCTH APEBHETEPMAHCKUX SI3bIKOB

1. 3akon I'pumma

1) MHmoeBponeicKiM TIYXUM CMBIYHBIM P, t, K COOTBETCTBYIOT B reépMaHCKHX SI3bIKaX TIIyXHE
menessie f, p, h: nar. plenus, rpeu. pleos — ror. fulls, na. full, nat. tres, pyc. Tpu — rot. preis, ga. preo,
Jart. cor, cordis — rot. hairto, fga. heorte.

2) WnpoeBpomneickuM 3BOHKMM CMBIYHBIM npujesixatenbHbiM bh, dh, gh coorBercTByroT B
TePMAaHCKHUX SI3bIKaX 3BOHKHE CMBIYHBIC Oe3 mpuabixanus b, d, g: ckp. bhrata, pyc. 6pat — nga. bropor,
ckp. vidhava pyc. BnoBa — na. widwe, ckp. lagh — na. licgean.

3) UnpoeBpornelickuM 3BOHKHUM CMBIYHBIM b, d, g COOTBETCTBYIOT B TEPMAHCKHUX SI3bIKAX TIIyXHUE
CMBIYHBIC P, t, k: pyc. 6osoTo, nmuT. bala — ma. pol, nat. decem, pyc. AecsaTsh — rot. taihun, ga. tien, nart.
ego, rped. ego(n) > rort. ik, ga.ic, quci. ek.
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2. 3axoH BepHepa

OTOT 3aKOH IJIACUT: €CIIM MHIO0EBPOIEHCKOMY TIIyXOMY CMBIYHOMY MpEIIIeCTBOBaN Oe3yAapHBIii
IJIACHBIM WM yJapeHHe Najajo 3a JABa cjora J0 HEro, TO IOJYYMBIIMICS M3 HEro IO IEPBOMY
MEePEIBIKEHUIO COTJIACHBIX TJIYXOM IIEeJIEBOM O3BOHYAETCS, a BMIOCIEACTBUM 3TOT 3BOHKHI IIEJIEBOM
IIEPEXOIUT B 3BOHKMI CMbIUHBIN. Hanpumep, B rpedeckoM ciioBe patér rIyxoi CMbIYHBIN t CTOUT MOCIe
HEyJIapHOTO riacHoro. [Ipu Takux ycrnoBUsSIX MOJYYMBIIMKCS W3 t TIIyXOM 1IeneBoi p o3BoHYaeTcs B 0,
KOTOPBIH BIIOCIIEACTBUU MIEPEXOAUT B 3BOHKHI CMBIUHBIN d: rped. patér > na. fapar > fadar > faeder.

Kpome 03BOHYEHMS ILIEIEBBIX, MOJYUYMBIIUXCA M3 TNIYXMX B3pPBIBHBIX, COTJIACHO 3aKOHY BepHepa,
O3BOHYAETCS IIYXOH ILEJIEBOU S, HE UMEIOLIMI OTHOLIEHUS K NIEPBOMY NEPEABMKEHUIO COTIACHBIX. JTO
saBieHue potanusma. Crienpl poTaly3mMa: was — were.

3. IHrBEOHCKOE BBINAaJEHUE HOCOBBIX

4. 3anagHOrepMaHCKOE YJIMHEHUE COTJIACHBIX (TeMUHAIH)

[lepuoauzanus ucropuu Al

OKCTpaJIMHIBUCTUYECKAs] MEPUOAN3AIMs OCHOBaHA Ha COOBITUAX MCTOPUU CTpaHbl, OHA OTpa)kaeT
CBSI3b UCTOPUHU PA3BUTHS SI3bIKA C UICTOPUEN Pa3BUTHUS aHTJIUIICKOT0O Hapoa.

1. JlpeBHeanrnuiickuii mepuon 5-11 BB., CO BpeMEHHM BTOPKEHUS TE€PMAHCKHX IUIEMEH Ha
bpuranckue octposa 10 3aBoeBanus bputanun HopmanHamu B 1066 T.

2. Cpenneanrnuiickuii nepuoa 12-15 BB., co BpemeHn HopmaHHCKOTO 3aBO€BaHMS 10 NEPUOAA
a0COIOTHON MOHAPXHH.

3. HoBoanrmmiickuii mnepuox ¢ 16 B. [0 Hacrosmero BpeMeHU. B Hem Bbiaensercs
paHHEHOBOaHIIUiicKuil nepuox 16-17 BB.

donetnko-mopdoaornueckas nepuoansanus coznana I'. Cyntom, aBTOpoM NEPBOM UCTOPHUIECKOM
(oHETHUKM W TpaMMAaTHKH aHIJIMACKOTO s3blka. B OCHOBe mepuonm3aiuul JIKHUT MOP(OIOTHUECKUI
MPUHIIMI — HATUYUE CUCTEMbI CIIOBOM3MEHUTENBHBIX ad(PUKCOB.

1. Ilepron MONHBIX OKOHYAHUIN — XPOHOJIOTMYECKH coBIagaet ¢ J{A nepruoaom.

2. Ilepuon ocnabieHHBIX OKOHUaHUN — coBniagaet ¢ CA meproom.

3. [lepuon yTpaueHHbIX OKOHUaHUN — coBnaaaer ¢ HA.

Pasznen 3 /IpeBHeaHrIuiickuii nepuon
Jlextms 3 S3bIK ¥ MUCBEMEHHOCTD IPEBHEAHIIMICKOrO EPUOIA

Jns JIA nepuoaa U3BECTHBI Ba BUJAa MTUChMa: PYHUYECKOE U JIATUHCKOE.

Pynudeckoe muceMo ObII0 B ynoTpeOsiaeHuu Bo 2-3 BB. H.3. B npeBHelIel cucreMe pyHHYIECKOTO
andaButa («PYHHUYECKUH psan») pasnuuanoch 24 3Haka. Bech psa HaszpBancs «fupark» - 1o
MOCJIEI0BATENHHOCTH NEPBHIX HIECTH 3HAKOB.

JlaTuHCKOE€ MHCHMO CTaJIO MPUMEHSTHCS K TEPMAHCKUM SI3bIKaM B pe3yjibTaTe BBEACHUS
xpuctuaHcTBa. [Ipy HepKBSIX U MOHACTBIPSIX YCTPaMBAIUCH IIKOJBI, B KOTOPBIX MPOUCXOIUIO O0yUYeHHE
TATHHCKOU rpamote. JlaTuHckuit andaBut coctost u3 Oyks: a, b, ¢, d, e, f, g, h, i (j), k, , m, n, o, p, 1, s,
t, u (v), X, y, z. Hauepranus j, v He SBISAIUCH OCOOBIMH 3HaKaMH aj(aBUTa W TPEACTABIUIH
rpadudeckue BapuaHThl i u u. O6e 6ykBbl 0003Hauan Kak riacueie (I, u), Tak u cornacusie (j,v). BykBbl
W HE CYyIIeCTBOBaJO, OHa oOpa3oBajach IMO3Ke W3 CIUSHHS ABYX u (V) , OTCloja ee HazBaHue. s
0003HaYCHHSI HEKOTOPBIX 3BYKOB B YIOTPEOJICHHE BOILIH JOMOJHUTEIbHBIC 3HAKU: P U3 PYHUUYECKOTO
psna, 6, 00pa3oBaHHOE U3 JIATHHCKOTO d, 2 U3 ae.

JuanexTsl aHTIIOB, CakCOB, IOTOB IOCJE MepeceleHus Ha bpuranckue ocTpoBa pa3BUBAIKCH B
m3oJsiud. [lo muchMeHHBIM TaMaTHHKaM J[A meprona ycTaHOBIEHBI 4 AWANEKTa: HOPTYMOPHUHCKHIA,
MEPCHUMCKHUH, YICCEKCKUIA U KEHTCKUU.

[Tucemennsbie namsaTHukH JA nepuona:

HopTtymOpuiickuii muanexT, JaTUHCKUM an(paBUTOM:

1. «IIpeacmepTHast necHb» baAbl, U3BECTHOrO UCTOPUKA 8 B., aBTOpAa HAMMCAHHOW HA JIATHHCKOM
s3pike «llepkoBHOI ncrtopuun anrinoBy (Historia ecclesiastica gentis Anglorum), sBIsifOIIEiicss OCHOBHBIM
HMCTOYHUKOM CBEJIECHUH O JPEBHEH HCTOPUU AHIJTIOCAKCOHCKUX IUIEMEH I0Cie HX IepecesieHus Ha
OCTpOBA.
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2. llecup Kpamona o mupo3gaHuu, OoTHOCsIIascs K 7 B. U HamucaHHas mactyxoMm KsamoHowm,
ITO9TOM-CaMOYYKOif, KMBIINM B a06atcTBe Yutou B Mopkmmpe. [IecHb COCTOUT U3 9 CTPOK.

Mepcuiickuii TuanexT, JaTUHCKAM an(aBUTOM:

1. BecnnacuaHoBa ncaiTblpb — IJIOCCHI IICAJIMOB HA TATUHCKOM SI3BIKE.

KeHTckmil TuaNeKT — IOpUIWYECKUE TOKYMEHTHI MEPBOU IMOJOBUHBI 9 B., TJIIOCCHI M IEPEBOIBI
ICaJIMOB.

VY3ccekckui THAlleKT — €ro JIUTepaTypHOE pa3BUTHE CBS3aHO C MEPEBOMYECKON IESATEIbHOCTHIO
koposist Anbdpena (849-901 rr.), KOTOpBIA cO3Mal IEAYI0 IIKOJY TMEPEBOMYMKOB M CaM 3aHHMAJICS
NEPEeBOJIaMH C JIATUHCKOTO HA YICCEKCKHUIA JHATICKT.

1. «AHrJI0CaKCOHCKAsl XPOHUKA» - CAMbId KPYIHBIM MaMATHUK, JOILIA B HECKOJIBKUX PYKOIMHCHBIX
cnuckax. J[peBHeiimme 3anucu 7 U 8 BB. ObUIM COOpaHbI M CBEJCHBI B €IMHOE IMOBECTBOBAHHE U 3aTEM
Mepenucanbl, mocie yero Obuld TpuOaBiICHBl HOBBIE 3alMCH. TaK MOJYYWIOCh TOBECTBOBAHUE,
OXBAaTHUBIIEE MIEPUOJ] C IPEBHENIINX BpeMeH 10 1154 1.

2. TlepeBon mnpowussenenuss mnambl ['puropus [ (540-604) «Jlonr macteips» (Cura pastoralis),
KOTOpOMY [100aBJICHO MpPEIUCIOBHE, HAMCAHHOE KOpojeM AIb(penoM Ha YICCEKCKOM THalIeKTe Ha
TEMY O COCTOSIHUM ITPOCBEUIEHUs] B AHIIIMHU, 0KOJI0 890 T.

3. IlepeBon coumHeHusi ucnanckoro monaxa 5 B. Oposust (380-420 rr.) «Mcropust mpoTuB
sI3bIYHUKOB B 7 kHUTax» (Historiarum adversus paganos libri septem), B KOTOPOM J1a€TCs UCTOPHIECKOE U
reorpaguueckoe ONMcaHue U3BECTHOTO TOrJa MUpa. B TEKCT BCTaBIEHO OpUTMHAIBHOE MTOBECTBOBAHMUE,
HancanHoe Anb(penom o myreniecTBUsX HopBexia Oxtxepe B beinom mope k ycrbio CeBepHoit J[BUHBI
u Bynbdcrana Biosb 10kHBIX OeperoB bantuiickoro mops.

4. IlepeBon Tpakrtara pumckoro ¢umrocoda bosmms (470-524 rr.) «Vremenue drrocoduein» (De
consolatione philosophiae).

5. K 10 B. oTHOCSTCS TIepeBOIBI DTENBBOJIbIA U €r0o MKOIbl «[IpaBuna opieHa OCHETUKTHHIICBY.
Ocoboe 3HaueHue HMEIOT Tpyasl MoHaxa Onbppuka (955-1002), cpeaum KOTOPHIX €CThb €ro
opuruHaibHbie  paboTel:  «[IpomoBemm», «Kutus  cBATBHIX»,  «JlaTHHCKO-TpPEBHEAHTIIMIUCKUN
Pa3TOBOPHUK.

6. Ot 11 B. momwu «IIpomoBeau Bynwdcrana» m mepeBon EBanrenwii, a Takke HUCTOpUUYECKAs
nosma «butBa nmpu ManbaoHe», B KOTOpOH omucaHo cpaxeHue 991 1. Mexny ckaHAUHaBaMH MU
aHrIIocakcamu nmpu ManboHe (rpadcTBO ICCeKC).

7. K xoH. 10 - Hau. 11 BB. OTHOCUTCS TIEpeeNIKa Ha YICCEKCKUN AUATEKT 103MbI «beoBynbh».

Jlekins 4 GoHeTHYECKU CTPOM IPEBHEAHTIIMICKOTO sI3bIKa

OnHoit U3 0COOCHHOCTEH CUCTEMBI ITacHBIX J[A sBIISIETCS HATMYUE MapauICIbHBIX PSAOB KPATKUX
Y JIOJITHX TJIACHBIX:

i, e, u, 0, a, e, y, HAIPUMEDP KpaTKue fisc (pviba), pytt (konroodey), sprecan (cosopums), pund (hynm),
cos (noyenyit), caru (3aboma), NoArue win (6urno), bryd (nesecma), fet (nozu), an (ooum)

ea, eo, ie, io: KpaTkue healf (nonosuna), steorra (36e30a), siolufr (cepebpo), Jiest (cocms),; nonrue
heah (svicoxuil), leoht (ceem), stioran (mewams), ciese (coip)

BTopoii 0cOOEHHOCTBIO SIBIISIETCS HAJMYWE TIONHBIX HEPEAYIIMPOBAHHBIX TIACHBIX B O€3ymapHBIX
okonvanusx. [1o xapakrepuctuke I'. Cyurta JIA mepuon — nepuoj MoJHBIX OKOH4YaHUM. B OezynapHom
OKOHYAHHUH MOT CTOSITh JIFOOOU TJIACHBIN: Sunu (Cvit), nama (ums), Scocon (mpsciu).

B mpomecce pa3Butus si3pika B JIA mepuoa cucTeMa IIIacHBIX MOABEPINIACh PSAY U3MEHEHUH, B
pe3yabTaTe KOTOPHIX MOSBUIMCH HOBBIE (DOHEMBI M X BapHAHTHI.

Baxwueiimme mporecchl B 007acTH TIaCHBIX:

1) IIpenomieHne TIacCHBIX — Takoe (POHETHYECKOE H3MEHEHHE, MPH KOTOPOM TIOJ BIUSHHEM
MOCNEAYIOMUX COTJIACHBIX A, [, r  TOcle TepeaHesI3bIYHOTO TJACHOTO pa3BUBAETCA AUQTOHT.
[TpenomMIiIeHUIO IOBEPTIINCH TIIACHBIE €, &, (P.

e>eo. melcan>meolcan (Ooumwv), herte>heorte (cepoye), feh>feoh (cxom), cneht>cneoht
(manvyux)

w>ea: celd>eald (cmapwiii), cerm>earm (pyka), sceh>seah (6uoen), cehta>eahta (6ocems)

@>ea.: neh>néah (6ausxo)
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2) ITlepenuesizpiuHast (manatajbHas) MEPErJIacOBKAa — 3TO Takoe (POHETHYEeCKoe WM3MEHEHHE, NpH
KOTOPOM TIJIaCHBIM 3aJHEr0 psfa MpeBpallaeTcss B TJACHBIA MEpeIHEero psijia, OOBIYHOTO TOTO XKe
noabeMa, MOJ BIMSHHUEM TJIacHOU [i] mocnmemyromiero ciora. [Ipm 3TOM B mpoliecce AalbHEHIIEro
Pa3BUTHS SA3BIKA ATOT TJIACHBIM MOT BBINACTh COBCEM, WJIM NIEPEUTH B HEYTAPHOM MOJIOKEHUH B [3].

[Ipumepsr: seetian>settan (cudems), namian>nemman (Hazvieams), larian>leran (yuums),
ofstian>efstan (cnewums), wopian>wépan (niaxkamo), fullian>fyllan (nanoanams), cipian>cypan
(coobwams), eald+ira> ieldra (cmapwe), héah+ira>hiehra (sviwe), feohtip>fieht (cpascaemcs),
ceosip>ciesp (evioupaem)

[lepennes3plyHasl TeperjacoBKa JIEKUT B OCHOBE psla TPAMMATUYECKUX U JIGKCHUECKUX
npeoOpa3oBanuii. Tak, COBpeMeHHBbIN coco® 00pa3oBaHUsS MHOKECTBEHHOI'O YHCIIA CYIIECTBUTEIbHBIX
MyTeM YepeloBaHUs KOPHEBOTO TIACHOTO: foot — feet, man — men, CTENEHEH CpaBHEHHUS
npuiaratenbHbIX: old — elder — eldest, 06pa3oBaHNe IPOU3BOIHBIX CYIIECTBUTEIBHBIX OT KaYECTBEHHBIX
npuiaraTenbHbIX: long — length, strong — strength, oOpa3oBaHME TIJIarojoOB OT CYILECTBUTEIbHBIX,
MpUJIaraTeabHbIX U TJIarojioB ¢ 4YepeoBaHueM riacHoro: blood — bleed, full — fill.

3) Yuunenue rnacubix. B IX B. [Ipon3onuio ymMHEeHUE IIIacHBIX Mepe]l TpyNIaMy COTJIaCHBIX —/d,
-nd, -md: cild>cild. Eciu 3a 5TO TPYIIIONH CTOSII €IIe OJWH COTIACHBIM, YIUIMHEHUS HE IPOUCXOIUIIO:
cildru (0emu).

4) Tlamaranuzanus ThacHbIX. [acHele mepenHero psma [e, €, &, &] B MO3UIMU TIOCIE
nanaranu3oBaHHbIX [j], [K’], [sk’] nudronrusupyroTcs:

[ce] > [ea]: *ceelf > 0.a. cealf (menenox)

[e] > [ie]: 0.a. Jefan > Fiefan (0asams), 0.a. Jeldan > Fieldan (nramumuv)

[ée] > [éa]: 0.a. sciep > sceap (osya)

5) Crsxenue rnacHbiX. CTsHKeHHE KOPHEBOTO IJIACHOTO U INIACHOTO (DJICKCHH MPOUCXOAMIIO 3a CYET
BhINTageHus h:

[e] > [éo] *sehan > séon sudemb

[a] > [éa] *slahan > slean 6umb

[o] > [0] *fohan > fon nonyuame

Cucrema COTJIaCHBIX JPEBHEAHTIIMHCKOTO s3bIKa: b, ¢, d, f, %, h, [, m, n, p, v, s, t, p (b), w, x.
HekoTopsie nMenn HeCKOIbKO BapUaHTOB MPOU3HOMICHUS:

c obo3Hauana 3Byku [k/, [k’], msarkuii — nepen nepenHes3biaHbMu (cild).

f, s, b B MHTEPBOKAJIBHOW MO3UIIMU U MEX]y TITaCHBIM U 3BOHKHM COTJIACHBIM O3BOHYAIIUCK: ofer,
stefn, wesan, babian, wyrbe. Ecun uHTEpBOKaIbHAs MO3UIIMS BO3HUKAIA HAa CTHIKE NMPUCTABKU U KOPHS,
O3BOHYEHHUS HE MPOUCXOIMIO: Jesi3lan, Jefaran. Y ABOeHHBIE COTIAacHBIE TPOM3HOCUIIUCH TIIYXO0: WisSe,
offian, obbe.

bykBa § uMena Tpu BapuaHTa IPOU3HOLICHUS.

Baxneiimme mporeccsl B 00J1aCTH COTJIACHBIX
1) Accummsuus f iepen n, m: fm>mm: wifman>wimman.

2) IIporecc yIBOGHHUSI COTIIACHBIX, CBSI3AHHBIN C TIEPEAHESI3BIYHON MTePErIacoOBKOM: telian>tellan
3) Beimazienue coryiacHbIX, CBS3aHHOE C YJIMHEHUEM TTIIACHBIX: fimf>fif, sce§de>saede

Oco0CHHOCTh TEPMAHCKUX S3BIKOB — 3aKperuieHHoe ynapenue. B JIA ynmapenue mamaer Ha
KopHeBo# cinor: cynin3. IlpucraBku Oe3ynmapubl. CioBa U3 JBYX KOpHEHl HMEIOT J1Ba yIapeHUs:
hweelhunta, norbmonna.

Jlexnms 5 I'pamMMaTrdecKasi CHCTEMA IPEBHECAHTIUMCKOIO S3bIKa
Mopdonorus
JpeBHEAHTIMIICKUI SI3BIK OBLT CHHTETUYECKUM, T.€. TPAMMaTHYECKHE 3HAYCHUS BBIPAKAIHUCH B HEM C
MTOMOIIBIO U3MEHEHUs (HOPM CIIOB.

CylecTBUTENbHOE
B JIA cymecTBuTenbHOE 0072170 TpaMMAaTUYECKUMHU KaTErOpHsMHU TaJiexa, 4WCia, poja.
[Tagexxn: WMEHUTENbHBIA, POAUTEIbHBIA, NaTEIbHbIM, BUHHUTENBHBIM. YHCIIO: €IMHCTBEHHOE,
MHOXECTBEHHOE. PoI: MyKCKOH, XEHCKMH, cpeaHuil. ['pamMmaTHdecKuil poOJ MOXKET COBHIAAaTh C
ouonoruueckuM (dohtor - 10ub) WK HeT (Wif — KEHIIUHA, CP.p.; wifman — XeHIuHa, MyK. p.). T.e. yxe
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B JIA srta kareropus Obula HEyCTOHYMBA, HE OTpa)kajla pealbHBbIX SBJICHUHA M MMeNla TEHACHLHUIO K
BBIPOXKICHUIO.

Bce cymectBurensubie B JIA noapasiensianch Ha TPYMIbI B 3aBUCUMOCTH OT OCHOBOOOPa3yIOLIEro
cyddukca:

1) cymiecTBUTENbHBIC C TIACHBIMA OCHOBaMH (CHIJIBHOE CKJIOHEHHE) Ha -a-, -0-, -i-, -U-;

2) CyIIECTBUTENBHBIC C COTJIACHBIMU OCHOBaMH Ha —N- (c1a00€ CKIIOHEHHUE), -T-, -S-;

3) cCylecTBUTENbHBIE C KOPHEBBIMH OCHOBaMH. JTa Tpylma CYIIECTBEHHO OTIHYanach OT
OCTJIbHBIX 110 MOP(OJIOTHYECKOMY CTPOCHHIO: Y ATHUX CJIOB HHKOTJa HE OBLIO OCHOBOOOPA3YIOIIETO
cybdukca, W maneKHbIe OKOHYAHMS NPUCOCTUHSUIUCH HEMOCPEICTBEHHO K KOPHIO CJIOBa. JTO
JPEBHEUIINE CIIOBA, BOCXOASIIME K 3M10XE, KOr/a He ObUIO JEJIeHHS CYHIECTBUTENbHBIX 10 ocHOBaM. K
KOPHEBBIM OCHOBAM OTHOCHJIUCH CYIIIECTBUTENBHbBIE MY>KCKOTO POJIa: man — 4ellOBeK, fot — Hora, wifinan
— )KCHIINHA, {0p — 3y0, U )KEH. P.: as — Ay0, hnutu — opex, boc — kHUTA, §0S — T'YCh, MilS — MBIIIIb.

IIpunararensHoe

JJA npunaratenbHOe UMENO TpaMMaTHUECKHE KaTeropuud poja, 4YHClIa U Tajexka U
COTJIACOBBIBAJIOCH B HUX C CYIIECTBUTEIHHBIM.

[TpunararenabHble MOTJIHM CKJIOHSATHCS IO JBYM THUIIAM CKJIOHEHUSI:

- 110 CWJIBHOMY THILY, €CJIM CYHIECTBUTEIIbHOE, K KOTOPOMY OTHOCUTCS MpHJIaraTeIbHOe, He UMEeT
npyrux omnpenenureneil. [lapagurma duexcuit — Kak B CHIIBHOM CKJIIOHEHHH CYIIECTBUTENIBHBIX C —a-
OCHOBOH;

- 110 cy1aboMy THITY, €CJI Y CYIIECTBUTEIBHOTO €CTh Apyrue onpeaenutenu. [lapagurma ¢uexcnii —
KaK B cJIaOOM CKJIOHEHUU CYIIECTBUTEIbHBIX.

Crenenu cpaBHeHus [l A nmpuiaraTelbHBIX 00pa30BBIBATUCH ABYMS CITIOCOOAMU:

1) cybdukcanbHblii crocol: cpaBHUTENbHAs CTENEeHb - Cy(QUKC -ra, pa3BUBULIIETOCA U3 -ird;
MPEBOCXO/IHAS CTEIeHb — Cy(puKC -est/-ost.

2) CyNIUIETHBHBIH CI10C00:

30d — betera — betst (xopowuti)

yfel — wiersa — wierst (nioxoti)

micel — mara — mdéest (bovuioii)

Iytel — lessa — ldest (manenvruii)

Orta rpyImna CynIuIeTUBHBIX MpUIaraTeIbHbIX Haubojee JPeBHss, OHa OTHOCUTCS K TOMY IEpUO.Y,
KOTJa elle He CyIIecTBOBAIN Cy(D(UKCH CpaBHUTEIHHON M NMPEBOCXOAHOM CTENEeHH, a pa3HbIe CTETIEHU
KauecTBa 0003HAYaINCh PA3HBIMU CIIOBaMH.

I'naron
JA rmaron uMes rpaMMaTHYeCKUE KaTErOpUHU YUciia — €IMHCTBEHHOE U MHOXECTBEHHOE; JIMIlA —
MepBoe, BTOpOE, TPEThe; BPEMEHU — TMPOIICAINIee U HacTosmee (3Ha4eHHe OyAyIIero BpPEeMEHH

nepeaaBagoch popMaMu HaCTOSIIETO BPEMEHU B COYCTAHUU C OOCTOSTEIHCTBAMU ).
faran — exaThb, IIBITH (CHIBHBIN r1aron), tellan — ToBOpUTH (CIa0bBIi TIATON).
JInanabie okoHnvyanus J{A riaaroiaos:

JIno | Hacr. Bp. [Tpom. Bp.

Ex. 4. MH. y. Enx. u. MH. y.
1 fare telle farab for talde foron
2 farest  tallest tellab fore taldest taldon
3 fareb  telleb for talde

Kareropusi HakJIOHEHHs] — H3BSIBUTEIBHOE, TMOBEIUTEIbHOE, cociaratenpHoe. CocnaraTelbHOe
HakJIOHeHHe, He wumeBmiee B JIA aHanuTuyeckux (opM, HUCHOIB30BANIOCH MPEUMYILECTBEHHO B
MPUIATOYHBIX MPEITIOKEHUSIX U OCOOCHHO YacTO B KOCBEHHOW pEedYM IMOCIE TJIarojoB TOBOPEHHUS, KOTAa
TOBOPSILKHN, TIepeaBas 4y>KHe CI0Ba, Kak Obl CHUMaJ ¢ ce0sl OTBETCTBEHHOCTD 3a JOCTOBEPHOCTH CIIOB!

He scede peet land sie norpweard. — OH cKa3ail, 4TO Ta 3eMJIsl HAXOIUTCS, TI0-BUAUMOMY, K CEBEPY.

Kareropus 3anora peaan3oBbIBaJlach B CHCTEME MPUYACTHUS T/I€ MMENUCh (OPMBbI aKTUBHOTO H
CTpaJaTeNbHOTO 3a0ra: wrietende nuwywuii — Jewriten HANUCAHHBLI.

Hennunsie ¢opmbr JIA r1iarona mnpencrtaBieHbl npudacTueM W uHOUHUTHBOM. HWMHDUHHTHB
CKJIOHSJICS. TIO JBYM TMajekaM, WMEHHUTEIbHOMY U JaTelbHOMY, T.K. OH MPOU30IIeN OT
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CYLIECTBUTEIBHOTO. MIMEHUTENBHBIN MMAEK 3aKaHYMBAJICS HA —an, JATEIbHbIM Ha —enne. [laTenbHbIN
Maex ynoTpeOsics mocie Npeyuiora «fo» U UMell 3Ha4eHHe 00CTOSTENIbCTBA 1SN
Heé cam to sinenne. — On npuwen, umo6vi nemo.
Tunonorus [JA riaronaos

1. CunbHble THaroiasl (C YEpeIOBaHHMEM) HCTOPUYECKH Oojee JpeBHUE, YeM TJaroibl ¢
cypdukcanueii. Bce oHM ObUM KOpPHEBHIMHU (HETPOW3BOJHBIMH), 00O3HAYaJId OCHOBHBIC JCHCTBUS,
CBSI3aHHBIE C JKU3HENCATEIHHOCTHIO UEIOBEKA, U YK€ B JPEBHUN Mepuoia ObUIM HEMPOIyKTHBHBI, T.C.
HOBBIE IJ1aroJibl 00Pa30BbIBAIKMCH TOJIBKO MO TUITY TJaroyioB ¢ cyddukcanueii. ['naroasl ¢ uepegoBaHuemM
NEJIUIINCH Ha 7 KIIACCOB.

2. CnaOple TIarosibl SBJSIOTCS JKMBOW TMPOAYKTUBHOW Kareropueil. I[lo XapakTepy OCHOBBHI,
orpezensieMoil o 0cHOBooOpa3yromeMy cyhdukcy, cnadble riaroisl Aenuinch Ha 3 kmacca. Crnalbie
IJIarojbl HE pa3iU4yajuch MO OCHOBaM E€JAMHCTBEHHOTO M MHOXKECTBEHHOI'O 4YHCIa, MO3TOMY Y HHUX
paccMaTpuBalOTCS TPU (POPMBI.

1 kmacc (BBIACISIETCS IO OCHOBOOOpa3ytomeMy cyphukcy):

- IpaBUIIbHBIC déman — démde — demed

- HempaBWIbHBIC tellan — tealde — teald — pacckaszvieamo

2 xiacc (cybdukc -oja): andswar-ian — andswar-ode — andswar-od — omeewamo

3 xnacc yxe B JJA Obul BEIMHPAIOIIUM, B HETO BXOJWJIO OYEHb Majo TJIaroyioB, U3 KOTOPHIX 0
HAIIUX THEW JOLLIO TPHU:

habban — heefde — heefd — umems, libban — lifde — lifd — sxcumo, sec3an — se3de — see5d — cxazamo

3. TlperepuTo-mpe3eHTHBIC TIAroJibl — 3TO TPYIIA TIArojiioB, Y KOTOPbIX (opMa HACTOSIIErO
BpEMEHH coBMajaajga ¢ (QOopMON NPOMIEANIET0 BPEMEHH CHJIbHBIX TIJIarojoB, a (opMa MpOIIEIIIero
BpEMEHH O00pa30BbIBalach TaKXke, Kak y chna0blx riaronioB. CeMaHTHKAa OSTUX TIJarojioB Oblia
pa3zHooOpa3Ha, OHM 0003HaYalll pa3Hble COCTOSIHUSI U MPOILECChl, UMEBIIUE PE3YIbTATUBHBINA OTTEHOK, a
TaK)Ke pazlIUYHble OTTCHKU MOJAIbHBIX 3HAUYCHUN HEOOXOIMMOCTH M BO3MOXXHOCTHU: d3an — umems,
cunnan - 3Hamo, Mous, durran — cmems, sculan — dondxcencmeosams, majan — mousb, motan - Moyb,
00JIAHCEHCMBOBAMD.

4. CynruieTUBHBIC TJ1arojbl ObUTH MPEACTABICHBI IBYMS CIIOBaMU: béon — bvims, §an — uomu.

I'maron béon wmen nBe mapaljieNbHBIE Pa3HOKOPHEBBIC MapaJUTMbl B HACTOSAIIEM BPEMEHH M
CYNIUICTUBHYIO (JOpMY B MPOILIEAIIEM BPEMEHU OT TJlarojia wesan, CUIbHOTO Tiarona 5 kiacca. @opMel
rinarojua: béon — wees — weeron.

['maron 3an numen cynmuieTuBHYIO (hOpMY B MpoIIeANIeM BpeMeHH — éode, KoTopas nMmena cypduxc
MPOMIEIIETO BPEMEHH clIab0ro IJ1aroja, Ho MPUYacTUE MPOIICAIIET0 BPEMEHU OKaHYMBAIOCH HA —71, KaK
y CHJIBHBIX TJIaroJioB — (§e) Jan. T.o., rinaron umen hopmel Jan — éode - (3e)3an.

Mecroumenue

B JIA cymectBoBaiM paspsiibl MECTOMMEHMH: JIMYHBIE, YKa3aTeJIbHbIC, BOIPOCHUTEIBHBIE,
orpesieNieHHbIe, HEOIpeIeJICHHbIE, OTPHUIIATEIbHBIC, OTHOCHTEIbHBIC.

JInanaeie MecTouMenus. Mectoumernus 1 u 2 nmuna B JIA 3HaYUTEILHO OTIUYAINCHh OT MECTOMMEHH I
3 nuua mo cBOMM MOpPQOJOTHUECKUM XapakTepucTukam. Mecroumenuss 1 u 2 nuna umenu (Qopmbl
€IMHCTBEHHOT'0, MHOXKECTBEHHOT'O W JBOMCTBEHHOTO Jivlla. Mecroumenus 3 nuia uMmenu ABe (GpopMbl
9HClia, HO Pa3JIMYalIUCh IO POJIaM.

@®opMbl 2 nHIa €IMHCTBEHHOTO YKcia ObUIM pa3HbIMU: €AMHCTBEHHOE YHUCIIO — pil, MHOKECTBEHHOE
qucio — e. @opMbl BHHUTEIHHOTO Majieka ObUIM OMOHMMHUYHBI (popMaM NaTeNbHOTO mnajexa. GopMel
POIUTENBHOTO TMajeka 4YacTO HCIOJIb30BAUCh B (DYHKIMM  OMNpENEeNeHHUs] M BbIpaXKEHUS
PUTSDKATENbHOCTH. DOpMBI  ABOWCTBEHHOTO umucina yxke B JIA TekcTax BCTpEHYAINCh PEOKO H
OKOHYATEJIbHO BHITIUIN U3 YIOTpeOaeHus B 12 B.

Bo MHOECTBEHHOM YHCIIE U BCEX TPEX POJIOB MaIeKHbIe ()OPMBI OBLITH OJTMHAKOBHI.

YkazaTenbHble MECTOMMEHHUS OBLITU MPEACTABIECHBI IBYMSI pa3psaamMu:

1) sé Tot, séo Ta, peet TO UMeNU OCNAOIEHHOE YKa3aTeIbHOE 3HAUCHUE U YIIOTPEOISUTHCH YacTo;

2) pés ToT, péos Ta, pis 1O, pas Te UMENN CUIBHOE YKa3aTeIbHOE 3HAYCHUE U YITOTPEOIISITUCH PEIKO.

Yka3zaTenbHble MECTOMMEHHSI UMEJTH KaTeTOpUU POja, YKCIia U majiexa.

Sé (mom), séo (ma), pcet (mo)
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CuHrakcuc

Ha BceM NpOTSHKEHMM HMCTOPHHM Pa3BUTUS AHIVIMHCKOIO SI3bIKA HEKOTOPBIE YEPTHI CHMHTAKCHCA,
XapaKTepHble [ TEPMAHCKMX S3bIKOB B II€JIOM, OKAa3aJUChb YCTOWYMBBIMH. K HHUM oOTHOCSTCS
HOMMHATHBHOCTD M INIArOJbHOCTb NTPEIIOKEHUS.

HomunatuBHblii cTpoil mpenmnosaraer, yto B JIA mnoayexaiiee B TPEAJIOKEHUU BbBIAEIAETCS
MMEHUTENIBHBIM MaJeKOM, HE3aBUCUMO OT XapakTepa cKa3yemoro. [J1aroapHOCTH O3HAYaET, YTO
NpE/UIOKEHHE HEe MOXKET CYIIECTBOBaTh 0Oe3 riarona, Jaxke B (OpMe TIIaroia-cBA3KHM B COCTaBe
COCTaBHOTO MMEHHOI'O CKa3yeMOro.

YUneHsl npeaIoKeHUs
IMonnexariee

OnpeneneHHO-IMYHOE  TOJJIeKamiee — mepemaercs  (GOpMOd  MMEHHTENBHOTO  Majexa
CYIIECTBUTEILHOTO, MECTOMMEHUSI, CYOCTAaHTUBUPOBAHHOTO TPUJIAraTeIbHOTO, TPHYACTHSI.

ponne naman anne we lufodon (To ums 00HO mbl THOOUNU. — WE — UIM. T1., TIOJIEKAIIIEE)

Sé cyning heét lan¥ scipu timbran. (Koponv npuxazan cmpoums OnunHble Kopabau. Sé cynin3g —
HM.II., TIOJIJIeXKAaIIee)

HeomnpeneneHHoe mojasexainiee BhIPaKAeTCs C MOMOIIBI0 HEONPEICICHHOTO MECTOUMEHHS: @ni s,
awit, sum, clc, ahwdader: Mce?3 c@ni3 ping Jodes béon of Nasarep? (Moocem nu Ovims umo-HuOyos
xopoutee uz Hazapema?), Sum man heefde twé3en suna (Hexuii uenosex umen 08yx cvlnoseti), aht cwicce
wees peer (UYmo-mo dcugoe dOvLI0 mam).

Jnist mepeayn HeoNpeIeIeHHO-THYHOTO TIOJISKAIIETO CYIIECTBOBAIIO MECTOUMEHHE Man.

Hcdestenes wif ond his suna twé3en mon brohte to peem cynin3e. — JKeny Xecmena u e2o 08yx
ChIHOBEU NPUBeU K KOPOJII.

B JIA cymiectBoBanu u 0e3MUYHbBIC TPEIIOKESHHUSI, HAIPUMEp: him puhte — emy Kazanocsy

Cxkazyemoe

[Ipocroe ckazyemoe BeIpakanoch TUYHON (HOpPMOIi rinarona.

Ond hie 0a swa dydon: worhton 90d tii Jeweorc on twa healfe pcere eas. — U onu mozoa max
coenanu: coopyouu mo2oa 08a yKpenienus no 0oeum cmopoHam pexu.

CocTaBHOE CKa3yeMoe HMEJI0 Pa3HOBUIHOCTH:

1. 'maronpHOE (MpUYaCTHOE ¥ HH(PUHUTHUBHOE)
Hiora cynin wees Sewundod. — Hx kopons Ovln pareH.
Hi hine ne mehton ferian. — Onu e2o ne mMo2nu nepege3mu.

2. mennoe

peet Estland is swyde mycel. — 3emns 5cmog ouenv genuxa.

peet land wees on stéorbond. — ma 3emnsn 6viia ¢ npasoeo bopma.

B JIA cymiecTBOBaJO HECKOJBKO CIOBOCOYETAHHWN, KOTOpBIC MPEJCTABISUIM COOOW COUeTaHHS
CITY’)KEOHBIX TJIaroJIOB ¢ MHPHUHUTUBAMH U IPUIACTUSIMH — CKJIA/IBIBAIOIINECS aHATUTHICCKHE (POPMBIL:

1) béon / wesan u weordan + npudacTtus 2 — OyaAymnii cTpaiaTeNbHbIN 3aJI0T;

2) habban + npuyactue 2 — Oyaymuii nephexT;

3) willan / sculan + nHQUHUTHB — CKIIaABIBaIOIIEECs Oy Iylee Bpems;

4) beon / wesan + npudactue 1 — OyIyImui ITUTEIBHBIN BUIL.

JlononHeHue, 00CTOSATEILCTBO

JlononmHeHuss ObUTH TPEAJIOKHBIE W OeCIpeIUIoKHbBIe, MOCIEAHNE BCTpeYaluch damie, T.K. A
MopdoJoruueckas cuctemMa Obi1a OueHb pa3BUTOM:

Heé bad westanwindes. — On ocoan 3anaonoeo eempa. (10TOTHEHUE B POIUTEIHLHOM TAIEKE)

OOcrosiTeNnbcTBa, KaK M B COBPEMEHHOM aHIJIMMCKOM SI3BIKE, BBIPAKAIUCH MPEIIONKHBIMU
COYETaHUSIMH M HapEUMsIMH C MpeIUIoraMu in, on, ofer. Taxke B PyHKIIUH OOCTOSTEIHCTBA BBICTYIIAIN
najexxHbie (POpMBI CYIIECTBUTEIBHBIX 0€3 MPEIoroB: ealne we3 (scio dopoey, nocmosnno), py ilcan
Seare (6 mom dice 200y).

Onpenenenue
Omnpenenenre (BBIPAXAIOCh TNPUIIATaTEIbHBIM, MECTOMMECHHEM, YHUCIHUTEIBbHBIM, MPUYACTHEM)
COTJIACOBLIBAJIOCH C ONPCACIIKICMBIM CJIIOBOM B pPOJAC, YUCIIC, MAIACKCE (HO CUJIbHOMY WJIN cna60My
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CKJIOHEHHUI0). OmpeneneHuss Tak)Ke MOTIH BBIPAKATHCSA MPEUIOKHBIMU COUYCTAHUSIMU: mann mid anum
éa’e — uenosex ¢ 0OHUM 21A30M.

Kak BuIHO, CBSI3b MEXAy OINpEACICHUEM U OMPEAeNIeMbIM OCYIIECTBISUIACH IMOCPEICTBOM
cornacoBanusi. OHO MOCTENEHHO Kcye3ano (CHadajga B poje, 3aTeM B MaJexe, 4YHcie), U 3aMEHUIIOCH
MIPUMBIKAHUEM.

B JIA mpunararenbHOe B aTpuOyTHMBHOW (YHKIIUM XapaKTEPU30BAJIO CYIIECTBUTEIHHOE C TOYKH
3peHUs €ro OMPEEIICHHOCTH W HEOMPEICTICHHOCTH. JTa KaTEeropHsl MO3Ke NCYe3a B IpUIaraTelbHbIX, 0
COOTBETCTBYIOIIAs (QYHKLHMSA MEepeluia K apTUKITIO.

B cBsi3u ¢ TeM, 4TO APEBHEAHTIIMICKHN S3bIK ObLT CHHTETUYECKHM, €T0 OCHOBHOM OCOOCHHOCTBIO B
00J1acTH CUHTaKcKca ObUT CBOOOHBIN MOPSAOK CIIOB B MPEAJIOKEHUH.

Tem He MeHee, y)Ke B 3TOT MEPUOJ CYIIECTBOBAIN OMPE/CIICHHBIC THUIBI MOPSIKA CIIOB: MPSIMOH,
OOpaTHBIN U CUHTETUYECKUM, IIPU KOTOPOM BTOPOCTENIEHHBIE WIECHBI MPEII0OKEHUS TOMEIIATUCh MEXKIY
riaBHBIMU. CHHTETUYECKUI MOPSAIOK CIOB CYIIECTBOBAJ B OCHOBHOM B MPHUAATOYHBIX MPEIOKCHUSX,
Ir7ie CKa3yeMoe HaxoIWJIOoCh Ha rnocienHeM mecre. Hanpumep:

Ohthére scede his hlaforde Zlfréde cynin3e pcet hé ealra Norpmonna norpmest bide. (Oxmxepe
CKazan ceoemy 20CNOOUHY KOpoaio Anbghpedy, umo oH Jcull cegepHee 6cex CKAHOUHABOS.)

CHHTETHYECKHI MOPSIIOK CIIOB BCTPEUAETCS M B MMPOCTHIX MPEIJIOKEHUSIX, HAIIPUMED:

Beornas 3earwe on stefn stion. — Bounwvl 6 docnexax nHa Hoc Kopabis e30uinu. 31eCh MEXKIY
MOTNIEXKAIUM beornas U CKa3yeMbIM Sti §on CTOUT OOCTOATEILCTBO MECTa on Stefi.

Yro kacaeTcs mpsIMOro M OOpAaTHOTO MOpPSAKA CJIOB, OH ONPEAENSeTCS 4acTO 3aBHCUMOCTBIO OT
MEeCTa BTOPOCTCIIEHHOTO 4YJeHa TpeuiokeHus. Ecau B Havane HET BTOPOCTENIEHHOTO YJIeHa
MIpeIIOKEHUS, TO MoJyIexkKaliee OObIYHO MPEIIECTBYET CKa3yeMOMY, HallprUMep:

Hé wees mid péem fyrstum mannum on peem lande. - On 6b11 ¢ nepgvimu 1100bMU HA MO 3eMie.

Ecnu B Hayane npeayioxkeHusi CTOUT BTOPOCTENIEHHBIN YJIeH, TO TOJIeKaIlee CTOUT OOBIYHO MOCe
CKa3yeMoro, Harpumep:

pa for hé norpryhte be peem lande — mozoa nonnvin on 60016 Mot 3emau

OOpaTHBIf TIOPSZOK CJIOB BCEr/la BBI3BIBACTCS TMOCTAHOBKOM HAa MEPBOE MECTO B MPEIOKCHHH
00CTOsATEILCTBA BPEMEHU pd, nil, ponne (moeoa, meneps, 3amem), 0OCTOSTEILCTBA MeCTa pcer, her (TaM,
3]1€Ch), & TAKXKE OTPULIAHUEM 7e.

B BompocHUTENpHBIX MPEASIOKEHUSAX CKazyeMoe BCerja IOMEIIANOCh TMepea  MOJIeKaliM,
Harpumep:

Hweet sceal ic sinSan? — Ymo Oonoicen s cnemu?

Hwanon ferti5ead 3é feette scyldas? — Omkyoa sezeme vl kpenkue wumaol?

OTtpuiianre BBIpa)Kajoch MpU MOMOIIM OTPHUIATEIbLHOM YaCTUIBI 1ne, KOTOpas CTaBUJIACh TEpen
riarojoM. YacTuiia ne 9acTo COMPOBOXKIANACH IPYTHMMH OTPULIAHUSMH, YTO SIBIISTIOCH OCOOEHHOCTHIO
OTpHUIATENbHBIX peAIoxkeHn B JIA, Hanmpumep:

Ne con ic noht sin§an. — A ne mo2y Huuezo cnemo.

Bombimas posb B COETMHCHUH TPEAJIOKEHUN U UX OTACIBHBIX YacTeH MEXIy co00i MpuHaIeKana
coro3aMm. Haubornee pacripoctpanenssie: and (1), ac (o), 000 (uu), peet, 00 (0o), swa (max).

Bosbioe 3HaueHne UMETN KOPPETUPYIONINE COI03bI 0dde..., 00de (unu... uiu), ne..., ne (Hu... Hu,)
pa..., pa (xoeoa... moeda), ponne..., pone (mozda... koeda), swa..., SWa (max... Kaxk, max... Y¥mo):

pa sé cynd peet hiérde, pa wende hé hine west — koe0a Koponv ycavluan 5mo, mo2oa oH nowienl Ha
3anao.

Hns JIA XxapakTepHO CMeENIeHHWE€ KOCBEHHOW pedu W mpsiMoil. B cBSI3u ¢ 3TUM HE CTpOro
coOIOIaeTcsl MOCIEA0BATEILHOCTh B COTVIACOBAHUU BPEMEH; YacTOE CMEIICHUE MPSMON U KOCBEHHOM
pedn OOBSICHSIETCS OTCYTCTBHEM MPOYHO YCTAHOBHMBIIEHWCS MUCHbMEHHOW TpaaullK. B KOCBEHHOW pedn
9acTO YHOTPEOJSIIOCh COCNaraTelibHOE HAKIOHEHHE, MOMYEPKHUBAIONIEe COMHHUTEIBHOCTh YYXKHUX
CYXKJICHUU.
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Jlexuus 6. Jlekcuueckuit cTpoil APEBHEAHTTUNCKOTO SI3bIKa
Jlekcrueckuit cocras

1. OOmenHIOEBpONEIiCKHEe CIIOBa OTPAKAIOT BAXKHEWIINE TOHATHUS W  SIBICHUS  peaJbHOMN
JIEUCTBUTEILHOCTH:

CYIIIECTBUTEIILHEIE, 0003HAYAIOIIIHE:

- YJICHOB CEMBbHU: feeder (omey), modor (mams), dohtor (Oousw), sweostar (cecmpa), sunu (colh);

- yacTH Tena: heorte (cepoye), nosu (noc), top (3y0), fot (noea),

npuiIaraTeabHble, 0003HAYAIONINE IIBETA: rédd (KpacHwill), pa3Mepsl: mycel (bonvuioti); KadecTna:
niwe (Ho8blIL),

yuciuTenabHele ot 1 1o 100;

MECTOUMEHUSI: ic (), pit (mvl), wé (mvl), sé (mom), hwa (kmo);

Iarosel: béon (bvimy), standan (cmosimy), sittan (cudemw), etan (ecmw), lic5an (nexcams).
2. ObuierepMaHCKue CI0Ba TAK)KE OTPaXKaJld OCHOBHBIE MOHATHA. K HUM oTHOCATCS:

CYIIIECTBUTEILHBIC, 0003HAYAIOIITHE:

- yacTu tena: hédfod (conosa), hand (pyxa), fin3er (naney);

- )KUBOTHBIX: focs (nuca), cealf (menenok);

- pacTeHusl, BpeMsi, SIBICHHSI IPUPOIABL: Jéar (200), wicu (nedens), tima (8pems), de3 (Oensw), sumor
(nemo), winter (3uma);

- KHIIMIIE: hits (Oom), rum (Komuama);

npuiaraTeabHble, 0003HaYarOINe:

- uBeTa: Jrén (3enemsiii), bleo (conyboii),

- pa3mepsl: ytel (manenvkutl), héah (evicoxuii);

LJIArOJIbI:

- BOCTIpUSTHS: hiéran (civluams), SEon (8udemv);

- peuu: sprecan (2ogopumy), andswarian (omeeuams).
3. Cnenpruecky aHTIIMICKUE CI0BA, HE OOHAPY)KEHHBIE B IPYTUX TEPMAHCKHX S3bIKAX:

wimman — scenwuna (Wif “scena’ + man ‘uenosex’);

hldford — cocnooun (hlaf ‘xne6’ + weard xpanumens’);

ealne we3 — 6ceecda (eal ‘secv’ + wed ‘nyms’).

CI10BOIIPOU3BOJCTBO

1. Cyddukcamus

CyIl1ecTBUTEAbHBIE:

-ere (m.p.), -estre (dc.p.) — Mg 00O03HAYCHHS JIIOJICH TO POAY NEATENBbHOCTHU: fiscere ‘pvlOoak’,
bacere ‘nexapv’, beecestre ‘scenwuna-nexaps’ (bacan - neuv)

-dom ‘pok’, -scipe ‘enacms’, -hdd ‘36amue, cnoco6’, -man ‘uenosex’ — ISl CYHNIECTBUTEIBHBIX C
OTBIICYCHHBIM 3HAUYEHUEM HCIOJIB30BANCh MOJMHO3HAYHBIE ciioBa dom (pOK), scipe (Bnacth), had
(3Banme, cmocob). Jlms oOpa3oBaHUsI CIOXKHBIX CYIIECTBUTEIBHBIX B KadecTBe cy(dukca Takke
UCIIOJIB30BAJIOCH CIOBO man (4eloBeK):  wisdom ‘myopocms’, fréondscipe ‘Opyocba’, aldorman
‘cmapetiwuuna’ (cmapwuii), Norbman ‘ckanounas’.

-in%, -un3, -nis, -nes: 3rétiny ‘npusemcmeue’ (3réetan - npueemcmeosams), leornun3 ‘yuenue’
(leornian - yuumy), idelnis ‘npazonocms’ (idel - npazonwiii), swetnes ‘cradocms (swéete - craokuit) .

IIpunararenabHbIE:

[[Iupokoe pacnpoctpanenue B JIA wumen oOmerepmanckuii cypbukc —i3 (mihtis —
Mo2ywecmeennbvlll, miht - Mmowy),

Jlnst 0Opa3oBaHusl KaueCTBEHHBIX MPUJIAraTelIbHBIX HMCIOIb30BaNIca cypdurc —lic, o0pa3oBaHHBIN
oT cioBa —lic (Teno, oOpas): crlic (panuuii, oT &r - pasblue), fréondic (IpyxecTBeHHbIH, oT fréond —
Apyr).

OT nOJIHO3HAYHBIX CNOB full ‘noawmweiii’, léds nuwennwvii’ 00pazoBanbl cyhpukcel cyhukcsr — full,
- léas:poncful ‘6nacooapuvuii’ (ponc - baacooaprocmy), arléas ‘Oecuecmuwiii’ (ar - uecms).

['naronsr:
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Campiii pacnpocTpaHeHHBIH Cy(hdUKC —i, BBI3BIBABIIMM IMEpeIHES3bIYHYI0 TeperiaacoBky: fyllan
‘nanoausmo’ (ful ‘nonnvui’ + -ian), leeran ‘yuums’ (lar ‘yuenue’ + -ian).
2. Ipedpukcarus

HaunGonee pactipoctpaneHHbIM B JIA mepuoa ¥ COXpaHUBIIMMHU MPOAYKTHBHOCTH J0 HAIIUX JHEH
obutn nipedukchl mis-, un-. Cydhdurc mis- mpugaBan cioBaM 3HAYECHUE HEMPABWIHBHOTO WIH JTyPHOTO
newictBus, noctynka. Cypdukc un- mpumaBal oTpuliaTeIbHOE 3HAYCHHE: misded ‘ OypHoiu nocmynok’
(dced - oeticmsue), unfrib ‘eouna’ (frib - mup).

CioBocnoxeHue

MHorue CymecTBUTENbHBIE, MpUlaraTelbHble W TJIArojbl ObUTH 00pa30BaHBI MyTEM COCTUHEHUS
JBYX MJIM HECKOJIbKHUX CJIOB B OJTHO.

CylI1ecTBUTENbHEIE

hweel ‘kum’ + hunta ‘oxomuux’ > hweelhunta ‘cumobou’

steor ‘pyaw’ + bord ‘6opm’ > stéorbord ‘npaeviii 6opm’

[IpunararenbHble

is ‘ned’ + ceald ‘xonoonvui’ > isceald ‘xonoonwvui kax neo’

mod ‘cunvnouli’ + wlonc xapaxmep’ > modwlonc ‘2opoenuswiii’

3aMMCTBOBAHHUS
OpHUM U3 CIOCOOOB TOIMOJIHEHUSI CJIOBAPHOTO COCTaBa SIBISETCS 3aMMCTBOBAHUE CJIOB U3 APYTUX
SI3IKOB. [IA SI3BbIK MIMEJI B CBOEM COCTaBE 3aMMCTBOBAHHUS M3 JIBYX SI3BIKOB: JJATHHCKOTO M KEJIBTCKOTO,
pe3ynbTar cBsa3u JlA mieMeH ¢ puUMIISIHAMU U KEJIbTaMH.
1/ 3anMCcTBOBaHUS U3 JIATHHCKOTO SA3bIKA

[lepBbIii c10l 3aMMCTBOBAHHMM COCTAaBJISIM CJIOBA, OTHOCAIIUECS K chepe TOPTrOBIH, CEIbCKOTO
XO35ICTBa, a TaKXKE€ Ha3BaHMs IIPEIMETOB MAaTEpUAIbHOW KYJIbTYpBL: Win ‘euno’ (nam. vinum) > wine,
pund ‘pynm’ (nam. pondo) > pound, pere ‘epywa’ (nam. pirum) > pear, plante ‘pacmenue’ (nam. planta)
> plant.

JlpeBHHE TrepMaHIbl 3aHUMAJIUCh >KUBOTHOBOACTBOM M XOpPOHIO 3HAIM MOJOKO. OJHaKo c
MPUTOTOBIICHHEM Macja U ChIpa X MO3HAKOMUIN PUMIISIHE: ciese ‘cvip’ (nam. caseus) > cheese, butere
macno’ (nam. butyrum) >butter.

Bbun 3auMCTBOBaHBI CIIOBA, CBSI3aHHBIC C IIPUTOTOBJIGHUEM IUIIU: cycene ‘KyxHsa' (nam. coquina)
> kitchen, myln ‘menvnuya’ (nam. molina) > mill, cuppe ‘wawxa’ (nam. cuppa) > cup, disc ‘611000’
(nam. discus) > dish.

B npeBHeimnii mepuoj JaTUHCKHUE CIOBa BOCHPUHUMAIUCH YCTHBIM IyTeM M O()OPMIISINCH MO
npaBmwiaM (GoHeTHKH J{A s3p1ka. OHU MOTHOCTHIO ACCHMIIIMPOBAIUCH.

BTopoii ciioli 3aMMCTBOBaHUM OTpakaeT MHOTOYHCIICHHBIC HOBBIC TOHSTHS B OOJACTH PEJIUTHU.
JlaTbiHb, KOTOpast ObLIA S3BIKOM LIEPKBH U HAYKH, MOJIy4usIa 6onblioe pacnpoctpanenue B bputanuu. B 7
B. MOSIBUJIMCh MOHACTBIPCKUE LIKOJIBI. PacmpocTpaneHne rpaMOTHOCTH Ha JIATUHCKOM SI3bIKE OTPa3HIIOCh
Ha CIIOBapHOM cocTaBe J{A, B KOTOPOM MOSBUIOCH MHOTO HOBBIX CIOB: biscop ‘enuckon’ (nam. biscop) >
bishop, préost ‘ceswennux’ (nam. presbyter) > priest, munuc ‘mownax’ (nam. monachus) > monk, candel
‘ceéeua’ (nam. candela) > candle.

2. 3auMCTBOBaHMS U3 KEJIBTCKOTO S3bIKA

B JIA Bonuio HeOOJIBIIOE KOJTHYECTBO KEIBTCKUX CIIOB:

dun ‘Oypoui’, binn ‘nacepw’, cradle ‘xonwibenwv’, bannock ‘xapasaii oomawmeti evineuxu’, din
‘kpenocmo, xo1Mm’.

MHorue Ha3BaHUS peK, TOP, TOPOJOB — KEJIBTCKOro MpoucxoxaeHus. CoXpaHUIOCh B BUJIE€ UMEHH
coOcTBeHHOTO avon — pexa. HazBanue pek Exe, Esk, Usk mporcXoauUT OT KETBTCKOTO Uisge — 8004.

JloHIOH TakKe MMEET cliefbl KelIbTCKOro mnpoucxoxaeHus. KenbTel HazBanu ropon Llyn-din
‘kpenocmu y pexu’. Pumiisine nepenenanu ero B Londinium.

B moTnanackux quaneKkTax coXpaHWIOCh KeJbTCKOE CI0BO /och ‘03epo’, KOTOpOE BOLLIO B COCTaB
HazBaHui MHorux o3ep llornanauu. KenpTckoro mponcxoxaeHus Ha3BaHUE 3anaHON yacTu bpuranum,
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B KOTOpPOW IMOCETHMJIUCh OCTaTKH KEeNbTCKUX mieMeH — Weals ‘Vanoc’. B VYanbce ¢ IpeBHHX BpeMeH
TO0OBIBAJIM KEJIe30, U Ha3BaHUE ITOTO METAJIA — irel - TOXKE KEIBTCKOTO IPOUCX 0K ICHHSL.

Paznen 4 CpeaHeaHriuiicKuii mepuoa
Jlekuus 7. S3bIK ¥ TMCEMEHHOCTD CPEAHEAHTTIUNCKOTO A3bIKA

B teuenne 11 - 15 BB. mpousonuia mNeperpynmupoBKa MECTHBIX aualekToB. Ha ocHoBe
HOPTYMOPHUIICKOTO CIIOXKHJICS CEBEpHBI JuanekT. B 1eHTpanpHOW YacT AHIVIMM Ha OCHOBE
MEPCUMCKOTO  TMOSBISETCS  LEHTPAIbHBIA  AMANEKT, KOTOPBIK OOBIYHO  MOJpa3aensercss Ha
BOCTOYHOLIEHTPAJIBHBIM M 3anajHoleHTpaibHbli. K rory or Tem3bl Ha OCHOBE Y3CCEKCKOrO IUaleKTa
o0Opa3yeTcs 10’)KHBIN JUAJICKT.

B Jlonmone B 13 B. cioxwics 0OcCOObIM JOHAOHCKUH OUANEKT, OOBEAWHUBIIMKA YEPTHI
BOCTOYHOLICHTPAJIBHOTO W IOXKHOTO juanektoB. llocme HoOpManackoro 3aBoeBanus JIOHZOH cTan
cromurieii Aurmuu. PocT TOpProBnM ¥ MPOMBIIUIEHHOCTH TpHUBEN K JUKBHIAIMH (HeomaanbHOM
paznpoOeHHOCTH W K 00pa3oBaHMIO 00Jiee TECHBIX CBSI3E€H MEXIy BCEMH YacTsIMHU CTpaHbl. Bce 3To
noTpe0oBaI0 MOHATHOTO BCIOAY HALIMOHAIBHOTO SI3BIKA.

['eorpaduyeckoe monoxenue JIoHAOHA, €ro 3HAYEHHE KaK IMOJUTUYECKOTO M 3KOHOMHUYECKOTO
LEHTpa CTpPaHbl MPHBEIU K Pa3BUTHUIO OCOOOTO JIOHAOHCKOTO JHAJEKTa, SBUBLIETOCS OCHOBOHM st
CO3J]aHUs1 HAlMOHAIBHOT'O AHTJIUHCKOTO SI3bIKA.

1. JloHAOHCKUH AUATIEKT

[TepBbIM MaMATHUKOM Ha JIOHJOHCKOM nuaiekte sBisercs «IIpoxmamarus ['enpuxa I1I» (1258 1.).
Ha nonnonckom auanexre Hanwcansl mpousBeneHus J{. Yocepa (1340-1400), ocHoBaTeNs TUTEPATyPHOTO
AHTJIMICKOTO si3bIKa. BepmmHoi ero TBopuecTBa sBIsIOTCS «KeHTepOepuiickue pacckasbl», HallMCAHHbBIC
B 1384-1400 1.

2. CeBepHBIil AUATEKT

«beryn mo cBety» - pudmMoBaHHOE H3JIOKEHHE OHMONEUCKUX JNereHA, «YTPBI3CHUS COBECTH» —
penurno3nas nosma Puuapna Ponne ne Xammon

3. lllotnanackuii quanexT

«bpyc» bapbOypa, «KoponeBckas kHUTa» - COOpPHHUK CTHXOTBOpeHHU kopois SkoBa I, xoposs
Ilornanoun

4. lleHTpanbHBIA TUATIEKT

«Cop TI'aBan u 3enenslil poiiapb», «OpMyiaym» - peiauruosHas mosma MoHaxa Opma, «XaBenok
Hatuanun», «Koponab XopH» - CTHUXOTBOpHBIE pblllapckue pomanbl, «bpyr» Jlaliamona, «YcraB
MHOKHHBY», «llerepOopockasi XpoHUKa» - MPOAODKEHHE «AHIIIOCAKCOHCKON XpoHukm» (1132-1154),
nosMa «Bugaenue Iletpa [laxaps» V. JIsnrnena.

5. KOxHblii 1uanext

«CtuxotBopHas xponuka» Pobeprta ['nmocrepckoro, «Ilomuxporukon» [[xona TpeBuss

6. Kenrckuii quanext

«Yrpbi3enue copectu» Jlana Muuena Hoptreiickoro, ctuxorBopenus Y. [llopxama

Jlekuus 8. DOHETUYECKU CTPOU U MUCbMEHHOCTh CPEAHEAHTJIMUCKOTO SI3bIKa
I'nacHbie
1. OcnabieHue riaacHBIX B HEYAAPHBIX CIIOBax (MEpUOJ] peayIMPOBAaHHBIX OKOHYAHM). hopa >

hope.

2. KonuuecTBeHHbIE W3MEHEHMS TJACHBIX: HCYe3NI0 TIpaduyeckoe Hu300paxeHue HOITOTHl,
MOSIBUJIOCH TIOHSTHE OTKPBITOTO cJora: nama > name, NOJIrota o003HaYyalach Ha MHCHME IyTEM
yABOCHUS OYKBBI: fet > feet [fe:t], tob > toob > tooth [to:e].

3. KauecTBeHHBIE U3MEHEHUS:

@>[e:] ee, ea s@ > see, sea [se:]
a>[o:] o, oa Jan > go [go:]
w> [a] peet > that [eat]

T.o0., TmacHbIi e ncye3 kak OyKBa U KaK 3BYK.
Bce JIA nudtonrn npeBpatuiuck B MOHOMTOHTH: earm > arm, déop > deep [de:p], hié > he [he:].
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4. OOpa3oBaHue HOBBIX TU(TOHIOB B pe3yibTaTe BOKanuzauuu 3 [y, y’/: @3 > ai: dai (day), e5 >

ei: wei (wey), a§ > au: dra%an > drauen
W3menenus B opporpaduu riaacHbIX:

bykBa u [u] 3amenmnach OykBOW o meped n, m, v. ITO OBLIO BBI3BAHO TEM, YTO B TOTHYECKOM
MIUCbME COCEJCTBO OYKB, COCTaBJICHHBIX W3 BEPTUKAJIbHBIXUEPT, BBI3BIBAIO 3aTPyJHEHHUS B UTCHUU:
cuman > comen [kumasn], sunu > sone [suns], lufu > love [luvs].

Honruit @ cran u3o0paxarbess nurpadamu ou, ow, KOTOPHIMH MOJB30BAJIUCH BO (DpaHIy3CKOM
SI3BIKE TSl 0003HAYEHUS TOTO )K€ 3BYKA: it > out [u.t], tiin > town [tu:n].

Jurpad ow ynorpeGusiicst o0bIYHO B KOHIIE €JI0Ba, T.K. OykBa W 3ameHsuta OykBy U 1O MpUHIUITY
OPHAMEHTAJILHOCTH, BBEICHHOMY (paHITy3CKUMH TUCHAMU: hil > how [hu:], nii > now [nu:]

ITo sToMy >xe mpuHIUITY OyKBa i B KOHIIE CJI0Ba 3aMeHsUIach OyKBOM y: mi > my [mi:], de3 > dai >
day

Cornachble

1) O6pazoBanue apdpukar u munsamux: ¢ [k’] > [tf] ch: cild > child, c5 [gg’] > [d3] dge: bruc¥
> bridge, sc [sk’] > [[] sh’: scip > ship

2) Bokanuzamus corjacHbIX: NajaTalu3oBaHHBIA § [y '] mepexomuT B y, i, [i/, a TBepapii § [y/
MIEPEXOMUT B u: 3iet > yet, de3 > day, dra3an > drauen.

Muorue (QoHeTHYeCKHe HW3MEHEHUsS B CHCTEME COTJIACHBIX OTpasuiuch B opdorpaduu: s
0003HaYCHHSI HOBBIX COTJIACHBIX BBOAMIIUCH HOBBIC OYKBBI U nurpadsl: /4] ch, [d3] dge, [/] sh.

3) U3menenus B opdorpadun CoriiacHbIX

Me:x3yOHblii /b, o] cran o0o3HauaTecst gurpadom th: peet = that, wip = with.

3ByK [h] nepen ¢ ctan o6o3HavaTbes aurpadom gh: niht = night [niht].

Jns 3ByKa [g] crama ucnoib3oBaThbes OyKBa g, 3aMMCTBOBaHHasi M3 ()PAHILY3CKOTO s3bIKA: J0d =
good, sin3an = singen.

CoxkpaTtmwiocs ynorpebieHue OyKBBI ¢, OHAa 0003HAYaTh 3BYK K TOJIBKO TIEpe] 3aTHES3bIYHBIMU
TJIACHBIMH, a TIepe]l MepeIHEesI3bIYHBIMU TJIACHBIMHU U COTJIACHBIMHU CTAJTU MUCATh HOBYIO OYKBY K. cind =
kind, cnawan = knowen.

HA coueranue cw [kw] 3aMKHUIN GpaHITy3CKUM TUTPadOM gu, B COCTaB KOTOPOTO BXOJUT HOBAs
OykBa q. cwén = queen.

bykBa f, 03BOHYaBIIasICS B MHTEPBOKAJIBLHON MO3UIIMH, 3aMEHIJIACh OYKBOW Vv, 3aMMCTBOBAaHHOM M3
¢bpaniry3ckoro si3bika: ofer [over] = over

B coderanuu Aw noMeHsun OyKBBI MECTaMH TI0 MPUHIIMITY OPHAMEHTAILHOCTH, HO TIPOU3HOIICHUE
HE U3MEHUWIOCh: hwen = when [hwen]

BykBa s, 03BOHYABIIAsICSI B MHTEPBOKAIBHOM IMO3UINH, 3aMEHSUTaCh MHOTIAa PPaHITy3CKOH z: frédsan
= freezen

N3 dpaniy3ckoro Obi1a 3aMMcTBOBaHa OykBa j [d3]: joy.

G crana o6o3HauaTh M 3BYK [d3] mepen nepenHEs3bIYHBIMU TJAacCHBIMU: gender, a Tepen
3aIHESI3BIYHBIMU — [g] © good.

OTO NpaBUJIO YTEHUs, NMPHUBHECEHHOE M3 (p. s3bIKA, OTHOCUTCS K OyKBe ¢, KOTOpas mepen
MepeaHEsI3bIYHBIME CTaJIa TPOU3HOCUTRCS KaK [$/, a mepen 3aaues3baHbIMu — [k] : certain, care.

W3 Bcero cka3aHHOTO BBINIE MOKHO 3aKJIIOYUTh, yTO yxe B CA mepHoj| HauaiH 3aKJIaJbIBaThCs Te
ocHOBBI opdorpaduu A, KOTOPEIE COXPAHIIUCH IO HAIIUX JTHEH.

Jlekuus 9. 'pamMMaTUYeCcKUid CTPON CPETHEAHTIUUCKOTO SI3bIKa
Mopdonorus
Cy1iecTBUTENBHOE

Cucrtema CKJIIOHEHUSI U3MEHWIIACh M3-3a PeAYKUUU Oe3ynapHbIX OKOHYaHUH. OcTanoch TOIBKO ABa
majexa: OO U POAUTETBHBIN (MPUTSKATEIBHBIN) ¢ cyhpukcom —es. OKOHYaHHUE MHOKECTBEHHOTO
qucia CTajlo HNpUCOCAUHATHCA B 3aBUCHUMOCTU OT TOIO, IO KAKOMY THUITY CKJIIOHCHHSA BBIPOBHAJIOCH
CYIIECTBUTENIBHOE: 110 CHIIBHOMY — §, T10 Cl1aboMy — 71:

sho, eye (ObLIO caboe) MPUHSIN OKOHYAHUE —(€)s, B OTIHYUE OT OX — OXen.
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béc > bookes, hnyte > nutes (ObLIO KOPHEBOE), OAHAKO: man — men, woman — women, tooth — teeth,

goose — geese, foot — feet, mouse — mice, louse — lice.
IIpunararensHoe

CpeaHeaHrMiickoe yTpaTWIIO KaTeropud poja M Tajaexa, TOJNbKO KaTeropus 4Yuclia eImie
COXpaHsUIaCh HEKOTOPOE BPEMs, BEIpaXKEHHAs OKOHYaHUEM —e. goode men.

Cyddukcsl creneHeil cpaBHEHHs MpUJIAraTeilbHbIX TakXKe IOABEPIVIMCH PALY HM3MEHEHHM: —ra
U3MEeHWICS B —re, a 3aTeM B —er. Cy((UKChl MPEBOCXOIHON CTENEHU —ost / -est CIIUINCh B —est: hard —
harder — hardest.

CymnruieTuBHBIE (OPMBI MPOIOJDKAIH CYIIecTBOBATh B CA, XOTS HECKOIBKO U3MEHIIN CBOM (POPMBI
B CBSI3U C OOLIMM W3MEHEHUEM CHUCTEMBI 3BYKOB SI3BIKOB: good — better — best, evil — werse — werst,
muchel — more — most, litel — lesse — lest.

B CA BO3HHMKaeT HOBBIM, aHAJIUTHYCCKUNA CMOCOO 0Opa3oBaHUSl CTENECHEW CpaBHEHUSI.
[TpunararensHOE OocTaeTcs 0€3 U3MEHEHUS, HO TIepe]] HUM YIOTPEOIsSeTCs CpaBHUTENbHAS CTEIICHb more
U TPEBOCXOAHAS most. DTOT CIOCOO CTajdu MPUMEHSTh K IpuUiarareibHbIM, UMEBIIUM Tpu U Oosee
CJIOTOB.

['maron

Kareropus nuna u gyncna — ocnabieHue 0e3yJapHbIX TJIACHBIX MPHUBENIO K YHUUTOXKCHHUIO Pa3IMIuil
B CUCTEME JIMYHBIX OKOHYAHUH TJIaroyoB.

I'maron have u do nonro coxpasstoT crapbie popMmsl B 3 1. ea.u.: hath, doth, BoITeCHEHHBIE TIO3/THEE
has, does.

Kareropus Bpemenu momnoiHsercss popmoii OyayIiero BpeMeHH: COCTaBHOE TJIaroJibHOE CKa3zyeMoe
MEePEXOIUT B aHATUTHIECCKYIO (hOPMY TJIaroyia co BCIIOMOTaTelbHbIM shall, will.

B CA mpoucxonsat u3MeHEHHUs B pPa3BUTUU (OPM cOCIaraTesIbHOro HakJoHeHHs. OHO MO-TIPEeKHEMY
MIPEJICTAaBICHO CUHTETUYECKUMU (OpMaMH, HO MOSBISIIOTCS HOBbIE, aHAIUTUYECKUE (OPMBbI, BOSHUKIINE
B CBSI3U C YTPaTO HEKOTOPHIMH MOJATBHBIMU TJIATOJIAMHU JICKCUYECKOTO 3HAYCHUS B COUYETAHHUH C
uHpuHUTHBOM: should, might:

I would be loth to cast away my speech. — MHe ne xomenocb Ovl 3a061mMb 800 peub.

1. CunbHble TJ1arojibl yTPaTHWJIM YETKHE DPSIbl YepeOBaHMM, HAPYIIUIOCh JAEJICHHE Ha KIIAaCcChl.
KonndecTBo CHIIBHBIX IIar0JIOB 3HAYUTENBHO YMEHBIIHIOCH. 80 CHIBHBIX TJIaroJIOB MEPEILIH B CIa0bIiA
THIL.

2. CnaOsle T7aroel B CBSA3M ¢ QoHeTHUECKUMH n3MeHeHusiMu CA mepuoja yTpaTHIIU JIeJIeHUE Ha
kiaccel. [logBuiics enuHplil Tun cnadbix rinaronoB. UHQUHUTHB Bcex IUIarojoB MMed OKOHYAaHUE —en,
KOTOpoe ObUTO OueHb HeycTOHuMBHIM. B mpomenmem Bpemenu cyhdukc —ede coBnan ¢ cydduxcom
npudactus 2 —ed u, T.0., 00€ POpMBI cTaI OAMHAKOBBIMH.

[Iupokoe pacmpocTpaHeHHE MOXY4UT CyPPHUKC —f, KOTOPBIH CTal ymoTpeOIAThCS TOIBKO MOCTe
TUIYXHMX COTJIACHBIX: feel — felt(e) — felt, send — sent(e) — sent.

Y HEKOTOpBIX CIIa0BIX TJIAroJIOB BHIMAAAN CEPEAMHHBIA clor B (hOopMax MpOIIEIIIero BPeMEHH U
npudactus 2: make — makede, made — maked, mad, have — havede, hade — haved, had.

Crnalple T7aroJibl CTaal OYeHb MPOTYKTUBHBIMH.

3. Ilperepuro-npe3eHTHbIE TIJIarojbl MOJYYMIM CTAaTyC MOJAJIbHBIX. V3MEHWIOCh 3HAUYEHUE
HEKOTOPBIX M3 HUX: can MPUOOpEN 3HAUCHUE «MOUYb)» BMECTO «3HATHY, Must «I0JKEHCTBOBATh)» BMECTO
«MOYb», djan > to owe, KOTOPBIA BBIIIEN W3 TPYNNbl MOAAIBHBIX TarojaoB. M3 mpuvactus adjen —
MpUJIaraTeaIbHOe OWn, U3 KOTOPOTo raaroiu to own. ®opma [pomr. Bp. dhte > MonanbHbIN ought.

Bce MopanbHbIe r1aroiisl yTpaTtuin GopMbl HHQUHUTHBA U HACTOSIIIETO BpEMEHH MHOKECTBEHHOTO
9Hclia, COXpPaHUB (OPMBI €IMHCTBEHHOTO YHCJIA HACTOSIIET0 BPEMEHU W MPOIIEAIIET0 BpEMEHU: can —
could, shall — should, may — might.

I'maron shall cran ynotpeOmsiThbcsi HE TONBKO KaK MOJATIbHBIM, HO W KaK BCIIOMOTATEIbHBIN IS
oOpa3zoBanusi Oyn. BpeMeHn. K HeMy TpUCOCIMHWICS TJaroid will, KOTOpelii He OBUT MPETEePUTO-
MPE3EHTHBIM, HO CTaJI TAKXKE BBIMOJHATH (DYHKIIUK BCIIOM. U MOJIaIHLHOTO TJIar0JIOB.

4. CynmuieTuBHBIC T1arobl. ['maron «ObITh» yrpaTui nHGUHUTUB wesan. B CA B HacTosIeM
BPEMEHH COXpPaHWIACh OJIHA apagurMa: am, is, are. @OpMbI IPOIIEIIIIETO BPEMEHH COXPAHUITUCH,
HECKOJIbKO BHJIOM3MEHUBLINCH: Was — were.
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VY rnarona go ¢gopma mpolIeqmero BpeMeHu Obula 3aMeHeHa Ha (OpMY HpOILEAIIET0 BPEMEHH

riIaroJyia wenden, KOTOPBIA UMeEIT 3HAUCHUE «H]ITH, TOBOPAYMBATEY - wernte.
Mecroumenue

ich yTpaTHJIO COTJIACHYIO W TIPEBPATHIIOCh B OYKBY i, KOTOPYIO CTaJld MUCATh C 3arjaBHON OYKBHI,
9T00BI cAenaTh ee Oonee 3ameTHOI B CA TekcTe, mucaBmieMcs: 0e3 IpoOernoB.

héo B pe3ynbpTare CTSHKCHHS TU(TOHTA TMEPENuIo B e U COBNAIO C MECTOMMEHHEM MYKCKOTO pojia
he. UtobObl m30exaTh MyTaHUIBI, (OpPMYy KEHCKOTO poja CTadu 3aMeHATh (POpMOHl yKa3aTenbHOro
MECTOMMEHUS )KEHCKOTO poJia s€0, KOTopasi H3MEHUJIACh B she.

thou cy3uno o01acTs CBOEro npuMeHeHus U K KoHiy CA nepuosa 6bU10 BHITECHEHO MECTOMMEHUEM
2 W2 MHOXKECTBEHHOTO YHWCIIa you TPH OOpamieHnu K omHoMy smiy. Dopma thou coxpaHuiach B
M033UH M PEIUTHUO3HBIX TEKCTAX JI0 HAIIUX JTHEH.

you BBITECHUIIO (hopMy OOIIEro majexa ye mpu 00paleHuy K HECKOJIBKUM JTUIAM.

hié nmpeBpaTHIIOCh B Ai KaK pe3ynbTaT MOHO(TOHru3auu 1udToHra ie > i. @opma hi 110 3ByKOBOMY
BUJy OKa3ajlach OY€Hb OJHM3KO K MECTOMMEHHIO MYXCKOTO pojaa. DTO CO3[aBalio 3aTPYAHCHUS B
nporecce obmeHus. [1o3ToMy OHO BBIIIIO M3 YHNOTpeOJIIeHUs, U Ha €ro MecTe ObUIO 3aMMCTBOBaHO
MECTOMMEHUE thei N3 CKAaHIWHABCKUX S3BIKOB.

CA mepuosa — cTaHoBieHue ompeneneHHoro aptukiis. [lossnsercs Gopma pe > the, sBistomascs
OTIPEICIIUTENIEM CYIIECTBUTEILHOTO — APTUKJIICM.

CuHrakcuc

1. Unensl npemsioxeHust

ITopnexamee

Haumnnas co CA mojexaiiee XxapakTepu3yeTcs He TOJBKO OonpeaesieHHON (popMoii, HO U MECTOM B
npeuiokeHun. Mcueszaer HeonpeaeieHHO-INYHOE MECTOMMEHHE man. B kauecTBe Mmoyiexaniero MoxeT
BBICTYNAaTh HHOUHUTHB, C 15 B. — TepyHIMI:

To sechte hine is lihtlich thing. — Ucxamw e2o — neckoe deio.

There is no getting rid of him. — Om neco ne omoenamucsi.

Hlupokoe pa3BuTHE TmOAy4aeT O(GOPMICHHE NOIEKAIIET0 C MOMOIIBI0 MECTOMMEHHOM
MPUTSDKATETBPHON KOHCTPYKIIMM, KOTOpash COCTOMT W3 CYIIECTBHTEIBHOTO B OOIIEM Talexe,
MPUTSKATEIHPHOTO MECTOMMEHUS M JIPYroro CyliecTBUTeNnbHoro: Edwald his mother (mamos D0eanvoa),
Thar were Arthur his men (Tam 6vLiu 100U Apmypa).

Ckazyemoe

B CA mpocroe ckazyeMoe MOIy4daeT pa3BUTHE: Ojarojapsi MOSBICHUIO aHATUTHYCCKUX (hopm
rJIaroJia mpocToe CKazyemMoe MojydyaeT BO3MOKHOCTh BBICTYIATh B HEOJAHOCIOBHOM odopmienuu: [ have
told hit yow (A Bam ckazan smo), I shal doon diligence (A npunooicy ycunus,).

Pa3BuTHE TIIAroJIpHOTO COCTABHOTO CKAa3yeMOTO CBSI3aHO C YBEIMYCHHEM KOJMYECTBA MOJATBHBIX
TJIaroJIOB, a TAKKE HEMOJAIBHBIX «(ha3UCHBIX» TIIaroyioB: And on his lippe he gan for anger byte. — U on
Hauan Kycamo 2yovl om 3nocmu. 11osBUIMCH MOJANIbHBIC TTIAr0JIBI-CBS3KU Seem, appear, thinken.

C nauvana CA mosBisieTCsl TpyIIa TJIarojioB CO 3HAUCHUEM CTaHOBIICHUS: becumen, waxen, fallen,
gon, runnen, growen, turnen: ...the on his childhode bicom heremite (xomopuvlil ewe 6 demcmee cmai
OMULETbHUKOM,).

2. Ilopsaaok ClI0B B IPEUI0KEHUN

B CA mosiBisieTcsl TEHICHIUS K YCTAaHOBJICHHUIO OOJiee TBEPIOTO MOPSAKA CIOB B MPEUIOKECHUH,
gyeM B JIA s3pike. DTa TEHHICHIMS CBsI3aHA C paspylieHHeM (iekcuid U YCTaHOBICHHUEM OMOHHMHHU
Ma/ICKHBIX OKOHYaHHA. CBSI3b MEKIY JIOBAMH CTaja IMepeaaBaThCs ¢ MOMOIIBIO aHATUTUIECKUX CPEJICTB,
a MMEHHO C IIOMOINBIO TOpSAJKa CIOB M mpenioroB. Ilpu TBepaoM MOpsAKe CIOB MOAJEKAIIEE,
BBIPQ)KEHHOE CYIICCTBUTEILHBIM B OOIIEM TMajexe, MOMEIAIOCh B Hadalle TPEMIOKCHHS Iepen
CKa3yeMbIM, a MPsIMOE JOIOJIHEHUE, BBIPAKECHHOE TEM e OOIIMM Ma/ie’kKOM CYIIECTBUTEIBHOTO, MMOCIe
CKa3yeMoro, T.. OINPEACICHHBI TOPSJAOK WICHOB NPEIOKEHUS CTAHOBWICS TI'PAMMaTHUYECKUM
CPEACTBOM BBIPQKEHHUS TOJJICKALIET0 W TMpsAMOro jaomnoiHeHus. Ho Bce ke BO3MOXKHAa HEKOTOpas
CBOOOJAa PACIIONIOKEHHSI WICHOB MPEAJIOKEHHS. TakK, COXpaHseTcs OOpaTHBIA TOPSIOK CIIOB IOCIE
00CTOSITENILCTB BPEMEHU U MECTa:

Thanne longen folk to goon on pilgrimage. — Toe0a scenarom 100U UOMuU 8 NATOMHULECTNEO.
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...and thidir com him graunted. — Ona nodapuna emy c6orw 110608b.

OtHomenusi, mnepenaBaembie B JIA s3bpike (HOpPMOM POIUTETBLHOTO M JATEIBHOTO Tajexei
CYIIECTBUTEIBHOTO, CTAJIM TMEPeIaBaThbCs COYCTAHHUEM CYIICCTBUTEILHOTO B OOMIEM Taaexke C
npeayioroMm. Hanbosee yacTo UCTIOMB30BAIUCH IPEIIIOTH of, With, to, by:

... a compaignye of sundry folk. - ...komnanus pazuuvix 100eu.

...short was his gowne, with sleves longe. - ...kopomkum Ovi1 €20 niaw, OIUHHBIMU PYKABAMU.

Bosnpliie n3MeHeH s MPOU30IILUTH B OTPHUIIATENIBHBIX MPETIOKCeHUX. Vcuesna yacTuia ne, u B poJIu
OTPHIIATEIFHOW YaCTHIIBI CTAN BBICTYNATh n0t. B 11 Beke B OTpHUIIATENEHBIX MPEIOKEHHSIX MOSIBIISTIOTCS
a"HanmuTHyeckue GopMel ¢ raaroiaoM do: Thou dost not love her. — Tot ne 106uwb ee.

Jlekums 10. CnoBapHbIi COCTaB CPEIHEAHTIUNCKOTO SI3bIKa
B CA nepuon cinoBapHbIi COCTaB aHIJIIMHUCKOTO sI3bIKa MpEeTepIes 3HAaYMTEIbHbIE U3MEHEHUA. Psij
CJIOB BBIXOJST U3 YIOTPEOICHUS C UCUE3HOBEHHEM CTaphIX O0bIYaeB, OOPs 0B, MOHATHIA. Tak, OTMHpAIOT
JIA cnoBa blot, tiber ‘srcepmeonpunowenue’, blotan ‘cosepuiams dcepmeonpunouterue’, BOCXOIAINE K
a3pl9eckuM  BpemeHaMm. A middan-3eard ‘mup, 3emna’, oTpakaBliee NpPEICTAaBICHHE JPEBHUX
TepPMaHIIEB 00 OKPY’KAIOIIEM MHUPE, BBIIIUIO U3 ynoTpeOsenus, a B cinose world (A woruld ‘mup, 3emns,
6celenHas’) CTalo OCHOBHBIM.

C1oBONpPOU3BOJACTBO

Haubonee nponyktuBHbie cyhUKCHL: -ere < -er: gardener, -ing: meeting, -man. gentleman, -y < -
i3: angry, happy, -ful, -less: doubtful — doubtless, -en: happen, loosen, blacken.

Haubonee nponyktuBHbIe pedUKCHL: mis-, un-, be-: mistake, unbind, behave, belong, betray.

beccyddukcanbHpiii cmocod CIOBOMPOU3BONACTBA: chance ‘ciyuamwvcs’ < chance (cyw.), dream
‘meymams’ < dream (cyw.), call 306’ < call (en.).

CrnoxeHue oCHOB: penknife, grandfather, afternoon, somebody, everything.

3auMCTBOBaHUS

I. 3amMcTBOBaHMS M3 CKAaHAWMHABCKOIO S3blka — Bcero okoyio 650 cmoB. IIpoHukHOBEHHE
CKaHJMHABCKUX CJIOB MPOUCXOUIIO OYCHh HHTCHCUBHO, OHH OBICTPO aCCUMILIUPOBAIUCH U CTAHOBUIIHCH
00IIeymoTPEONTEIIbHBIMH.

MecTtoumMeHnus: ck. peir ‘onu’ > they, cx. peirra ‘ux’ > their, ck. peim ‘um’ > them

I'maronsr: cx. kalla > JIA cealian > CA callen > HA call, ck. take > J[A tacan > CA taken > HA
take. OHYM BBITECHUJIM UCKOHHBIE TJIATONBI clipian, niman.

CymectButensubie: ck. lagu > J[A la5u > CA lawe > HA law, ck. hiisbondi ‘xpecmwvsinun,
oomoxozsaun’ > hitsbonda ‘xozaun doma, enasa cemvu’ > CA husbonde ‘semnesnaodeney, myxc’ > HA
husband, cx. happ > CA hap ‘yoaua’. OT 3TOTO CYIIECTBUTEIHLHOTO, KOTOPOE BBIIIUIO U3 YIOTPEOICHNUS,
ObUTH 00pa3oBaHkI cI0BA happy, happiness, happen, perhaps.

MHorue cioBa, HAYMHAIONIUECS Ha sk, CKAHIMHABCKOTO MPOUCXOXKIEHUS: CK. skil ‘paseneuenue’ >
HA skill ‘ymenue, noexocmyw’, ck. skinn ‘oopabomannas wxypa’ > HA skin ‘xooxca’, cx. sky ‘obnako,
myua’ > HA sky ‘mebo’, cx. skyrte ‘onunnas pyoawwxa’ > HA skirt ‘tobka’, ck. sceorte ‘Onumnasn
pybawxa’ > shirt ‘pybawxa’. VI ckaHAMHABCKOE, U aHTIIMHCKOE CIIOBO 0OPa30BaHbI OT OOIIErepMaHCKOTO
KOpHs1. B pe3ynbrare 3anMCcTBOBaHUS MOSBUIICS YTUMOJIOTHICCKUH ny0ner skirt — shirt.

2. 3anMCcTBOBaHUS U3 (PPAHITY3CKOTO SI3bIKA, BOIIEANINE B AHTJIMICKHH SI3BIK B PE3YJIbTAaTe
HOPMaHHCKOTO 3aBOCBaHUS:

CeMaHTHUYEeCKUE TPYIIBI 3aMCTBOBAHUINA:

I'oc. ynpaBnenne government, power, country, people, parliament (ot dp. parle - co6opumuv)

IOpucnpynennus court , judge, jury, accuse, plead, execute, crime, prison, traitor

Penurus religion, saint, pray, sermon, chapel, conscience

Boennas cdepa army, soldier, sergeant, lieutenant, captain, admiral, officer

[Ixona lesson), library, pen, pencil, pupil, art, colour, image, ornament, science

Oo6uxoxn table, plate, saucer, napkin, dinner, supper, feast, leisure, pleasure

I'opoxackue pemecna | tailor, painter, butcher.

[Muma AHTJIMICKOE CJIOBO 0003HAYaeT >KMBOTHOE, a (paHIy3ckoe — OJr0/I0,
HanpuMep: ox — beef (bvix - 208s0una), calf — veal (menenok - measmuna)
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Jlexuus 11. doHernyeckuit CTpoll pAHHEHOBOAHTIIMICKOTO S3bIKA
I'macHbIe

1. Otnagenue HeyaapHoro e [2/ B koHeuHsIx ciorax. I'. Cyut HazBan PHA nepronom yrpadeHHBIX
OKOHYAHWI: sente > sent, keepen > keep. Ecnu KOpHEBOH TJIaCHBIN OBLT JOJTHUM, OYKBa € Ha KOHIIE CJIOBa
COXpaHsIACh, T.0. BOSHUKIIO «HEMoE -e»: make, like. B HEKOTOPBIX ciydasx «HEMoOe -e» J00aBIsIOCh K
TaKUM CJIOBaM, B KOTOPBIX €0 HUKOT/Ia He ObLI0: sfon > stone, bone > bone.

2. Benukuii COBUT TJIACHBIX — Psif U3MEHEHMM rinacHbix B nepuon Mexay XV u XVIII Be. B
TE€YEHHE ITOTO Mepuojia BCe NOJTHE TJaCHbIe MOJABEPIIUCH CYKEHUI0 Wi AudToHru3anuu. CyXKeHHIo
MOJIBEPIIIUCH TJIACHBIE CPETHEr0 M BEPXHEro MOAbEeMa, KOTOpPhIE T.0. MPOJBUHYIUCH BBEPX, a TJIACHBIC
BEPXHETro nojabeMa AU ToHrusnupoBanucs. B opdorpaduu casur rmacHbix He oTpasuics. [Ipumepsr: i: >
ai [ti:ma] > [taim], e: > i: [ke:p] > keep, 3: > e: > i: [s3:] > [se:] sea, a: > ei [nama] > [neim] name, 5:
> ou [go:] > [gou] go, 0: > u: [mo:n] > [mu:n] moon, u: > au [u:t] > [aut] out

3. Obpa3oBanue OJTUX TJIACHBIX: [a:] BO3HUK W3 [a] mepen r W TIyXUMH LIENEBBIMU: hard, fast,
path, al nepen m, f: calm, half, [>:] ABISETCS PE3yNbTaTOM Pa3BUTHUS HECKOJIBKHUX PA3JIMYHBIX TJIACHBIX:
lord, brought, [2:] oOpa3oBacs B pe3ynbTaTe BOKAIU3AIUU #* TOCHE i, e, u. first, her, turn

4. I3meHeHust KpaTkux riacHbiX. [losBisitores kpatkue [/, [a]: [a] > [ce]: land, [u] > [4]: glove,
run, blood. VI3ameHeHne He MPOUCXOAUIIO, eclii poHeMa [u] creaoBaia 3a TyOHBIM COTJIACHBIM: put, full,
bush, vo: but, fun.

5. Ob6pazoBanue HOBBIX TU(MTOHTOB: -are [ea]: care [ka:re] > [kea], -ere [ia]: here [he:re] > [hia]

Cornachsle

1. O3BOHUYEHHE TIIYXUX IIENIEBBIX B HEYMAPHBIX ciorax. ['myxue mieneseie [f, s, 0/ 03BOHYAIOTCS: Of
[af] > [aVv], the [ea] > [ba], his [his] > [hiz], foxes [foksis] > [foksiz]. O3BOHUAIOTCS TaK)KE€ COUECTAHHE
[ks] > [gz]: exam [ikscem] > [igzeem]. 3HameHaTeNbHBIC CIIOBA, HAYMHAIOIIHAECS CO 3BYyKa /o],
COXPaHSIOT €ro, T.K. OHU BCEI/Ia HAXOAATCS O/ yAapeHUeM: thorn, they, three, to think.

2. Bokanuzauwus t: part [part]>[pa:t], here [he:re] > [hia].

3. O0Opa3oBaHKe HOBBIX MUMAMUX U adPpUKaT B 3aMMCTBOBAHHBIX (hPAHITy3CKHX ClIOBax: s+7> [f]:
special [spesjal]>[spe[al], z+j> [3]: vision [vizjon]>[vi3n], t+j> [tf]: nature , na’tju:r]>[neit/3], d+j>
[d3]: soldier [sol’djer]>[sould3a]

4. YrpoieHue TPYII COTTACHBIX, COCTOSIIUX U3 ABYX COTVIACHBIX, 10 OJHOH, & COCTOSIIIUX U3 TPEX
COTJIACHBIX, - A0 ABYX: [mb]>[m]: lamb [lamb]>[leem], [mn]>[m]: solemn [solemn]> [solem],
[kn]>[n]: knee [kne:]> [ni:], [wr]>[r]: write [wri:ta]> [rait], [hw]>[w]: when [hwen]> [wen],
[hw]>[h]: who [hwo:]> [hu:], [stl]]>[sl]: castle [kastla]> [ka:sl], [stn]>[sn]: listen [liston]> [lisn],
[fin]>[fn] : often [oftn]> [5fn]

Jlekims 12. 'paMMaTuyeckuii cTpoil paHHEHOBOAHTIMICKOTO s3bIKa
Mopdomorus

BcenencrBue mpomecca pacnaga duexcuit PHA cTaHOBUTCS S3BIKOM aHAJIWTHYECKOTO THIIA, B

KOTOPOM (PJIEKTUBHOE CIIOBOM3MEHEHHE CBEJIEHO O MUHUMYyMa.
Cy1iecTBUTENBHOE

B PHA Oputa momHOCTBIO yTpaueHa KaTeropws T'paMMaTthueckoro poja. IlomaBnsromiee 4uciio
CYIIECTBUTENBHBIX 00pa3yeT (opMy MHOXKECTBEHHOTO 4MCia MpuOaBieHUEM —s (MCKIIOYCHUS: man —
men, 0x - oxen, a TaKXKe MO3HUE 3aUMCTBOBAHUSI U3 IPEUYECKOTO U JIATUHCKOTO: Crisis — crises, nucleus —
nuclei, antenna — antennae).

OxoHuaHue ‘s oOpa3yeT MPUTSHKATEIbHBIA MaAeX OIYIIEBICHHBIX CYIIECTBUTEIbHBIX, CIIOB,
O3HAYyalolUX BpeMsi, IPOCTPAHCTBO U JIp.

[IpunararensHoe
[IpunararensHOe yTpaTWIIO KaTETOPUIO YHCIIA, B PE3yJbTaTe YETO IMEPECTAI0 COTIACOBBIBATHCS C
CYUIECTBUTENbHBIM. Tak TMOSBUJICS HOBBIM THI CHHTAaKCUYECKOW CBSI3M: COTJIACOBAaHUE CMEHHUJIOCH
MMPUMBIKAHUCM. B PE3YJIbTATC TI'paHb MCXKIY CIOBOCOYCTAHUCM U CJIIOKHBIM CJIOBOM CTAaHOBHUTCA
HEUYETKOH, 3TO 00YCIOBIMBAET NOsIBICHUE CIIOB blackboard (Ho: black table), redbreast (Ho: red breast) u
Aap. BaxueimmuMm ocHOBaHUEM pasrpaHuiuCHUA CJIOBOCOYCTAHUA W CIOXKXHOI'O0 CJIOBA CTAHOBUTCA
yIapeHue.
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Mecroumenue

B PHA mocreneHHO BBIXOIUT W3 yNOTpeOaeHus MectroumMeHnue 2 . en.d. thou. OHO CTaHOBHUTCS
CIIOBOM apXaW4yeCKOTO CTHJIS, BBIPAXKAIOIIUM TOPKECTBEHHOCTh. MECTOMMEHHE you TEepecTaio ObITh
BEKJIMBBIM U CTAJIO HEUTPAIbHBIM.

B 16 B. oOpa3oBanack hopma MpUTHKATETLHOTO MECTOUMEHUS Cp.p. its. Panee B MyX. U cp. poze
ynotpeosiiack popma Ais.

['maron

B PHA nponomxkuics pacnaj CHCTEMbI CHIIBHBIX r1aroioB. Kiacc ¢imaObix r1aroioB MOTOTHSIOTCS
3a CueT HOBBIX 3aMMCTBOBAaHUM: U3 NaT. distribute, contribute, demonstrate, create, concentrate, n3 ¢p.
finish, perish.

Pa3zBuBaroTcs HOBBIC TTIArOJIbHBIC (DOPMBI:

1. Tepynmuii odpopmuiics k PHA B kadecTBe Ti1arosibHONW (pOPMBI, OTIUYHON OT CYIIECTBUTEIHHOTO
Y MIPUYACTHS ¥ COBMEIAIONICH KaK rIarojbHble, TAK 1 HMEHHBIE YEPTHI.

He looked at the writings on the wall — oTTIaronpbHOE CYIIECTBUTEIHHOE
Be careful writing this dictation — npuyactue
He likes writing letters — repynauii

2. ®opma mepdeKrTa HACTOALIETO W MPOIISANIET0 BPEMEHHU 3akperuisiercs B KoHue 17 B. @opma
JUIATEILHOI0 BUJA CIOKUIACh TONBKO K 18 B.

3. AnanuTtHueckue (GOpMBI C TIArojoM do, KOTOPBIH CTajl UCIOJIb30BaThCS A (OPMHUPOBAHUS
BOIIPOCHUTENIbHBIX TPEeMJIoKeHH W oTpumanuii B 17 B. OdopmisieTcss MOHOHETATUBHBIA THIT
npennoxeHusi. COXpaHUIOCh apXauyHOE HCIIONIB30BAHUE d0 B YTBEPAUTEIHHBIX TMPEATIOKECHUSIX, IS
aM(pa3sbl.

Cunrakcuc

He mnoaBeprich W3MEHEHUIO XapaKTEpHbIE MJIs TEPMAHCKUX S3BIKOB HOMHHATUBHOCTH U
[JIaroJIbHOCTD MPEIOKEHUSI.

[Tonnexaniee BeIpaxaeTcs:

- ¢ 16 B. HeompeAeleHHO-TUYHBIM MECTOMMEHHUEM oOne, Pa3BUBIIMMCS U3 HEOMNPEIEICHHOTO
MECTOMMEHUS;

- repyHARAIBEHBIM 000poToM: Nor their [yvynge is not muche worse;

- ¢ koHnma PHA wHOUHUTHBHOW KOHCTpyKUUEH: for them to provide for their families was
impossible.

B PHA naGmionaroTcsi ”3BMEHEHHsI B CUCTEME JIOTIONHUTEIBHBIX WICHOB MpeIIoKeHus. B cBs3u co
CMELICHUEM TMajeKed, mNafexHas auddepeHnranus IOMOJIHEHUH cTana HEBO3MOXHOU. Mcuesno
paznuuue B ¢opMe Mojsiexaliero u nonojgHeHus. Ilpu 3Tom pasHble TUIBI AOMOJHEHUN COXPaHUIIUCH.
Pasnuumns Mexay HUMH BBIPOXKAIOTCS HE TAACKOM, a YIMOTpeOJICHHE NPEJIOoroB, MOPSIKOM CIIOB.
Hanpuwmep:

1 saw John. I looked at John. I gave John a book.

M3meHunach CHHTaKCHUYECKasl CBSA3b MEXY ONPEIEICHUEM U ONPEIEIIEMbIM: TPUMBIKAHNUE.

PHA xapaxtepuzyercsi pa3BUTONH CHUCTEMOM CIOXHBIX NpEAJIOKEHUH. B TedyeHue sToro mnepuona
MIPOUCXOAUT YIOPSAJOUYEHHE BCEU CHUCTEMBI IOCTPOEHUS CIIOXHOMOAYMHEHHOTO MPEMJIOKEHUS, OHO
3aBepmiaercs K 18 B. YTOUHsAETCS cucTeMa MOJUYUHUTENBHBIX COI030B U COIO3HBIX CloB (if, when, while,
...), COMMHUTEIBHBIX HApeUnii, yacTull (thus, notwithstanding, else, moreover, also, only).

Jlekimg 13. JIekcHYecKUi CTPOU PAHHEHOBOAHTIIMMCKOIO SI3bIKA
CrnoBoobpazoBanue

1. Cyddukcarus

Cydoduxcsl er, ing, ness, man, ful — cample TpOAYKTUBHBIE CcTapble cypuKcel. B 3ToT nepuon
00pa3oBaHBI:

1) cnoBa, cBsi3aHHBIE C PA3BUTUEM TOPTOBIH: trader (B 16 B. — TOproseH, Kymen, B 18 B. — TOProBbIi
Kopalub), banker, manager (OT UTATILIHCKOTO TJIarojia manage)

2) cylecTBUTENbHbIC, CBSI3aHHbIE C TeorpauyecKMMM OTKPBITHSAMU U CIEIOBaHUAMU: discoverer
(ot 1. discover < cT.¢p.), explorer (ot 1. explore < cT.dp.)
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3) CyILIECTBUTENBHBIE, CBSI3aHHBIE C PA3BUTUEM KHUTONIEUaTaHUs: printer ‘newamnux’ (B 16 B. OT IL.
print < CA printen ‘aenatb oTTuck’), publisher (ot ¢p. publish ‘o6HapogoBaTh, OOBABIATE’)

4) npodeccun: dressmaker, shoemaker, toymaker, hairdresser

Cyddukcel matuHCKOTO U (hpaHIl. IPOUCXOXKICHUS ment, al, ity, ance, able, ic.

Konsepcus

1) rimarosiel OT cymecTBUTENbHBIX: alarm (16B., ot dp.), camp (16 B., oT dhp.<mat. campus), hand
(178.)

2) cymiecTBUTENbHBIC OT TarojioB: crowd (16 B., ot [1A), paint (17 B., or CA painten), defeat (16 B.,
ot ¢p.)

3) cylmiecTBUTENbHBIC OT MpUJIAraTeNIbHBIX: native ‘myzemey’ (ot nat.), Russian (16 B, OT n1at
Russoanus)

4) rnaroisl OT mpuiaraTeNnbHbIX: clean (15 B., ot [1A), empty (16 B., ot J1A), secure (16 B., OT nat
securus)

5) mpemstor ot Hapeuus: down (16 B., ot JIA adiine, of diine — ¢ ropsr)

Hogsie ciioBa oT uMeH coOCTBEHHBIX: calinco (kanunkop), coumbric (bamucm om ¢p. copooa
Kombps), morocco — caghvsan, astrakhan — kapaxyno.

CrnoBocnoxeHue

CrnoBa, cBSI3aHHbBIE C pa3BUTHEM TPAHCIIOPTA:

light-house (16B., Masik), stage-coach (17 B., munuxanc, OT stage — pacCTOSHUE MEXAY MOYTOBBIMH
CTaHIUSAMH, TIeperoH < oT ¢p. + coach — kapera, 16 B., oT dp.), railway (ot ¢p.< nmar. regula npsmoit +
way A, 1o 19 B. penbcbl epeBsHHBIC, 10 HUM BO3ST pyAy Ha Jomaasix, B 19 B. mapoBo3)

CrnoBa, oTHOCsIIMECS K OBITY:

handkerchief (OT UICKOHHO aHTJI. CJOB), staircase (16 B., IpsiMas JIECTHHUIIA, B OTIMYUE OT CTAPBIX
BHHTOBBIX, OT stair < JIA + case < &p.), fireplace (18 B. ot fire, JIA + place)

CroBa, cBsI3aHHBIE CO IIKOJIBHOU )KU3HBIO:

schoolboy (16 B., boy — NmpoWCXOXACHHE CIIOBAa HEM3BECTHO, C 7 B.), schoolgirl (19 B., xorma
JICBOYKH CTAM 00y4aThes B MIKONAX), time-table (19 B., time < J1A, table < ¢p. table < nat. tabula)

CrnoBa, BOHUKIIIKE B CBS3H C Pa3BUTUEM M€UATH:

newspaper (17 .), trade-union (19 8.)

CUHTaKCHYECKH CIOCO0 CIIOBOCIOXKEHUSI — O0Opa3oBaHWE HOBBIX CJIIOB W3 YCTOMYHBBIX
cioBocodeTanuii: grandson (16 8.), granddaughter (17 6.), blackboard (19 6.), merry-go-round (18 s.).
3auMCTBOBAHMS

B snoxy Bo3pokaeHusi B aHMIMIICKUI S3BIK BOIIIM MHOTOYHCIICHHBIC 3aMMCTBOBaHusA. Hanbomnee
3HAYUTENBHBIM OBLT MPUTOK 3aMMCTBOBAHUM M3 KIACCHYECKHUX SI3BIKOB: I'PEYECKOr0 U JIATMHCKOTO.
BospoxkneHne CBEeTCKMX HayK, W3Yy4EHHE KJIACCHUYECKON IMTEpaTypbl M MOApPaKaHWE €€ IyYIINM
o0pa3iam CTUMYJIHPOBAIIA 3TH 3aUMCTBOBAHMS.

1. JlaTuHCKME 3aMMCTBOBaHWs BXOAWJIM B aHTJMHCKUN s3BIK, KOTJAa B HEM YxKe ObuiH
OJTHOKOpEHHBIE (paHIy3CKHE . CIIOBa, BOCXOMSIINE K PaHHECPEIHEBEKOBOM «HApOAHOM JIATBIHW» Ha
tepputopun ['aummu. OHM pa3nUYaTuCh B CBOMX 3HAYCHHSIX U OOPA30BBIBANH JATHHO-(PAHITY3CKHE
nyOneTsl: poor < cT.p. povre ‘Geonvlil’, pauper beousk < Iat. pauperum ‘Huwuil’.

B Havane naTuHCKME 3aMMCTBOBAHUSI HOCWIIM KHUKHBIA XapakTep, MO3JHEe MHOTHE U3 HUX BOIILIU
B OOMXOJHBIN SI3bIK: discuss, suggest, collect, fact, tradition.

2. TI'pedeckue 3aMMCTBOBaHHMSI HOCSAT TPEUMYIICCTBEHHO KHIDKHBIA —XapakTep, SBISIOTCS
TepMuHamMu: analysis, epoch, democracy, myth.

3. ®panHiry3cKkrue 3aUMCTBOBAHUS MPUIILIA U3 JBOPSHCKUX CAJOHOB M TUIUIOMATHYECKHX KPYTOB,
coxpaHuiau Tpaduueckuii 1 GOHETHUECKUI XapaKTep OPUTHHAJIOB: attaché, etiquette, fatigue, caprice,
ballet, ensemble, machine.

4. 3aMMCTBOBAHUS U3 IPYTUX A3BIKOB:

- UTANBSIHCKHIA: 00JIaCTh UCKYCCTBA, ApXUTEKTYPHI, TOBCEIHEBHOTO OBITA: Scenario, cartoon, fresco,
concerto, opera, gondola, lagoon, grotto, balcony.

- WCMAHCKUU: BOCHHO-MOPCKHE TEPMHHBI, ObITOBas Nekcuka: armada, flotilla, parade, guerilla,
castanet, matador.
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- IOPTYTaJIbCKUI: CIIOBA U3 A3BIKOB aMEPUKAHCKUX UHACHLEB: alligator, cacaol, potato, tomato.

- HUJEPJIAHJCKHI: 00J1aCTh N300pa3UTENbHBIX UCKYCCTB: easel, etch, sketch, MopernaBanue: cruise,
buoy, bowsprit, freight, skipper.

- pycckuii: steppe, czar, voivoda, ukase, verst, arshin, poud, rouble, copeck, caftan, kvass, koumiss,
starlet, belouga, tundra, troika, Decembrist, zemstvo

Pa3znen 6 CraHoB/ieHHMe 1 PACIPOCTPAHEHHE HAINMOHAJIBHOIO AHTJIMHCKOTO SI3bIKA
Jlexuus 14. @opMupoBaHUE aHTTIMKHCKOTO HAITMOHAJIBHOIO A3bIKA

16 Bek W3BECTEH KaK BEK BEIIMKHX IOXTOB, MUcCATENel, apamaryproB (Takux, kak lllexcrup,
Crnencep, /Ixoncon, bakon, Toma Myp u np). Ux npousBenenust Baxxusl u popmamu si3bika. Ecniu 8 CA
CIIOBO MOIJIO MMETh HECKOJIbKO HamucaHuii, To B HA ¢Quxcupyercs ompenenenHoe Hamucanue. Ha
MIPAaBONIMCAHNE OKAa3bIBAECT BIIMSIHUE JIAThIHb, a TAKXKE BBEJCHUE KHHUronedaranus B AHrimu B 1476 1.
OcHoBarenem KkHUrone4yatanus B Auriuu crain Y. Kakcton.

B 17 B. Obu1a mpennpuHsATa MOMBITKA PePOPMHUPOBATH AHTIUHUCKYIO opdorpaduio U3-3a HAIIbIBA
3aMMCTBOBAaHUI, OCOOCHHO W3 JATHIHM; MOSBMJIOCH Ja)XKe IBM)KEHHE 3a YHUCTOTY s3blka (puritan
movement) MPOTHB ‘‘UePHUIBHBIX» TEPMUHOB. B AHIIIMM HAYaaoCh IMyPUCTHYECKOE BHIKCHHE,
pasropenack 00prOa BOKpYr JekcukoHa. HeoOxomum ObUT TIHIATENBHBIM OTOOp JEKCHKH. B Takux
YCIIOBUSIX BO3HHMK TOpPSYMN HMHTEpeC K JieKCMKe. B 3To Bpemsi ydeHble H37aiu clioBapu (ClIoBapb
JlxoyH3a), rpaMMaTHKy. YIOMSAHYTh cienyet barnepa, ['nina, Yomuca.

B 17-18 BB. kanuTaiu3M MpoAoKal OBICTPO Pa3BUBATHCSA, M aHTJIMICKAs OypiKya3Hasi peBOJIOIIHS
cBepriia abCOJIOTHYIO MOHApXHIO, YCTAaHOBUB HOBYIO (hopMy mpaBieHusi — mapiameHTckyro. C 18 B.
BEIyT CBOE Hauyajo 2 MapTUHU: JIEHOOPUCTBHI U KOHCEPBATOPBI, KOTOPHIE MOJIYYHJIM Ha3BaHUE MapTHH
BUTOB (MapuKH) U naptus Topu (MaHTHK). B 18 B. mporBeranue kanuTaau3Ma MpUBEIO K 00pa30BaHUIO
HOBOTO KJ1acca — mposierapuara (pabodero kiacca).

AHrMs 3aBoeBaja psii CTPaH M MpEeBpaTHiia UX B KOJOHUHU. AHTVIMUCKUUN A3BIK MPOHUK B Kuraii,
Nupauto, HoByto 3enanauio, ABctpanuto, Kanany u AMepuky. AHTIIMIUCKHUI S3BIK PAaCpPOCTPAHUIICA TI0
BCEMY MHUpY.

PHA mnepuon xapakrepusyercsi oOpa30oBaHHEM aHTJIMMUCKOW HAIMU. AHIVIMACKWN HallMOHATbHBIN
SI3BIK CKJIAJIbIBACTCSl HA OCHOBE JIOHAOHCKOTO HAaJIeKTa.

2 MeTtoauyeckue yKa3aHusi 10 OCBOCHHIO M CUHMIIIMHBI
2.1 PEKOMEHJAIUHA 11O MIOAI'OTOBKE K JIEKIHIMOHHBIM 3AHATUAM

Ha KaXKIO0M JICKOHUOHHOM 3aHATHUU CTYIACHTY H€O6XO,Z[I/IMO 3aKOHCIICKTUPOBATL OCHOBHBIC
MOJIOKEHUS PacKpbiBaeMOi TeMbl. [IpaBuIbHO 3aKOHCIIEKTUPOBAHHBIN JIEKIIMOHHBIN MaTepHra MO3BOJIUT
CTYACHTY CO34aTb yCTOﬁ‘IHBBIfI (byHI[aMeHT JJISL CaMOCTOSTEILHOU IHOArOTOBKH, OJAaCT BO3MOXHOCTH
MOJIYYUTh U 3aKPENUTh MOJIE3HYI0 HHPOPMAIIHIO.

CTYIleHTBI AOJDKHBI YMCTb COOTHOCHTD HOHATUHHBIN arrmapar H3y‘~ICHHOfI AJUCHUIIJINHBI C
peasibHbIMM  (DaKTaMH SI3bIKA M MEXKYJIbTYPHOH KOMMYHHMKAIlMM, YMETb TBOPYECKH HCIIOIb30BATh
TEOPETUYECKHE TIOJOXKEHUS JJs peleHus Npo(ecCHOHANbHBIX 33Jad B O00JacTH IepeBoja U
MIpernojaBaHus aHTJIUICKOTO S3bIKa.

CTyneHThl AODKHBI OBJIAJETh CUCTEMOM IPENCTaBICHUM O CBSA3M 53bIKAa, UCTOPUU U KYJIbTYpPbI
Hapoa. CTyIeHTbl JOKHBI UIMETh MPEACTaBICHUE O A3BIKOBOM CHUCTEME KaK IEJIOCTHOM, UCTOPHUYECKH
CIIOKUBIIEMCS] (PYHKIIMOHATBHOM 00pa30BaHUM, 00JIaaTh BHICOKMM YPOBHEM Pa3BUTHS TEOPETUUYECKOTO
MBIILICHHUS.

CTYIleHTBI AOJDKHBI YMCThb HMCIOJIB30BATH MCTOABI PA3rpaHUYCHUS 3HAYCHUN U BBIIBICHUSA
KOMITOHEHTOB 3HAY€HUS, paClIO3HABaTh U YYUTHIBATh HALIMOHABHO-KYJIBTYPHYIO CIIEHU(UKY CMBICIIOBOM
CTPYKTYPBl COOTHOCHUTEIIBHBIX CJIOB B AHITIMMCKOM U PYCCKOM S3bIKax. B KOMIIETEHLIMIO CTYIEHTOB
JOJKHBI BXOJUTh 3HAHHE CIOBOOOPA30BaHUS AHTJIMMCKOTO S3bIKA, COYETAEMOCTH JIEKCUUECKUX €IUHUII,
HCTOpH‘IGCKOﬁ U3MEHYUBOCTH CMBICIIOBOM CTPYKTYPBI CJIOBA W 3THUMOJIOTHYCCKUX OCHOB JICKCHMKOHA,
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YMEHHE aHAIM3HPOBATH MAKPOCTPYKTYpY M MHKPOCTPYKTYpPY cJoBapsi, BBIOMpaTh HaumbOosee
ONTUMAJIBHBIN CIOBAPh JIJIS peleHus MPoPecCUOHANBHBIX 3a/1ad.

B mnponecce kypca ciemayeT 3HAKOMUTh CTYIEHTOB C YPOBHEBBIM M IIOJIEBBIM IIOAXOJIOM K
S3BIKOBBIM (haKkTaM, BhIpabaThIBaTh Y HUX CIIOCOOHOCTh MOHMMATh KaK IJIaH BBIPAKEHUS, TaK M IUIaH
COJZIepKaHUs S3BIKOBOTO DJIEMEHTA, a TaKKe BUIETh MX B3aMMOCBs3b. [IpencraBisercss HEOOXOIUMBIM
o0ecneunTh MOHUMAaHHUE CTYJIEeHTaMH MOP(OJOTUYECKUX U CHHTAKCUYECKUX KaTerOpuil C TOUKH 3PEHUS
ux GOopMBI, CEeMaHTUKH M (QyHKUMOHMpOBaHUS. OnHUM u©3 Haubojee NPOIYKTUBHBIX CIIOCOOOB
(GbopMUPOBaHUSI MEXKYJIBTYPHOW M S3bIKOBOM KOMIIETEHLIUU SIBISETCS CHUCTEMHOE (T. €. MO TeMam)
o0CyXieHue MPOOIEMHOI0 MaTepHaja U CPABHEHUE SI3BIKOBBIX SIBICHUI aHTIIMICKOTO S3bIKA, U3Y4aeMBbIX
B Kypce TEOPETUYECKON rpaMMaTHUKH, JIEKCUKOJIOTUU M CTHJIMCTUKU aHTJIMHCKOTO SI3bIKA, C S3BIKOBBIMU
SBJICHUSIMU PYCCKOTO $3bIKa. B KauecTBe WILIIOCTPAaTHBHOIO MaTepualla peKOMEHIYETCsl MCIIO0NIb30BaTh
CXEMBbI, TUarpaMMbl, TaOJIUIbL, TUHTBUCTUYECKHIE SHIUKIIONEINYECKIE U3/IaHUS, CIIOBAPH.

DopMyIMPOBKY 3aJaHUil K MarepuajlaM Kypca U OIIPEIEICHHME ITAllOB UX BBIIIOJHEHUS CIIEAYET
CUMTaTh OJHOM M3 TJIaBHBIX 3aJauy mpenojaBatens. Kpome Toro, HeoOXOJMMO TMOCTOSIHHO Y4YUTh
CTY/ICHTOB CaMOCTOSITEJIbHO HCKaTh HYXHYIO WH(GOpPMAIMIO, BBLICISATH OCHOBHOE COJEp)KaHHE B
MPOYUTAHHOM, CJEAUTHh 33 HOBUHKAaMU B JIMHIBUCTHYECKON nuTeparype. JlekunoHHyoo (Gopmy MBI
CUMTAaeM MPOIYKTUBHON B CBA3HM C OOJBIION CIOXKHOCTHIO MHOTHX 3aTparuBaeMbIX MpoOieM, KOTOpbIe
TpeOyIOT pa3bACHEHUS M MPUEMIIEMOTO ISl HAUMHAIOIINUX JIMHIBUCTOB U3J10XeHHUs. HemanoBaxHo u To,
YTO B3IJISABI YUYEHBIX Ha OOJIBIIMHCTBO S3BIKOBBIX SBJICHHHA U NMPOOJIEM OTJIMYAIOTCS MHOTr0o0pasueM,
MO3TOMY BO BpeMsl JIEKIIMM MOXHO MPEICTAaBUTh PA3IMYHBbIE WHTEPIpETAlH, 0000IIUTh UMEIOIIHECS
TOYKU 3pEHUS U, TAKUM 00pa3oM, J1aTh BO3MOKHOCTb CTYJEHTaM C(OPMHUPOBATH COOCTBEHHOE BUJCHHE
npoOnemMbl. ba3oii, 3a10)KeHHON B colepykaHue AUCIUTUTMHBI «OCHOBBI TEOPHH TEPBOTO WHOCTPAHHOTO
A3BIKay, SBIAETCS (peepanbHbIi TOCYIapCTBEHHbIM 00pa30BaTeNbHBIA CTaHAAPT, a TaKXKe JINTepaTypa,
MIpe/ICTaBJICHHAS B IPOTPAMME.

Jns obecnieueHHs] MEKIUCUUIUIMHAPHBIX CBA3eH MeXAy KypcoM «OCHOBBI TEOPHM IIEPBOTO
MHOCTPAHHOTO $SI3bIKa» W IMPOrpaMMOI MOJATOTOBKM OakallaBpoB B 0O0JIACTH MMEpPEBOJAa PEKOMEH]yeTCs
aKIEHTUPOBAaTh BHUMAaHME CTYIEHTOB Ha BOIPOCAX HAIMOHAIBHO-KYJIBTYPHOH CHEIU(HUKH SBICHUN
SA3blKa M Ppe4H, JNETePMHUHHUPOBAHHOCTH COBPEMEHHOIO COCTOSIHUS S3bIKa KakK JIMHTBUCTUYECKUMU
(dakTopamu, TaK U HIKCTPATMHTBUCTUIECKUMHU.

[IpenogaBaTento pekoMeHAyeTcs cleayromiee: chopMyIUpoBaTh U PazbsCHUTh CTYACHTAM LEIH U
3aJjaud JMCUUIUIMHBL, COOJIONATh MOCIEIOBATEIBHOCTh METOJUYECKUX JEHCTBUHA IS TOCTHXKEHUS
KOHKPETHBIX KOMMYHHUKATHBHO-3HAYMMBIX PE3yJIbTAaTOB B MPOIECCE MU3YyUEHHUS TUCIUIUIMHBI, a TaKXE B
HEeNAX TPAKTUYECKOW 1e1ecoo0pa3HOCTH TOoJauyd M OTpabOTKM MaTepuana; HpUIepKUBATHCS
ONTUMAJIBLHOTO YPOBHSI B COOOLICHHHM TEOPETHUECKHUX CBEIEHUN O IMOJaBaeMOM Marepuaie, oOparuas
BHUMaHHE Ha €ro NMPaKTUYECKYI0 HAIPaBICHHOCTh; UCIIOJIb30BaTh B KAYECTBE ONOPBI MIUIIOCTPATUBHYIO
HarJIsJHOCTh, CXEMbI, TAOJIUIIbI U T. [1.; CO3aBaTh Ha 3aHITUIX MOJOKUTEIbHYI0 MOTHUBALIUIO OOILEHUS,
pacroyiaralonfyl0 K aKTUBHOW JIEATENBbHOCTH; CIY)KUTh caMOMy MpuMepoM 3¢ ¢deKTUBHON
KOMMYHHKAIUH; HALIETUBATh U KOHCYJIbTUPOBATH CTYIEHTOB.

DopMyIMPOBKY 3aJaHUil K MarepuajlaM Kypca U OIIPEIEICHHME ITAllOB UX BBIIIOJHEHUS CIIEAYET
CUMTaTh TJABHOM 3ajadeil mpemnojaBaTelis, CIEAyeT CTPEMUThCA K TOMY, 4YTOOBI CTYJIEHTHI
CaMOCTOSITENIPHO HCKaJdM HYXHYI0 HWH(POPMALMIO, YTOObI Yepe3 CaMOCTOSTENbHOE MpPOBEACHUE
JIEKCUKOJIOTMYECKOr0 aHalli3a W NPUMEHEHUE pa3IUYHbIX METOJIOB HCCIEAOBaHUSA Yy CTYAEHTOB
(bopMHUPOBATTUCH HABBIKK U YMEHUS IMHTBUCTA.

2.2 PEKOMEHJALUH 110 ITIOAI'OTOBKE K ITPAKTUYECKHUM 3AHATUAM

[TpakTHyeckue 3aHATUS MPEAIONAraloT 3aKperyieHne U yriayOJieHue MaTepuaina, MpeiCcTaBIeHHOro
Ha jeknuu. CTyIeHTHI TOTOBAT HEOOIBIIHNE COOOIIECHHSI TEOPETUIECKOTO XapakTepa (3—5 MHH.), 3a0CTpsis
BHUMaHHE Ha CHOPHBIX M JUCKYCCHOHHBIX BOIIPOCAaX, KOTOpBIE OOCYXIAIOTCS KOJUIEKTUBHO. Ilo
BO3MOXXHOCTH COOOIIEHHE JOKHO COMPOBOXKIATHCS COOCTBEHHBIMHU WJLUTIOCTPATUBHBIMU MaTepuaiaMH
U3 CJIOBaped, XYIOKECTBEHHOM JMTEepaTypbl U Iepuoauku. lIpenmomnaraercs TakkKe BBIIOJHEHUE
MPAKTUYECKHUX 3aJJaHUil U T. 1.
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[IpakTuyeckue  3aHATHS ~ NpeJHA3HAueHbl Uil YIIYOJEHHOrO  M3Y4YEeHHs  Marepuaa,
PacCMOTPEHHOT'0 Ha JIEKIIMOHHBIX 3aHATUAX, U UTPAIOT BaKHYIO POJIb B BBIPAOOTKE y CTYJ€HTOB YMEHUH
Y HaBBIKOB IIPUMEHEHMS MTOTYYEHHBIX 3HAHUN JUIsl PEILICHUS TMHTBUCTUYECKUX 3a]1a4.

IIpy moAroroBke K MPAKTHYECKOMY 3aHATHIO 00sA3aTeNbHO TpeOyeTcsi M3ydYEeHHUE OCHOBHOM MU
JOTIOJTHUTEIBHOM JINTepaTyphl MO Teme 3aHATHA. Eciam o0cCyXIaemblil acreKT HOCHUT IHCKYCCHOHHBIN
XapakTep, CTyIEHTY ClIe[lyeT U3y4UTh CYLIECTBYIOIIME TOYKU 3PEHUS U BBIOpATh TOT MOJAXOJ], KOTOPBIH
Kaxercs emy HauOonee BepHBbIM. [Ipu 3TOM clieyeT YYMUTBHIBaTH HEOOXOIUMOCTh O00s3aTEeIbHOMN
apryMeHTaluy COOCTBEHHOMN MO3UIIUH.

Bo BpeMs mnpakTHUeCKMX 3aHATHH pEKOMEHAyeTCs AaKTHBHO Y4YacTBOBaTh B OOCYKICHHUHU
paccMaTpuBaeMOM TEMBbI, BBICTYNaThb C IOATOTOBJICHHBIMH 3apaHee NOKIaJaMH M IPE3CHTAlUsIMU,
NPUHUMATh y4acTHE B 00CYKJIEHUH aHAIU3UPYEMOTO MPAKTUYECKOT0 MaTepuaia.

Ha npaxmuueckux 3anamusx CTyJCHTBI:

1)  BBICTYNAIOT C JOKJIAJaMU IO 3apaHee OINpeIesIEHHBIM BOIIPOCaM U JUCKYCCHOHHO 00CYX/Ial0T
UX MEX]ly OO0 U MpernoaaBaTesieM.

Heo6xoauMbIM ycI0BHEM SIBIISIETCSI BBIPAOOTKAa YMEHUS Y CTYAEHTOB (hOPMYyIUPOBATh IPaMOTHBIE
BBIBOJBI, BBIABJIATH IPUYMHBI M TIOCICACTBAA B H3MECHEHHH MCCIEAYEMBIX JMHIBUCTHYECKUX
HaIPaBJICHUSAX U TEUECHUSIX.

2)  BBINOJHSAIOT YIPAXHEHHUS.

B xoge mOAroTOBKM K MPAKTUYECKHM 3aHATUSM CTYAEHTY HEOOXOAMMO M3Y4YUTh OCHOBHYIO
JUTEPATypy, 03HAKOMUTHCS C JJOTIOJHUTEIBHON JINTEpaTypOi, HOBBIMU IYOJIMKALUAMH B IEPHUOAMUECKUX
U3AHMAX: JKypHajax, razerax u T.4. llpum 3ToM ydyecTb peKOMEHJIAIMM MpernojaBaTens U TpeOOBaHUS
y4eOHOU MPOTPaMMBI.

[TonroroBka JoKjIaza MpeaycMaTpUBAeT TOUCK HEOOXoauMoW wuHGpOpMalMM IO 3apaHee
ONIPEACICHHOW TeMe€ M IOATOTOBKY TE3UCOB, COCTABJICHUE IUIAHA-KOHCIIEKTa CBOErO BBICTYIUICHHS.
Kpowme 3toro, cTyaeHTy He0OXOAMMO MPOIYyMaTh MPUMEPHI U3 XYI0’KECTBEHHBIX POU3BEICHUH C IIETIbIO
oOecrieueHrs TECHOM CBSA3W U3Y4aeMOU TEOPHH C peaTbHOM )KU3HBIO.

3) c Henbro peanu3alny TEKYIIEro U MPOMEKYTOYHOIO0 KOHTPOJIS 3HAaHUM ONPALLUBAIOTCA YCTHO U
IIMCBMEHHO.

[Ipy HEOOXOIUMOCTH CTYJCHTHI MOJYYarOT OT IpenojaBaress KOHCYJIbTALlMU IO BOIPOCAM
yueOHOro MaTepuaa, peuleHHs 3a/ad, BBIIOJHEHMs JOMALIHMX 3aJaHHUi, MCIOJIb30BAaHHUS OCHOBHOM,
JOTIOJTHUTEIBHOM JINTepaTypbl M JAPYIHMX HMCTOYHHUKOB MH(POPMALUHU IS CAMOCTOSTENBHOTO H3YyYeHUs
OTJIENBHBIX BOIIPOCOB, MOATOTOBKH TOKJIAI0B.

2.3 PEKOMEHJIAIIMM 11O OPTAHU3AIIMA CAMOCTOSATEJBHOMN PABOTHI

JInst TEOpeTMHecKOoro W MPAKTHYECKOTO YCBOCHMS IUCHUILIMHBI OONbIIOC 3HAYCHHE HMeEeT
caMmocTosiTeNIbHast paboTa 00yUYaIOIIMXCsl, KOTOPask MOXKET OCYIIECTBIATHCS CTYJCHTaMU WHAMBUIYaTbHO
¥ TI0J1 PyKOBOJICTBOM IIPEIOAaBaTEIs.

CamocrodarenbHass paboTa MpearojiaraeT CaMOCTOSTEIbHOE M3YYCHHE OTACIbHBIX  TEM,
JOTNOJHUTEIBHYIO MOJTOTOBKY CTYICHTOB K KaXXIOMY JICKIIMOHHOMY ¥ ITPAKTUYECKOMY 3aHATHIO.

CamocrodTenbHas paboTa peaan3yeTcsi HEMOCPEICTBEHHO B MpoIlecce ayAUTOPHBIX 3aHATUH, B
KOHTAKTe C IPENoJaBaTesieM BHE PAMOK PAaCHHMCAaHMA, a Takke B OMOMMOTEKe, JoMa, MPH BBIMOJHECHUN
CTY/ICHTOM y4€OHBIX ¥ TBOPUYECKHX 33/1a4.

Llens caMocTOATENBHON pabOTHl OOYYArOIIMXCS — HAYYUTHCS OCMBICICHHO M CaMOCTOSITEIBHO
paborare cHayasa ¢ y4yeOHBIM MaTepHAIOM, 3aTeM C HaydyHOW HH(pOpMalMel; 3aJ0XKHUTb OCHOBBI
CaMOOPTaHU3aM ¥ CaMOBOCHHMTAHMS IJISi MPUBUTHS YMEHHS B JAIbHEHIIEM HENPEPHIBHO IOBBIIIATH
CBOIO KBaTU(UKAIIUIO.

3ajaun caMOCTOSITEIFHOM pabOTHI:

- CUCTeMaTH3allHsl U 3aKpeIICHHE MOTYyYSHHBIX TEOPETHUECKUX 3HAHUHN U MPAKTUYECKUX YMEHUIA;

- yriryOieHre ¥ paclIipeHne TEOPETHIECKIX 3HAHUI;

- pa3BUTHE T[I03HABATEJbHBIX CIIOCOOHOCTEH M AaKTMBHOCTH OOYYalOMIMXCS: TBOPYECKOU
MHHUIIUATUBBI, CAMOCTOSTEIbHOCTH, OTBETCTBEHHOCTH M OPTaHU30BaHHOCTH;
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- (¢opMHpOBaHME  CAMOCTOSTEILHOCTH  MBILIUIEHUS, CHOCOOHOCTEH K  CaMOpPa3BHUTHIO,
CaMOCOBEPILIEHCTBOBAHUIO U CaMOpPEAIN3aL1H;

- pa3BUTHE UCCIIENOBATEIbCKUX YMEHUI;

- 3aKperieHue U yriayOseHue MOTy4eHHbIX 3HAaHUM, YMEHUN U HaBBIKOB;

- MpUOOpETEeHNE HOBBIX 3HAHMIA,

- OCYILIECTBIICHUE MOJATOTOBKH K MPEACTOAIINM 3aHATUSM U Ca4e 3a4eTa.

B mpomecce  camocTosTenbHONH pabOThI CTYyAEHT NpUOOpETAaeT HABBIKM CaMOOPIaHU3alUH,
CaMOKOHTPOJISl, CAMOYTIPABJICHUS,, U CTaHOBUTCS aKTUBHBIM CAMOCTOSATEIbHBIM CYOBEKTOM Yy4eOHOIo
nporecca.

J1Jig yCTIeTHOTO OCYIIECTBICHHS CaMOCTOSATEIbHON PabOThl HEOOXOAMMBI:

1) KOMILJIEKCHBIN TIOIX0J] OPTaHU3AIMH CAaMOCTOSITENILHON padoThl O BceM (hopMaM ayaUTOPHOU
paboTHI;

2) coueTaHWe BCEX YypPOBHEH (TUIOB) CAMOCTOSITEIBHOW pPabOTHI, MPETYCMOTPEHHBIX padodeid
MPOrPaMMON;

3) obecrieueHne KOHTPOIIA 32 Ka4YeCTBOM YCBOSHHSI MaTepuaia.

HNHocTpaHHBIA S3BIK CIIOCOOCTBYET (DOPMUPOBAHWIO Yy CTYACHTA TNPEICTABICHUM O JUAIOTe
KYJIBTYp, OCO3HAaHUIO MM ce0s KaK HOCHTENsS KYJIbTyphl M JYXOBHBIX LIEHHOCTEH CBOEro Hapoja,
HallMOHAJIbHOM HMJIEHTHUYHOCTH, IPak1aHCTBEHHOCTH, HOPM MOpPaJIM U PEYEBOro noseneHus. M3ydenue
MHOCTPAHHOTO S13bIKa TPeOyeT AIUTEIHHOT0, CHCTEMAaTHYECKOTO U YIIOPHOTO TPYAA.

HeoOxonumMo, 94TOOBI caM CTYIEHT OCO3HABaJl BaXKHOCTh MPUOOPETEHUs 3HAHUN MO JUCLMILIUHE U
OBJIa/IEBAJI YMEHHUSIMHU HE TOJIBKO Ha 3aHATHUHU, HO M IIPH CAMOCTOSITETIbHON MOAroToBKe. ToNbKo riybokoe
MMOHMMAaHUE OCHOBHBIX 3aKOHOMEPHOCTEH OTPa)KCHHS S3BbIKOM SIBICHHUM KyJIbTYphl O0ECHEUUT MPOYHYIO
OCHOBY JUTsl Oyaytieid mpodeccnoHabHOM NeaTeIhbHOCTH.

Jlis mpyMeHeHHsl yMEHUN U HaBBIKOB B Mpoliecce KOMMYHUKAIIMU HEOOXOMMO pa3BUBaTh B cebe
A3BIKOBYIO WHTYHUIIMIO: (OPMHUPOBAHUE TOHMMAHUS TPHUHIMIA PEATU3aLUU B3aUMOCBS3aHHOCTH U
0OyCIIOBJIICHHOCTH SIBJIEHUHN SI3bIKA U KYJABTYpHl B peur. CTyIeHThl JOJKHBI BIaJIeTh MPEICTaBICHUEM O
A3BIKOBOWM CHUCTEME KaK LEJIOCTHOM, HCTOPUYECKH CIOKUBIIEMCS (YHKIHMOHAIBHOM OOpa30BaHHH,
0011a1aTh BEICOKUM YPOBHEM Pa3BUTHS TEOPETUYECKOTO MBIIIIJICHUS.

Haubonee mionoTBOpHOH y4eOHON NEsTEIbHOCTHIO CIEAYEeT CYMTATh HE 3allOMHHAHHE TOTOBOU
nH(pOpMalLIUK, a CaMOCTOSITeNIbHbIE €€ MOUCKU OO0 B MaTepuasax, MpeIoKEHHBIX MpernoaaBaTeseMm,
au00 B HaWICHHBIX CAMOCTOSTEILHO HWCTOYHMKAX, OICHKY HH(QOpPMAlMW CaMHUM CTYACHTOM U
(dhopMHupOBaHKE COOCTBEHHOTO CYKICHHS.

[Ipy BBINOJIHEHUH CAMOCTOSITENFHOW pabOTHl CTyJEHTaM PEKOMEHIYeTCs H3y4UTh MaTrepua,
YKa3aHHBII IPENoAAaBaTEeIEM, U BBINOJIHUTh YINPAXKHEHUS M 3aJaHHUS U3 COOTBETCTBYIOUIUX pPa3/EeioB
y4eOHMKOB U y4eOHBIX mocoOuil. BrlmonHeHue ympakHEeHWH W 3aJaHuil TpeOyeTcst JUIsl 3aKperIeHHUs
3HaHUM, MOJYYEHHBIX B XOJE JIEKIMU U INPU CAMOCTOATEIIBHOM OCBOCHUM MaTephaya, a Takke s
BBIPAOOTKM COOTBETCTBYIOIIMX YMEHMA UM HAaBBIKOB, HEOOXOAMMBIX JUIsl YCIIEUIHOTO peIICHUs
po¢eCCUOHANTBHBIX 3a]1a4.

CryneHTaM  pEKOMEHIYETCS  MCIOJb30BaTh  MHTEPHET-UCTOYHUKM B  LEISIX  IOJydYEHUs
JOTIOJTHUTEIBHOTO A3BIKOBOTO MaTepuaia, WUIFOCTPUPYIOLIETO OCHOBHBIE TEOPETHUYECKUE IOJIOKECHHUS.
CamocrosarenbHas paboTa CTYAEHTOB crocoOcTByeT Oonee 3(pGEKTUBHOMY OBJIAJICHUIO MaTepuana,
CTUMYJIMPYET MO3HaBaTeIbHbIE U MPO(ecCHOHAIbHbIE HHTEPECH], Pa3BUBAET TBOPUYECKYIO aKTUBHOCTh U
WHUIMATUBY, (OpMUpPYET JMYHOCTb. B OCHOBY Takoil pabOThl TOJIOKEHO B3aUMOJCHCTBUE
npenoaaBaTesss U odydaromuxcs. YUToObl Takas NeATeIbHOCTh ObuTta 00Jiee MPOIYKTUBHOM, CTYIEHTHI
JOJDKHBI CIIE0OBAaTh PEKOMEHJALMSAM M YCTaHOBKAM IIpenojaBaTelis, MOCEIlaTh BCE ayIUTOPHBIE U
BHEAYJUTOPHBIEC 3aHATHS W PALMOHAIBHO MCIOJIb30BaTh OTBEIECHHOE BpEMs, a TakKKe IPABUIBHO
OpPraHU30BBIBaTh CBOIO CaMOCTOATENbHYIO paboTy. CTYAEHT IOJKeH IMOAXOIUTh K CBOEH pabore
OCO3HAaHHO, MOHUMATh, YTO (G (HEKT OBIAJECHUS WHOCTPAHHBIM SI3HIKOM B IMEPBYIO OU€pe/lb 3aBHCHUT OT
Hero camoro. ToJbKO cHUCTEeMaTHdecKas HempepbiBHas paboTa BeleT K MOHMMAHHMIO M YCBOCHHIO
Marepuania.

Jliis pelieHust NOCTaBIEHHBIX KypCOM 3a/lad CTYACHTaM PEKOMEHYETCs:
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1. OcymecTBIATh CaMOCTOSTENbHBII MOUCK HH(OpMANMK B pa3HOOOpa3HBIX HCTOYHUKAX IS
MOJrOTOBKH K CEMUHAPCKUM 3aHSATHUSM.

2. PaboTaTh ¢ HayyHOW JNUTEPAaTypOi, aHATUTUYECKH OCMBICIMBATH M 0000IIaTh TEOPETUYECKHE
IIOJIOKEHMSI, M3BJIEKaTh M3 TEKCTa OCHOBHYIO MH(pOpMAalMIO M U3jJaraTb €€ B COOTBETCTBUU C
NPUHIUIIAMA OTpeAeTIeHHON Moaenu ((QyHKIMOHAIBHOTO CTWIIS, >aHpa) MHUCBMEHHOH M YCTHOM
KOMMYHUKAIUHU (YCTHOE COOOIICHHUE, TOKIIA, pe3eHTaIus, pedepar u T. 1.).

3. KoncrniektupoBaTh MOHOTpa(uu, OTJACIbHBIC TJ1aBbI U3 HUX, & TAK)KE HAyYHBIE CTAThU.

4. CoctaBnaTh 6ubmmorpaduueckue CucKy 1Mo TeMaM Kypca.

5. TlocTosHHO TOAOWpPaTh WIUTIOCTPATUBHBIA AayTEHTUYHBIM MaTepual, KiIacCH(pHUUUPOBATH U
aHAJIM3UPOBATh €r0 C LEJbI0 MOCIEAYIOIEro UCIOIb30BAHUSA HA CEMMHAPCKHUX 3aHATHUAX, a TaKXKe MpHU
IIOATOTOBKE K dK3aMEHaM.

6. PerynspHo nocemars JeKIMOHHbIE U CEMUHAPCKHUE 3aHATUS U TOTOBUTHCS K HUM.

24 PEKOMEHJAIIMM IIO0 PABOTE C OCHOBHOM W JOHNOJHHUTEJBHON
JIUTEPATYPOM

OBnaneHne METOIUYECKUMH TpueMaMu PabOThl C JIUTEPATYpOd - OJHA W3 BAXHEUIIUX 3a1ad
CTYJEHTA.

Pabora ¢ nuTeparypoil BKIIOYaeT CISIYIOIINE dTAIIbI:

1) mpenBapuTeNIbHOE 3HAKOMCTBO C COJEPIKAHUEM;

2) yrnyOJeHHOE W3YYeHHE TEKCTa C MpeclieZIOBAaHHEM CJCHYIONIMX IeJei: YCBOUTh OCHOBHBIC
MOJIOXKEHHUS; YCBOUTDH (DAKTHUECKUI MaTepua;

3) nornyeckoe 000CHOBAHHE IJIABHOM MBICIU U BBIBOJIOB;

4) coctapieHue MIaHa IPOYUTAHHOTO TEKCTA.

5) cocTaBI€HHE TE3UCOB.

6) HanmMCcaHWe KOHCTIEKTa (B ciiyyae HEOOXOAMMOCTH).

MeTtoauyeckue peKOMeHAAIMH 110 COCTABJIEHUIO KOHCTIEKTA:

1) BHUMATENBHO POYUTANTE TEKCT. Y TOUHUTE B CIPABOYHOM JINTEPATYPE HEMOHSITHBIC TCPMUHBI.
[Ipu 3anucu He 3a0ybTE BRIHECTU JAHHBIE O AaT€ POXKACHUU U CMEPTH aBTOpa Ha IMOJIsl KOHCIIEKTa;

2) BBIICJIMTE TJIaBHOE, COCTaBbTE IIAH;

3) xpaTKo chopMyIHPYIITE OCHOBHBIE MOJOKEHUS TEKCTa, OTMETHTE apTyMEHTALIUIO aBTOPA;

4) 3aKOHCHEKTUPYHTE MaTepuaj, 4eTKO cleAys IyHKTaM IIaHa. 3alliCU CIEAYET BECTH YETKO,
SICHO;

5) TpaMOTHO 3amHUCHIBAliTe OCHOBHBIC HANPABICHHUS B JIMTEPATYpPE, MOSICHSIS MPU ITOM 3HAYCHHE
KaXKJI0TO ee dJIeMEeHTa.

B Tekcre KOHCHEKTa >KeNmaTelbHO TNPUBOAWTH HE TOJIBKO TE3UCHBIC TMOJIOKEHUS, HO U UX
nokazatenbcrBa. Ilpu  odopmieHMH KOHCHEKTa HEOOXOAMMO CTPEMHUThCA K EMKOCTH KaKIoro
npenaoxkeHus. Yucno  JOMONHUTENBHBIX  JJIEMEHTOB  KOHCIEKTa JOJKHO OBITh  JIOTHYECKH
00OCHOBAaHHBIM, 3alHMCH JIOJDKHBI PACHpEeeNAThCs B OMpeleIeHHON MOCIeA0BaTelbHOCTH, OTBEYAIOIIeH
JIOTUYECKOU CTPYKType TeKcTa. [[ist yTouHEeHUS U TOTIOTHEHHSI HEOOXOIUMO OCTaBIISITh MOJISL.

l'ogpl u3ganust aUTEpaTypbl HE JOJDKHBI MPEBBIIIATH MATH JIET OT roja, B KOTOPOM H3ydaercs
JTUCIUIUTAHBL, TTPH 3TOM JUIS IEPUOUIECKIX U3ITaHUH Takoe TpeOOoBaHMS COCTaBIsieT He Oonee 1-2 yer.

[TepedyeHp y4eOHO-METOAMYECKOTO OOECTICUeHHS MpeacTaBieH B myHKTe 10 pabodeit mporpamMmbl
y4eOHOU TUCIUTUINHBI.

[Ipy 3TOM CTYAEHT MOXET IOMOJIHHUTH CIHUCOK JHUTEPaTyphl COBPEMEHHBIMH HCTOYHHKAMHU, HE
MPE/ICTABJICHHBIMU B CIUCKE pPEKOMEHJOBAHHON JHUTEpaTyphl, W B JaJdbHEHIIEM HCIIOIh30BATh
COOCTBEHHBIE IMOATOTOBJICHHbIE Yy4YeOHBbIE MaTepuaiabl MpH HamucaHuM pedepaTtoB, AOKIAIOB,
COOOIICHUH.
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2.5 PEKOMEHJALIMH 11O ITOAI'OTOBKE K TEKYIMEMY KOHTPOJIIO

Texymmii KOHTPOJIb MO0 TUCIMITIIMHE OCYIIECTBISETCS B CIEAYIONNX (hopMax:

- YCTHBIN OMPOC HA MPOBEPKY TEOPETUUECKUX 3HAHUM,

- CaMOCTOATENbHAs paboTa Ha MPOBEPKY TEOPETUUECKUX 3HAHUM,

- CaMOCTOATENbHbIE PA0OTHI, BKIOYAIOIIIE TECTOBbIE 3aaHN U 3a/1a4H.

VYcTHBI ompoc mpoBoguTcs B TedeHHEe 30 MHMHYT € LENbIO 3aKPEIUIEHHS TEOpPETHYECKOIO
MaTepuaa, IpoOBEpPKH BOIPOCOB CAMOCTOSATEILHOTO U3YyUEHHUSL.

CamocrosrenbHble paboTsl numytess B TeueHue 10-15 munyt. IIpoBepka mpakTHYECKUX HABBIKOB
IIPOBOJUTCS ¢ TIOMOIIBIO CAMOCTOSITEIbHBIX PA0OT Ha pelieHue 3ajad. TeopeTuueckre U MpakTHIecKue
3HaHUS OOYYAIOIIMXCS MPOBEPSIOTCS C MOMOIIBIO CAMOCTOSITEIBHBIX PAa0OT, BKIIIOYAIOIIUX TECTOBBIC
3aJjaHusd U 3a1add. Takue caMocCToATeNbHblE pabOThl MPOBOJATCS C LENbIO MOATOTOBKU CTYAEHTOB K
c/1ayue 3K3aMeHa.

B pamMkax Tekyliero KOHTpOJsI CTYAEHT JOJDKEH IOCEHIaTh BCE JIEKIMOHHBbIE M IPAKTUYECKHE
3aHATHUS; AKTUBHO PadOTaTh U BHIOIHATH BCE HEOOXOAMMBIE 3a[aHUs; TOTOBUTH JOKJIA/bl U BBICTYNATh C
HUMH; BBIIOJHATH JOMAIIHUE 3aJaHUSA; BBINOJHATH TECTOBBIE 3a/laHUs, HAIIPABIECHHbIE HA IPOBEPKY
TEOPETUYECKUX 3HAHUH, ITOJIyYEHHBIX Ha JEKIMOHHBIX 3aHATHUAX, & TAK)KE B XOJI€ U3yUYEHUSI OCHOBHOW U
JONOJTHUTENBHOMN JTUTEPaTyphl; CAMOCTOSITEIbHBIE PA0OTHI, HAIIPABICHHbBIE HA MPOBEPKY HMPAKTUYECKUX
HaBBIKOB B PEIICHUH 33/1a4, YMEHUH (POPMYITHUPOBATH BHIBOIBL.

JlomaliHue 3aaHusl MPEANoNaraloT BHIIIOJHEHNE PsiJla THIOBBIX YINPAXXHEHWH, HalpaBICHHBIX Ha
3aKpEMJICHUE TEOPETUUYECKUX 3HAHUM M IMPAKTUYECKUX HABBIKOB; Ha IIPOBEPKY MPENOAABATEI0 OHU
MPEJCTABIAIOTCS Ha CIEAYIOIIEM T0CHIE NOTYyYeHNs TPAKTUYECKOM 3aHATHH.

WTOroBelii KOHTpOJb MPEAYCMAaTPUBAET OLIEHKY YPOBHSA IIOJIOTOBJIEHHOCTH CTYAEHTa IIO
IUCLUIUIMHE IOCPEACTBOM CAAYH SK3aMEHa.

2.6 PEKOMEHJALIMUA 11O ITIOATI'OTOBKE K CIAYE DK3AMEHA

IIpoMe:KyTOUYHBII KOHTPOJIb IIPOBOAUTCS B BUE SK3aMeHa (Moaynu 1, 2, 3, 4) u 3adera (MOIyJib
5). OcHOoBaHUEM JIJIs1 TIOJTYYEHHS TTOJOKUTEILHON OIEHKH SIBJIICTCS OTBET HAa TEOPETUUCCKUM BOIIPOC 1O
OJIHOMY M3 pa3/IeloB Kypca U BHIIIOJIHEHUE MPAKTUYECKOTO 3a/JaHuUS.

IIpuMepHBIi cIMCOK BONPOCOB K 3k3aMeny (MoayJas 1):

The object of lexicology. The connection of lexicology with the other branches of linguistics.
Definition of the word. Internal and external structures of words.
Historical development of English vocabulary.
Etymology of English words.
The etymological structure of English vocabulary.
The process of borrowing. Types of borrowing.
Assimilation of borrowed words.
Etymological doublets. International words.

9.  Lexicography as a branch of lexicology. Types of dictionaries.

10. Morphological structure of English words. Types of morphemes. Allomorphs.

11. Affixation. Types of affixes. Native and borrowed affixes. Productive and non-productive
affixes. Derivational and functional affixes.

12.  Conversion.

13.  Word composition. Structural and semantic aspects of compounds.

14. Shortening. Curtailment. Blending.

15. Shortening. Abbreviations. Acronyms.

16. Minor types of word formation (onomatopeia, back-formation, reduplication).

17. Meaning. Semantic triangle.

18. Lexical meaning. Structure of lexical meaning.
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19. Semantic structure of polysemantic words.

20. Types of semantic change. Transference based on resemblance and contiguity.

21. Types of semantic change. Broadening/Narrowing of meaning. Degeneration/Elevation of
meaning.

22.  Homonymy. Sources of homonyms. Classification of homonyms.

23.  Synonymy. Criteria of synonymy.

24. Types of synonyms.

25. The dominant synonym. Euphemisms.

26. Antonymy. Types of antonyms.

27. Phraseological units and free phrases.

28. Various approaches to classification of phraseological units.

29. Informal style.

30. Formal style.

IIpakTH4Yeckoe 3a1aHue
Comment on
- the meaning and the origin of words; the changes of meaning (if any);
- the models of word-building;
- functional and dialectal features;
- synonyms, antonyms, homonyms, etc., and explain their difference;
- international words and other types of borrowings;
- the meaning and types of phraseological units as well as their structure.

IIprMepHBIH CIMCOK BOMPOCOB K dk3aMeny (MoayJb 2):

1. The object of the stylistics (problems of the stylistic research, stylistics of language and speech,
types of stylistic research and branches of stylistics, stylistics and other linguistic disciplines, stylistic
neutrality and stylistic colouring).

2. Lexical Stylistic Devices (metaphor, metonymy, irony, zeugma, pun, decomposition of a set
phrase, semantically false chains, nonsense of non-sequence).

3. Lexical Stylistic Devices (epithet, oxymoron, antonomasia, hyperbole, understatement,
oxymoron, simile, periphrasis, euphemisms, allusion).

4. Stylistic Classification of the English Vocabulary (Neutral, common literary and common
colloquial vocabulary, special literary vocabulary, special colloquial vocabulary).

5. Syntactical Expressive Means and Stylistic Devices (Main Characteristics of the Sentence.
Sentence Length. One-Word Sentence. Sentence structure. Punctuation. Arrangement of Sentence
Members. Rhetorical Questions. Types of Repetition. Parallel Constructions. Chiasmus).

6. Syntactical Expressive Means and Stylistic Devices (Inversion. Suspense. Detachment.
Completeness of Sentence Structure. Ellipsis. One-Member Sentences. Apokoinu Constructions. Break.
Types of Connection. Polysyndeton. Asyndeton. Attachment).

7. Phonetic Stylistic Devices (Onomatopoeia. Alliteration. Rhyme. Rhythm) and Graphical Means.

8. The theory of functional styles.

9. Functional Styles. The Belles -Lettres style.

10. Functional Styles. Publicistic Style.

11. Functional Styles. Newspaper Style.

12. Functional styles. Scientific prose style.

13. Functional styles. The style of official documents.

14. Expressive resources of the language (Hellenistic Roman rhetoric system).

15. Stylistic theory and classification of expressive means by G.Leech.

16. LR. Galperin’s classification of expressive means and stylistic devices.

17. Classification of expressive means and stylistic devices by Y.M. Skrebnev.
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06[)2136].[ NPAKTUYCCKOIr'o 3aJlaHuA:

Find stylistic devices and expressive means in the following passage; say what stylistic
function they fulfill:

There is no month in the whole year, in which nature wears a more beautiful appearance than in the
month of August; Spring has many beauties, and May is a fresh and blooming month, but the charms of
this time of the year are enhanced by their contrast with the winter season. August has no such advantage.
It comes when we remember nothing but clear skies, green fields, and sweet-smelling flowers — when the
recollection of snow, and ice, and bleak winds, has faded from our minds as completely as they have
disappeared from the earth — and yet what a pleasant time it is. Orchards and cornfields ring with the hum
of labour; trees bend beneath the thick clusters of rich fruit which bow their branches to the ground; and
the corn, piled in graceful sheaves, or waving in every light breath that sweeps above it, as if it wooed the
sickle, tinges the landscape with a golden hue. A mellow softness appears to hang over the whole earth;
the influence of the season seems to extend itself to the very wagon, whose slow motion across the well-
reaped field is perceptible only to the eye, but strikes with no harsh sound upon the ear. (Charles
Dickens)

IIpumepHsblii cincok Bonpocos (Moayas 3):

1) Grammar in the Systemic Conception of Language
2) Morphemic Structure of the Word

3) Categorial Structure of the Word

4) Grammatical Classes of Words

5) Noun: General. The category of Gender

6) Noun. The Category of Number

7) Noun. The Category of Case

8) Noun. The Category of Article Determination

9) Verb: General. The Category of Finitude.

10) Non-Finite Verbs: the Infinitive and the Gerund
11) Non-Finite Verbs: the Participle I and Participle 11
12) Verb. The Category of Person and Number

13) Verb. The Category of Tense

14) Verb. The Category of Aspect

15) Verb. The Category of Voice

16) Verb. The Category of Mood

17) Simple Sentense: Constituent and Paradigmatic Structure
18) Composite sentence as a Polypredicative Construction
19) Complex Sentence

20) Compound Sentence

21) Text as the highest level of the language hierarchy
22) Discourse and its categories

Oo0pa3ubl NPAKTHYECKUX 32JaAHMI:

1. Analyze the morphological structure of the words: embodiment, unbelievably, susceptibility.

2. Characterize the grammatical forms: less important, speaks, going, have made, go-went-gone.

3. Characterize the nouns: bag, hare, Jack, desk, friendship.

4. Identify the Genitive of the following phrases: Jake’s arrest, a child’s toy, man’s vanity, the girl’s
story, the hotel’s parking.

5. Characterize the verbs according to the different subclasses they can enter: to come, to grow, to
have, to do.

70



IIprMepHBIH CIMCOK BOMPOCOB K dk3aMeny (MoayJb 4):

1. Ucropus aHrnuicKoro s3blka Kak Hayka. Ee 1menu, 3amadd, METOAbl. DBOJIIOLHUS A3bIKA.
Cunxponus u nuaxponus. [lepuoaun3zanust ICTOPUU aHTJIMHUCKOTO SI3bIKA.

2. JlpeBHHE repMaHCKHE INIEMEHA U UX SA3bIKH. [[MChbMEHHBIE MaMATHUKY IPEBHUX FE€PMAHIIEB.

3. Uctopus wu3ydeHHUs] TE€PMAHCKUX S3bIKOB. CpaBHUTEIBHO-UCTOPUYECKUN METOA  Kak
COBPEMEHHBIN MOIXO0]I K U3yYEHUIO HCTOPUU PA3BUTHS SI3bIKA.

4. Knaccudukauus COBpEeMEHHBIX TIEpMaHCKUX  s3bIkoB. Mx  oOmme  QoHeTHueckue,
IrpaMMaTHYECKHUE, JIEKCUIECKNE YEPTHI.
doHeTHYECKasA CUCTEMA JPEBHEAHTIIMICKOTO SA3bIKA.
Opdorpadus u mucbMeHHbIE MTAMATHUKU JPEBHEAHTIIMHCKOTO IEPUOA.
I'pammaTnueckas cucreMa IpEeBHEAHIVIMICKOTO SI3bIKA.
CroBapHbIil COCTaB APEBHEAHTIIMICKOTO S3bIKA.

9. ®onernueckas CUCTEMA CPEAHEAHTVINHCKOIO S3BIKA.

10.Opdorpaduss ¥ OUCbMEHHbIE NAMSATHUKH, NPEACTABISIONINE PAa3IHYHbIE  JTHATEKTHI
CPEAHEAHTIIMHUCKOTO A3bIKA.

11.I'pammaTryeckas CUCTEMA CPETHEAHTIIUICKOTO S3bIKA.

12. CnoBapHblii COCTaB CPEJHEAHTIUNCKOTO S3bIKA.

13. ®onernueckas cucTeMa PaHHEHOBOAHTJIMICKOTO SI3bIKA.

14. Opdorpadust u MHCHMEHHBIE MTAMITHUKN PAHHEHOBOAHTIUHCKOTO SI3bIKA.

15.'pammaTryeckas cuCTeEMa PAaHHEHOBOAHTJIMHCKOTO SI3bIKA.

16. CnoBapHslii COCTaB PAHHEHOBOAHIJIMIICKOTO SI3bIKA.

N

Oo6pa3zen NpaKTHYECKOT0 3aJaHUSA:

[TpounTaiiTe TEKCT B COOTBETCTBUU C MPABHJIAMH YTEHHS JAHHOTO TIEPUOJa UCTOPUN aHTIIMHCKOTO
SI3bIKA W BBITIOJTHUTE 33/I1aHUS K TEKCTY.

#1
Shakespear’s Will (1616)

...I gyve unto my wife me second best bed with the furniture. I gyve and bequeath to my said
daughter Judith my broad silver gilt hole. All the rest of my goods, chattel, leases, plate, jewels and
household stuffe whatsoever, after my dettes and legacies paid, and my funeral expences discharged, I
give, devise, and bequeath to my sonne in lawe, John Hall gent., and my daughter Susanna, his wife,
whom I ordaine and make executours of this my last will and testament...

By me William Shakespeare.

1. Haligute B TekcTe ClI0Ba, B KOTOPBIX MPOXOANI BEIMKHUM CABUT I1acHbIX. OXapakTepu3ynre
pEe3yJIbTaThl CABUTA.

2. Onpenenute 3Ha4eHUE cioBa dette. Kak n3menunach opdorpadus 3Toro cioBa B COBpeMEHHOM
SI3BIKE ¥ TTOYeMY?

3. Haiigure B TekcTe mpuMepbl HCKOHHOW (MHIOEBPOIEHCKOH, 00IIerepMaHCKOM, aHTJIMACKON ) 1
3aMMCTBOBAaHHOM JIEKCUKH. M3 KaKuX A3BIKOB U B KAKOE BPEMs 3aUMCTBOBAHBI ATH CJI0Ba?

4. CpaBHUTE HallMICaHWE UMEHU B 3arojoBKe U noAnucu. O 4eM CBUIETENbCTBYIOT Pa3Indus B UX
HanycaHuu?

OCHOBHbIE KPUTEPHH OLIEHKH HA IK3aMeHe
OneHka «OTJIHYIHO»:
- BCECTOPOHHHE, TUIYOOKHE 3HAHHS TEOPETUYECKOr0 Marepuaja, MPeIyCMOTPEHHOTO Y4YeOHOU
IpOrpaMMoi;
- 3HaHue Je(OUHUIINN, BIIaJICHUE TEPMUHOJIOTHEH;
- YMEHHE MPOWUTIOCTPUPOBATH OCHOBHBIE MOJIOKEHUS COOTBETCTBYIOLUIUMU ITPUMEPAMU;
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- Oe3ymnpedHoe BBHIOJHEHHE B MPOLIECCe U3YyUCHUS TUCIUIIMHBI BCEX 3aJlaHHM, MPeyCMOTPEHHBIX
dhopmMamMu TEKYIIETO KOHTPOJIS;

- OTCYTCTBUE TEPMHHOJIOTUYECKUX OLIMOOK.

OueHka «xopouo»:

- XOpOIIIMe 3HAHUS TEOPETHUECKOTO MaTepraa, MpeIyCMOTPEHHOTO y4eOHON TPOrpaMMOoii;

- 3HaHUWe AeUHULINN, BIaJCHUE TEPMUHOJIOTHEH;

- YCIIEUIHOE BBIMIOJHEHHE BCEX MPAKTUYECKHX 33JaHUM, MPEeIyCMOTPEHHBIX (hOpMaMH TEKYILETo
KOHTPOJISI, HaJU4KMe HE3HAYMTEIIbHBIX OMIMOOK MPU HW3JIOKEHUH TEOPUU M (POPMYIMPOBKE OCHOBHBIX
MOHSTHH.

OueHka «yJ10BJeTBOPUTEILHO»:

- 3HAHHE OCHOBHOTO Yy4eOHOro Marepuana, MPEeIyCMOTPEHHOTO TpOrpaMMoii, B o0BeMe,
HEOOXOMMOM JIJIsl JaIbHEHIIIeH y4eObl U pabOThI 1O CHEIUATLHOCTH;

- BBINIOJHEHUE BCEX 3aJaHUN, MPEAYCMOTPEHHBIX (OpPMaMU TEKYLIEro KOHTPOJIA, HO HaJW4He
3HAYUTEIILHOTO KOJMYECTBA OIMMOOK KaK B TEOPUHU, TaK U HA TTPAKTUKE.

OneHKa «HEYT0BJIEeTBOPUTEIbHO:

- HECOOTBETCTBHE COJIEPIKAHMS OTBETA IMOCTABJIECHHOMY B OHMJIETE BOIIPOCY MJIM OTCYTCTBHE OTBETA;

- 0OHapyKeHue MPoOeNoB B 3HAHUH MaTepHalia, MPeayCMOTPEHHOTO MPOTPaMMON;

- IOMYIIIEHUE MPUHIUITHAIIBHBIX OIMUOOK TIPH OTBETE.

IIpumepHbIe Bonpockl Ha 3a4eT (MoayJb 5):

1.  ®doneruka Kak HaykKa: IpeIMET, MECTO B SI3bIKO3HAHUU, pa3zeiibl GoHeTHKU. UeThIpe acrekTa
H3YYEHHUS 3BYKOB.

2. Tlonstue honembr. Donema — amiodpon — ¢on. Kpurepun Beiaennmoctu GoHEMBI.

3. Cucrema (hOHEMHBIX OIIO3UIUH.

4.  He#itpamuzanus. Apxudonema. ['unepdonema. Uepenopanus.

5.  ®onHonoruyeckue abCTPaKIMK U UX aKyCTHUECKUE U MEPLENTUBHBIE KOPPEISATHL.

6.  OOs3arenbHbIE YCIOBUSA OOpa30BaHUS COTJIACHBIX M TJACHBIX, WX AuddepeHIaIbHbIe
MIPU3HAKY.

7.  ApPTHKYIATOpHas U aKycTU4YecKas KJIAaCCHU(UKALUU COTIACHBIX.

8.  ApPTHKYJIATOpHAs M aKyCTHUYECKas KJIAaCCH(PHUKAIINU TTIACHBIX

9 [TpoGnemMbl mapagurMaTUKN aHTIUHCKOTO KOHCOHAHTH3MA.

10. IIpoGnemsl mapagurMaTuKi OPUTAHCKOTO U aMEPUKAHCKOTO BOKATU3Ma.

11. Peanmzammsi CHUCTEMBbl KOHCOHAHTH3Ma B €ro OpPHUTAaHCKOM M aMEpPUKAHCKOM BapHaHTaXx.
OO1iiee 1 OTIIMYHOE.

12. Peanmzammsi cUCTEM BOKaJM3Ma OPUTAHCKOTO M aMEPUKAHCKOTO BapHAHTOB aHTJIMHUCKOTO
SI3bIKA.

13. TlonsTue cnora, ero BApUaHTOB U BUAOB. DYHKIIUM CJIOTA.

14. ®onernueckui u poHomorndeckuit cior. MmeanbHas mMojenb ciora. AHTIUICKUN CIOT Kak
eauHuIa GOHOTAKTUKH.

15. Cror kak apTUKYJISLIMOHHAS, aAKyCTHYECKasl, IEPLENTUBHAS €IUHULIA.

16. CrnoroBble KOHTPACThI ¥ MOJIE3HBIE TPU3HAKH.

17. OOmmast xapaKTepUCTUKA CIIOBECHOTO YAApEHHUS B PYCCKOM M aHTJIMICKOM SI3BIKAX.

18. AKIIEHTHas CTPYKTypa aHTJMUCKUX CI0B. CIIOBECHOE yJIapEeHHE B IIOTOKE PEUH.

19. TIlIpocomust u uHTOHANMA. MecTo M (YHKIIUM WHTOHAIIMA B CHUCTEME SI3BIKOBBIX  CIUHMUII.
KoMImoHeHTEI HHTOHAIIMYU U UX B3aUMOJIEHCTBUE.

20. Epaununsl uHTOHaUUU. BapuaTuBHOCTh MHTOHALMOHHBIX €UHUIL.

21. EnvHUIBI MHTOHALMKM U UX BAPUATUBHOCTH B AHTJIMMCKOM S3bIKE.

22. Cucrema, HOpMma, y3yc. Opdosnus u opdodonus. BapuaTuBHOCTH M BAapHMAHTHOCTH B
MPOU3HOCUTEIBLHON HOPME.

23. TeppuropuanbHble BApUAHThI aHIVIMHCKOTO S3bIKA.

24. Mexbsa3bpIKOBasi U BHYTPUS3BIKOBAsI HHTEPHEPEHITHS.

72



25. Meronbl (poHETUYECKOTO aHATH3a

OCHOBHBIE KPUTEPUU OLIEHKH Ha 3a4eTe:

3auTeHo — CTaBUTCA B CTAaBUTCA B TOM Ciydae, €ClIM CTYJEHT IMOKa3bIBAaeT 3HAHHE CYIIECTBa
TEOPETUYECKOTO BOIMPOCA, MOHMMAET MECTO JAHHOTO S3BIKOBOTO SIBJICHHUS B OOILEH CTPYKType s3bIKa,
MOJKET MPOCIEIUTh 3aKOHOMEPHOCTH B3aUMOJIEHCTBUS €0 C IPYTUMU S3bIKOBBIMHU SIBICHUSMHU, OTBEYAET
Ha JOMOJHUTEIbHBIE BOMPOCH], CBSI3aHHBIE CO BCEM KypCOM HM3ydyaeMOW AUCHUIUIMHBL. [IpaBuibHO,
0e3 omuOOK BBHIMOJIHAECT MPAKTUYECKOE 3aJaHue, MPEJOoCTaBisisd TEOPETUUYECKUNH KOMMEHTapHui,
HEOOXOAMMBIH ISl aHalM3a JAaHHOTO MaTepuana.

He3auTeHo — craBUTCS B TOM cily4yae, €CJIM CTYACHT JIOMYCKAET CEPhE3HbIE CMBICIOBBIE OIIUOKU
IIPU PACKPBITUH TEOPETHUECKOTO BOIIPOCA, HE AAET OTBET HA JIONOJHUTEIbHBIE BOIIPOCHI, CBA3AHHBIE CO
BCEM KYpCOM H3y4aeMOU TUCIUTUINHBI.
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