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1 OBIIUE MMOJIOKEHUS
1.1 Ilesn 1 3a72a9u OCBOEHHUA TUCIHUILIHHDBI

Heabto ocBoeHus y4yeOHOW IUCHUILIMHBI «OCHOBBI TEOPHUH BTOPOTO HMHOCTPAHHOTO SI3BIKA»
SBIISICTCS (POPMHUPOBAHUE Y CTYICHTOB HAYYHOTO MPEICTABICHUS 00 M3ydaeMOM HHOCTPAHHOM SI3BIKE:
€ro CJIOBapHOM COCTaBe, TIPAMMATHUYECKOM CTPOCHHMH, a TaKXKe OCOOCHHOCTSAX €ro CTUJIEBOM
muddepeHIranui ¢ TO3UIUH HCTOPUYECKOTO PA3BUTHSA W COBPEMEHHOTO COCTOSIHHS H3y4aeMOro
MHOCTPAHHOTO S3bIKA, B €r0 COIIMATIBLHON U MTparMaTuyeckoil 00yCIOBICHHOCTH.

3agauyamMu Kypca SBISIFOTCS CIICIYIONIHE:

1) mMO3HAaKOMHUTH CTYJEHTOB C OCHOBHBIMH  TEOPHSMH, OOBACHSIOIMIMMU  CYIIHOCTh
(GYHKIIMOHHPOBAHUS N3y4aeMOTO HHOCTPAHHOTO SI3BIKA;

2) cdopmHpoBaTh HpPEACTAaBICHUE O 0A30BBIX MOHATUAX M3 cepbl JIGKCUKOIOTUH, TPAMMAaTHKH,
WCTOPHH, & TAKXKE CTHIIMCTHKH N3y4aeMOT0 MHOCTPAaHHOTO S3bIKa,

3) chopmMupoBaTh OCHOBY HAyYHOTO MOHMMAHUS BapUATHUBHOCTH SI3BIKOBBIX CPEJICTB HU3y4aeMOIo
WHOCTPAHHOTO SI3bIKa B 3aBHCUMOCTH OT C(hephl UX yIMOTPEOICHHUS;

5) pa3BUTh y CTYAECHTOB yMEHHE NPUMEHSTHh MOJTY4YE€HHBIE TEOPETHUYECKHE 3HAHUS MO OCHOBAM
TEOPHUH U3Y9aeMOTrO0 SI3bIKa K €r0 MPAKTHYECKOMY BIIaJICHUIO;

6) pa3BHUTh y CTYIEHTOB Hay4YHOE MBILIUIEHUE, COOTBETCTBYIOIIEE METOOJIOTHH MIPEIMETA, HAYUUTh
ux O6ubmmorpaduueckoMy MOUCKY B M3ydaeMOW 00JIaCTH 3HAHHM, MPUBUTh UM YMEHHUE CaMOCTOSITEIIBHO
nepepabatbiBaTh (PyHIaMEHTAIBHYIO U TEKYIIYIO HAYYHYIO HH(POPMALIUIO MO MPEIMETY, CaMOCTOSITEIHHO
nenatb OOOOMICHWSI W BBIBOJBI W3 JAHHBIX, NMPUBOIUMBIX B CIICHUAIBHOW JMTEpAaType, a TaKKe H3
COOCTBEHHBIX HAOMIOJICHUH HaJ (PAKTUUYECKUM SI3BIKOBBIM MAaTEpHAIOM B €r0 pa3HbIX peueBbIX (opMmax,
OCMBICJICHHO COTIOCTABJISISi TPAMMATHYECKHUE SIBJICHUST M3Y9aeMOTr0 MHOCTPAHHOTO M POJHOTO SI3BIKA.

[TocraBneHHbIe 331a4H Kypca AEMOHCTPHPYIOT €r0 MHOTOINIAHOBOCTh M MHOTOaCTIEKTHOCTb.

1.2. COAEP KAHUE JUCHUIIVINHBI
1.2.1 JlekcuKkoI0rust AaHIJIHHCKOI0 13bIKA

Jlexknun

Moayas 1 JlekcukoJiorus

1. The object of lexicology.

Plan
1. Lexicology as a branch of linguistics. Its practical and theoretical value.
2. Connection of lexicology with other branches of linguistics.
3. Definition of the word. Characteristics of the word as the basic unit of the language.

Lexicology (of Greek origin: lexis “word” + logos “learning”) is the branch of linguistics dealing
with the vocabulary of the language and the properties of words as the main units of language. Distinction
between the terms ‘vocabulary’, ‘lexis’, ‘lexicon’ on the one hand, and ‘dictionary’, on the other.

Lexical study is a wide-range domain, involving such diverse areas as the sense relationships
between words, the use of abbreviations, puns and euphemisms, the compilation of dictionaries and many
others. Thus, lexicology deals with the vocabulary and characteristic features of words and word-groups.

The word is the basic unit of the lexical system of a language resulting from the association of a
particular meaning with a particular group of sounds capable of a particular grammatical employment.
The term word-group denotes a group of words that exists in the language as a ready-made unit, has the
unity of meaning and of syntactic function.



Types of lexicology: general lexicology, special lexicology, contrastive lexicology, comparative
lexicology, historical lexicology, descriptive lexicology.

Branches of lexicology: etymology, word-formation, semantics, phraseology, lexicography.

Modern approaches to the word are characterized by two different levels of study: syntagmatic and
paradigmatic. On the paradigmatic (substitution) level, the word is studied in its relationship with other
words in the vocabulary system. On the syntagmatic (sequence) level, the word is analyzed in its linear
relationships with words in connected speech.

One of the objectives of lexicological studies is the study of the vocabulary as a system. The
vocabulary can be studied by means of two approaches: descriptive or synchronic (from Greek ‘syn’ —
“together with” and ‘chronos’ — “time”) and historical or diachronic (‘dia’ — “through”), i.e. the
synchronic approach is concerned with the vocabulary of a language at the given stage of its
development, the diachronic approach deals with the changes and the development of vocabulary in
course of time.

The basic unit of the lexicology is the word. Various approaches to definition are based on writing
traditions, formal criteria, phonetic aspect, semantic aspect, etc.

To give definition to the word is a very difficult task as the word has many different aspects: it has
its own sound form and some grammar forms. Also words are units of speech, they serve the purposes of
human communication.

The first type of definition relies mainly on writing traditions that separate by spaces sequences of
letters or characters.

The second type of definition considers the indivisible unit of thought as the most essential
criterion.

The third type of definition relies on purely formal criteria. A word is viewed as a form which can
occur in isolation and have meaning but which cannot be analysed into elements which can occur alone
and also have meaning.

The modern approach to word studies distinguishes the external and the internal structures of the
word. By the external structure of the word we mean its morphological structure: prefixes, suffixes, roots,
etc. The internal structure of the word is its meaning or its semantic structure. The area of lexicology
specializing in the semantic studies of the word is called semantics.

The following four characteristics are considered essential:

- first, the word is an uninterruptible unit;

- secondly, the word may consist of one or more morphemes;

- thirdly, the word occurs typically in the structure of phrases;

- finally, it is also an important characteristic of each word that it should belong to a specific word class.

No matter how careful we are in our definition of the word, we are bound to accommodate a certain
amount of vagueness or ambiguity, which is inherent in the very nature of language in general and that of
the word in particular. The most important sources of ambiguity are:

- the generic character of the word;

- the multiplicity of aspects in every word;

- the lack of clear-cut boundaries in the non-linguistic world;
- the lack of familiarity with the referent of the words.

2. English vocabulary as a system

Plan
1. The main variants of the English language.
2. Variants of English in the United Kingdom.
3. Variants of English outside the British Isles.
4. Some peculiarities of British English and American English.



In modern linguistics the distinction is made between Standard English and territorial variants and
local dialects of the English language.

Standard English may be defined as that form of English which is current and literary, substantially
uniform and recognized as acceptable wherever English is spoken or understood.

Variants of English are regional varieties possessing a literary norm. There are distinguished
variants existing on the territory of the United Kingdom (British English, Scottish English and Irish
English), and variants existing outside the British Isles (American English, Canadian English, New
Zealand English, South African English and Indian English). British English is often referred to the
written Standard English and the pronunciation known as Received Pronunciation (RP).

Local dialects are varieties of English peculiar to some districts, used as means of oral
communication in small localities; they possess no normalized literary form.

Lexical differences between the American and British variants of the English language:

1. Cases where there are no equivalent words in one of the variants.

2. Cases where different words are used for the same denotatum (sweet — candy).

3. Cases where some words are used in both variants but are much commoner in one of them.

4. Cases where one (or more) lexico-semantic variants is specific to either British English or American
English.

5. Cases where one and the same word in one of its lexico-semantic variants is used oftener in British
English than in American English.

5. Cases where the same words have different semantic structure in British English and American
English.

There are five main groups of local dialects in Great Britain: Northern, Midland, Eastern, Western
and Southern. The close links existing between some of the dialects make it possible to unite them into
two major groups: 1) Southern dialects and 2) Northern and Midlands dialects.

The English language in the United States is characterized by relative uniformity throughout the
country. Written American English is fairly standardized across the country. However, there is some
variation in the spoken language. Three major belts of dialects, each with its own characteristic features,
are identified: Northern, Midland and Southern.

English is the official language in over 60 countries, and is represented in every continent. In four
continents, Asia, Africa and the Americas, and in the Pacific, it is an official language in some 34
countries. Currently, English is the de facto international language of the Third World.

3. Etymology of English Words. Process of Borrowing
Plan

1. Historical development of the English vocabulary.
2. Words of native origin.

3. Borrowing. Types of borrowings.

4. Influence of borrowings.

Etymology (from Greek “etymon” + “logos™) is a branch of linguistics that studies the origin and
history of words tracing them to their earliest determinable sources.

The place of the English language among the languages of the world. English as one of the
languages of the Germanic Branch of the Indo-European family.

How English came to England. The first inhabitants of the land — Celts (the fifth millenium BC).
The first invasion of the Roman Empire (55 - 54 BC). The second Roman invasion and their conquest of
the British territory. (43 — 410 AD). Intrusion of the Germanic tribes — Angles, Saxons, Frisians and Jutes,
their war with the Celts for 200 years. Formation of the Anglo-Saxon society and the English language.

The English vocabulary contains a huge number of words of foreign origin. Modern scholars
suppose that borrowed words in the English language make about 65-70%. Mostly they come from Latin,
French. About 650 words were borrowed from Scandinavian languages.
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The character of borrowings depends on the period of the British history when they were borrowed.
There can be an original (primary) language and a transmitting one. E.g. table — Latin (original — tabula)
— French (trans.) — English.

There can be two ways of borrowing words: 1) while talking/ communicating; 2) in an indirect way
(through literature).

Native words make the backbone of the English language, though they are few in number.
Sometimes native words are called Old-English or Anglo-Saxon. They form 2 groups: of common Indo-
European origin; of common Germanic origin.

Sometimes scientists distinguish words of the English proper element — words that don’t have
similar representatives in other Indo-European or Germanic languages (their roots or other elements are
different). Native words in general are the most active part of the vocabulary. Among the 500 most
frequently used English words more than 80% are of native origin. They are often used in word-building
(word-formation).

Borrowings enter the language in two ways: through oral speech and through written speech.
Borrowings may be direct or indirect, i.e. through another language.

Distinction must be made between the term ‘source of borrowing’ and the term ‘origin of
borrowing’. The first should applied to the language from which the loan word was taken into English.
The second refers to the language to the language to which the word may be traced.

English during its historical development borrowed words from: Celtic, Latin, Scandinavian,
French, Greek, Italian, Spanish, Russian, German, Indian and other languages. Types of borrowings:

- translation borrowings are words and expressions formed from the material existing in the English
language but according to patterns taken from another language, by way of literal morpheme-for-
morpheme translation;

- semantic borrowings — development in an English word of a new meaning under the influence of a
related word in another language;

- borrowings proper — are words taken over from another language and modified in phonemic shape,
spelling, paradigm or meaning according to the standards of the English language;

- international words — words of identical origin that occur in several languages as a result of
simultaneous or successive borrowing from one ultimate source.

Borrowings exerted much influence on the development of English and brought changes or
innovations on all the levels of the language system. They have influenced:

- the phonetic structure of English words and the sound system;
- the word-structure and the system of word-building;

- the semantic structure of English words;

- the lexical territorial divergence.

4. Morphological Structure of English Words

Plan
1. Morphemes. Classification of morphemes.
2. Morphemic types of words.
3. Types of word segmentability.
4. Derivational affixes.
5. Inflectional (functional) affixes.

Morphemes — the smallest meaningful units in a language (which consist of a word or part of a
word that cannot be divided without losing its meaning) (Longman).

All morphemes are subdivided into 2 large classes: root morphemes and affixational_morphemes.
Affixational morphemes include suffixes and prefixes.



Some words consist only of one root morpheme. They are called root words. Naturally root
morphemes make words, but affixational morphemes can’t make words as a rule. The root morpheme is
the lexical nucleus of the word. They contain the main lexical meaning of the word.

Affixational morphemes include derivational affixes (such as —er, -or, -ness and so on), inflexional
affixes (which carry the grammatical meaning of the word — looked, the girl’s smile).

Also morphemes can be free and bound. Free morphemes can function independently, as
independent words. Usually they are root morphemes, though there can be exceptions.

There can be morphemes which have different phonemic shapes. Such elements are called
allomorphs.

According to their structure (English) words are classified into:

1) root words (cat);

2) derived words (built with the help of some derivational affixes — beautiful);,

3) compound words (consist of at least 2 root morphemes — football);

4) compound derivatives (include not only root morphemes, but also derivational ones — pig-headed).

The largest class of the 4 above will be derived words.

The structure of a word undergoes changes, it can be developed. Some morphemes can be fused
(joined) or lost in the course of time.

The stem is that part of the word that remains unchanged throughout the paradigm. In the English
language the root and the stem of a word often coincide (can be the same).

The stem structure may be represented in several ways. It may be generalized with the help of
symbols: n — for nouns, v — for verbs, adj — for adjectives, adv — for adverbs and so on.

All living languages are characterized by the creation of new words. This process is called word-
building or word-formation — the process of creating new words from elements existing in the language
with the help of some patterns. That is, if the pattern V + able exists in English we can create words
according to it.

New words can appear because of some semantic changes of the word (changes in the lexical
meaning).

Derivation, conversion, semantic development are quite productive. As for non-productive ways of
word-formation (not really spread), they are: sound-interchange (blood — to bleed); back-formation (baby-
sitter — to baby-sit).

The nature, type and arrangement of the immediate constituents of the word are known as its
derivational structure. Though the derivational structure of a word is closely connected with its
morphemic (or morphological) structure and often coincides with it, it differs from the morphemic
structure in principle.

The analysis of the morphemic structure reveals the hierarchy of morphemes making up the word,
the way a word is constructed, the structural and the semantic type of the word and how a new word of
similar structure should be understood.

The basic elementary units of the derivational structure of words are: derivational bases,
derivational affixes and derivational patterns. A derivational base is the part of the word, which
establishes connection with the lexical unit that motivates the derivative and determines its individual
lexical meaning describing the difference between words in one and the same derivational set.

Derivational affixes are Immediate Constituents of derived words in all parts of speech.
Derivational affixes have two basic functions: 1) stem building which is common to all affixational
morphemes: derivational and non-derivational; 2) word-building.

Semantically derivational affixes are characterized by a unity of part-of-speech meaning, lexical
meaning, differential and distributional meanings.

A derivational pattern (DP) is a regular meaningful arrangement, a structure that imposes rigid rules
on the order and the nature of the derivational bases and affixes that may be brought together. DPs may
represent the derivational structure at different levels of generalization:

a) at the level of structural types. Patterns of this level are known as structural formulas;
b) at the level of structural patterns;
c) at the level of structural-semantic patterns.



5. Types of Word Formation in English
Plan
1. Conversion. Different approaches. Typical Semantic Relations in Conversion.
2. Compounding as a type of word-building. Structural classification of compounds. Semantic
classification of compounds.
3. Lexical shortenings. Graphical abbreviations. Acronyms.

In linguistics conversion is a type of word-formation; it is a process of creating a new word in a
different part of speech without adding any derivational element. The morphemic shape of the original
word remains unchanged. There are changes in the syntactical function of the original word, its part of
speech and meaning.

The question of conversion has been a controversial one in several aspects. The term conversion
was first used by Henry Sweet at the end of the 19" century. The nature of conversion has been analyzed
by several linguists. A number of terms have been offered to describe the process in question.

The most objective treatment of conversion belongs to Victoria Nikolaevna Yartseva. According to
her, it is a combined morphological, syntactical and semantic way of word-formation.

The process was called “non-affixal derivation” (Galperin) or “zero derivation”.

The term “functional change” (by Arthur Kennedy) also has short-comings. The term implies that
the first word merely changes its function and no new word appears. It isn’t possible.

The largest group related through conversion consists of verbs converted from nouns. The relation
of the conversion pair in this case can be of the following kind:

1) instrumental relations;

2) relations reflecting some characteristic of the object;

3) locative relations;

4) relations of the reverse process, the deprivation of the object.

The second major division of converted words is deverbial nouns (nouns converted from verbs).
They denote:

1) an instance of some process;

2) the object or the result of some action;
3) the place where the action occurs;

4) the agent or the instrument of the action.

Conversion is not only a highly productive but also a particularly English way of word-building.
There are a lot of words in the English language that are short and morphologically unmarked (don’t
indicate any part of speech). By short words we mean monosyllables, such words are naturally more
mobile and flexible than polysyllables.

In English verbs and nouns are specially affected by conversion. Conversion has restrictions. It’s
impossible to use conversion if verbs cannot represent some process as a succession of isolated actions.
Besides, the structure of the first word shouldn’t be complicated.

Conversion is typical not only of nouns, verbs and adjectives, but other parts of speech as well, even
such minor elements as interjections and prepositions or shortened words.

Word-compounding is a way of forming new words combining two or more stems. It’s important to
distinguish between compound words and word-combinations, because sometimes they look or sound
alike. It happens because compounds originate directly from word-combinations.

The major feature of compounds is their inseparability of various kinds: graphic, semantic,
phonetic, morphological.

There is also a syntactic criterion which helps us to distinguish between words and word
combinations. For example, between the constituent parts of the word-group other words can be inserted
(a tall handsome boy).

In most cases the structural and semantic centre of the compound word lies on the second
component. It shows what part of speech the word is. The function of the first element is to modify, to
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determine the second element. Such compounds (with the structural and semantic centre “in” the word)
are called endocentric.

There are also exocentric compounds where the centre lies outside (pickpocket).

Another type of compound words is called bahuvrihi — compound nouns or adjectives consisting of
two parts: the first being an adjective, the second — a noun.

There are several ways to classify compounds. Firstly, they can be grouped according to their part
of speech. Secondly, compounds are grouped according to the way the stems are linked_together:
morphological compounds (few in number); syntactic compounds (from segments of speech, preserving
articles, prepositions, adverbs).

The third classification is according to the combinability of compounding with other ways of word-
formation: 1) compounds proper (formed by a mere juxtaposition of two stems);

2) derived or derivational compounds (have affixes in their structure);
3) converted compounds;

4) contractive compounds (based on shortening);

5) compounds based on back formation;

The structural meaning of a compound may be described through the interrelation of its
components. e.g. N + Adj (heart-sick — the relation of comparison).

In most cases compounds are motivated. They can be completely motivated, partially motivated,
unmotivated. In partially motivated compounds one of the components (or both) has changed its original
meaning. The meaning of unmotivated compounds has nothing to do with the meanings of their
individual parts.

Shortening stands apart from other ways of word-formation because it doesn’t produce new words.
It produces variants of the same word. The differences between the new and the original word are in style,
sometimes in their meaning.

There are two major groups of shortenings (colloquial and written abbreviations). Among
shortenings there can be polysemantic units as well.

Shortenings are classified a) according to the position of the shortened part of the word (clipped
words), b) into shortened word combinations, c) into abbreviations, d) into blendings.

Among clipped words there are cases of apocope, aphaeresis, and syncope.

Abbreviations can be read as in the alphabet, as one word. When initialisms are pronounced with
the names of the letters of the alphabet, they may be called alphabetisms or abbreviations. But when they
are pronounced like individual lexical items, they are acronyms. There are also cases when alphabetisms
are mixed with acronyms and the two systems of pronunciation are combined.

Aphetic forms are a special kind of shortening characterized by the omission of the initial
unstressed syllable as in ‘scuse me and ‘cause for excuse me and because respectively.

A blend may be defined as a new lexeme built from parts of two (or possibly more) words in such a
way that the constituent parts are usually easily identifiable, though in some instances, only one of the
elements may be identifiable. Blends may also be referred to as ‘telescope’ or ‘portemanteau’ words.
Blends tend to be more frequent in informal style in the registers of journalism, advertising and technical
fields. They five rise either to new morphemes or to folk etymology.

Folk etymology is viewed here as a minor kind of blending. It is a naive misunderstanding of a
relatively esoteric word which gives it a new, but false, etymology.

6. Semasiology. Structure of lexical meaning

Plan
1. Theory of meaning. Word as a linguistic sign.
2. Referential approach. Semantic triangle.
3. Structure of lexical meaning.
4. Inner form of a word and motivation.
5. Polysemy. Types of semantic changes.
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The branch of linguistic which specializes in the study of meaning is called semantics or
semasiology. The modern approach to semantics is based on the fact that any word has its inner form
which is called the semantic structure.

Following de Saussure (1959), the linguistic sign is a mental unit consisting of two faces, which
cannot be separated: a concept and an acoustic image. Since the word is a linguistic sign, a discussion of
‘word meaning’ is focuses on the relationship between the two faces of the sign.

There are two main approaches to the meaning of a word: referential and functional.

The referential approach is based on the notion of the referent (the object the word is devoted to). It
also operates the notions of the concept and word. The word and the referent are related only through the
concept. The essential characteristic of the referential approach is that it distinguishes between the three
components closely connected with meaning: the sound-form of the linguistic sign; the concept
underlying this sound-form; the referent, i.e. the part or aspect of reality to which the linguistic sign
refers.

Meaning is not to be identical with any of the three points of the triangle, but is closely connected
with them.

The referential definitions of meaning are usually criticized on the ground that:

1) they cannot be applied to sentences;

2) they cannot account for certain semantic additions emerging in the process of communication;

3) they fail to account for the fact that one word may denote different objects and phenomena

(polysemy) while one and the same object may be denoted by different words (synonymy).

According to the functional approach the meaning of a word depends on the function of the word in
a sentence. The approach is not perfect because it can help us only to compare the meanings of words.
Speaking about the meaning of a word both approaches should be combined.

Word-meaning is not homogeneous. It is made up of various components.

The lexical meaning of the word is the meaning proper to the given linguistic unit in all its forms
and distributions.

In the general framework of lexical meaning several aspects can be singled out. They are:

a) the denotational aspect — is the part of lexical meaning which establishes correlation between the
name and the object, phenomenon, process or characteristic feature of concrete reality, which is
denoted by the given word.

b) The connotational aspect of lexical meaning is the part of the meaning which reflects the attitude
of the speaker towards what he speaks about. Connotation includes: the emotive charge,
evaluation, intensity (or expressiveness), imagery.

c) The pragmatic aspect is the part of meaning, that conveys information on the situation of
communication: information on the “time and space” relationship of the participants; information
on the participants and the given language community; information on the tenor of discourse;
information on the register of communication.

The term ‘motivation’ is used to denote the relationship between the phonetic or morphemic
composition and structural pattern of the word on the one hand, and its meaning on the other. There are
three main types of motivation:

a) phonetical motivation;

b) morphological motivation;

c) semantic motivation.

Most words are polysemantic. Monosemantic words are usually found among terms and scientific
words. The ability of words to have more than one meaning is called polysemy. Polysemy exists only in
the language system.

The semantic structure of a polysemantic word may be described as a combination of its semantic
variants. Each variant can be described from the point of view of their denotational and connotational
meaning.

Polysemy is closely connected with the notion of the context (the minimum stretch of speech which
is sufficient to understand the meaning of a word). The main types of context are lexical and grammatical.
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Every word in its development has undergone many semantic changes. The causes of semantic changes
can be extralinguistic and linguistic. There are different kinds of change that occur.

One of the most familiar kinds of relationship between meanings is that of metaphor where a word
appears to have both a ‘literal’, meaning and one or more ‘transferred’ meaning. Metaphor is a transfer of
the meaning on the basis of comparison. It can be based on different types of similarity: similarity of
shape, position, function, etc.

Sometimes the meaning may be transformed on the basis of contiguity. It is metonymy. There are
different types of metonymy. The name of the place may be used for its inhabitants; the name of some
person may become a common noun with the meaning of some features characteristic for the person.

Metaphor and metonymy are different kinds of process. Metaphor is a way of conceiving of one
thing in terms of another, and its primary function is understanding. Metonymy has primarily a referential
function, that is, allows us to use one entity to stand for another.

7. Types of semantic relations.

Plan
1. Types of semantic relations.
2. Synonymy. Classification of synonyms.
3. Antonyms. Classifications of antonyms.

There are four basic types of semantic relations: proximity, equivalence, inclusion and opposition.

Synonyms are defined as words belonging to one part of speech, close in meaning and
interchangeable at least in some contexts. Synonyms are characterized by either the semantic relations of
equivalence or by the semantic relations of proximity. As the degree of semantic proximity may be
different, different types of synonyms can be singled out.

Full (total, absolute) synonyms, i.e. words characterized by semantic equivalence, are extremely
rare.

The degree of semantic proximity is best of all estimated in terms of the aspects of meaning, i.e. the
connotational, the denotational, and the pragmatic aspect.

The highest degree of proximity is observed in synonyms which have similar denotational aspects
but differ either in the connotational or the pragmatic aspect of meaning.

Taking into account the difference of synonyms by the three aspects of their meaning they may be
classified into stylistic, ideographic and ideographic-stylistic synonyms.

Synonymic condensation refers to situations when writers or speakers bring together several words
from one the same thematic group to enhance the purport, to make more detailed and more refined a
certain underlying sense, to add conviction and force to their statements or, simply, to make for greater
prosodic prominence of the ‘thing-meant’ (Minajeva).

The contrast of semantic features helps to establish the semantic relations of opposition. There are
two types of relations of semantic opposition: polar oppositions are those which are based on the semantic
feature uniting two linguistic units by antonymous relations (rich — poor, dead — alive; young — old).
Relative oppositions imply that there are several semantic features on which the opposition rests (to leave
— to arrive).

Antonyms — a class of words grouped together on the basis of the semantic relations of opposition.
Antonyms are words belonging to one part of speech sharing certain common semantic characteristics.
Structurally, antonyms can be divided into antonyms of the same root (to do — to undo, cheerful —
cheerless); and antonyms of different roots (day — night, rich — poor).

Semantically, antonyms may be classified into:

1. Contradictories represent the type of semantic relations that exist between pairs like, dead — alive,
single — married. Contradictory antonyms are mutually opposed, they deny one another.

2. Contraries are antonyms that can be arranged into a series according to the increasing difference in one
on their qualities. Contraries are gradable antonyms, they are polar members of a gradual opposition
which may have intermediate members.
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3. Incompatibles are antonyms which are characterized by the relations of exclusion. Semantic relations
of incompatibility exist among antonyms with a common component of meaning and may be described as
the reverse of hyponymy.

Another type of semantic relations is the relationship of inclusion which exists between two words
if the meaning of one word contains the semantic features constituting the meaning of the other word. The
semantic relations of inclusion are called hyponymic relations. The general term is referred to as the
classifier or the hyperonym. The more specific term (the hyponym) is included in the more general term.

8. Word groups and phraseological units

Plan
1. Collocability. Lexical and grammatical valency.
2. Structure and classification of word groups.
3. Phraseology. Problems of definition.
4. Different principles of classification of phraseological units.

The aptness of a word to appear in various combinations is described as its lexical valency or
collocability. The range of the lexical valency of words is linguistically restricted by the inner structure of
the English word-stock.

Grammatical valency is the aptness of a word to appear in specific grammatical (or rather syntactic)
structures.

The meaning of word groups can be divided into lexical and structural (grammatical) components.
The lexical meaning of the word group may be defined as the combined lexical meaning of the
component words. The structural meaning of the word groups is the meaning conveyed mainly by the
pattern of arrangement of its constituents.

The lexical and structural components of meaning in word groups are interdependent and
inseparable.

A phraseological unit can be defined as a reproduced and idiomatic (non-motivated) or partially
motivated unit built up according to the model of free word groups and semantically and syntactically
brought into correlation with words.

Phraseology is a branch of linguistics which studies different types of set expressions, which like
words name various objects and phenomena. They exist as ready-made units.

English and American linguists often use the term “idiom” which may denote a) a mode of
expression; b) structural form peculiar to a given language; ¢) ‘idiom’ may be synonymous to the words
“language” or “dialect” denoting a form of expression peculiar to a people, a country, a district, or to an
individual.

The structural criterion brings forth features which state a certain structural similarity between
phraseological units and free word-combinations at the same time opposing them to single words. The
semantic criterion — the meaning in phraseological units is created by mutual interaction of elements and
conveys a single concept. The syntactic criterion reveals the close ties between single words and
phraseological units as well as free word-groups. Like words, phraseological units may have different
syntactic functions in the sentence.

Semantic classification of phraseological units. It is based on the motivation of the unit. This
classification was suggested by acad. Vinogradov V.V., who developed some points first advanced by the
Swiss scientist Charles Bally. According to the degree of idiomatic meaning of various groups of
phraseological units, V.V. Vinogradov classified them as follows:

a) phraseological fusions;

b) phraseological unities;

c) phraseological combinations.
Structural classification of phraseological units. Prof Smirnitsky A.l., who worked out this classification,
described phraseological units as highly idiomatic set expressions functioning as word equivalents, and
characterized by their semantic and grammatical unity:
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a) one-top (one-summit) phraseological units
b) two-top phraseological units.

Functional classification of phraseological units. This classification, suggested by prof. Arnold I.V.,
is based on the grammatical unity typical of all phraseological units and their functioning in the language
as word equivalents. They may be subdivided into:

a) noun equivalents;

b) verb equivalents;

c) adjective equivalents;

d) adverb equivalents;

e) phraseological units functioning like prepositions;
f) phraseological units functioning like interjections.

Contextual classification of phraseological units. This approach was suggested by prof. Amosova
N.N. She considers phraseological units to be units of fixed context. Units of fixed context are subdivided
into two types: phrasemes and idioms.

Prof. Kunin’s classification of phraseological units (structural-semantic classification). Kunin divides
them into the following classes:

a) nominative phraseological units;

b) nominative-communicative phraseological units;

c) interjectional phraseological units;

d) Communicative phraseological units

9. English lexicography

Plan
1. Some of the main problems in lexicography.
2. Classification and types of dictionaries.
3. Modern trends in English lexicography.

Lexicography is the theory and practice of compiling dictionaries. It has a common object of study
with lexicology as both describe the vocabulary of a language.

The term dictionary is used to denote a book that lists the words of a language in a certain order
(usually alphabetical) and gives their meanings, or that gives the equivalent words in a different language.

The most important problems of lexicography are connected with:
1) the selection of lexical units for inclusion;
2) the arrangement of the selected lexical units;
3) the setting of the entry;
4) the selection and arrangement of word-meaning;
5) the definition of meanings;
6) the illustrative material.

Dictionaries may be classified under different heads.

According to the choice of items included and the sort of information given about these items
dictionaries may be divided into two big groups — encyclopedic and linguistic.

According to the scope of their word-list linguistic dictionaries are divided into general and
restricted.

According to the information they provide all linguistic dictionaries fall into two groups:
explanatory and specialized.

According to the language of explanations, all dictionaries are divided into: monolingual and
bilingual.

Dictionaries also fall into diachronic and synchronic with regard to time.

Modern trends in English lexicography are connected with the appearance and rapid development
of such branches of linguistics as corpus linguistics and computational linguistics. Corpus-based
linguistics deals mainly with compiling various electronic corpora for conducting investigations in
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different linguistic fields. Computational linguistics is the branch of linguistics in which the techniques of
computer science are applied to the analysis and synthesis of language and speech.

The use of language corpora and the application of modern computational techniques in various
lexicographical researches and in dictionary-making, have stipulated the appearance of corpus-based
lexicography and computational lexicography.

1.2.2. CTuancTuka aHTJIMHCKOro i3biKka (MOAYJIb 2)
Jlekumusi 1 The object of the stylistics. Different classifications of expressive means.

1. Problems of the stylistic research.

2. Stylistics of language and speech.

3. Types of stylistic research and branches of stylistics.
4. Stylistics and other linguistic disciplines.

5. Stylistic neutrality and stylistic colouring.

Different classifications of expressive means.

1. Expressive means and stylistic devices. Definition.

2. Hellenistic Roman rhetoric system.

3. Stylistic theory and classification of expressive means by G.Leech.

4. LR. Galperin’s classification of expressive means and stylistic devices.

5. Classification of expressive means and stylistic devices by Y.M. Skrebnev.

1.1 Problems of the stylistic research

Stylistics, sometimes called lingvo-stylistics is a branch of general linguistics.

It deals mainly with two interdependent tasks: a) the investigation of the inventory of special
language media which by their ontological features secure the desirable effect of the utterance (stylistic
devices and expressive means) and b) certain types of texts (discourse) which due to the choice and
arrangement of language means are distinguished by the pragmatic aspect of the communication
(functional styles).

The types of texts that are distinguished by the pragmatic aspect of the communication are called
functional styles of language (FS); the special media of language which secure the desirable effect of the
utterance are called stylistic devices (SD) and expressive means (EM). '.

Some scholars claim that stylistics is a comparatively new branch of linguistics, which has only a
few decades of intense linguistic interest behind it. The term stylistics really came into existence not too
long ago. In point of fact the scope of problems and the object of stylistic study go as far back as ancient
schools of rhetoric and poetics.

1) The problem of style definition.

The word style is derived from the Latin word 'stylus' which meant a short stick sharp at one end
and flat at the other used by the Romans for writing on wax tablets.

Now the word style is used in so many senses that it has become a breeding ground for ambiguity.
The word is applied to the teaching of how to write a composition (see below); it is also used to reveal the
correspondence between thought and expression; it frequently denotes an individual manner of making
use of language; it sometimes refers to more general, abstract notions thus inevitably becoming vague and
obscure, as, for example, "Style is the man himself" (Buffon), "Style is depth" (Derbyshire);* "Style is
deviations" (Enkvist); "Style is choice", and the like.

Style is the basic notion of stylistics and it is concerned with specificity (mode, manner) of
expression in speech acts and in writing. This specificity lies in language variation and choice for the
language user to achieve the desired (planned) effects of the message upon the receiver of the information
(who may be either a reader or hearer). The variety of language means differs in the mode of emotion
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representations. Each stylistic form is marked either by expressivity or emotivity. The following examples
represent different degrees of emotivity in the phrases: sit down- sink to your seat- take the seat, please,
do sit down, down sit — go to your seat — may I offer you a chair? - Sit, Down! So, stylistics deals with the
manner of expression in language or various possibilities of language behavior through choice of EMs
(BeIpasuTenbHbie cpeacTBa) and SDs (CTHIMCTHYECKUE IPUEMBI).

Definition of stylistics: Stylistics is that branch of linguistics which studies the principles, and effect of
choice and usage of different language elements in rendering thought and emotion under different
conditions of communication.

Of course the problem of style definition is not the only one stylistic research deals with.

2) Other problems of stylistic research.

Stylistics is concerned with such issues as

1) the aesthetic function of language;

2) expressive means in language;

3) synonymous ways of rendering one and the same idea;

4) emotional colouring in language;

5) a system of special devices called stylistic devices;

6) the splitting of the literary language into separate systems called style;
7) the interrelation between language and thought;

8) the individual manner of an author in making use of the language.

1.2. Stylistics of language and speech

One of the fundamental concepts of linguistics is the dichotomy of «language and speech» (langue—
parole) introduced by F. de Saussure. According to it language is a system of elementary and complex signs-
phonemes, morphemes, words, word combinations, utterances and combinations of utterances. Language
as such a system exists m human minds only and linguistic forms or units can be systematised into
paradigms.

So language is a mentally organised system of linguistic units. An individual speaker never uses it.
When we use these units we mix them in acts of speech. As distinct from language speech is not purely
mental phenomenon, not a system but a process of combining these linguistic elements into linear
linguistic units that are called syntagmatic.

The result of this process is the linear or syntagmatic combination of vowels and consonants into
words, words into word-combinations and sentences and combination of sentences into texts. The word
«syntagmaticy» is a purely linguistic term meaning a coherent sequence of words (written, uttered or just
remembered).

Stylistics is a branch of linguistics that deals with texts, not with the system of signs or process of
speech production as such. But within these texts elements stylistically relevant are studied both
syntagmatically and paradigmatically (loosely classifying all stylistic means paradigmatically into tropes
and syntagmatically into figures of speech).

Eventually this brings us to the notions of stylistics of language and stylistics of speech. Their
difference lies in the material studied. The stylistics of language analyses permanent or inherent
stylistic properties of language elements while the stylistics of speech studies stylistic properties,
which appear in a context, and they are called adherent.

Russian words like Tomau, mryaupoBarts, cou3BoJisiTh or English words prevaricate, comprehend,
lass are bookish or archaic and of these are their inherent properties. The unexpected use of any of these
words in a modern context will be an adherent stylistic property.

So stylistics of language describes and classifies the inherent stylistic colouring of language units.
Stylistics of speech studies the composition of the utterance — the arrangement, selection and distribution of
different words, and their adherent qualities.

1.3 Types of stylistic research and branches of stylistics
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1) Literary and linguistic stylistics
2) Comparative stylistics

3) Decoding stylistics

4) Functional stylistics

5) Stylistic lexicology

6) Stylistic Phonetics

7) Stylistic grammar

8) Stylistic Morphology

9) Stylistic Syntax

1.4 Stylistics and other linguistic disciplines

As is obvious from the names of the branches or types of stylistic studies this science is very closely
linked to the linguistic disciplines philology students are familiar with: phonetics, lexicology and
grammar due to the common study source.

Stylistics and lexicology: they both are interested in words, their meanings and forms, their
nominative development;

Stylistics and grammar: every stylistic language means and device is formed on the basis of
morphological and syntactical fluctuation or transposition (that is usage of grammatical forms and
categories for stylistic purposes). In stylistics a deviation from grammatical standard in Off you go!
Hardly had he known... is viewed as syntactical CD that helps to represent emotions or nerve-strain.

Stylistics and phonology. Phonology forms a basis for stylistic analysis, as the peculiarities of
sound speech organization (such as rhythm, alliteration, rhyme) are used in onomatopea, in cases of non-
standard pronunciation, when the length of sounds is changed, when words and intonation are chosen on
sound-rhythmical purposes. This field of language is widely experimented in poetry and drama.

Stylistics and psycholinguistics. How can people express one and the same thought in different
ways or styles and how may they interpret differently one and the same text? The choice of language
means may be either spontaneous or intentional (thus representing personal, emotive meaning).

Psycholinguistics studies mechanisms of speech production, process of word choicer, structures,
intonation, and in this aspect stylistics and psycholinguistics overlap.

Stylistics and rhetoric. Rhetoric is the science about the correctness, beauty and effectiveness of
speech production. It studies the same phenomena as stylistics, but from its own point of view.

1.5. Stylistic neutrality and stylistic colouring

The stylistic colouring is nothing but the knowledge where, in what particular type of
communication, the unit in question is current. On hearing for instance the above-cited utterance «I don't
know nothing» («I ain't never done nothing») we compare it with what we know about standard and non-
standard forms of English and this will permit us to pass judgement on what we have heard or read.

Within the stylistically coloured words there is another opposition between formal vocabulary and
informal vocabulary.

Conclusion

Stylistics is a separate branch of linguistics that studies expressive properties of linguistic units,
their functioning and interaction in conveying ideas and emotions in a certain text or communicative
context.

Like other linguistic disciplines stylistics deals with the lexical, grammatical, phonetic and
phraseological data of the language. However there is a distinctive difference between stylistics and the
other linguistic subjects. Stylistics does not study or describe separate linguistic units like phonemes or
words or clauses as such. It studies their stylistic function. Stylistics is interested in the expressive potential
of these units and their interaction in a text.
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Stylistics focuses on the expressive properties of linguistic units, their functioning and interaction in
conveying ideas and emotions in a certain text or communicative context.

Stylistics interprets the opposition or clash between the contextual meaning of a word and its
denotative meaning.

Jlexknus 2

Stylistic Classification of the English Vocabulary

1. Neutral, common literary and common colloquial vocabulary
2. Special literary vocabulary

3. Special colloquial vocabulary

1. Neutral, common literary and common colloquial vocabulary

The word-stock of any language may be represented as a definite system in which different aspects
of words may be singled out as interdependent.

The word-stock of any given language can be roughly divided into three uneven groups, differing
from each other by the sphere of its possible use. The biggest layer of the English word-stock is made up
of neutral words, possessing no stylistic connotation and suitable for any communicative situation, two
smaller ones are /iterary and colloquial strata respectively.

Literary words serve to satisfy communicative demands of official, scientific, poetic messages,
while the colloquial ones are employed in non-official everyday communication.

Though there is no immediate correlation between the written and the oral forms of speech on the
one hand, and the literary and colloquial words, on the other, yet, for the most part, the first ones are
mainly observed in the written form, as most literary messages appear in writing. And vice versa: though
there are many examples of colloquialisms in writing (informal letters, diaries), their usage is associated
with the oral form o f communication.

Consequently, taking for analysis printed materials we shall find literary words in
authorial speech, descriptions, considerations, while colloquialisms will be observed in the
types of discourse, simulating (copying) everyday oral communication-i.e., in the dialogue (or
interior monologue) of a prose work.

When we classify some speech (text) fragment as literary or colloquial it does not mean that all the
words constituting it have a corresponding stylistic meaning. More than that: words with a pronounced
stylistic connotation are few in any type of discourse, the overwhelming majority of its lexis being
neutral.

It is this that makes it unstable, fleeting. The aspect of the neutral layer is its universal character.
That means it is unrestricted in its use. It can be employed in all styles of language and in all spheres of
human activity. It is this that makes the layer the most stable of all.

The literary layer of words consists of groups accepted as legitimate members of the English
vocabulary. They have no local or dialectal character.

The colloquial layer of words as qualified in most English or American dictionaries is not
infrequently limited to a definite language community or confined to a special locality where it circulates.

Each of the two named groups of words, possessing a stylistic meaning (literary and colloquial), is
not homogeneous as to the quality of the meaning, frequency of use, sphere of application, or the number
and character of potential users. This is why each one is further divided into the common (general), i.e.
known to and used by native speakers in generalized literary (formal) or colloquial (informal)
communication, and special bulks. The latter ones, in their turn, are subdivided into subgroups, each one
serving a rather narrow, specified communicative purpose.

The literary vocabulary consists of the following groups of words:

1. common literary; 2. terms and learned words; 3. poetic words; 4. archaic words; 5. barbarisms
and foreign words; 6. literary coinages including nonce-words.

The colloquial vocabulary falls into the following groups: 1. common colloquial words; 2. slang;
3. jargonisms; 4. professional words; 5. dialectal words; 6. vulgar words; 7. colloquial coinages.
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The common literary, neutral and common colloquial words are grouped under the term standard
English vocabulary. Other groups in the literary layer are regarded as special literary vocabulary and
those in the colloquial layer are regarded as special colloquial (non-literary) vocabulary.

Neutral words, which form the bulk of the English vocabulary, are used in both literary and
colloquial language. Neutral words are the main source of synonymy and polysemy. It is the neutral stock
of words that is so prolific in the production of new meanings new words by means of conversion, word
compounding, word derivation.

Unlike all other groups, the neutral group of words cannot be considered as having a special
stylistic colouring, whereas both literary and colloquial words have a definite stylistic colouring.

Common literary words are chiefly used in writing and in polished speech.

2. Special literary vocabulary

Literary words, both general (also called learned, bookish, high-flown) and special, contribute to the
message the tone of solemnity, sophistication, seriousness, gravity, learnedness. They are used in official
papers and documents, in scientific communication, in high poetry, in authorial speech of creative prose.

Jleknusa 3

Phonetic expressive means and stylistic devices
. Onomatopoeia.

. Alliteration.

. Rhyme.

. Rhythm.

. Graphical arrangement of a word.

. Graphon.

. Absence of punctuation.

. Changes of the type (italics, capitalization).

03N N KW

The stylistic approach to the utterance is not confined to its structure and sense. There is another
thing to be taken into account which, in a certain type of communication, viz. belles-lettres, plays an
important role. This is the way a word, a phrase or a sentence sounds.

The sound of most words taken separately will have little or no aesthetic value. It is in combination
with other words that a word may acquire a desired phonetic effect. The way a separate word sounds may
produce a certain euphonic (6;aro3ByuHsIif) impression, but this is a matter of individual perception and
feeling and therefore subjective.

The theory of sound symbolism is based on the assumption that separate sounds due to their
articulatory and acoustic properties may awake certain ideas, perceptions, feelings, images, vague though
they might be. Recent investigations have shown that "it is rash to deny the existence of universal, or
widespread, types of sound symbolism."

In poetry we cannot help feeling that the arrangement of sounds carries a definite aesthetic
function. Poetry is not entirely divorced from music. Such notions as harmony, euphony, rhythm and
other sound phenomena undoubtedly are not indifferent to the general effect produced by a verbal chain.
Poetry, unlike prose, is meant to be read out loud and any oral performance of a message inevitably
involves definite musical (in the broad sense of the word) interpretation.

Now let us see what phonetic SDs secure this musical function.

Onomatopoeia

Onomatopoeia is a combination of speech-sounds which aims at imitating sounds produced in
nature (wind, sea, thunder, etc), by things (machines or tools, etc), by people (sighing, laughter, patter of
feet, etc) and by animals. Combinations of speech sounds of this type will inevitably be associated with
whatever produces the natural sound. Therefore the relation between onomatopoeia and the phenomenon
it is supposed to represent is one of metonymy.

There are two varieties of onomatopoeia: direct and indirect
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Alliteration is a phonetic stylistic device which aims at imparting a melodic effect to the utterance.
The essence of this device lies in the repetition of similar sounds, in particular consonant sounds, in close
succession, particularly at the beginning of successive words:

Alliteration, like most phonetic expressive means, does not bear any lexical or other meaning unless
we agree that a sound meaning exists as such. But even so we may not be able to specify clearly the
character of this meaning, and the term will merely suggest that a certain amount of information is
contained in the repetition of sounds, as is the case with the repetition of lexical units.

Alliteration in the English language is deeply rooted in the traditions of English folklore. The laws
of phonetic arrangement in Anglo-Saxon poetry differed greatly from those of present-day English
poetry. In Old English poetry alliteration was one of the basic principles of verse and considered, along
with rhythm, to be its main characteristic. Each stressed meaningful word in a line had to begin with the
same sound or combination of sounds.

A variant of alliteration is assonance, i.e. repetition of the same or similar vowels only, as in the
phrase wear and tear (My shoes show signs of wear and tear, the wear and tear of city life).

Rhyme

Rhyme is the repetition of identical or similar terminal sound combinations of words.

Rhyming words are generally placed at a regular distance from each other. In verse they are usually
placed at the end of the corresponding lines.

The dissevering function of internal rhyme makes itself felt in a distinctive pause, which is a natural
result of the longer line. This quality of internal rhyme may be regarded as a leading one.

The distinctive function of thyme is particularly felt when it occurs unexpectedly in ordinary speech
or in prose. The listener's attention is caught by the rhyme and he may lose the thread of the discourse.

Graphical means

In contemporary advertising, mass media and, above all, imaginative prose sound is foregrounded
mainly through the change of its accepted graphical representation. This intentional violation of the
graphical shape of a word (or word combination) used to reflect its authentic pronunciation is called
graphon.

Graphons, indicating irregularities or carelessness of pronunciation were occasionally introduced
into English novels and journalism as early as the beginning of the eighteenth century and since then have
acquired an ever growing frequency of usage, popularity among writers, journalists, advertizers, and a
continuously widening scope of functions.

Jlekmusa 4
Lexical stylistic devices

1. The interaction of different types of lexical meaning.

a) primary dictionary and contextually imposed meanings (metaphor, metonymy, irony);
b) primary and derivative logical meanings (zeugma and pun).

2. The interaction of different types of lexical meaning.

b) logical and emotive (epithet, oxy’moron);

¢) logical and nominative (antonomasia).

3. Intensification of a feature (simile, hyperbole, periphrasis).

4. Peculiar use of set expressions (clichés, proverbs, epigram, quotations).

Different linguistic schools and individual scholars have different views of the list of specification
of connotational meanings. The list includes such entries as pragmatic, associative, ideological or
conceptual, evaluative, emotive, expressive, stylistic.

1) Pragmatic one is directed at the perlocutionary effect of utterance.

2) Associative one is connected with related and non-related notions through individual
psychological or linguistic associations.

3) Ideological (conceptual) one reveals political, social, ideological preferences of the user.
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4) Evaluative one states the value of the indicated notion.

The evaluative component charges the word with negative, positive,
ironic or other types of connotation conveying the speaker's attitude
in relation to the object of speech. Very often this component 1is a part
of the  denotative  meaning, which  comes to  the fore in a  specific
context.

Emotive connotations express various feelings or emotions. The emotive component of meaning may
be occasional or usual (i.e. inherent and adherent). It is important to distinguish words with emotive
connotations from words, describing or naming emotions and feelings like anger or fear, because the
latter are a special vocabulary subgroup whose denotative meanings are emotions. They do not connote
the speaker's state of mind or his emotional attitude to the subject of speech.

Expressive one aims at creating the image of the object in question.

There is also stylistic connotation. A word possesses stylistic connotation if it belongs to a certain
functional style or a specific layer of vocabulary (such as archaisms, barbarisms, slang, jargon, etc).
Stylistic connotation is usually immediately recognizable.

1. Irony

In all previously discussed lexical SDs we dealt with various transformations of the logical
(denotational) meaning of words, which participated in the creation of metaphors, metonymies, puns,
zeugmas, etc. Each of the SDs added expressiveness and originality to the nomination of the object.
Evaluation of the named concept was often present too, but it was an optional characteristic, not inherent
in any of these SDs. Their subjectivity relies on the new and fresh look at the object mentioned, which
shows the latter from a new and unexpected side.

Lexical stylistic devices

In irony, which is our next item of consideration, subjectivity lies in the evaluation of the
phenomenon named. The essence of this SD consists in the foregrounding not of the logical but of the
evaluative meaning. The context is arranged so that the qualifying word in irony reverses the direction of
the evaluation, and the word positively charged is understood as a negative qualification and (much-much
rarer) vice versa.

In the stylistic device of irony it is always possible to indicate the exact word whose contextual
meaning diametrically opposes its dictionary meaning. This is why this type of irony is called verbal
irony. There are very many cases, though, which we regard as irony, intuitively feeling the reversal of the
evaluation, but unable to put our finger on the exact word in whose meaning we can trace the
contradiction between the said and the implied. The effect of irony in such cases is created by a number
of statements, by the whole of the text. This type of irony is called sustained, and it is formed by the
contradiction of the speaker’s (writer’s) considerations and the generally accepted moral and ethical
codes.

Antonomasia is a lexical SD in which a proper name is used instead of a common noun or vice
versa, i.e. a SD, in which the nominal meaning of a proper name is suppressed by its logical meaning or
the logical meaning acquires the new — nominal — component. Logical meaning, as you know, serves to
denote concepts and thus to classify individual objects into groups (classes). Nominal meaning has no
classifying power for it applies to one single individual object with the aim not of classifying it as just
another of a number of objects constituting a definite group, but, on the contrary, with the aim of singling
it out of the group of similar objects, of individualizing one particular object.

Epithet is probably as well known to you as metaphor, because it is widely mentioned-by the
critics, scholars, teachers, and students discussing a literary work. Epithet expresses characteristics of an
object, both existing and imaginary. Its basic feature is its emotiveness and subjectivity: the characteristic
attached to the object to qualify it is always chosen by the speaker himself. Our speech ontologically
being always emotionally coloured, it is possible to say that in epithet it is the emotive meaning of the
word that is foregrounded to suppress the denotational meaning of the latter.

Hyperbole is a stylistic device in which emphasis is achieved through deliberate exaggeration, —
like epithet, relies on the foregrounding of the emotive meaning. The feelings and emotions of the speaker
are so raffled that he resorts in his speech to intensifying the quantitative or the qualitative aspect of the
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mentioned object. E.g.: In his famous poem “To His Coy Mistress” Andrew Marvell writes about love:
“My vegetable love should grow faster than empires.”

Hyperbole is aimed at exaggerating quantity or quality. When it is directed the opposite way, when
the size, shape, dimensions, characteristic features of the object are hot overrated, but intentionally
underrated, we deal with understatement.

Oxymoron. This is a device which combines in one phrase two words (usually: noun + adjective)
whose meanings are opposite and incompatible (a living corpse, a low sktscraper).

It is a stylistic device the syntactic and semantic structures of which come to clashes. In
Shakespearian definitions of love, much quoted from his Romeo and Juliet, perfectly correct
syntactically, attributive combinations present a strong semantic discrepancy between their members. Cf.:
“O brawling love! O loving hate! O heavy lightness! Serious vanity! Feather of lead, bright smoke, cold
fire, sick health!”

Periphrasis is a very peculiar stylistic device which basically consists of using a roundabout form
of expression instead of a simpler one, i.e. of using a more or less complicated syntactical structure
instead of a word. Depending on the mechanism of this substitution, periphrases are classified into
figurative (metonymic and metaphoric), and logical. The first group is made, in fact, of phrase-
metonymies and phrase-metaphors, as you may well see from the following example: “The hospital was
crowded with the surgically interesting products of the fighting in Africa” (I.Sh.) where the extended
metonymy stands for “the wounded”.

There is a variety of periphrasis which we shall call enuphemistic.

Euphemism, as is known, is a word or phrase used to replace an unpleasant word or expression by a
conventionally more acceptable one, for example, the word 'to die' has bred the following euphemisms: to
pass away, to expire, to be no more, to depart, to join the majority, to be gone, and the more facetious
ones: to kick the bucket, to give up the ghost, to go west. So euphemisms are synonyms which aim at
producing a deliberately mild effect.

Jlekums S
Syntactical expressive means and stylistic devices

1. Main Characteristics of the Sentence.

2. Syntactical SDs.

3. Sentence Length.

4. One-Word Sentence.

5. Punctuation.

6. Arrangement of Sentence Members. Rhetorical Questions. Types of repetition. Parallel
constructions.

7. Chiasmus. Inversion. Suspense. Detachment. Completeness of Sentence Structure. Ellipsis. One-
Member Sentences.

8. Apokoinu Constructions. Break.

9. Types of Connection. Polysyndeton. Asyndeton. Attachment.

Stylistic study of the syntax begins with the study of the length and the structure of a sentence. It
appears, the length of any language unit is a very important factor in information exchange, for the human
brain can receive and transmit information only if the latter is punctuated by pauses.

Theoretically speaking a sentence can be of any length, as there are no linguistic limitations for its
growth, so even monstrous constructions of several hundred words each, technically should be viewed as
sentences.

Unable to specify the upper limit of sentence length we definitely know its lower mark to be one
word. One-word sentences possess a very strong emphatic impact, for their only word obtains both the
word-and the sentence-stress. Abrupt changes from short sentences to long ones and then back again,
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create a very strong effect of tension and suspense for they serve to arrange a nervous, uneven, ragged
rhythm of the utterance.

Not only the clarity and understandability of the sentence but also its expressiveness depend on the
position of clauses, constituting it. So, if a sentence opens with the main clause, which is followed by
dependent units, such a structure is called /loose, is less emphatic and is highly characteristic of informal
writing and conversation. Periodic sentences, on the contrary, open with subordinate clauses, absolute
and participial constructions, the main clause being withheld until the end. Such structures are known for
their emphasis and are used mainly in creative prose. Similar structuring of the beginning of the sentence
and its end produces balanced sentences known for stressing the logic and reasoning of the content and
thus preferred in publicist writing.

The possibilities of intonation are much richer than those of punctuation. Indeed, intonation alone
may create, add, change, reverse both the logical and the emotional information of an utterance.
Punctuation is much poorer and it is used not alone, but emphasizing and substantiating the lexical and
syntactical meanings of sentence-components. Points of exclamation and of interrogation, dots, dashes
help to specify the meaning of the written sentence which in oral speech would be conveyed by the
intonation. It is not only the emphatic types of punctuation listed above that may serve as an additional
source of information, but also more conventional commas, semicolons and full stops. E.g.: “What’s your
name?” “John Lewis.” “Mine’s Liza. Watkin.” (K.K.) The full stop between the name and the surname
shows there was a pause between them and the surname came as a response to the reaction (surprise,
amusement, roused interest) of John Lewis at such an informal self-introduction.

Punctuation also specifies the communicative type of the sentence. So, as you well know, a point of
interrogation marks a question and a full stop signals a statement. There are cases though when a
statement is crowned with a question mark. Often this punctuation-change is combined with the change of
word-order, the latter following the pattern of question. This peculiar interrogative construction which
semantically remains a statement is called a rhetorical question. Unlike an ordinary question, the
rhetorical question does not demand any information but serves to express the emotions of the speaker
and also to call the attention of listeners. Rhetorical questions make an indispensable part of oratoric
speech for they very successfully emphasize the orator’s ideas. In fact the speaker knows the answer
himself and gives it immediately after the question is asked. The interrogative intonation and / or
punctuation draw the attention of listeners (readers) to the focus of the utterance. Rhetorical questions are
also often asked in “unanswerable” cases, as when in distress or anger we resort to phrases like “What
have I done to deserve...” or “What shall I do when...”. The artificiality of question-form of such
constructions is further stressed by exclamation marks which, alongside points of interrogation, end
rhetorical questions.

The effect of the majority of syntactical stylistic devices depends on either the completeness of the
structure or on the arrangement of its members. The order in which words (clauses) follow each other is
of extreme importance not only for the logical coherence of the sentence but also for its connotational
meanings. The following sprawling rambling sentence from E. Waugh’s novel Vile Bodies, with clauses
heaping one over another, testifies to the carelessness, talkativeness and emotionality of the speaker:
“Well, Tony rang up Michael and told him that I’d said that William, thought Michael had written the
review because of the reviews I had written of Michael’s book last November, though, as a matter of fact,
it was Tony himself who wrote it.” (E.W.) More examples showing the validity of the syntactical pattern
were shown in Exercise I on the previous page.

One of the most prominent places among the SDs dealing with the arrangement of members of the
sentence decidedly belongs to repetition. As a syntactical SD repetition is recurrence of the same word,
word combination, phrase for two and more times. According to the place which the repeated unit
occupies in a sentence (utterance), repetition is classified into several types:

Inversion which was briefly mentioned in the definition of chiasmus is very often used as an
independent SD in which the direct word order is changed either completely so that the predicate
(predicative) precedes the subject; or partially so that the object precedes the subject-predicate pair.
Correspondingly, we differentiate between partial and a complete inversion.
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Still another SD dealing with the arrangement of members of the sentence is suspense which is a
deliberate postponement of the completion of the sentence. The term “suspense” is also used in literary
criticism to denote an expectant uncertainty about the outcome of the plot. To hold the reader in suspense
means to keep the final solution just out of sight. Detective and adventure stories are examples of
suspense fiction. The theme, that which is known, and the rheme, that which is new, of the sentence are
distanced from each other and the new information is withheld, creating the tension of expectation.
Technically, suspense is organized with the help of embedded clauses (homogeneous members)
separating the predicate from the subject and introducing less important facts and details first, while the
expected information of major importance is reserved till the end of the sentence (utterance).

A specific arrangement of sentence members is observed in detachment, a stylistic device based on
singling out a secondary member of the sentence with the help of punctuation (intonation). The word-
order here is not violated, but secondary members obtain their own stress and intonation because they are
detached from the rest of the sentence by commas, dashes or even a full stop as in the following cases:
“He had been nearly killed, ingloriously, in a jeep accident.” (I.Sh.) “I have to beg you for money. Daily.”
(S.L.) Both “ingloriously” and “daily” remain adverbial modifiers, occupy their proper normative places,
following the modified verbs, but — due to detachment and the ensuing additional pause and stress — are
foregrounded into the focus of the reader’s attention.

The second, somewhat smaller, group of syntactical SDs deals not so much with specificities of the
arrangement as with the completeness of sentence-structure. The most prominent place here belongs to
ellipsis, or deliberate omission of at least one member of the sentence, as in the famous quotation from
Macbeth: What! all my pretty chickens and their dam // at one fell swoop?

In contemporary prose ellipsis is mainly used in dialogue where it is consciously employed by the
author to reflect the natural omissions characterizing oral colloquial speech. Often ellipsis is met close to
dialogue, in author’s introductory remarks commenting the speech of the characters. Elliptical remarks in
prose resemble stage directions in drama. Both save only the most vital information letting out those bits
of it which can be easily reassembled from the situation. It is the situational nature of our everyday speech
which heavily relies on both speakers’ awareness of the conditions and details of the communication act
that promotes normative colloquial omissions. Imitation of these oral colloquial norms is created by the
author through ellipsis, with the main function of achieving the authenticity and plausibility of fictitious
dialogue.

Ellipsis is the basis of the so-called telegraphic style, in which connectives and redundant words are
left out. In the early twenties British railways had an inscription over luggage racks in the carriages: “The
use of this rack for heavy and bulky packages involves risk of injury to passengers and is prohibited.”
Forty years later it was reduced to the elliptical: “For light articles only.” The same progress from full
completed messages to clipped phrases was made in drivers’ directions: “Please drive slowly” “Drive
slowly” “Slow”.

The biggest contributors to the telegraphic style are ome-member sentences, i.e. sentences
consisting only of a nominal group, which is semantically and communicatively self-sufficient. Isolated
verbs, proceeding from the ontological features of a verb as a part of speech, cannot be considered one-
member sentences as they always rely on the context for their semantic fulfilment and are thus heavily
ellipticized sentences. In creative prose one-member sentences are mostly used in descriptions (of nature,
interior, appearance, etc.), where they produce the effect of a detailed but laconic picture foregrounding
its main components; and as the background of dialogue, mentioning the emotions, attitudes, moods of
the speakers.

In apokoinu constructions the omission of the pronominal (adverbial) connective creates a blend of
the main and the subordinate clauses so that the predicative or the object of the first one is simultaneously
used as the subject of the second one. Cf: “There was a door led into the kitchen.” (Sh. A.) “He was the
man killed that deer.” (R.W.) The double syntactical function played by one word produces the general
impression of clumsiness of speech and is used as a means of speech characteristics in dialogue, in
reported speech and the type of narrative known as “entrusted” in which the author entrusts the telling of
the story to an imaginary narrator who is either an observer or participant of the described events.
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The last SD which promotes the incompleteness of sentence structure is break (aposiopesis). Break
is also used mainly in the, dialogue or in other forms of narrative imitating spontaneous oral speech. It
reflects the emotional or/and the psychological state of the speaker: a sentence may be broken because
the speaker’s emotions prevent him from finishing it. Another cause of the break is the desire to cut short
the information with which the sentence began. In such cases there are usually special remarks by the
author, indicating the intentional abruptness of the end. (See examples in Exercise IV). In many cases
break is the result of the speaker’s uncertainty as to what exactly he is to promise (to threaten, to beg).

To mark the break, dashes and dots are used. It is only in cast-iron structures that full stops may
also appear, as in the well-known phrases “Good intentions, but”, or “It depends”.

The arrangement of sentence members, the completeness of sentence structure necessarily involve
various types of connection used within the sentence or between sentences. Repeated use of conjunctions
is called polysyndeton; deliberate omission of them is, correspondingly, named asyndeton. Both
polysyndeton and asyndeton, have a strong rhythmic impact. Besides, the function of polysyndeton is to
strengthen the idea of equal logical (emotive) importance of connected sentences, while asyndeton,
cutting off connecting words, helps to create the effect of terse, energetic, active prose.

These two types of connection are more characteristic of the author’s speech. The third type —
attachment (gap-sentence, leaning sentence, link) on the contrary,” is mainly to be found in various
representations of the voice of the personage — dialogue, reported speech, entrusted narrative. In the
attachment the second part of the utterance is separated from the first one by a full stop though their
semantic and grammatical ties remain very strong.

Jleknus 6
Stylistic grammar

1. The theory of grammatical gradation.

2. Grammatical metaphor and types of grammatical transposition.
3. Morphological stylistics. Stylistic potential of the parts of speech:
a) the noun and its stylistic potential;

b) the article and its stylistic potential;

c) the stylistic power of the pronoun;

d) the adjective and its stylistic functions;

e) the verb and its stylistic properties;

f) affixation and its expressiveness.

Stylistic potential of the parts of speech

1. The noun and its stylistic potential

The stylistic power of a noun is closely linked to the grammatical categories this part of speech
possesses. First of all these are the categories of number, person and case.

2. The category of case (possessive case) which is typical of the proper nouns, since it denotes
possession becomes a mark of personification.

3. The article and its stylistic potential

The article may be a very expressive element of narration especially when used with proper names.

For example, the indefinite article may convey evaluative connotations when used with a proper name:

I'm a Marlow by birth, and we are a hot-blooded family. (Follett)

It may be charged with a negative evaluative connotation and diminish the importance of someone's
personality, make it sound insignificant.

The definite article may contribute to the devices of gradation or help create the rhythm of the
narration.

4. The stylistic power of the pronoun
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The stylistic functions of the pronoun also depend on the disparity between the traditional and
contextual (situational) meanings. This is the grammatical metaphor of the first type based on the
transposition of the form, when one pronoun is transposed into the action sphere of another pronoun.

So personal pronouns We, You, They and others can be employed in the meaning different from
their dictionary meaning.

The implication is meant to oppose the speaker and his interlocutor to this indefinite collective
group of people.

All the people like us are we, and everyone else is they. (Kipling)

Such pronouns as One, You, We have two major connotations: that of 'identification' of the speaker
and the audience and 'generalization' (contrary to the individual meaning).

Note should be made of the fact that such pronouns as We, One, You that are often used in a
generalized meaning of 'a human being' may have a different stylistic value for different authors.

Possessive pronouns may be loaded with evaluative connotations and devoid of any grammatical
meaning of possession.

Watch what you're about, my man! (Cronin)

Your precious Charles or Frank or your stupid Ashley/ (Mitchell)

The same function is fulfilled by the absolute possessive form in structures like Well, you tell that
Herman of yours to mind his own business. (London)

The range of feelings they express may include irony, sarcasm, anger contempt, resentment,
irritation, etc.

Demonstrative pronouns may greatly enhance the expressive colouring of the utterance.

That wonderful girl! That beauty! That world of wealth and social position she lived in! (London)

These lawyers! Don't you know they don't eat often? (Dreiser)

In these examples the demonstrative pronouns do not point at anything but the excitement of the
speaker.

Pronouns are a powerful means to convey the atmosphere of informal or familiar communication or
an attempt to achieve it.

5. The adjective and its stylistic functions

The only grammatical category of the English adjective today is that of comparison. Comparison is
only the property of qualitative and Quantitative adjectives, but not of the relative ones.

When adjectives that are not normally used in a comparative degree are used with this category they
are charged with a strong expressive power.

The verb and its stylistic properties

The verb is one of the oldest parts of speech and has a very developed grammatical paradigm. It
possesses more grammatical categories that any other part of speech. All deviant usages of its tense, voice
and aspect forms have strong stylistic connotations and play an important role in creating a metaphorical
meaning. A vivid example of the grammatical metaphor of the first type (form transposition) is the use of
'historical present' that makes the description very pictorial, almost visible.

6. Affixation and its expressiveness

Unlike Russian the English language does not possess a great, variety of word-forming resources.

In Russian we have a very developed system of affixes, with evaluative and expressive meanings:
diminutive, derogatory, endearing, exaggerating, etc.

We can find some evaluative affixes as a remnant of the former morphological system or as a result of
borrowing from other languages, such as: weakling, piglet, rivulet, girlie, lambkin, kitchenette.

Diminutive suffixes make up words denoting small dimensions, but also giving them a caressing,
jocular or pejorative ring.

These suffixes enable the speaker to communicate his positive or negative evaluation of a person or
thing.

The suffix -ian/-ean means 'like someone or something, especially connected with a particular
thing, place or person', e. g. the pre-Tolstoyan novel. It also denotes someone skilled in or studying a
particular subject: a historian.
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The connotations this suffix may convey are positive and it is frequently used with proper names,
especially famous in art, literature, music, etc. Such adjectives as Mozartean, Skakespearean, Wagnerian
mean like Mozart, Shakespeare, Wagner or in that style.

However some of these adjectives may possess connotations connected with common associations
with the work and life of famous people that may have either positive or negative colouring. For instance
The Longman Dictionary of the English Language and Culture gives such definitions of the adjective
Dickensian: suggesting Charles Dickens or kis writing, e. g. a the old-fashioned, unpleasant dirtiness of
Victorian England: Most deputies work two to an office in a space of Dickensian grinmess. b the cheerfulness
of Victorian amusements and customs: a real Dickensian Christmas.

The suffix -ish is not merely a neutral morpheme meaning a small degree of quality like blue—
bluish, but it serves to create 'delicate or tactful' occasional evaluative adjectives—baldish, dullish, biggish.
Another meaning is 'belonging or having characteristics of somebody or something'.

Most dictionaries also point out that -ish may show disapproval {selfish, snobbish, raffish) and often
has a derogatory meaning indicating the bad qualities of something or qualities which are not suitable to
what it describes (e.g. mannish in relation to a woman).

Another suffix used similarly is—esque, indicating style, manner, or distinctive character: arabesque,
Romanesque. When used with the names of famous people it means 'in the manner or style of this
particular person'. Due to its French origin it is considered bookish and associated with exquisite elevated
style. Such connotations are implied in adjectives like Dantesque, Turneresque, Kafkaesque.

Most frequently used suffixes of the negative evaluation are: -ard, -ster, -aster, -eer or half-affix -
monger: drunkard, scandal-monger, black-marketeer, mobster.

Considering the problem of expressive affixes differentiation should be made between negative
affixes such as in-, un~, ir-, non-, etc. {unbending, irregular, non-profit) and evaluative derogatory affixes.
Evaluative affixes with derogatory connotations demonstrate the

speaker's attitude to the phenomenon while negative affixes normally represent objects and
phenomena that are either devoid of some quality or do not exist at all (e. g. a non-profit organization has
mostly positive connotations).

All these examples show that stylistic potentials of grammatical forms are great enough. Stylistic
analysis of a work of art among other things should include the analysis of the grammatical level that
enables a student to capture the subtle shades of mood or rhythmical arrangement or the dynamics of the
composition.

Jlexnus 7
The theory of functional styles

1. Colloquial vs. literary type of communication.

2. Oral vs. written form of communication.

3. Different classifications of functional styles.

4. L.R. Galperin’s classification of functional styles.

I. R. Galperfn's classification of expressive means and stylistic devices

The classification suggested by Prof. Galperin is simply organised and very detailed. His manual
«Stylistics» published in 1971 includes the following subdivision of expressive means and stylistic devices
based on the level-oriented approach:

1. Phonetic expressive means and stylistic devices.

2. Lexical expressive means and stylistic devices.

3. Syntactical expressive means and stylistic devices.

1. Phonetic expressive means and stylistic devices
To this group Galperin refers such means as:
1) onomatopoeia (direct and indirect): ding-dong; silver bells... tinkle, tinkle,
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2) alliteration (initial rhyme): to rob Peter to pay Paul;

3) rhyme (full, incomplete, compound or broken, eye rhyme, internal rhyme. Also, stanza rhymes:
couplets, triple, cross, framing/ring);

4) rhythm.

2. Lexical expressive means and stylistic devices

There are three big subdivisions in this class of devices and they all deal with the semantic nature of
a word or phrase. However the criteria of selection of means for each subdivision are different and
manifest different semantic processes.

L. In the first subdivision the principle of classification is the interaction of different types of a word's
meanings: dictionary, contextual, derivative, nominal, and emotive. The stylistic effect of the lexical
means is achieved through the binary opposition of dictionary and contextual or logical and emotive or
primary and derivative meanings of a word.

A. The first group includes means based on the interplay of dictionary and contextual meanings:

metaphor, metonymy, irony.

B. The second wunites means based on the interaction of primary and
derivative meanings:

polysemy: Massachusetts was hostile to the American flag, and she would not allow it to be hoisted
on her State House;

zeugma and pun: May's mother always stood on her gentility; and Dot's mother never stood on
anything but her active little feet. (Dickens)

C. The  third group  comprises means based on the  opposition  of
logical and emotive meanings:

interjections and exclamatory words

epithet: a well-matched, fairly-balanced give-and-take couple. (Dickens)

oxymoron: peopled desert, populous solitude, proud humility. (Byron)

D. The fourth group is based on the interaction of logical and nominal meanings and includes:

antonomasia; Mr. Facing-Both-Ways does not get very far in this world. (The Times)

II. The principle for distinguishing the second big subdivision according to Galperin is entirely
different from the first one and is based on the interaction between two lexical meanings simultaneously
materialised in the context. This kind of interaction helps to call special attention to a certain feature of the
object described. Here belong:

simile: treacherous as a snake, faithful as a dog, slow as a tortoise.

periphrasis: a gentleman of the long robe (a lawyer), the fair sex. (Women)

euphemism: In private I should call him a liar. In the Press you should use the words: 'Reckless
disregard for truth'. (Galsworthy)

hyperbole: The earth was made for Dombey and Son to trade in and the sun and the moon were
made to give them light. (Dickens)

III. The third subdivision comprises stable word combinations in their interaction with the context:

cliches: clockwork precision, crushing defeat, the whip and carrot policy.

proverbs and sayings: Come! he said, milk's spilt. (Galsworthy)

epigrams: A4 thing of beauty is a joy for ever. (Keats)

Quotations: Ecclesiastes said, 'that all is vanity'. (Byron)

allusions: Shakespeare talks of the herald Mercury. (Byron)

decomposition of set phrases: You know which side the law's buttered. (Galsworthy)

3. Syntactical expressive means and stylistic devices

Syntactical expressive means and stylistic devices are not paradigmatic but syntagmatic or structural
means. In defining syntactical devices Galperin proceeds from the following thesis: the structural
elements have their own independent meaning and this meaning may affect the lexical meaning. In doing
so it may impart a special contextual meaning to some of the lexical units.

The principal criteria for classifying syntactical stylistic devices are:

— the juxtaposition of the parts of an utterance;

— the type of connection of the parts;
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— the peculiar use of colloquial constructions;

— the transference of structural meaning.

Devices built on the principle of juxtaposition

inversion (several types): 4 tone of most extravagant comparison Miss Tox said it in. (Dickens)

detached constructions: She was lovely: all of her—delightful. (Dreiser)

parallel constructions:

The seeds ye sow—another reaps, The robes ye weave—another wears The arms ye forge—another
bears.(Shelley)

chiasmus:

In the days of old men made manners Manners now make men.(Byron)

repetition: For glances beget ogles, ogles sighs, sighs wishes, wishes words, and words a letter.
(Byron)

enumeration: The principle production of these towns... appear to be soldiers, sailors, Jews, chalk,
shrimps, officers, and dock-yard men. (Dickens)

suspense:

Know ye the land where the cypress and myrtle-Know ye the land of the cedar and vine...

'Tis the clime of the East—'tis the land of the Sun.(Byron)

climax: They looked at hundred of houses, they climbed thousands of stairs, they inspected
innumerable kitchens. (Maugham)

antithesis: Youth is lovely, age is lonely; Youth is fiery, age is frost. (Longfellow)

Devices based on the type of connection include

Asyndeton: Soams turned away; he had an utter disinclination for talk, "ke one standing before an
open grave... (Galsworthy)

polysyndeton: The heaviest rain, and snow, and hail, and sleet, could boast of the advantage over
him in only one respect. (Dickens)

gap-sentence link: I/t was an afternoon to dream. And she took outi Jon's letters. (Galsworthy)

Figures united by the peculiar use of colloquial constructions

Ellipsis: Nothing so difficult as a beginning; how soft the chin which' bears his touch. (Byron)

Aposiopesis (break-in-the-narrative): Good intentions but -; You just come home or I'll...

Question in the narrative: Scrooge knew he was dead? Of course he did. How could it be otherwise?
(Dickens)

Represented speech (uttered and unuttered or inner represented speech):

Marshal asked the crowd to disperse and urged responsible diggers to prevent any disturbance...
(Prichard)

Over and over he was asking himself, would she receive him ?

Transferred use of structural meaning involves such figures as

Rhetorical questions: How long must we suffer? Where is the end? (Norris)

Litotes: He was no gentle lamb (London); Mr. Bardell was no deceiver.} (Dickens)

Since «Stylistics» by Galperin is the basic manual recommended for this course at university level
no further transposition of its content is deemed necessary. However other attempts have been made to
classify all expressive means and stylistic devices because some principles applied in this system do not look
completely consistent and reliable.

1)There are two big subdivisions here that classify all devices into either lexical or syntactical. At the
same time there is a kind of mixture of principles since some devices obviously involve both lexical and
syntactical features, e. g. antithesis, climax, periphrasis, irony, and others.

2) According to Galperin there are structural and compositional syntactical devices, devices built on
transferred structural meaning and the type of syntactical connection and devices that involve a peculiar
use of colloquial constructions. Though very detailed this classification provokes some questions
concerning the criteria used in placing the group 'peculiar use of colloquial constructions' among the
syntactical means and the group called 'peculiar use of set expressions' among the lexical devices. Another
criterion used for classifying lexical expressive means namely, 'intensification of a certain feature of a thing
or phenomenon' also seems rather dubious. Formulated like this it could be equally applied to quite a
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number of devices placed by the author in other subdivisions of this classification with a different criteria
of identification, such as metaphor, metonymy, epithet, repetition, inversion, suspense, etc. It does not
seem quite just to Place all cases of ellipsis, aposiopesis or represented speech among colloquial
constructions.

Jleknusa 8

The Belles-Lettres style
Publicistic Style
Newspaper Style

. The language of poetry, or simply verse.

. Emotive prose, or the language of fiction.
. The language of the drama.

. Oratory and speeches.

. The essay.

. Journalistic articles.

. Brief news items.

. Advertisements and announcements.

10. The headline.

11. The editorial
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The belles-lettres style is a generic term for three substyles in which the main principles and the
most general properties of the style are materialized. These three sub-styles are:

1. The language of poetry, or simply verse.

2. Emotive prose, or the language of fiction.

3. T'he language of the drama.

Each of these substyles has certain common features, typical of the general belles-lettres style,
which make up the foundation of the style, by which the particular style is made recognizable and can
therefore be singled out. Each of them also enjoys some individuality. This is revealed in definite features
typical only of one or another substyle. This correlation of the general and the particular in each variant of
the belles-lettres style had manifested itself differently at different stages in its historical development.

The common features of the substyles may be summed up as follows. First of all comes the
common function which may broadly be called "aesthetico-cognitive". This is a double function which
aims at the cognitive process, which secures the gradual unfolding of the idea to the reader and at the
same time calls forth a feeling of pleasure, a pleasure which is derived from the form in which the content
is wrought. The psychological element, pleasure, is not irrelevant when evaluating the effect of the
communication. x This pleasure is caused not only by admiration of the selected language means and
their peculiar arrangement but also (and this is perhaps the main cause) by the fact that the reader is led to
form his own conclusions as to the purport of the author. Nothing gives more pleasure and satisfaction
than realizing that one has the ability to penetrate into the hidden tissue of events, phenomena and human
activity, and to perceive the relation between various seemingly unconnected facts brought together by
the creative mind of the writer.

The general aim of publicistic style, which makes it stand out as a separate style, is to exert a
constant and deep influence on public opinion, to convince the reader or the listener that the interpretation
given by the writer or the speaker is the only correct one and to cause him to accept the point of view
expressed in the speech, essay or article not merely through logical argumentation but through emotional
appeal as well.

This brain-washing function is most effective in oratory, for here the most powerful instrument of
persuasion, the human voice, is brought into play.

Due to its characteristic combination of logical argumentation and emotional appeal, publicistic
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style has features in common with the style of scientific prose, on the one hand, and that of emotive prose,
on the other. Its coherent and logical syntactical structure, with an expanded system of connectives and its
careful paragraphing, makes it similar to scientific prose. Its emotional appeal is generally achieved by
the use of words with emotive meaning, the use of imagery and other stylistic devices as in emotive
prose; but the stylistic devices used in publicistic style are not fresh or genuine.- The individual element
essential to the belles-lettres style is, as a rule, little in evidence here. This is in keeping with the general
character of the style.

The manner of presenting ideas, however, brings this style closer to that of belles-lettres, in this
case to emotive prose, as it is to a certain extent individual. Naturally, of course, essays and speeches
have greater individuality than newspaper or magazine articles where the individual element is generally
toned down and limited by the requirements of the style,

Further, publicistic style is characterized by brevity of expression. In some varieties of this style it
becomes a leading feature, an important linguistic means. In essays brevity sometimes becomes
epigrammatic.

English newspaper style may be defined as a system of interrelated lexical, phraseological and
grammatical means which is perceived by the community as a separate linguistic unity that serves the
purpose of informing and instructing the reader.

Information and evaluation co-exist in the modern English newspaper, and it is only in terms of
diachrony that the function of information can claim priority. In fact, all kinds of newspaper writing are to
a greater or lesser degree both informative and evaluative. But, of course, it is obvious that in most of the
basic newspaper "genres" one of the two functions prevails; thus, for example, news of all kinds is
essentially informative, whereas the editorial is basically evaluative.

Information in the English newspaper is conveyed, in the first place, through the-medium of:

1) brief news items,

2) press reports (parliamentary, of court proceedings, etc.),

3) articles purely informational in character,

4) advertisements and announcements.

The newspaper also seeks to influence public opinion on political and other "matters. Elements of
appraisal may be observed in the very selection and way of presentation of news, in the use of specific
vocabulary, such as allege and claim, casting some doubt on the facts reported, and syntactic
constructions indicating a lack of assurance on the part of the reporter as to the correctness of the facts
reported or his desire to avoid responsibility.

The headlines of news items, apart from giving information about the subject-matter, also carry a
considerable amount of appraisal (the size and arrangement of the headline, the use of emotionally
coloured words and elements of emotive syntax), thus indicating the interpretation of the facts in the news
item that follows.

But, of course, the principal vehicle of interpretation and appraisal is the newspaper article, and the
editorial in particular. Editorials (leading articles or leaders) are characterized by a subjective handling of
facts, political or otherwise. They have much in common with classical specimens of publicistic writing
and are often looked upon as such. However, newspaper evaluative writing unmistakably bears the stamp
of newspaper style. Thus, it seems natural to regard newspaper articles, editorials included, as coming
within the system of English newspaper style. But it should be noted that while editorials and other
articles in opinion columns are predominantly evaluative, newspaper feature articles, as a rule, carry a
considerable amount of information, and the ratio of the informative and the evaluative varies
substantially from article to article.

Jlexknusa 9

Scientific prose style
The style of official documents
Complex linguostylistic and philological analysis of the text
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. General notes.

. Basic features of scientific prose style.
. The impersonality of scientific writings.
. The language of business documents.

. The language of legal documents.

. The language of diplomacy.

. The language of military documents.

. Text categories.

9. Supralinear analysis of the text.

10. Author’s Narrative.

11. Dialogue.

12. Interior Speech.

13. Represented Speech.

14. Compositional Forms.

15. Samples of Stylistic Analysis.
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The language of science is governed by the aim of the functional style of scientific prose, which is
to prove a hypothesis, to create new concepts, to disclose the internal laws of existence, development,
relations between different phenomena, etc. The language means used, therefore, tend to be objective,
precise, unemotional, devoid of any individuality; there is a striving for the most generalized form of
expression.

"The proper medium of scientific expression," writes E. Sapir, "is therefore a generalized language
that may be defined as a symbolic algebra of which all known languages are translations. One can
adequately translate scientific literature because the original scientific expression is itself a translation." 1

The first and most noticeable feature of this style is the logical sequence of utterances with clear
indication of their interrelations and interdependence. It will not be an exaggeration to say that in no other
functional style do we find such a developed and varied system of connectives as in scientific prose.

A second and no less important feature, and perhaps the most conspicuous, is the use of terms
specific to each given branch of science. It will be wise to state in passing that due to the rapid dis-
semination of scientific and technical ideas, particularly in what are called the exact sciences, we may
observe the process of "determinization", that is, some scientific and technical terms begin to circulate
outside the narrow field they belong to and eventually begin to develop new meanings. But the
overwhelming majority of terms do not undergo this process of determinization and remain the property
of scientific prose. There they are .born, may develop new terminological meanings, and there they die.
No other field of human activity is so prolific in coining new words as science is. The necessity to
penetrate deeper into the essence of things and phenomena gives rise to new concepts, which require new
words to name them. As has already been pointed out, a term will make more direct reference to
something than a descriptive explanation, a non-term. Hence the rapid creation of new terms in any
developing science.

Further, the general vocabulary employed in scientific prose bears its direct referential meaning,
that is, words used in scientific prose will always tend-to be used in their primary logical meaning. Hardly
a single word will be found here which, in contrast to the belles-lettres style, is used in more than one
meaning. Nor will there be any words with contextual meaning. Even the possibility of ambiguity is
avoided. Furthermore, terms are coined so as to be self-explanatory to the greatest possible degree. But in
spite of this a new term in scientific prose is generally followed (or preceded!) by an explanation.

Likewise, neutral and common literary words used in scientific prose will be explained, even if their
meaning is only slightly modified, either in the context (by a parenthesis or an attributive phrase) or in a
foot-note.

In modern scientific prose an interesting phenomenon can be observed — the exchange of terms
between various - branches of science. This is evidently due to the interpenetration of scientific ideas.
Self-sufficiency in any branch of science is now a thing of the past. Collaboration of specialists in related
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sciences has proved successful in many fields. The exchange of terminology may therefore be regarded as
a natural outcome of this collaboration.- Mathematics has priority in this respect. Mathematical terms
have left their own domain and travel freely in other sciences, including linguistics.

A third characteristic feature of scientific style is what we may call sentence-patterns. They are of
three types: postulatory, argumentative and formilative. A hypothesis, a scientific conjecture or a forecast
must be based on facts already known, on facts systematized and defined. Therefore, every piece of sci-
entific prose will begin with postulatory pronouncements which are taken as self-evident and needing no
proof. A reference to these facts is only preliminary to the exposition of the writer's ideas and is therefore
summed up in precisely formulated statements accompanied, if considered necessary, by references to
sources.

The writer's own ideas are also shaped in formulae, which are the enunciation of a doctrine or
theory, of a principle, an argument, the result of an investigation, etc. The definition sentence-pattern in a
scientific utterance, that is, the sentence which sums up the argument, is generally a kind of clincher
sentence. Thus, in his "Linguistics and Style" Nils Eric Enkvist concludes one of his arguments in the
following words:

A fourth observable feature of the style of modern scientific prose, and one that strikes the eye of
the reader, is the use of quotations and references. These sometimes occupy as much as half, a page. The
references also have a definite compositional pattern, namely, the name of the writer referred to, the title
of the work quoted, the publishing house, the place and year it was published, and the page of the excerpt
quoted or referred to.

A fifth feature of scientific style, which makes-it distinguishable torn other styles, is the frequent
use of foot-notes, not of the reference kind, but digressive in character. This is in full accord with the
main requirement of the style, which is logical coherence of ideas expressed. Anything that seems to
violate this requirement or seems not to be immediately relevant to the matter in hand, but at the same
time may serve indirectly to back up the idea, will be placed in a foot-note.

IIpakTnyeckue 3aHATHSA

Ne HasBanue temsl (pa3aena) Conaeprxanue Tembl (pazzena)
n/n
1 2 3
1 The object of the stylistics 1. What are the problems of the stylistic research?
Different classifications of 2. What is the difference between stylistics of
expressive means. language and stylistics of speech?

3. What are the main types of stylistic research?
4. Dwell upon branches of stylistics.

5. What is the correlation between stylistics and
other linguistic disciplines?

6. Comment upon stylistic neutrality and stylistic
colouring.

7. What is a stylistic device? What do you know
about expressive means of the language?

8. Comment upon Hellenistic Roman rhetoric
system.

9. Tell about stylistic theory and classification of
expressive means by G.Leech.

10. What are the characteristics of I.LR. Galperin’s
classification of expressive means and stylistic
devices?

2 Stylistic classification of the 1. Give the characteristics of neutral, common
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English vocabulary

literary and common colloquial vocabulary.

2. Comment upon special literary vocabulary: terms;
poetic and highly literary words; archaic,
obsolescent and obsolete words; barbarisms and
foreignisms; literary coinages.

3. Dwell upon special colloquial vocabulary: slang,
jargonisms, professionalisms, dialectisms, vulgar
words, colloquial coinages.

4. Read the text and analyze it from the point of the
vocabulary.

Phonetic stylistic devices and
graphical means

. What is onomatopoeia? Find examples in the text.

. What is alliteration? Find examples in the text.

. What is thyme? Find examples in the text.

. What is rhythm? Find examples in the text.

. Comment upon graphical arrangement of a word.

. What is graphon? Give examples.

. Dwell on the stylistic function of punctuation.

. What is the stylistic potential of changes of the
type (italics, capitalization)?

9. Read the text and dwell on the stylistic function of
graphical means.

10. Read the text and analyze it from the point of
phonetic stylistic devices.

0NN KW~

Lexical stylistic devices

1. Comment upon the interaction of different types
of lexical meaning.

a) primary dictionary and contextually imposed
meanings (metaphor, metonymy, irony);

b) primary and derivative logical meanings (zeugma
and pun);

2. Comment upon the interaction of different types
of lexical meaning.

a) logical and emotive (epithet, oxy’moron);

b) logical and nominative (antonomasia);

3. Comment upon:

a. Intensification of a feature (simile, hyperbole,
periphrasis).

b. Peculiar use of set expressions (clichés, proverbs,
epigram, quotations).

4. Read the text and analyze it from the point of
lexical stylistic devices.

Syntactical expressive means and
stylistic devices

1.Comment upon main characteristics of the
sentence, syntactical SDs, sentence length (One-
word sentence, sentence structure, punctuation,
arrangement of sentence members, rhetorical
questions, types of repetition, parallel constructions.
2. Comment upon: chiasmus, inversion, suspense,
detachment, completeness of sentence structure. Find
examples in the text.

3. Dwell upon: ellipsis, one-member sentences,
apokoinu constructions, break types of connection,
polysyndeton, asyndeton, attachment. Find examples
in the text.
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4. Read the text and analyze it from the point of
syntactical stylistic devices.

Stylistic grammar

1. What is the stylistic potential of the noun?

2. What is the stylistic potential of the article?

3. What is the stylistic power of the pronoun?

4. What are stylistic functions of the adjective?

5. What are stylistic properties of the verb?

6. Comment upon affixation and its expressiveness.

The theory of functional styles

1. Comment on colloquial and literary type of
communication.

2. Dwell on oral and written form of communication.
3. Tell about different classifications of functional
styles.

4. How does L.R. Galperin classify functional styles?

The Belles-Lettres style
Publicistic Style
Newspaper Style

1. Comment on the language of poetry.

2. What is emotive prose?

3. What are basic characteristics of the language of
the drama?

4. What are the main characteristics of the belles-
lettres style?

5. Read the text and prove it belongs to the belles-
lettres style

6. Comment on oratory and speeches.

7. What is the essay?

8. What is the main function of the publicist style?

9. Dwell on journalistic articles.

10. Read the texts and identify what style they
belong and give arguments.

11. Tell about brief news items.

12. Comment on advertisements and announcements.
13. What are the basic characteristics of the
headline?

14. What is the editorial?

15. Read the texts and identify what style they
belong and give arguments.

Scientific prose style
The style of official documents
Complex linguostylistic and
philological analysis of the text

1. What is scientific prose style?

2. What are the basic features of scientific prose
style?

3. Comment on the impersonality of scientific
writings.

4. Read the texts and identify what style they belong
and give arguments.

5. What is the language of business documents?

6. Comment on the language of legal documents.

7. Dwell upon the language of diplomacy.

8. What is the language of military documents?

9. Read the texts and identify what style they belong
and give arguments.
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2 METOANYECKHE YKA3AHUSA 10 OCBOEHUIO JUCIUIIJIMHBI
OCHOBBI TEOPUHU BTOPOI'O HHOCTPAHHOI'O A3bIKA

2 MeToanuyeckne yKa3aHus 10 OCBOCHUIO TUCHUNIMHBI
2.1 PEKOMEHJAIUHA IO MMOAI'OTOBKE K JJEKIITMOHHBIM 3AHATUSAM

Ha xaxmomM JEeKIMOHHOM 3aHATUU CTYIACHTY HEOOXOAMMO 3aKOHCHEKTUPOBATH OCHOBHBIE
IIOJIOXKEHUS PACKPBIBAEMOU TeMbl. [IpaBUIBbHO 3aKOHCIIEKTUPOBAHHBIN JICKIUOHHBIA MaTEpHUAIl IIO3BOJIUT
CTYICHTY CO3[aTh yCTONYMBBIA (DyHAAMEHT ISl CaMOCTOSITENIbHON MOATOTOBKH, JACT BO3MOKHOCTD
MOJYYUThb U 3aKPENUTH MOJIE3HYI0 HH(POPMAITHIO.

CTyneHThl HNOJMAKHBI YMETh COOTHOCUTH TMOHSITHUWHBIA amnmapar HW3y4YeHHOH JUCIUIUIMHBI C
peanbHBIMH (DaKTaMH SI3bIKA W MEXKKYJIbTYPHOM KOMMYHHKAIMM, YMETb TBOPYECKH HCIOJIb30BAThH
TEOPETUYECKHE TMOJNIOKEHUsSI [UIsl pelleHuss NpodecCHOHaNbHBIX 3aJad B O00JAacTH TepeBoja U
IIpenoJaBaHus aHIJIMICKOTO A3bIKa.

CryaeHTsl JOJDKHBI OBJaJETh CHCTEMOW NPENCTABICHUM O CBSI3M S3bIKA, UCTOPUM U KYJIbTYpPHI
Hapoga. CTyJEeHTbl JOJKHBI UMETh MPEACTABIECHUE O A3BIKOBOM CHUCTEME KaK LEJIOCTHOM, UCTOPUYECKH
CJIOKMBILIEMCS (PYHKIIMOHATILHOM 00pa30BaHUM, 00J1a/1aTh BHICOKUM YPOBHEM Pa3BUTHS TEOPETUUYECKOTO
MBIILIIEHHUSL.

CryaeHTbl JOKHBI YMETh HCIOJIB30BATH METOJABI PAa3TPaHUYEHUsT 3HAYECHUNW W BBISBIICHHUS
KOMIIOHEHTOB 3HAUY€HUSsI, paclio3HaBaTh M YUUTHIBATh HAIIMOHAIBHO-KYJIBTYPHYIO CIIEHU(PUKY CMBICIOBOM
CTPYKTYPBl COOTHOCHUTEJIBHBIX CJIOB B AHIJIMICKOM M PYCCKOM S3bIKax. B KOMIIETEHLIMIO CTYJIEHTOB
JOJDKHBI BXOAUTH 3HAHHUE CIIOBOOOPA30BaHUS aHTIIMHCKOTO SI3bIKA, COUETAEMOCTH JIGKCUYECKHUX €JIUHMIL,
HMCTOPUYECKON M3MEHYMBOCTH CMBICIOBOM CTPYKTYPBI CIOBa M 3THUMOJIOTMYECKHUX OCHOB JIEKCHKOHA,
YMEHHE aHAIM3HPOBATH MAKPOCTPYKTYpY M MHKPOCTPYKTYpPY CJoBapsi, BBIOMpaTh HaumbOosee
ONTUMAJIBHBIN CIOBAph JIJIS pelIeHus MPOoPeCcCUOHANBHBIX 3a/1a4.

B mnpomecce kypca ciemayeT 3HAKOMUTh CTYIEHTOB C YPOBHEBBIM M IIOJIEBBIM IIOAXOJIOM K
S3BIKOBBIM (haKkTaM, BhIpaOaThIBaTh Y HUX CIIOCOOHOCTh MOHMMATh KaK IJIaH BBIPAKEHUS, TaK M ILIaH
COJZIepKaHUs S3BIKOBOTO DJIEMEHTA, a TaKXKe BUJIETh MX B3aMMOCBs3b. [IpencraBisercss HEOOXOIUMBIM
o0ecneunTh MOHUMAaHKUE CTYJIEeHTaMH MOP(POJOTUYECKUX U CHHTAKCUYECKUX KaTerOpuil C TOUKH 3PEHUS
ux GopMBl, CEeMaHTUKH M (yHKUMOHHMpOBaHUSA. OnHUM u©3 Haubojee NPOIYKTUBHBIX CIIOCOOOB
(GbopMUPOBaHUST MEXKYJIBTYPHOU M SI3bIKOBOM KOMIIETEHLIUU SIBISETCS CHUCTEMHOE (T. €. MO TeMam)
o0CyXIeHue MPOOIEMHOI0 MaTepHraja U CPABHEHUE SI3BIKOBBIX SIBICHUI aHTJIMICKOTO S3bIKA, U3Y4aeMBbIX
B Kypc€ TEOPETUYECKON T'PaMMATHUKH, JEKCUKOJOTHHA U CTHWJIMCTHKU AHIJIMMCKOTO fA3bIKA, C S3BIKOBBIMU
SBJICHUSIMU PYCCKOTO $3bIKa. B KauecTBe WILIIOCTPAaTMBHOIO MaTepualla peKOMEHIYETCsl MCIIOIb30BaTh
CXEMBbI, TUarpaMMbl, TaOJIUIbL, TUHTBUCTUYECKHE SHIUKIIONEINYECKIE U3/IaHUs, CIIOBAPH.

DopMyIMPOBKY 3aJaHUil K MarepuajlaM Kypca U OIIPEIEICHHME ITAllOB UX BBIIIOJHEHUS CIIEAYET
CUMTaTh OJHOM M3 TJIaBHBIX 3aJady mpenojaBatens. Kpome Toro, HeEoOXOJMMO TMOCTOSIHHO Y4YUTh
CTY/ICHTOB CaMOCTOSITETIbHO HCKaTh HYXHYIO WH(GOpPMAIMIO, BBLACISATH OCHOBHOE COJEp’KaHHE B
MPOYUTAHHOM, CJEAUTHh 33 HOBUHKAaMU B JIMHIBUCTHYECKON nuTeparype. JlekunoHHyo (Gopmy MBI
CUMTAaEeM NMPOIYKTUBHOHN B CBA3HM C OOJBIION CIOXKHOCTHIO MHOTHX 3aTparuBaeMbIX MpoOieM, KOTOpbIe
TpeOyIOT pa3bACHEHUS U MPUEMIIEMOT0 ISl HAYMHAIOIINUX JIMHIBUCTOB U3J10XeHUs. HemanoBaxHo u To,
YTO B3IJISABI YUYEHBIX Ha OOJIBIIMHCTBO S3BIKOBBIX SBICHHHA U NMPOOJIEM OTJIMYAIOTCS MHOTr0o0pasueM,
MO3TOMY BO BpeMsl JIEKIIMM MOXHO MPEICTaBUTh PA3IMYHBbIE WHTEPIpETAlH, 0000IIUTh UMEIOIIHECS
TOUYKU 3pEHUS U, TAKUM 00pa3oM, 1aTh BO3MOKHOCTb CTYJEHTaM C(OPMHUPOBATH COOCTBEHHOE BUJCHHE
npoOnemMbl. ba3oii, 3a10KeHHON B colepkaHue AUCIUTUTMHBI «OCHOBBI TEOPHH TIEPBOTO WHOCTPAHHOTO
A3bIKay, SBIAETCS (peepanbHbIi TOCYIapCTBEHHbIM 00pa30BaTeNbHBIA CTaHAAPT, a TaKXKe JINTepaTypa,
MIpEeACTABJICHHAs B IPOrpamMMme.

Jns obecnieueHHs] MEXIUCUUIUIMHAPHBIX CBA3eH MeXAy KypcoM «OCHOBBI TEOPHM IIEPBOTO
MHOCTPAHHOTO $SI3bIKa» W IMPOrpaMMOI MOJATOTOBKM OakallaBpoB B 00JIaCTH IMEpeBOJa PEKOMEHyeTCs
aKICHTUPOBAaTh BHUMAaHME CTYIEHTOB Ha BOINPOCAX HAIMOHAIBHO-KYJIBTYPHOH CHEIU(HUKH SBICHUN
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SI3bIKa WU PEYHu, ACTEPMUHUPOBAHHOCTU COBPEMEHHOI'O COCTOSHUS SI3bIKa KaK JIMHTBUCTUYECKUMH
(bakTopaMu, TaK ¥ SKCTPATMHTBUCTUYECKUMHU.

[IpemogaBaTento pekOMEHAyETCs cleayromiee: chOpMyIUPOBATh U Pa3bsCHUTH CTYACHTAM LEIH H
3alaud JAMCLUUIUIMHBL, COOI0JaTh MOCIEA0BAaTEIbHOCTh METOAWYECKUX ACUCTBUNA IJIS JOCTHIKECHUS
KOHKPETHBIX KOMMYHUKATUBHO-3HAYUMBIX PE3yJbTAaTOB B MPOLIECCE U3YUECHHS AUCIUIUIMHBI, a TAKKE B
LEeIsIX TPaKTUYECKOW 1eecOOOpa3HOCTH ToJaud M OTpabOTKM MaTepuaina; MpHAEpPKUBAThCA
ONTUMAJFHOTO YPOBHSI B COOOIICHHHM TEOPETHUYECKHX CBEIECHUN O IMOJaBaeMOM Marepuaie, oOparmas
BHMMAaHHUE HAa €r0 MPAKTUYECKYIO HANPABIECHHOCTD; UCIIOIb30BATh B KAYECTBE ONMOPHI WIIIOCTPATUBHYIO
HarJISITHOCTh, CXEMBbI, TAOJUIIBI U T. [.; CO3[aBaTh HA 3aHITHUSX TOJOKUTEIbHYI0 MOTHUBAILIUIO OOIIEHUS,
pacrojaralonyio K aKTHUBHOM JI€ATEIbHOCTH; CIYXKUTh caMOMy MNpuMepoM 3(PQeKTUBHOMI
KOMMYHUKAIMW; HALIEJTMBATh U KOHCYIbTUPOBATH CTYJEHTOB.

@opMyIHMpPOBKY 3aJlaHUIl K MaTepHallaM Kypca W ONPEIEICHUE 3TANOB UX BBINOJHEHHUS CIEoYyeT
CUMTaTh TJABHOW 3a/ayeil TmpemojaBaTelis, CIEAyeT CTPEMUThCS K TOMY, 4YTOOBI CTYJEHTHI
CaMOCTOSITENIbHO HUCKaJdl HYXHYI0 HH(OpMaluio, 4YTOOBI dYepe3 CaMOCTOSTENbHOE IPOBEACHHE
JIEKCUKOJIOTUYECKOTO aHaln3a W MPUMEHEHUE pPAa3jIu4YHbIX METOJIOB HCCJIEAOBAHUS Yy CTYICHTOB
(bopMHPOBANTUCH HABBIKK U YMEHHUSI TUHTBUCTA.

2.2 PEKOMEHIAIUMU 110 ITIOAT'OTOBKE K IIPAKTHYECKHUM 3AHATUAM

[TpakTHyeckue 3aHATUS NMPEANOIAraloT 3aKpelyieHue U yriayOlieHue MaTepuaina, peicTaBIeHHOrO
Ha Jiekuuu. CTy/IeHTHI TOTOBAT HEOONbIINE COOOLICHUS TEOPETUYECKOro XapakTepa (3—5 MHUH.), 320CTpsis
BHUMaHME Ha CIHOPHBIX M JUCKYCCHOHHBIX BOIIpOCaX, KOTOpbIE OOCYXIAITCs KOJIeKTUBHO. Ilo
BO3MOKHOCTH COOOIIEHHE JIOJKHO CONPOBOXKIATHCS COOCTBEHHBIMU WJUIIOCTPATUBHBIMU MaTepUalaMu
U3 CIOBapeH, XyI0)KECTBEHHOM JHTeparypbl M mnepuoauku. IIpenmonaraercs Takyke BBINOTHEHHE
MPAaKTUYECKUX 3aJaHUH U T. 1.

[IpakTuyeckue  3aHATHS ~ [peJHA3HauYeHbl Ul YIIYOJEHHOro  M3y4eHHs  Marepuala,
PacCMOTPEHHOTO Ha JICKIIMOHHBIX 3aHATUAX, U UTPAIOT BaXKHYIO POJIb B BBIPAOOTKE Y CTYJIECHTOB YMEHUI
Y HaBBIKOB IIPUMEHEHMS ITOTYYCHHBIX 3HAHUN JUI PEIICHUS JTMHTBUCTUYECKUX 3a1a4.

[Ipy MOArOTOBKE K MPAKTHMYECKOMY 3aHSATHIO 00s3aTeNbHO TpeOyeTcsi M3yueHHE OCHOBHOW W
JOTIOJTHUTEILHOW JIUTEpaTyphl MO TeMe 3aHATHs. Eciu 00CyKIaeMblil aclieKT HOCHT IUCKYCCHOHHBIMA
XapakTep, CTyIEHTY ClIeJlyeT U3y4YHTh CYLIECTBYIOIINE TOYKM 3PEHUS U BBIOPATh TOT MOJAXOJ], KOTOPBIH
Kaxercs emy HauOosee BepHbIM. [Ipu 3TOM ciiegyeT Y4MUTBIBATE HEOOXOIUMOCTh O0s3aTeIbHOMN
apryMEeHTaluu COOCTBEHHON MO3UIIUH.

Bo BpeMs mnpakTHUeCKHMX 3aHSATHH pEKOMEHIYeTCS AaKTMBHO Yy4yacTBOBaTbh B OOCYXIEHHHU
paccMaTpuBaeMO TeMbl, BBICTYNaThb C IIOJATOTOBJICHHBIMH 3apaHee [OKJIaJaMHU M IPE3CHTalUsIMU,
IIPUHUMATh y4acTHE B 00CYXKJIEHUH aHAIN3UPYEMOTr0 IPAKTUYECKOI0 MaTepHaa.

Ha npakmuueckux 3aHamusx CTYACHTBI:

1)  BBICTYHAIOT C JOKJIAZAAMU IO 3apaHee ONPEeIEHHBIM BOIIPOCaM U JUCKYCCHOHHO 00CYX/Iat0T
UX MEXJly COOO U MPErnoaaBaTesieM.

Heo6xoauMbIM yca0BHEM SIBIISETCS BBIPAOOTKA YMEHUS Y CTYAEHTOB (hOPMYJIUPOBATh IPaMOTHBIE
BBIBOJIbI, BBISBJIATH TPUYMHBI M TOCJIEACTBUS B H3MEHEHHUU MHCCIENAYEMBIX JIMHTBUCTUYECKHX
HAIIPABJICHUAX U TCUCHUSIX.

2)  BBIIOJHAIOT YIPaXXHEHUS.

B xoae moAroToBKM K MPAKTUYECKHM 3aHATUSAM CTYAEHTY HEOO0XOAMMO M3Y4YUTh OCHOBHYIO
JUTEPATypy, 03HAKOMHUTECS C JOTIOJHUTEILHON INTEpaTypOil, HOBBIMU MYOJIMKALUSAMH B IIEPHOAMYECKUX
U3JaHMAX: JKypHanax, razerax u T.4. Ilpum 3ToM yuyecTs pekOMEeHIaluM IpernojaBaTens U TpeOOBaHUS
y4eOHOH MPOrpaMMBI.

[TonroroBka pokiajga mpegycMaTpUBaeT IIOUCK HEoOXoauMmol HHGpoOpMalMM 10 3apaHee
ONPEACIIEHHOW TeME€ M IOATOTOBKY TE3UCOB, COCTABJICHUE IUIAHA-KOHCIIEKTa CBOErO BBICTYIUICHMS.
Kpowme 31oro, cTyaeHTy HeoOXOAUMO NMPOIYyMaTh IPUMEPBI U3 XY10’KECTBEHHBIX IIPOU3BEIECHUI C LIEIbI0
o0ecrieyeHns: TECHOM CBSA3H M3y4aeMON TEOPUH C peabHOU )KU3HBIO.
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3) c Henbro peanu3aly TEKYILEro U MPOMEKYTOYHOIO KOHTPOJIS 3HAaHUM ONPALLUBAIOTCA YCTHO U
IIMCBMEHHO.

[Ipy HEOOXOIUMOCTH CTYICHTHI MOJYYarOT OT INpenojaBareiss KOHCYJIbTALlMU 10 BOIPOCAM
yueOHOro MaTepuaa, peuleHHs 3a/ad, BBIIOJHEHMs JOMALIHMX 3aJaHUi, MCIOJIb30BAaHHUS OCHOBHOM,
JOTIOJTHUTEIBHOMN JINTEpaTypbl M JAPYIHMX HMCTOYHHUKOB MH(POPMALUHU IJISI CAMOCTOSTENBHOTO H3YyYeHUs
OTJENBHBIX BOIIPOCOB, MOATOTOBKH TOKJIAI0B.

2.3 PEKOMEHIAIIMM 11O OPTAHU3AIIMMA CAMOCTOSATEJBHOMN PABOTHI

Jlis TEOpeTHYecKOro W MPaKTUYECKOTO0 YCBOEHUS ITUCIHUIUIMHBI OONbIIOE 3HAYEHHE HMEET
caMoCTosITeNIbHAsE paboTa 00YJarOIIMXCsl, KOTOPask MOXKET OCYIIECTBISATHCS CTYJACHTAMU WHJIMBUYaTbHO
U 1IOJ] pyKOBOJICTBOM IIPENOAaBaTeNsl.

CaMmocrosiTennpbHast paboTa TpeArojiaraeT CaMOCTOSITENIbHOE W3Y4YCHHE OTACTBHBIX  TEM,
JOTIOJTHUTEIBHYIO IOATOTOBKY CTYJEHTOB K Ka)XX/I0MY JIEKUMOHHOMY U TPAKTUYECKOMY 3aHSTHIO.

CamocrosTenbHas paboTa pean3yeTcsi HEMOCPEICTBEHHO B MpoIlecce ayAUTOPHBIX 3aHATUH, B
KOHTAaKTe ¢ MpernojaBaTeieM BHE PAMOK paclucaHus, a Takke B OMOIMOTeKe, JoMa, MPHU BHIMOJIHEHUH
CTYJICHTOM y4eOHBIX M TBOPUYECKUX 3a/1a4.

Ilenp camocTosTeNbHOM PabOTHl 00YYAIOIMIMXCS — HAYYUTHCS OCMBICICHHO U CAMOCTOSATEIHHO
paborare cHayasa ¢ y4eOHBIM MaTepHaOM, 3aTe€M C HaydyHOW HH(pOpMamMen; 3aJ0XKHTb OCHOBBI
CaMOOPraHU3allM¥ M CAMOBOCIIMTAHMS JJI NPUBHUTHUS YMEHHS B JAJIbHEHIIEM HENPEPHIBHO MOBBIILIATH
CBOIO KBaTU(UKAIIUIO.

3ajaun caMOCTOSITEIBHOM PaOOTHI:

- cUCTeMaTH3alusl U 3aKpeIyICHUE MOJIyYeHHBIX TEOPETUUECKUX 3HAHUM U MPAKTUYECKUX YMEHUI;

- yrayOJieHue U pacliupeHne TeOPEeTHUECKUX 3HaHUMI;

- pa3BUTHE T[I03HABATEJbHBIX CIIOCOOHOCTEH M AaKTMBHOCTH OOYYalOMIMXCS: TBOPUYECKOU
WHULIMATUBBI, CAMOCTOSITEIIBHOCTH, OTBETCTBEHHOCTH U OPraHU30BAHHOCTH;

- (¢opMHUpOBaHME  CAMOCTOSTETLHOCTH  MBILIUIEHUS, CHOCOOHOCTEH K  CaMOpPa3BHUTHIO,
CaMOCOBEPILIEHCTBOBAHUIO U CaMOpPEAIN3aL1H;

- pa3BUTHUE UCCIEI0BATEIbCKUX YMEHUI;

- 3aKperieHue U yriayOseHue MOoTy4eHHbIX 3HAaHUH, YMEHUN U HaBBIKOB;

- MpUOOPETEeHNE HOBBIX 3HAHMIA,

- OCYILIECTBIICHUE MOJATOTOBKH K MIPEACTOSAIINM 3aHATUSM U Ca4e 3a4eTa.

B mpomecce  camocTosTenbHOH paOOThI CTYyAEHT NPUOOpETAaeT HABBIKM CaMOOPIaHU3alluH,
CaMOKOHTPOJISl, CAMOYTIPABJICHUS,, U CTaHOBUTCS aKTUBHBIM CAMOCTOATEIbHBIM CYOBEKTOM Yy4eOHOIO
npotrecca.

J1Jig yCTIeTHOTO OCYIIECTBICHHSI CaMOCTOSATEIbHON PabOThl HEOOXOAMMBI:

1) KOMILIEKCHBIN TOIX0J] OPTaHU3AIMH CaMOCTOSITENILHON PadoThl 0 BceM (hopMaM ayaUTOPHOU
paboTHI;

2) coueTaHWe BCEX YypPOBHEH (TUIOB) CaMOCTOSITEIBHOW pabOTHI, MPETYCMOTPEHHBIX padoyeid
MPOrPaMMON;

3) obecrieueHne KOHTPOIIA 32 Ka4YeCTBOM YCBOSHHS MaTepuaa.

HNHocTpaHHBIA S3BIK CIIOCOOCTBYET (DOPMUPOBAHUIO Yy CTYACHTA TNPEICTABICHUA O JTUAIOTe
KYJIbTYp, OCO3HAHHMIO MM c€0si KaK HOCHUTENsS KyIbTyphl M IyXOBHBIX IICHHOCTEH CBOEro Hapoja,
HallMOHAJIbHOM HMJIEHTHUYHOCTH, IPakK1aHCTBEHHOCTH, HOPM MOpPAaJIM U PEYeBOro noseneHus. M3ydenue
MHOCTPAHHOTO S13bIKa TPEOyeT ATUTEIHHOTO0, CHCTEMAaTHYECKOTO U YIIOPHOTO TPYAA.

HeoOxonumMo, 94ToOBI caM CTYIEHT OCO3HABaJ BaXKHOCTh MPUOOPETEHUs 3HAHUN N0 JUCLMILTUHE U
OBIIaJICBAJI YMEHUSMHU HE TOJIBKO HA 3aHSATUH, HO ¥ TIPU CAMOCTOSITEIBHON OAroToBKe. TonbKo TiIy0oKoe
MMOHMMAaHUE OCHOBHBIX 3aKOHOMEPHOCTEH OTPa)KCHHS S3BbIKOM SIBICHHM KyJIbTYphl OOECHEUUT MPOYHYIO
OCHOBY JUTsl Oyaytieid mpodeccnoHabHOM NeITeIhbHOCTH.

Jlis mpyMeHeHHsT yMEHUI M HaBBIKOB B Ipollecce KOMMYHUKAIIMU HEOOXOMMO pa3BUBATh B cebe
SI3BIKOBYIO WHTYWUIIUIO: (OPMUPOBAHWE TOHMMAHUS MPHUHIMIIA PEAM3allMd B3aUMOCBSI3aHHOCTH U
0OyCIIOBJIICHHOCTH SIBJICHUH SI3bIKAa U KYJABTYpHl B peur. CTyIeHThl JOJIKHBI BIaIeTh MPEICTaBICHUEM O
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A3BIKOBOWM CHUCTEME KaK LIEJIOCTHOM, HCTOPUYECKH CIOKUBIIEMCS (YHKIIMOHAIBHOM OOpa30BaHHH,
o0s1afjaTh BEICOKUM YPOBHEM Pa3BUTHS TEOPETHUECKOTO MBIICHHS.

Haubonee mionoTBOpHOH y4eOHON IEsATEIBHOCTHIO CIEAYEeT CYMTATh HE 3allOMHHAHHE TOTOBOU
uHpOpMaLUU, a CaMOCTOSITENbHBIE €€ MOUCKU MO0 B MaTepuasax, MpeUIoKEHHBIX MPEenoaBaTeieM,
nu00 B HaWICHHBIX CAMOCTOSTEIBHO HWCTOYHMKAX, OICHKY HH(QOpPMAlMU CaMHUM CTYACHTOM U
(dhopMHupOBaHKHE COOCTBEHHOTO CYKICHHS.

[Ipy BBINOJIHEHUH CAMOCTOSITENFHOW pabOTHl CTyHEHTaM PEKOMEHIYeTCs H3y4UTh Marepua,
yKa3aHHBIM MpernojaBaTesieM, W BBIIOJHUTh YIPAXHEHHUS M 33/JaHUS U3 COOTBETCTBYIOIIMX DPa3/EloB
y4eOHMKOB U y4eOHBIX mocoOuii. BrlmonHeHue ympakHEHWH M 3aJaHuil TpeOyeTcst Ul 3aKperIeHHUs
3HaHUH, NOJYYEHHBIX B XOJ€ JIEKIMHM M IPHU CAMOCTOSITEIbHOM OCBOCHHH MaTepuana, a TakxkKe I
BBIPAOOTKH COOTBETCTBYIOIIMX YMEHHMA UM HAaBBIKOB, HEOOXOAMMBIX [UIsl YCIIEUIHOTO peIICHUs
po¢eCCHOHATBHBIX 3a]1a4.

CryneHTaM  peKOMEHIYeTCsl  HMCIOJb30BaTh  HMHTEPHET-UCTOYHHKH B  IENAX  IOJYYEHHUs
JOMOJIHUTEIBHOTO S3bIKOBOTO MaTepHaja, WUIIOCTPUPYIOLIET0 OCHOBHBIE TEOPETHUECKUE IOJOKEHHUS.
CamocrodarenbHas paboTa CTYAEHTOB crocoOcTByeT Oonee 3(PGEKTUBHOMY OBJIAJICHUIO MaTepuana,
CTUMYJIUPYET MO3HAaBaTeIbHbIE M NMPO(ECCHOHAIBHBIE HHTEPECHI, Pa3BUBACT TBOPUYECKYIO aKTUBHOCTh U
WHUIMATUBY, (OpMUpPYET JMYHOCTb. B OCHOBY Takoil pabOThl TOJIOKEHO B3aUMOJCHCTBUE
npenoaaBareNss U odydaromuxcs. YUToObl Takas NeATebHOCTh ObuTa 00Jiee MPOMYKTUBHOM, CTYIEHTHI
JOJDKHBI CIIEIOBaTh PEKOMEHJAIMSAM W YCTaHOBKaM IIPETo/aBaTelis, MOCElaTh BCE ayIUTOPHBIE U
BHEAyJAUTOPHBIE 3aHATHUA M PALMOHAIBHO MCIIOJIB30BaTh OTBEJCHHOE BpPEMs, a TaKXKe IPaBUIbHO
OpPraHU30BBIBaTh CBOIO CaMOCTOATENBbHYIO paboTy. CTyAEHT IOJDKEH IOAXOOUTh K CBOEH pabore
OCO3HaHHO, IIOHUMaTh, YTO 3(P(PEKT OBIAJEHUS MHOCTPAHHBIM S3BIKOM B IIEPBYIO OU€PE]b 3aBHCUT OT
Hero camoro. ToJBKO cHUCTEeMaTHdecKas HeNpepbiBHas paboTa BeneT K MOHMMAHHIO M YCBOCHHIO
MarepHana.

Jlnist perieHus MOCTaBICHHBIX KYpCOM 3aJ1au CTYACHTaM PEKOMEHYEeTCS:

1. OcymiecTBIATh CaMOCTOSTENbHBII NOUCK HMH(OpManuu B pa3HOOOpa3HbIX HCTOYHUKAX JUIf
MOJITOTOBKH K CEMHUHAPCKUM 3aHATHUSM.

2. PaboraTh ¢ Hay4HOW JUTEPATYpPOM, aHATUTUUCCKU OCMBICIMBATH M 0000IIATh TEOPETHUECCKUE
MOJIOKEHMSI, W3BJIEKaTh M3 TEKCTAa OCHOBHYIO HWH(GOpMAIMIO M U3jJaraTb €€ B COOTBETCTBUU C
IPUHLIUIIAMUA ONpeAeTIeHHONM Moaenu ((QyHKIMOHAIBHOIO CTWIIS, »aHpa) NHUCBMEHHOH M YCTHOH
KOMMYHHKaIMH (YCTHOE COOOIIeHuE, 0K, pe3eHTanus, pedepar u T. 1.).

3. KoHcniektupoBaTh MOHOTpa( My, OTAEIbHBIE TJ1aBbI U3 HUX, & TAK)KE HAYYHBIE CTAThHU.

4. CoctaBisaTh OMOIHOrpaguuecKue CUCKU 10 TeMaM Kypca.

5. TlocTossHHO MOAOMpPATh WILTIOCTPATUBHBIA ayTEHTHUYHBIM MaTepHall, KiIacCUu(DHUIMpOBaTh H
aHAJM3UPOBATh €r0 C LIEJIbI0 MOCEeIYIONIEro UCTIONb30BAHUS HA CEMHHAPCKHUX 3aHATHUSX, a TAKXKe MPH
MOJIrOTOBKE K 9K3aMEHaM.

6. PerynsipHo mocemarsb JeKIIMOHHBIE U CEMHUHAPCKHUE 3aHATUS U TOTOBUTHCS K HUM.

24 PEKOMEHJALIMA NO PABOTE C OCHOBHOM H JOMNOJHUTEJBHOM
JIUTEPATYPOU

OBnazieHue METOAMYECKUMHU TMpPUEMaMU palOThl C JUTEPATYpOM - OJHA W3 BAKHEHIMX 3a7ad
CTYJICHTA.

Pabota c nutepaTypoil BKIIFOYAET CIASAYIOIINE dTAITbI:

1) npeBapUTENBHOE 3HAKOMCTBO C COAEPKAHUEM;

2) yrayOJeHHOe H3Y4YeHHME TEKCTa C MpecieIOBAHUEM CJENYIOIIMX LeJeil: YCBOUTh OCHOBHBIE
MOJIOKCHHUS; YCBOUTDH (DAKTHUECKUI MaTEpHal;

3) nornyeckoe 000CHOBAHUE TJIABHOW MBICTH U BHIBOJIOB;

4) coctaBiieHue IIaHa IPOYUTAHHOTO TEKCTA.

5) cocTaBieHUE TE3UCOB.

6) HamMCcaHWe KOHCIEKTa (B cliydyae HEOOXOIMMOCTH ).
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MeTtoauyeckue peKOMeHAAINH 110 COCTABJICHUIO KOHCIIEKTA:

1) BHUMATENHHO MPOYUTANTE TEKCT. Y TOUHUTE B CIIPABOYHON JUTEPATYPE HETOHITHBIC TEPMHUHBEI.
[Tpu 3anucu He 3a0ybTe BBIHECTH JAHHBIC O JaTe POKJICHUN U CMEPTH aBTOPA Ha I0JIs1 KOHCIIEKTa;

2) BbIIETIUTE TJ1aBHOE, COCTAaBbTE TUIAH;

3) kpatko chopMyTupyiTE OCHOBHBIE MOJIOKEHUS TEKCTA, OTMETHTE apryMEHTAIIHIO aBTOPa;

4) 3aKOHCHEKTUPYHTE MaTepuaj, YeTKO clieAys IyHKTaM IaHa. 3aluch CIeAyeT BECTH YETKO,
SCHO;

5) TpaMOTHO 3amHChIBaliTe OCHOBHBIE HANPABICHHUS B JIUTEpAType, MOSICHSSA MPU 3TOM 3HAUYCHUE
Ka)KI0TO €€ 3JIEMEHTA.

B Tekcre KOHCHEKTa >KenaTelbHO NPUBOAMTH HE TOJBKO TE3UCHBIE IOJIOKEHHUS, HO U UX
nokaszarenbcTBa. [Ipu  opopMmieHMHM KOHCIIEKTa HEOOXOAMMO CTPEMHUTBCS K EMKOCTH KaKIOro
npenaokeHus. Yuciao  JIONMOJHUTENBHBIX  3JIEMEHTOB  KOHCHEKTa JOJKHO  OBITh  JIOTMYECKH
00OCHOBAHHBIM, 3aITUCH JOJDKHBI PacIpeiesITbCs B ONPEACICHHON MOCIeI0BaTeIbHOCTH, OTBEYArOIIeH
JIOTUYECKOU CTPYKType TeKcTa. [[i1st yTouHeHus 1 TOTOJHEHHUsI HE0OXOIUMO OCTaBIISITH MOJISL.

[onpl W3manust nuTepaTypbl HE JOJDKHBI MPEBBIIATH MSATH JIET OT roja, B KOTOPOM H3ydaeTcs
JTUCIHUIUIMHBL, TPU 3TOM JUIS IEPUOJUYECKUX U3JaHUI Takoe TpeOoBaHMs COCTaBIsIeT He Oonee 1-2 ner.

[lepeuenp yueOHO-MeTOAMYECKOTO obecreueHus npezcTaBieH B myHkTre 10 pabodel mporpammbl
y4eOHOU TUCITUTIIIMHBI.

IIpy 3TOM CTYAEHT MOXET IONOJIHUTH CIIUCOK JMTEPAaTypbl COBPEMEHHBIMH HCTOYHHKAMH, HE
MPE/ICTaBJICHHBIMU B CIUCKE PEKOMEHJOBAHHON JHUTEepaTyphl, M B JajbHEHIIEM HCIOIb30BaTh
COOCTBEHHBIE TIOJATOTOBJICHHBIE YyuYeOHble MaTepuanbl MPH HaMUCaHUM pedepaTroB, TOKIAIOB,
COOOILIEHU.

2.5 PEKOMEHJIAIIUM 110 ITIOATOTOBKE K TEKYIIEMY KOHTPOJIIO

Texyiuit KOHTPOJIb MO TUCHUIUIMHE OCYIIECTBISETCS B CIEAYIOMUX opMmax:

- YCTHBIH OIIPOC HA MPOBEPKY TEOPETUUECKUX 3HAHU,

- caMocCTosTeNbHas paboTa Ha MPOBEPKY TEOPETUUECKUX 3HAHUIA,

- CaMOCTOSTeIbHBIC Pa0OTHI, BKITFOYAIOIINE TECTOBBIC 3a/IaHUS U 3a]Ja4H.

YerHbiii onpoc mpoBoauTcss B TedeHHME 30 MHUHYT € ILENbI0 3aKpEIUIeHUS TEOPETHYECKOIrO
MaTepuaia, IpOBEPKHU BOIIPOCOB CAMOCTOATEIBLHOTO NU3YUECHHUS.

CamocrosTensHble paOoThl mumryTcst B TeueHue 10-15 munyT. [IpoBepka mpakTHYECKUX HABBHIKOB
MIPOBOJUTCS C TIOMOIIBIO CAMOCTOSITEIBHBIX PadOT Ha pelieHue 3a7ad. TeopeTuyeckre U MpaKTHIeCKue
3HaHUA OOYYalolIUXCsl MPOBEPSAIOTCA C MOMOIIBIO CAMOCTOSITENIBHBIX PAa0OT, BKIIOYAIOUIMX TECTOBBIE
3alaHus W 3a1a4du. Takue caMmMoCTOATeIbHbIe PaOOThI MPOBOJSATCSA C LEIbIO0 MOATOTOBKH CTYACHTOB K
caade SK3aMeHa.

B pamkax Tekyiiero KOHTpPOJS CTYAEHT JOJIKEH MOCEIIaTh BCE JICKIIMOHHBIE U TMPAKTHUYECKUE
3aHSTHS; aKTUBHO pab0OTaTh U BBIMOJIHATH BCE HEOOXOAUMBIE 3aJaHUS; TOTOBUTH JOKJIA/Abl U BBICTYNATh C
HUMH; BBINIOJIHATH JIOMAlTHUE 3a/IaHMs; BBINIOJHITH TECTOBBIC 3aJaHUsl, HAIMPaBJICHHbIE HAa MPOBEPKY
TEOPETUYECKUX 3HAHUH, IMOJTYyYEHHBIX Ha JIEKIMOHHBIX 3aHATUSX, a TAKXKE B X0JI€ U3YYCHHUS] OCHOBHOU U
JIOTIOJTHUTEIBHON JIMTEPATYPhI; CAMOCTOSITEIIbHBIE PAaOOTHI, HAMIPABJICHHBIC HA MPOBEPKY MPAKTUISCKUX
HABbIKOB B PELICHUH 3a/1a4, YMEHUH (OPMYITUPOBATH BBIBOJIBI.

JlomatiHue 3aJaHus NPEIoIaraloT BHIMOJHEHUE PsZla TUIIOBBIX YIPAXHEHUW, HANPaBICHHBIX Ha
3aKpEIUICHUE TEOPETUYECKUX 3HAHUM W IMPAKTHUYECKMX HABBIKOB; Ha IPOBEPKY IPEMNOJABATENIO OHHU
MPEACTABIISIIOTCA Ha CIAEAYIOIIEM MOCIE TOMYYSHHS TPAKTUYECKOM 3aHSITHH.

WTOroBelii KOHTpPOJIb MNPEIyCMAaTPUBAET OLIEHKY YPOBHS MOATOTOBIEHHOCTH CTYAEHTa IO
JUCLUILIMHE TIOCPEICTBOM CIIa4YM dK3aMEHa.
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2.6 PEKOMEHJALIMHA 11O ITIOATI'OTOBKE K CIAYE DK3AMEHA

IIpoMe:KyTOUYHBII KOHTPOJIb TPOBOAUTCS B BUJAE HK3ameHa. OCHOBaHUEM ISl TOJIYYECHHS
MOJIOKUTETILHOW OLIEHKH SIBJISIETCSl OTBET Ha TEOPETUYECKUH BOINPOC MO OJHOMY M3 paslesioB Kypca U
BBITIOJIHEHUE MPAKTUUECKOTO 3a/IaHUS.

IIpuMepHBIi cIMCOK BONPOCOB K 3k3aMeny (MoayJs 1):
The object of lexicology. The connection of lexicology with the other branches of linguistics.
Definition of the word. Internal and external structures of words.
Historical development of English vocabulary.
Etymology of English words.
The etymological structure of English vocabulary.
The process of borrowing. Types of borrowing.
Assimilation of borrowed words.
Etymological doublets. International words.
9.  Lexicography as a branch of lexicology. Types of dictionaries.
10. Morphological structure of English words. Types of morphemes. Allomorphs.
11. Affixation. Types of affixes. Native and borrowed affixes. Productive and non-productive
affixes. Derivational and functional affixes.
12.  Conversion.
13.  Word composition. Structural and semantic aspects of compounds.
14. Shortening. Curtailment. Blending.
15. Shortening. Abbreviations. Acronyms.
16. Minor types of word formation (onomatopeia, back-formation, reduplication).
17. Meaning. Semantic triangle.
18. Lexical meaning. Structure of lexical meaning.
19. Semantic structure of polysemantic words.
20. Types of semantic change. Transference based on resemblance and contiguity.
21. Types of semantic change. Broadening/Narrowing of meaning. Degeneration/Elevation of
meaning.
22.  Homonymy. Sources of homonyms. Classification of homonyms.
23.  Synonymy. Criteria of synonymy.
24. Types of synonyms.
25. The dominant synonym. Euphemisms.
26. Antonymy. Types of antonyms.
27. Phraseological units and free phrases.
28. Various approaches to classification of phraseological units.
29. Informal style.
30. Formal style.

e A

IIpakTH4Yeckoe 3a1aHue
Comment on
- the meaning and the origin of words; the changes of meaning (if any);
- the models of word-building;
- functional and dialectal features;
- synonyms, antonyms, homonyms, etc., and explain their difference;
- international words and other types of borrowings;
- the meaning and types of phraseological units as well as their structure.

IIpuMepHBIH CIMCOK BONPOCOB K dk3aMeny (MoayJb 2):
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1. The object of the stylistics (problems of the stylistic research, stylistics of language and speech,
types of stylistic research and branches of stylistics, stylistics and other linguistic disciplines, stylistic
neutrality and stylistic colouring).

2. Lexical Stylistic Devices (metaphor, metonymy, irony, zeugma, pun, decomposition of a set
phrase, semantically false chains, nonsense of non-sequence).

3. Lexical Stylistic Devices (epithet, oxymoron, antonomasia, hyperbole, understatement,
oxymoron, simile, periphrasis, euphemisms, allusion).

4. Stylistic Classification of the English Vocabulary (Neutral, common literary and common
colloquial vocabulary, special literary vocabulary, special colloquial vocabulary).

5. Syntactical Expressive Means and Stylistic Devices (Main Characteristics of the Sentence.
Sentence Length. One-Word Sentence. Sentence structure. Punctuation. Arrangement of Sentence
Members. Rhetorical Questions. Types of Repetition. Parallel Constructions. Chiasmus).

6. Syntactical Expressive Means and Stylistic Devices (Inversion. Suspense. Detachment.
Completeness of Sentence Structure. Ellipsis. One-Member Sentences. Apokoinu Constructions. Break.
Types of Connection. Polysyndeton. Asyndeton. Attachment).

7. Phonetic Stylistic Devices (Onomatopoeia. Alliteration. Rhyme. Rhythm) and Graphical Means.

8. The theory of functional styles.

9. Functional Styles. The Belles -Lettres style.

10. Functional Styles. Publicistic Style.

11. Functional Styles. Newspaper Style.

12. Functional styles. Scientific prose style.

13. Functional styles. The style of official documents.

14. Expressive resources of the language (Hellenistic Roman rhetoric system).

15. Stylistic theory and classification of expressive means by G.Leech.

16. LR. Galperin’s classification of expressive means and stylistic devices.

17. Classification of expressive means and stylistic devices by Y.M. Skrebnev.

OO0pa3zer mpakTHISCKOTO 3aIaHHMS:

Find stylistic devices and expressive means in the following passage; say what stylistic
function they fulfill:

There is no month in the whole year, in which nature wears a more beautiful appearance than in the
month of August; Spring has many beauties, and May is a fresh and blooming month, but the charms of
this time of the year are enhanced by their contrast with the winter season. August has no such advantage.
It comes when we remember nothing but clear skies, green fields, and sweet-smelling flowers — when the
recollection of snow, and ice, and bleak winds, has faded from our minds as completely as they have
disappeared from the earth — and yet what a pleasant time it is. Orchards and cornfields ring with the hum
of labour; trees bend beneath the thick clusters of rich fruit which bow their branches to the ground; and
the corn, piled in graceful sheaves, or waving in every light breath that sweeps above it, as if it wooed the
sickle, tinges the landscape with a golden hue. A mellow softness appears to hang over the whole earth;
the influence of the season seems to extend itself to the very wagon, whose slow motion across the well-
reaped field is perceptible only to the eye, but strikes with no harsh sound upon the ear. (Charles
Dickens)

OcHOBHBIC KPUTEPHUH OLICHKH Ha JK3aMeHe
OueHka «OTJIHYHO»:
- BCECTOpPOHHHE, TIyOOKHE 3HAaHUS TEOPETHUECKOro MaTepHuala, MpeIyCMOTPEHHOro Yy4eOHOH
MPOrPaMMON;
- 3HaHue Ne(UHHULNHN, BIIaJICHUE TEPMUHOJIOTHEH;
- YMEHHE NNPOWITIOCTPUPOBATH OCHOBHBIE IOJI0XKEHHUS COOTBETCTBYIOLUIMMH IIPUMEPAMH;
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- Oe3ymnpedHoe BBHIOJHEHHE B MPOLIECCe U3YyUCHUS TUCIUIIMHBI BCEX 3aJlaHHM, MPeyCMOTPEHHBIX
dhopmMamMu TEKYIIETO KOHTPOJIS;

- OTCYTCTBHE TEPMHHOJIOTUYECKUX OLIMOOK.

OueHka «xopouo»:

- XOpOIIIMe 3HAHUS TEOPETHUECKOTO MaTepraia, MpeIyCMOTPEHHOTO y4eOHOH TPOrpaMMoii;

- 3HaHUWe AeUHULINN, BIaJCHUE TEPMUHOJIOTHEH;

- YCIIEUIHOE BBIMIOJHEHHE BCEX MPAKTUYECKHX 3aJaHUM, MPEeIyCMOTPEHHBIX (hOpMaMH TEKYILETro
KOHTPOJISI, HaJU4KMe HE3HAYMTEIIbHBIX OMIMOOK MPU HW3JIOKEHUH TEOPUU M (POPMYIMPOBKE OCHOBHBIX
MOHSTHH.

OueHka «yJ10BJeTBOPUTEILHO»:

- 3HAHHE OCHOBHOTO Yy4eOHOro Marepuana, MPEeIyCMOTPEHHOTO TpOrpaMMoii, B o0BeMe,
HEOOXOMMOM JIJIsl JaIbHEHIIIeH y4eObl U pabOThI 1O CHEIUATLHOCTH;

- BBINIOJHEHUE BCEX 3aJaHUN, MPEAYCMOTPEHHBIX (OpPMaMU TEKYLIEro KOHTPOJIA, HO HaJW4He
3HAYUTEIILHOTO KOJMYECTBA OMMOOK KaK B TEOPUHU, TaK U HA MTPAKTHUKE.

OneHKa «HEYT0BJIEeTBOPUTEIbHO:

- HECOOTBETCTBHE COJIEPIKAHMS OTBETA MOCTABJICHHOMY B OHMJIETE BOIIPOCY MJIM OTCYTCTBHE OTBETA;

- 00HapyKeHue MPoOeNoB B 3HAHUH MaTepHalia, MpeayCMOTPEHHOTO MPOTPaMMON;

- IONYIIIEHUE MPUHIUITHAIIBHBIX OIMUOOK TIPH OTBETE.
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