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1. HEJIb 1 3AJAYUN JUCHUITJIMHBI

[lenpto mpemomaBaHus TUCHUIUIMHBI «MHTEprpeTamusi TeKCTa»  SBISETCS
dbopMUpOBaHHE CHUCTEMBbl TIOHATHH W HCCIENOBATENIbCKUX IPHEMOB, KOTOPHIC
MIO3BOJIMJIM OBI CTYJIEHTaM B JTATbHEHUINIEM CaMOCTOSTEIbHO HHTEPIIPETUPOBATh TEKCTHI
pasTUYHBIX (PYHKIIMOHAJIBHBIX CTUJICH B XO€ pelieHus MpoPeCCHOHATBHBIX 3a1a4.

B pesynbrare uzydenus nucuuiuinHbl «HTEpnperanus TekcTay o0ydaromuecs
JOJDKHBI HAYYUTHCSI BBISBIATH CBSA3h HMHTEPIPETAIIMM TEKCTa KaK UCIUILIAHBI C
TaKUMHU KypCaMH, KaK CTHJIUCTHUKA, MPO(ECCHOHAIBHO-OPUEHTUPOBAHHBIN TEPEBOI,
NPaKTHYECKUN KypC HHOCTPAHHOTO SI3bIKA; OCBOUTH TAKHE MOHATHUS, KaK IKCIUTMIIUTHOE
Y UMILUTUIIATHOE COACPKAHMsI BHICKA3bIBAHUS, )KAHPOBBIC U CUTyaTHBHBIC HOPMBI PEUH.
B mpomecce ocBoeHHMsT Kypca CTYIOEHTHI JOJDKHBI HAy4WUThCS HCIOJIB30BATh
COBpPEMEHHBIC 00pa3oBaTENbHBIC W WH(POPMAIMOHHBIC TEXHOJIOTHH IS TTOBBITIICHUS
YpOBHSI CcBOeH mpodecCHOHANBHONW KBATM(HUKAIMKA B 00JIACTH MHTEPIIPETAIINN TEKCTa,
OCYIIECTBJISATh HWHTEPHPETANUIO TEKCTOB PA3MUYHBIX (YHKIIMOHATBHBIX CTUJICH
(XyI0KEeCTBEHHOTO, HAYYHOTO, O(HUITMATHHO-IEIOBOTO, MyOJIUIIMCTHYECKOTO U T.1.),
MOJIb30BaTHCSl OCHOBHBIMH CTPATETHUSMHU HHTEPIPETAIIUU TEKCTA.

2. TPEBOBAHN K YPOBHIO OCBOEHUA JUCLIATTJIIMHBI

B pesymbrare OCBOEHUS IUCHUIUIMHBI CTYIAEHT JOJDKEH: 3HAMb OCHOBHBIC
MOHSTHUS, HEOOXOAWUMBIE TP WHTEPHpPETAMA TEKCTa, a WMEHHO: 3HAYCHHUE,
colepKaHUE, CMBICI, HWMIUTMIIMTHAS WHPOpPMAIUS, OSKCIUTMIUTHAS WHOOpMaIus,
AKCTPAIMHTBUCTUYECKAsT CHUTYyallds, KOMMYHUKATHBHasi yCTaHOBKa W Jp.; ymemov
OCYILIECTBIISITh MHTEPIPETAIIMI0O TEKCTOB Pa3IUYHBIX (YHKIMOHAJIBHBIX CTUJIEH H
JIOHOCUTh CBO€ TMOHUMAaHUE JIO ayJIUTOPHH; 61ademb OCHOBHBIMH CTpaTETUsSIMU
WHTEpIIpETalUK TEKCTA.

B mporecce ocBoeHMST JaHHOW MUCHMIUIMHBI Yy CTYACHTA JODKHBI OBITH
c(hOpMHUPOBAHBI CJIETYIONTHE KOMITETECHITUN:

[IK-33 — BnajeeT 3HaAHMEM METOAOJIOTMYECKUX MPHUHIIUIIOB M METOJUYECKHUX
IPUEMOB HayYHOH JeSATEeIbHOCTH;

[IK-34 — ymeeT CTpyKTypuUpOBaTh U HMHTETPUPOBATh 3HAHHUS W3 PA3TUYHBIX
obnactet mpodecCUOHAILHOM  ACSATEILHOCTH M 00J1alaeT  CIOCOOHOCTBIO  MX
TBOPYECKOTO UCIOJIH30BAHUS U PA3BUTHS B XOJI€ PEIICHUs MTPOPEeCCUOHANIBHBIX 33]1a4;

[IK-36 — Bnameer COBpeMEHHOW WH(POPMAMOHHON U OuOIMOrpaduIecKoit
KYJBTYpPOU.



3. OFbEM M3YUYEHMA JUCHUTTJIMHBI

OO6m1ast TpPy10€MKOCTh TUCHUILUIMHBI cocTaBiisieT 216 yacoB (6 3ET). B Tom uncrne

— 3Kk3aMeH (36 4acoB).

Bunast yue6HO# paboThL,
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1 2 3 4 5 6
1 [ToHsITHE HHTEPIIPETAIINHN TEKCTA. 3HAUCHUE, 2 1-2 4 22
COJIepKaHUE, CMBICI.
2 [ToHSITHE SKCTPATMHTBUCTHUECKON CHTYAIIHH. 2 3-4 4 22
Pedepentnoe mpoctpanctBo. HomuHaTuBHOE 1
KOMMYHHUKATHBHOE COJICP)KaHUE BHICKA3bIBAHUSI.
3 BapuaTHBHOCTH PeUeBOT0 UCTOITKOBAHHS 2 5-6 4 22
neiicrButensHocTd. HepedepentHsie
BBICKA3bIBAHHUS.
4 [lenenanpaBieHHOCTh BbICKa3bIBaHUS 2 7-8 4 22
(KOMMYHUKATHBHAs YyCTAHOBKA).
CTuib Kak XapaKTEePUCTHKA BHICKA3bIBAHUS.
Pedepennmanbabiii TOATEKCT.
5 Crpareruu nmonuManus. [IpuHIMN 10BEpHs K 2 9-10 4 22
HMHTEpnpeTaTopy. TUNONOTUH CTpaTeruii
noHnMaHus. KynbTypbl HHTEpIIpEeTaIu.
6 Crenuduka HHTEPIPETAIIUHU XYI0KECTBEHHOTO 2 11-12 4 22
tekcra. Palyna u cioxer. Kommnozumus. O6pas.
7 Crennduka HHTEPIPETAIIUU TEKCTOB 2 13-14 4 20
nyOJIMIIUCTUYECKOTO, HAYYHOTO U O(UIIHATIEHO-
JIEJIOBOTO CTHJIEH.
Bcero 14 28 152

4. COAEPXAHUE JUCLIUITIIIMHBI
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[Tpu mpoBeaeHNM ayTUTOPHBIX 3aHATUN HCIONB3YIOTCA ClEAyomue GopMbl U
METO/Ibl 00YUEHHUS: IPAKTUUECKUE 3aHATHS, CAMOCTOSATEIbHAS padoTa.

Conep:xxaHue NPpaKTUYECKUX 3aHATHS
[IpakTueckoe 3ansitue Ne 1(4)

1. IlonsTMe MHTEpPIIPpETALIMU TEKCTA.

2. 3HaveHue, COIePIKaHUE, CMBICIL.

3. UHrtepmpeTarusi TeKCTa Ha TPEIMET BBISIBJICHUS OCHOBHOTO COJEPKAHHS WU
CMBICTIA.

4. Pabota ¢ Tekctom «Adventure of words» by John Haldane.

5. Pab6ora ¢ rekctom «Conceptual dependency» by Peter Stockwell.

[TpakTueckoe 3anstue Ne 2(4)

1. TloHsATHE SKCTPATMHIBUCTHYECKON CUTYALIHH.

2. PedepentHOE pOCTpaHCTBO.

3. HoMuHaTHBHOE 1 KOMMYHUKATHBHOE COCPKAHNE BHICKAa3bIBAHMUSL.

4. WuTepnperanysi TEKCTa Ha MPEIMET BBISBICHHUS AKCTPATMHTBHCTUYECKON
CUTYAIlMH, UMILTUIIMTHOW U SKCILTUIIMTHOW HHPOPMAIIHH.

Pa6ora ¢ Texctom «I have a dream» by Martin Luther King.

Pa6ota c rekctom «Inaugural address» by J.F. Kennedy.

SN

[TpakTueckoe 3anstue Ne 3(4)

BapuaTuBHOCTH peueBOTr0 UCTOIKOBAHUS 1€HCTBUTEIHHOCTH.
HepedepenTHbie BbICKa3bIBAaHUS.

Bo3MmoxHbIe BapraHThl HHTEPIPETAIIMU OJJTHOTO U TOTO YK€ TEKCTA.
Pa6ora ¢ Tekctom «The owl who was God» by James Thurber.
PaGota ¢ TekcToOM 1O BBIOOPY CTYJECHTA.

Nk WD =

[IpakTueckoe 3ansitue Ne 4(4)

1. IlenmenamnpaBaeHHOCTh BBICKA3bIBaHUS (KOMMYHUKATHUBHAS YCTAHOBKA).

2. CTuib Kak XapakTEepPUCTHKA BHICKA3bIBAHUSI.

3. PedepeHnmanbHbIN NOATEKCT.

4. Huteprperalus TEKCTa Ha MPEAMET KOMMYHUKATUBHOW YCTaHOBKH.

5. Pabota ¢ TekctamMu HOBOCTHOTO cozepkaHusi (m3manusi « Washington Posty,
«New York Times», «The Guardiany)

[IpakTueckoe 3ansitue Ne 5(4)

1. Ctpareruu noHUMaHUs.
2. TlpuHUMI JOBEpHS K MHTEPHPETATOPY.
3. Tumnonoruu cTpareruii HIOHUMaHUSI.



4. Kynbtypsl wuHTepnperauuu. VHTepnperanuss pa3iu4yHbIX TEKCTOB C
UCIIOJBb30BAaHUEM  PA3JIMYHBIX  CTPATETMAd TOHUMAHUS U KYJbTYpBI
WHTEPIPETALH.

5. Pabota c TekctaMu opuIIMaIBLHO-EI0BOTO CTUJIS.

[IpakTrueckoe 3ansitue Ne 6 (4)

Crnenu¢uka HHTEPIPETALIMH XYJ0’KECTBEHHOTO TEKCTA.

dalyna 1 CIOXKeET.

Kommozummsi. O6pas.

WuTepripeTanus Xy 105K€CTBEHHOTO TEKCTA.

Pa6ora ¢ Texcramu «The Cop and the Anthem» by O’Henry, «Mistaken
Identity» by Mark Twain, “The pawnbroker’s wife” by Muriel Spark,
«Charles» by Shirley Jackson.
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[IpakTueckoe 3ansitue Ne 7 (4)

1. Cneunduka HHTEpHpPETAMH TEKCTOB IYOIUIIMCTHYECKOTO, HAYYHOTO H
o(uIaTbHO-EIOBOTO CTHIIEH.

2. WHTepnperanus TEKCTOB Pa3IMYHBIX ()YHKIIMOHAIBHBIX CTUIICH.

3. Pabota ¢ TeKCTOM 1O BEIOOPY CTYJEHTA.

5. METOAMYECKHNE PEKOMEHIALIMN JJIA ITPEIIOJABATEJIA

10 OPTAHM3ALIMU CAMOCTOSTEJIBHOM PABOTHI CTYJIEHTOB

CamocrosiTenbHas paboTa CTYJEHTOB 1o nucuuiuinbae «HTepnperanus TekcTay
HampaBjeHa Ha YIJyOJIGHHOE U3Yy4YeHHE BOIMPOCOB, OXBATHIBAIOIIUX OCHOBHOE
COJIepKaHME Kypca.

Htorum camocTosiTeNnbHOM pabOThl CTYACHTHI HPEACTABISIIOT HAa MPAKTUYECKUX
3aHATUAX B (OpME MOATOTOBICHHON MHTEPIPETAIMM TEKCTOB, Ha KOHCYJIbTALUAX — B
bopMe oOcyxIeHUs COAEPKAHUS N3yUYEHHOTO TEKCTa C IPEToAaBaTeieM.

B uyncno BumoB paboT, BBHIMOJIHSIEMBIX CTYyJAEHTAMU CaMOCTOSITENIbHO, BXOJAT:
pabota ¢ 00s13aTeNbHON U JOMOJHUTEIBHOM TUTEPATYPOM, PEKOMEHJOBAHHOM MO KYpCY,
MOJITOTOBKA COOOIIEHUN NJisi MPENCTABICHUS Ha 3aHATHSAX, MHTEPIpETalus TEKCTOB,
OpeAIaraéMblX I8 CAMOCTOSITEIBHOTO  HM3YYEHUS JIOMa M MOCIEAYIOUIErO
KOJUIEKTUBHOTO OOCYKJICHUS B Ay AUTOPHH.

[Ipy moOAroTOBKE K MPAKTHUYECKUM 3aHATUSAM CTyJIEHTaM HEOO0XOAMMO
O3HAaKOMHTBCSI C TEMH 3aJadyaMH, KOTOpble HEOOXOAMMO PELIUTh IMPH IMOATOTOBKE
MHTEPIPETALNHA TEKCTa, U3YYUTh OCHOBHYIO JINTEPATypy, OTBETUTh HAa KOHTPOJIbHBIE
BOIPOCHI, MPUBEJICHHbIE B YYEOHMKAX U YU4EOHO-METOAMUYECKUX MOCOOUSX, BHIMOIHUTh
IPEeIyCMOTPEHHbBIE B HUX 3aJJaHusl JJIsl CAMOCTOSITEIbHOM pabOTHhI.

HeoTbemiieMol 4acThlO CaMOCTOSITENIBHOW pabOThl  CTYJEHTOB  SIBJISIETCA
BbIpa0OTKa YMEHHUS MCIOJIb30BaTh CIIPABOYHYIO JIUTEPATYPY (CIOBApH, SHIIUKIONEIUH



U T.J.), @ TAaK)K€ IPYrve UCTOYHUKHU CIIPaBOUYHON MH(POPMAIIUU B MPOIIECCE MOATOTOBKU
K 3aHSATHSIM.

Onnoit w3 QopM camMOCTOATENBHOM JEATENBHOCTH CTyIEHTa  SBIISETCS
MOJATrOTOBKA K KOJUIOKBUYMY. BbIloNHEeHHEe Takoro BUAa paboOT CIIOCOOCTBYET
(GOpMUPOBAHUIO Yy CTyJIEHTa HAaBBIKOB CaMOCTOSATEIbHONW HAyYHOU EeATEIbHOCTH,
MOBBILICHUIO €r0 TEOPETHUUYECKONW M MPAKTHMUECKON MOArOTOBKH, JIyYIIEMY YCBOCHHIO
yueOHOro MaTepHana.

B mpouecce pedepupoBanus HaydyHOU JTUTEpaTyphl U MOATOTOBKH BOMPOCOB K
KOJUIOKBUYMY CTYJIEHTBI JIOJKHBI HE TOJIbKO MOJYYUTHh MPEICTaBICHHE 00 OCHOBHBIX
paszzaenax MHTEpHpeTalluy TEKCTa, ee MOHATHAX U 3a7adaxX, HO U OBJIAAETh CHEIMaIbLHON
TEPMUHOJIOTHEH, HAYYUThCS UCIIONIb30BaTh €€ B CBOCH PEeyH.

B Bpems mpakTHUeCKUX 3aHATUN pEHIaloTCs Takue MeJarornyeckue 3aayd Kak
pa3BUTHE TBOPYECKOTO MPO(ECCHOHATBFHOTO MBIIUICHUS; Pa3BUTHE IMO3HABATEIbHOMN
MOTHBAIMK;, NPOPECCHOHATBHOE HCIONb30BAHUE 3HAHUM B Y4E€OHBIX YCIIOBUSX;
OBJIAJICHUE YMEHUSMU U HaBbIKAMH TMOCTAHOBKM M PELICHUS HHTEIUIEKTYalbHBIX
npoOJieM U 3ajad.

CamocrosiTellbHass ~ MOJATOTOBKA  HMHTEPIPETAllMd  TEKCTOB  CIIOCOOCTBYET
yriIyOJIeHHOMY HW3YYEHUIO AMCUUIUIMHBI, Pa3BUTHUIO AHAIUTHYECKUX CIIOCOOHOCTEH,
dbopMUpOBaHUS YMEHHUS MPUMEHSITh Ha MPAKTHKE METOIWYECKHUE MPUEMbl MO3HAHMUS,
Pa3BUTHIO HaBbIKAa 0000IIEHUsI MaTepuana, OpMyITUPOBAHUS BEIBOIOB, TPUOOPETEHUIO
HABBIKOB HWCIIOJb30BAaHUS HAyYHBIX 3HAHUN B MPAKTUYECKOM JIEATEIHHOCTH,
OCYIIECTBICHUIO KOHTPOJIS 32 XOJI0M O0yUYEeHUSI.

6. METOAMYECKUE PEKOMEHJIALIMA JJIAA CTY JEHTA

B KkayecTBe OCHOBHBIX 00pa30BaTENIbHBIX TEXHOJOTMH B JAHHOM Kypce
PEeIyCMOTPEHBI IPAKTUYECKUE 3aHITHUS M CAaMOCTOsITEIbHAs padoTa.

CamocTtosiTenbHasi paboTa — 3TO MOATOTOBKA CTYJAEHTOB K MPAaKTHUYECKUM
3aHATHSIM Ha OCHOBE IIPEIJIOKEHHOIO CIMCKA OCHOBHOW U JIONOJHHUTEIbHON
JUTEpaTyphl, a TAKXKe MPOrpaMMHOro odecnieuenus u MuTepHeT-pecypcos.

CamocrosiTenbHasi padoTa CTYJEHTOB BKIIIOUAET:

1. IToBTOpEHKE NMPEICTABICHHOTO B XO/1€ MPAKTUYECKUX 3aHATHI MaTepuaa.

2. [loAroToBKY K MpPaKTUYECKUM 3aHATUAM (MIOATOTOBKA OTBETOB Ha
KOHTPOJIbHBIE BOMPOCHI, BHITOJIHEHUE UHTEPIIPETALIMH 3aJaHHOTO TEKCTA).

3. llouck wuHpOpMAIMK IO pacCMaTpUBaeMbIM B paMKax MPaKTUYECKUX
3aHATHI BOIPOCAaM Ha OCHOBE CITMCKA OCHOBHOW U JOTIOJIHUTEIBHON JIUTEPATYPHI.

4. CocTaBneHue cnoBaps CIOB U  BBIPAXKEHHUH, HEOOXOAUMBIX TNpU
OCYILIECTBIIEHUN UHTEPIIPETALINH TEKCTA.

3. PabGoty ¢ ydeOHOM, HaAy4YHO-TIOMYJISIPHOW JUTEpPaTypoM, CIpaBOYHUKAMH,

CJI0BapsAMHU C LHEJIbIO CAMOCTOATCIBHOI'O ITIOMCKAa OTBETOB Ha KOHTPOJIbHBIC BOITPOCHI.
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Buael TEeKCTOB 11 MHTEpPHpETAlMd K KaXKIOMY MOPAKTUUYECKOMY 3aHSTUIO
OMpENENsI0OTCA MPENnoiaBaTesieM B COOTBETCTBUU C MPOrpaMMOM AUCIHUIUIMHBL. B Xo1e
OCYUIECTBJICHUS MHTEPHpPETALMH TEKCTa, HEOOXOAMMO, B MEPBYIO OYEpe/lb, PEUIUTh
3a/layd, TOCTaBJEHHbIC TMpernoaaBaTerieM. PeKoMeHIyeTcsi HUCIOJIb30BaTh CJOBa U
BBIpaKEHMS, 3a)UKCUPOBAHHBIE B WHIWBHIYAJIbHOM cJoBape cTyneHTa. OCHOBHas U
JIOTIOJTHUTENbHAS JIUTEepaTypa, BKIIOYAs OJICKTPOHHBIE WCTOYHUKH WH(POpMAINH,
conepkuTcs B (hoHIaX OMONMMOTEKH YHUBEpCUTETA (CM. pa3ael «YdeOHO-METOINIECKOE
obecrieueHre JUCITUTUTHHBDY ).

Kpome Toro, B xome 3aHsatuid no aucuuiuinHe «MHTeprpeTaus TeKcTay
UCIIOJIB3YIOTCS.  TakKhe€  HMHTEPaKTUBHbIE  (GoOpMbl  pabOThl,  MpEaoJiararolue
CaMOCTOSTENIbHYIO0 pabdOoTy CTYJEHTOB MOl PYKOBOJICTBOM IpenoaaBaTelis, Kak Ae0aTbl
— C LEJIbI0 Pa3BUTHUSL KPUTHYECKOTO MBIILICHHS, YMEHUSI CMOTPETh HAa BELIU C Pa3HBIX
TOYEK 3pEHHUs, MOABEPTraTb COMHEHHIO ()aKThl W HWJECH, BBICKA3bIBATh CBOEC MHEHHE,
CIylIaTh JPYTUX U YMETh BECTU JTUCKYCCHIO CO CBOMM OIIOHEHTOM B CIIOKOWHOM,
no0pokenaTenbHOM MaHepe; aHanm3 cuTyamnuil (case study) — C 1enbio BBISBIICHUSA,
oTOOpa M peuieHus MPOOJEMHBIX CUTyallMi; OCMBICICHUS 3HA4YeHHs JeTaleH,
ONMKMCAHHBIX B CHUTYyallMW; aHalW3a M CUHTE3a MHMOpPMALMU U APTYMEHTOB; OLIEHKHU
aNbTEPHATUB; MPUHSITHUS PEIICHUN; OBJIAJCHUS HABBIKOM BOCHPHUATHS W TOHHUMaHUS
IpYTUX JIIOAEH; CpaBHEHHE M COIOCTABJICHHE BapUaHTOB HWHTEPHpPETAlMU TEKCTa,
aHaJIM3 UCIOJIb3YEMbIX CTPATETUii HHTEPIPETALINY.

HHTepakTuBHOE O0YYEHHE — ATO MPEXKIIE BCETO «IUATOTOBOE OOYUCHHUEY, B XOJIC
KOTOPOTO  OCYUIECTBIISIETCSI  B3aUMOJCHCTBHE  MpENojaBareyss U CTYACHTOB.
WNurepakTuBHOE 00y4YeHUE TpeanoiaraeT akTHUBHOE y4acTHE CTYIEHTOB B
00pa3oBaTeNbHOM Ipoliecce, KOJJIEKTUBHOE 00CYK/IEHHE BOIPOCOB, pACCMATPUBAEMBIX
B XOJIe MPAKTUYECKUX 3aHSATUH, BBINIOJHEHUE TBOPUYECKUX 3aJaHWM, HANPaBICHHBIX Ha
pa3BUTHE MOTHUBAIMU CTYJIEHTOB K OOY4Y€HHIO, MX I[103HABATEIIbHOW aKTHUBHOCTH,
BBIPaO0OTKE KOMMYHHKATUBHBIX HABBIKOB, YMEHUS Pa00TATh B KOJIJICKTHBE.

7. BOITPOCHI JJIA ITOATI'OTOBKU K 9K3AMEHY

1) IloHsTHE MHTEpIIpETALIMU TEKCTA. 3HAUEHHE, COICPIKAHUE, CMBICIL.

2) TloHaTHe 3KCTPATMHIBUCTUYECKON cuTyaluu. PedepeHTHOE NpOCTpaHCTBO.
HomuHaTuBHOE 1 KOMMYHUKATUBHOE COICP’KAHUE BBICKA3bIBAHUSI.

3) BapuatuBHOCTH peU€BOI0 UCTOIKOBAHUS JIeUCTBUTENLHOCTU. HepedepeHTHbie
BBICKa3bIBAHUSI.

4) lleneHanpaBiIe€HHOCTh BbICKAa3bIBaHUS (KOMMYHUKATUBHAS yCTaHOBKA). CTUIIb
KaK XapaKTepUCTHUKA BhICKA3bIBaHM. PedepeHInanbHbIN MOATEKCT.

5) Crparerun nonumanus. [IpuHuun goBepusi K MHTEpnperaTopy. Tumnonaoruu
cTpareruit noHumManusi. KynbTypsl UHTEpIIpETALIUH.



6) Crnenmduka WHTEPHpPETANMHA XYI0KECTBEHHOTO TeKkcTa. Dabyna M CHOXKET.
Komnozumms. O6pas.

7) Cneuuduka UHTEpHpPETALUU TEKCTOB MYOIUIMCTUYECKOTO, HAYYHOIO U
o(pUIATBHO-JEI0BOI0 CTUJIEH.

OO0pa3zer] NpakTUIECKOTO 3aJaHus:

[ToaroToBbTe COOCTBEHHYIO WHTEpPIpPETAIMIO TeKcTa. OmpenennTe BHIOPaHHYIO
CTpaTETHIO.

There is no month in the whole year, in which nature wears a more beautiful
appearance than in the month of August; Spring has many beauties, and May is a fresh
and blooming month, but the charms of this time of the year are enhanced by their
contrast with the winter season. August has no such advantage. It comes when we
remember nothing but clear skies, green fields, and sweet-smelling flowers — when the
recollection of snow, and ice, and bleak winds, has faded from our minds as completely
as they have disappeared from the earth — and yet what a pleasant time it is. Orchards
and cornfields ring with the hum of labour; trees bend beneath the thick clusters of rich
fruit which bow their branches to the ground; and the corn, piled in graceful sheaves, or
waving in every light breath that sweeps above it, as if it wooed the sickle, tinges the
landscape with a golden hue. A mellow softness appears to hang over the whole earth;
the influence of the season seems to extend itself to the very wagon, whose slow motion
across the well-reaped field is perceptible only to the eye, but strikes with no harsh
sound upon the ear. (Charles Dickens)

Kpurepun onieHKH NPaAKTHYECKOI0 IK3aMEHAIMOHHOI0 3aJaHUS:

[Tpu BBICTABIEHUM HK3AMEHALIMOHHOW OLEHKH [0 HWHTEpIpEeTaluy TEeKCTa
CJIEyeT YYUThIBATh, YTO JIOJIA MPAKTUYECKOIO 3aJaHMsl B OOLIEH OLEHKE COCTaBISET
60%, TakuM 0Opa3oM, BBIIOJHEHHE IMPAKTUYECKOTO  3aJaHUS  ONpEesseT
HK3aMEHALIMOHHYIO OIICHKY. BBINONHSAS HHTEpHpPETalui0 TEKCTa, CTYAEHT JOJDKEH
MPOJAEMOHCTPUPOBATh BCE 3HAHMS, KOTOPBHIE OH MOJYYHJ BO BpPEeMs HPAaKTHYECKUX
3aHATUM.

WuTeprperanysi NOBEPXHOCTHAsi, HE IO CYLIECTBY, CTYAEHT HE IOHUMAeT
KOMMYHUKAaTHUBHYIO YCTAaHOBKY TEKCTa, HE YMEET U3BJIEKAThb WMIUIUIUTHYIO
UHPOPMALIUIO — «HEYIOBIETBOPUTEIBHON.

WuTepripetansi MOBEPXHOCTHasi, HE IO CYIIECTBY, HO CTYACHT IOHUMAET
KOMMYHHKAaTHUBHYIO YCTAHOBKY TEKCTa, M3BJIEKACT MUMIUTMIUTHYIO HH(POPMAIUIO MPU
MOMOIIH MOACKA30K MPENoAaBaTeNsi — «yAOBICTBOPUTEILHOM.

WuTeprperanysi OTBEYA€T OCHOBHBIM TpPEOOBAHUAM, CTYIAEHT IIOHUMAET
KOMMYHHUKAaTHBHYIO YCTaHOBKY TEKCTa, YMEET aHaJIW3UpPOBaTh JSKCIUIMLUUTHYIO H
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UMIUTMITHYIO HHPOPMAIUIO, HO YIYCKAeT POJIb 3KCTPATMHTBUCTUUYECKUX (PAKTOPOB B
X0J1€ UHTEPIPETALIUU — «XOPOILLIOY.

Wurtepnperanust  JeTanbHas, YYTEHbl BCE BHABI HMHPOpPMALUHU, BEPHO
PEACTAaBICHa KOMMYHUKATUBHAS YCTAHOBKA TEKCTA — «OTIMYHO.

KpuTtepum oieHKH YCTHOTO OTBeTa:

40 % ot o01Iel OLIEHKH HA
ITosiHOTa OTBETA HA BONPOCHI
IK3aMeHe
[TonmydeHbl MOJIHBIE OTBETHI HA BCE BOMPOCHI Omiera u
«OTJINYHOY
AOMOJIHUTCIIbHBIC BOITPOCHI.
HOJIY‘-ICHBI HCIIOJIHBIC OTBCTHI Ha BOIIPOCHI 6I/IJIeTa 501050
«XOPOUIO»
AOMOJIHUTCIIbHBIC BOITPOCHI.
«yIOBJIETBOPUTEIILHO [lonydeHnbl HeEMONHBIE OTBETHl HAa BCE MM YacTh
BOIIPOCOB.
«HEYAOBIETBOPUTEIHHO» [Tonyuensl pparMeHTapHbIE OTBETHI Ha BOIIPOCHI.

8. YYHEBHO-METOJNMYECKOE OBECIIEYEHUE AV CHUITJIMHBI

a) OCHOBHAsI JIUTepaTypa:

1. Kum, JL.I. BapuaTtuBHO-uHTEpHpeTaluOHHOE (YHKIMOHUPOBAHUE TEKCTA
[DnexTponnsiii pecype] / JLI'. Kum. - KemepoBo: KemepoBckuil rocynapcTBeHHbIN
YHUBEPCUTET, 2012. - 272 C. - URL:
http://biblioclub.ru/index.php?page=book&1d=232401

2. IlnexanoBa, T.®. Jluckypc-ananu3 Tekcrta. [locobue s CTyIEHTOB BY30B
[DnexTponnsiii pecypc] / T.D. [Inexanosa. - Munck : TerpaCucteme, 2011. - 369 c. -
URL: http://biblioclub.ru/index.php?page=book&i1d=78571

3. SI3bIKOBasi IMYHOCTH: CIIOBO, TEKCT, IUCKYypC : yueb. mocobue / coct.: T. 1O.
Ma, H. M. 3anecosa. - brarosemienck : M3a-so Amyp. roc. yH-ta, 2014. - 232 c.

0) JoMoJTHUTEIbHAS JUTEepaTypa:

1. ButkoBckas, JI.B. Koruunust u o0pa3 aBropa B HMHTEpIpETAIlMM CMBICIA.
JluteparypoBeaenune XXI Beka [DnexktpoHHbli pecypc] / JI.B. ButkoBckas. - M. :
HupexT-Menua, 2014. - 333 C. - URL:
http://biblioclub.ru/index.php?page=book&id=235651

2. l'apamep, X.I'. Tekcr u untepnperanusd. (13 nemenko-ppaniry3ckux 1e6aToB ¢
yuactuem XK. Jleppuna, ®. ®oprera, M. ®panxa, X.-I'. Tanamepa, 1. I'paitma u @.
Jlapyenns) [Onexrponnsriii pecype] / X.I'. 'agamep. - M. : Jlupexr-Menua, 2010. - 81 c.
- URL: http://biblioclub.ru/index.php?page=book&id=47320

3. Ky3bmuna, H.A. Uuteprekct: Tema ¢ BapuanusiMu. GeHOMEHbI KyIbTYphl U
A3bIKa B MHTEPTEKCTYallbHOM  MHTepHpeTanuud  [DJeKTpoHHbIH  pecypc| /
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H.A. Ky3bpmuHa. - OMmck : OMCKkuil rocynapcTBeHHbI yHuBepcuret, 2009. - 228 c. -
URL: http://biblioclub.ru/index.php?page=book&i1d=237697

4. Ilymkape, HO.M. JluuHocTh Kak CyOBEKT ajanTald W CYOBEKT
UHTEPNPETALMUA: CHUCTEMHO-TEPMEHEBTUYECKUNA TMOAXOJ K M3YyYECHUIO JIMYHOCTH
[DnexTponnsiii pecype] / FO.U. ITymxkapes. - benropon : U] "benropox", 2012. - 209 c.
- URL: http://biblioclub.ru/index.php?page=book&id=130053

5. SI3bIkoBas JUYHOCTH: OT cioBa K Tekcty [Tekcr] : Ha Marepuane
aHraos3pyHOrO Auckypcea : MoHorp. / C. b. Bonkosa [u ap.] ; otB. pen.: T. A. Komosa,
C. . I'aparyns. - M. : IMBPOKOM, 2013. - 246 c.

B) CIIUCOK PEKOMEH/AYyeMbIX KYyPHAJIOB:
1. Becthuk MI'Y Cep. «®unonorus», Cep. «JIMHrBUCTHKA U MEKKYJIbTypHas
KOMMYHUKALHS.
2. Borpocsl A3bIKO3HAHUS.
3. @UI0JOrNYECKHUE HAYKH.

r) nporpaMmmHoe oboecnevyenue 1 UHTepHeT-pecypcebi:

Ne HaunmenoBaHue pecypca Kparkas xapaktepucTuka

1 http://www.refolit-info.ru Caiit “Reading foreign

literature” (Uutaem
MHOCTPAHHYIO JIUTEPATYPY)
COJIEPKUT TPUMEPBI
CTHJIMCTUYECKOTO aHaJIn3a
TEKCTOB, TEKCThI
MPOU3BEICHUN Ha
AHTJINACKOM SI3BIKE.

) DaexrpoHHasa 6uodimoreka Gutenberg

bubnmoteka conepxut
IIPOU3BEICHUS] MUPOBOM
XY10’KECTBEHHOU
JUTEpaTypbl Ha aHIVIMICKOM
A3BIKE

http://www.gutenberg.org

3 | OmexTpoHHast OHOIMOTeUHAs CHCTeMa Y HUBEPCUTETCKAS | EC 1o TeMaTHKe

oubnuoreka-online» http://www.biblioclub.ru OXBAaTEIBAET BCIO 06IACTE

T'YMAaHUTAPHbIX 3HAHUU U
npeaHa3HaueHa Juis
MCIIOJIb30BAaHUS B MIPOLIECCE
00y4eHUS B BBICIICH IIIKOJIE,
KaK CTyACHTaMH U
MPEToIaBaTeIIsIMU, TaK U
cricuuaanucraMu-
TYMaHHTapHSIMA
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http://www.philology.ru

Pecypc, nocBsiieHHbIM
(bI/I.HO.HOI‘I/II/I U A3BIKO3HAHUIO

http://vazykoznanie.ru

Pecypc, MTOCBSIIICHHBIN

(bH.HO.HOI‘HH " A3BIKO3HAaHUIO

Hayunas snextponnast 6ubanorexka www.elibrary.ru

Hayunas DJIEKTPOHHAs
o6ubmuoreka eLIBRARY.RU
- 3TO KpyIHEUIINN
POCCHICKHI

WHGOPMAIIMOHHBIA MOpTAl B
00JIaCTH HAyKH, TEXHOJOTHH,
MEIUIMHBI W 00pa3oBaHMS,
comepxkammii  pedepatel U
MOJIHBIE TeKCThl Oomee 18

MJIH Hay4dHbIX CTaTed H
nyonukanuit. Ha mmardopme
eLIBRARY.RU

9JIEKTPOHHBIE Bepcuu Ooiee

JOCTYIIHBI

3200 pocCHUICKMX Hay4YHO-
TEXHUYECKUX JKYypHAJIOB, B
6onee 2000

OTKPBITOM

TOM  4HCIe
KYpHAJIOB B

JOCTYTIE.

HN3naTenncTBO «JIaHbp»

cucrema http://e.lanbook.com

AIEKTPOHHO-OMOIMOTEeYHAs

DNeKTpOHHO-OUOIMOTEeUHAS

cucrema «Jlamp» — 9TO

pecypc, BKIIIOUYAIONTNI B ceOst
KaK

SJICKTPOHHBIC  BCPCHUU

KHUT U34aTCJIIBCTBA «JIaup» u

JIPYTHX BEYIINX
W31aTeIbCTB yaeOHOH
JUTEPATYPBI, TaK u
AIEKTPOHHBIC BEPCHH

MEPUOJNYECKUX H3JAHUN TI0
€CTECTBCHHBIM, TCXHHYECKUM
Y TYMaHUTAPHBIM HAyKaM.
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9. IPUJIOKEHHUE

O6pazen untepnperaunu Tekcra “The End of Something” by E. Hemingway.

The short story “The End of Something” is written by a famous American
novelist Ernest Miller Hemingway ( 1899-1961) whose most prominent works are the
novels “The Sun Also Rises” (1926), “A Farewell to Arms” (1929), “For Whom the
Bell Tolls” (1940), the collections of short stories “In Our Time” (1925), “Men Without
Women” (1927). His short novel “The Old Man and the Sea” won a Pulitzer Prize in
1953 and was instrumental in his getting the Nobel prize in 1954.
E. Hemingway’s style is known for being stripped-down. “I always try to write on the
principle of the iceberg. There is seven-eighths of it under water for every part that
shows”, he told an interviewer.

The analysed short story splits into two successive stories, which on the face of it
seem to be logically disconnected. The first describes a decayed lumbering town which
used to be bursting with life and in ten years time turned into ruins. The second deals
with a young couple Nick and Marjorie who are fishing at a remote point among the
ruins of this town. Nick is intent on the process of fishing, but for Marjorie fishing is no
fun, she feels something is wrong with Nick. When it gets dark Nick dares to speak to
her about what is torturing him. He tells her that the feeling which used to be fun has
vanished. She takes the news with dignity and leaves him without making a scene he
was so afraid of. Nick feels sad and hollow inside.

The first part of the short story is told in the 3d person narrative. In the second -
the narrative is interspersed with dialogue. Combined into one, the two stories suggest
the idea that everything is liable to come to an end.

Each of the two uneven parts actualizes this idea in its own way. The description
of the end of a lumbering town precedes the description of the main event — the
beginning of the end of love.

The first story is built in accordance with the traditional pattern: it has all the
components of its composition and shows the flourish and the decay of the town. The
thematic words mill, loggs, saws, lumber, machinery, rollers, wheels, belts, bunk
houses, eating house, mill offices function as descriptive details and are used in
abundance to create a true picture of a busy town. This description serves as a
background against which the events develop. The second story is four times as long as
the first one. It describes all the nuances of people's feelings and becomes the "main"
story. It starts with the implication of foreknowledge, the exposition depicting former
relationship of Nick and Marjorie is missing. The words ten years later open up the
story about the beginning of the end of love. Nick and Marjorie are fishing in the old
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ruins of the decayed town. They are very young: Nick can just remember when it was a
mill. These ruins excite different feelings in the young people: "There's our old ruins,
Nick", says Marjorie. For her these ruins "seem more like a castle”. The noun castle
used in the simple functions as an implying detail which indirectly describes the girl's
mood and creates the atmosphere of expectation of a romantic adventure. Marjorie feels
happy: She loved to fish. She loved to flsh with Nick. The word-combination with Nick
following the parallel construction, the possessive pronoun our indicate that it is not the
first time they come to this spot to fish and they used to be happy here. But Nick does
not keep up the conversation: Nick said nothing. The complication starts here as the
discrepancy between the moods of the boy and the girl is striking: she is excited and he
is reserved.

Marjorie immediately realizes something goes wrong this time: She was intent on
the rod all the time they trolled, even when she talked. The adjective intent, the adverb
even enter the lexical paradigm of indirect indications of what is happening between the
two young people. These two words suggest that Marjorie's romantic mood is sinking.

Since this moment she keeps silent almost all the time and Nick talks only about
fishing: “They won’t strike ...”, “You don’t want to take the ventral fin out...”", "It’ll be
all right for but it’s better with the ventral fin in ...”. Dialogue is scarce, the 3d person
narrative is predominantly used by the author to describe a whole day of fishing: They
pulled the boat up the beach and Nick lifted out a pail of live perch... She came in with
the boat and ran the second line out the same way... . A great number of specifying
details, whose aim is to make the description of the process of fishing plausible, are
employed by the author to show how concentrated Nick and Marjorie are on each
minute detail of fishing: skinning the perch, making a bait, propping the rod with a slab
to make it steady reeling the line. setting the click on the reel. Though there seems to be
happening nothing special in what they are doing the reader cannot but realize that inner
tension is growing: two young people are all alone in a remote secluded place, they
come here not the first time, the girl is full of expectation but nothing happens ... The
rising action in the short story deals with the rising inner tension. It is the psychological
state of the protagonists that the author exposes. And the specifying details turn into the
implying ones. Through the detailed description of fishing the author reveals Nick's
uneasiness about how to behave and what to say in the situation which is becoming
more and more awkward. Marjorie is on the alert all the time and all of a sudden she
asks Nick: “What’s the matter, Nick?”. This question is the first vent of her anxiety.
Nick's answer: “I don't know” sounds sincere and marks the beginning of their hard
talk. Describing inner tension, which is growing steadily, the author avoids direct
indications of it. Marjorie 's question is its first explicit marker.

Evening comes. Marjorie spreads the blanket and unpacks the basket of supper.

But Nick doesn't feel like eating. This implying detail supports the assumption that
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things take a serious turn: after a day of fishing the young healthy boy refuses to eat
which is suggestive of his nervousness. But Marjorie calms him down and makes him
ea: They ate without talking. The inner tension grows. The young people begin to
discuss their problem.

From now on dialogue comes to be the prevailing type of the narrative. The
sentence length and the sentence structure change. The syntax becomes short.
Exclamatory and interrogative sentences appear: "Oh, Nick please cut it out! ...”,
“What’s the matter, Nick?...”. The rising tension is represented both explicitly and
implicitly. For the first time Nick says something not connected with fishing: "There is
going to be a moon tonight". It gives Marjorie a hope: "I know it". Marjorie said
happily. The epithet happily used in the author’s remark conveys the girl’s expectation
of a change in Nick’s mood but her expectation is futile. All of a sudden Nick bursts
out: “You know everything .. you do”. All in all the verb to know is repeated in the direct
speech of the characters 10 times, 9 times in Nick's cues, 1 in Marjorie’s. In this episode
together with its substitute do it reveals an outburst of Nick 's irritation caused by a
whole day of suppression of emotions. He planned this talk, which the reader finds out
only after reading the whole short story. At the very end of it a new character, Bill,
appears whose question "Have a scene?” gives the reader a clue that Nick and Bill
discussed Nick's forthcoming parting with Marjorie. But Nick did not dare to start this
talk the whole day and now he gives vent to what is torturing him. Lexical repetition
recurrently employed by the author in Nick's and Marjorie's cues marks the approaching
crisis in their relationship. The verb fo know Nick utters so many times is but a chance
word he snatches at to give way to his inner tension. It implies that his feeling has come
to an end and it echoes the author's message. Their talk represents the culmination of the
short story the main event of which is the end of something. For Marjorie it means the
end of love.

The peak of the culmination of the short story is the description of the girl's
dignified way of taking the blow. The authort's remark She didn't say anything suggests
more than words might have said. Marjorie does not want Nick to see that she is
suffering: She sat there with her back towards him. He looked at her back. The noun
back repeated three times becomes a foregrounded word. From a lot of details the reader
gleans that the girl has pride and a strong character.

Indirect means of description characterising the girl arc employed by the author in
the final scene. The action is falling rapidly. Marjorie leaves without making a scene,
which Nick expected and the fear of which made him put off the talk till evening: She
says: "I'm going to take the boat ... You don't need to push the boat off".

Nick's emotions are also described indirectly — by means of the implying details
which crop up in the 3d person narrative (Nick went back and lay with his face on the

blanket. He could hear Marjorie rowing on the water. He lay there for a long time) and
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in Nick's final cue: "Oh, go away, Bill!l Go away for a while.”. Bill who rather
unexpectedly turns up at the very end of the short story is supposed to fulfil one role —
he is to let the reader know the talk had been planned beforehand, fishing was only a
pretext for it. Bill is anxious about how his friend managed it and about how he feels.
The final lines of the short story reveal how different the two boys are: the down-to-
earth Bill is opposed to Nick, who is more sensitive. He suffers though the problem
seems to have been solved.

Having read the short story the reader cannot but feel sympathy for both —
Marjorie and Nick.

The denouement of the short story deals with the end of what had made the life of
Marjoric and Nick so exciting.

Returning to the title the reader views in in retrospect. The indefinite pronoun
something 1s a deictic synsemantic word which conveys the author's message. Its
contextual meaning is determined by the macro context of the whole story.
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