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1. PABOYASA TIPOTPAMMA

1.IIEJIM ¥ 3AJJAYHA OCBOEHHUS JMCHUATIINHBI

Ilenvy  Oucyunnunel.  03HAKOMUTH  CTYACHTOB C  (DYHKIIMOHAJIBHO-CTHJICBON
cTparuduKanmein S3pIKa M PA3HOOOpPA3HBIMHM  CIIOCOOAMM  Tepefavyd  IKCIPECCUBHOU
UH(OpPMAaLIUK Ha BCEX YPOBHSIX S3bIKA.

3aoauu OucuuUnIUHDL.

e Ompenenenre JUHTBUCTUYECKUX OCHOB Kypca: OTHOIICHHE JTMHTBOCTHIIMCTHUKU K
JIPYTUM pa3zesiaM OOIIeTO SI3bIKO3HAHUSI.

e lI3yueHue MOHATHUS BBIPA3UTEIBHBIX CPEICTB A3bIKA M CTHJIMCTUYECKUX MPUEMOB,
UX B3aUMOOTHOILIEHUS U (PYHKIINHU.

e @opmupoBaHUE MPEJCTABICHUS O CTHIMCTUYECKON KiIacCH(HUKAIMU CIOBAPHOTO
COCTaBa aHIJIMKMCKOTO SI3bIKA.

e l3yuenue (HOHETHUECKUX, JIGKCHUECKUX U CHHTAKCHYECKUX BBIPA3UTEIBHBIX
CPEICTB ¥ CTUITUCTUYCCKHUX TIPUEMOB.

e (O3HakoMIeHHE C PYHKIIMOHATBHBIMU CTUJISIMM COBPEMEHHOTO aHTJIMICKOTO SI3bIKa
(ctie  sA3BIKA  XYHOXKECTBEHHOW  jureparypsl  (po3a, IMMO33Ms, Jpama);
NyOMUIIMCTUYECKUHA CTHWJIb W €ro Pa3sHOBUIAHOCTH; Ta3eTHBIM CTWUJIb, €ro
Pa3HOBUIHOCTU: KPAaTKHE COOOIEHUS, 3aroJIOBKH, OOBSIBJICHMS, peKiiaMa, CTUJIb
HAYYHOU TPO3bl M €r0 Pa3HOBUIHOCTH, CTUIh O(UIMATHHBIX TOKYMEHTOB M €ro
Pa3HOBHIHOCTH).

e (OcBocHHE TPUHIUIIOB aHAM3a M WHTEPIPETAMH PEUYCBBIX MPOU3BENCHUN H
TEKCTOB pa3HON (HYHKIIMOHATLHO-CTUJICBON U )KaHPOBOW MIPUHAICKHOCTH.

2.MECTO JUCHUIIJIMHBI B CTPYKTYPE OOII BI1IO
Hannas yueOHas quctumuinaa oTHocuTcs K ukny OINJ].®.2.5T0C BIIO st HanpaBieHus
noaroroku 031100.62 (520500) JkaHrBucTrka».

«BpImmcka»

TOCYJAAPCTBEHHbI OBPA3OBATEJILHBI
CTAHJAPT
BBICHIEI'O IPO®ECCUOHAJBHOI'O OBPA30OBAHUSI

Hamnpasnenune 520500 JIunresuctrka
Crenenp — 6akajaBp JUHTBUCTUKH
YrBepxaen "14" mapta 2000r.

Crumuctuka OITJ[.®.02.5

«JIMHIBUCTHYECKHE OCHOBBI KypCa CTHJIMCTHUKHU. OTHOIIEHWUE JIMHTBOCTHIIMCTUKU K JPYTHUM
paszzmenaM oOmiero si3biko3HaHus. [[oHATHE BBIPA3UTENBHBIX CPEACTB SI3bIKA M CTUIIMCTUUYCCKUX
MPUEMOB, MX B3aUMOOTHomeHHe U (yHKiuU. CTUaMcTUYECKas KIacCHU(UKAIUs CIOBAPHOTO
CcOCTaBa M3y4aeMoro s3bika. OHETHUYECKUE, JTEKCUYECKUE U CMHTAKCUYECKHE BBIPA3UTEIIbHBIE
CpPEACTBA M CTWIMCTHYECKHE IpUeMbl. DYHKIHMOHAIBHBIE CTUIM COBPEMEHHOI'O HM3y4aeMOIO
s3pika.  CTWab  s3BIKA  XYMOKECTBCHHOHM  jmreparypsl  (mpo3a,  MO33WsA,  Japama).
[MyOnumucTideckuii CTUIL W €r0 Pa3HOBUAHOCTH. [ a3eTHBIM CTHIIb, €r0 Pa3HOBUIHOCTU:
KpaTKue COOOIIEHHUs, 3arojoBKH, OOBsBICHMs, peknama. CTWwib HAay4HOHW MPO3BI H €ro
pazHoBugHOCTH. CTHIb OQUIMATBHBIX JOKYMEHTOB W €ro pPa3sHOBHIHOCTH. AHAIU3 U
WHTEPIPETAIHI TEKCTOB PA3IUYHBIX ()YHKIIMOHATBHBIX CTUIICH.



Jlnis u3yyeHus JUCUUIUIMHBI HE0OXOAUMBI KOMIIETEHIIMH, CPOPMHUPOBAHHBIE Y CTYAECHTOB
JAHHOH CIIELIMAJIBHOCTU B PE3YJIbTAaTe OCBOCHUS NUCUMILUIMH «[IpakTH4eCKUll KypC OCHOBHOIO
MHOCTPaHHOTO s3bIKa», <«Jlekcukomorusa», «leopernueckas rpammaTtuka», <«leopernyeckas
doneTnka».

3. TPEBOBAHUSA K OCBOEHUIO JJUCHUIIJINHBI
B pesynbrare ocBOCHHS JUCIMIUIMHBI OO YUYarOIHIACS TOJDKEH JEMOHCTPUPOBATH CIICAYIOIINE
pe3ynbTaThl 00pa30BaHUS:
1) 3Harh: OTHOUICHWE JUHIBOCTHIMCTHKH K JAPYTMM pasfeliaM OOIIEero s3bIKO3HAHHUS,

OCHOBHBIC CTHJIMCTHYECKHE TPUEMbl U BBIPA3UTEIBHBIC CPENICTBA, CTHIUCTHYECKYIO

KJIACCU(UKAIMIO CIIOBAPHOTO COCTaBa,

AHTIUUCKOTO A3BIKA.
2) YmeTb:
CTUJIEN.

(GyYHKIMOHAIBHBIE CTUJIM COBPEMEHHOTO

OCYILECTBISTh HHTEPIPETAIMI0 TEKCTOB pPAa3IMYHBIX (PYHKIIMOHAIBHBIX

3) Bmagers: cnocobaMu pacrio3HaBaHHs BBIPA3UTEIBHBIX CPEICTB M CTHIMCTHYCCKHX

PUEMOB B (DYHKIIMOHAIBHBIX TEKCTaX.

4.CTPYKTYPA U COAEP KAHUE JUCHUIIJIMHBI

OO6mrast TPyTI0EMKOCTh JUCIUIUINHBI cocTaBisieT 166 wacos, B T.4. 38 wacoB sekiuid, 38
4acoB ceMuHapckux 3aHiaTuil, 3049acoB KypcoBoii paboTel, 90uacoB caMOCTOATENbHOM padoTHI.
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1 JIuHrBUCTUYECKHE OCHOBBI 5 1 2 2 2 | Ompoc, BBINIOJHEHUE
Kypca: OTHOLIEHHE MPAKTUYECKUX
JUHTBOCTWJIUCTUKH K JPYTUM 3alaHui
pazzenaM oOUIero sI3bIKO3HAHUS
(The object of the stylistics)
2 [TonsiTHE BRIPA3UTEIBHBIX 5 2 2 2 2 | Onpoc, BEITIOJIHEHHE
CPEJCTB SI3bIKA U MPAKTUIECKIX
CTHJINCTUYECKUX TPUEMOB, X 3aJlaHui
B3aMMOOTHOUICHHE U QYHKIIUU
(Different classifications of
expressive means)




3 Crunucrtuueckas 5 3 Omnpoc, BBINIOJIHEHNE
KJIacCU(UKaLKs CII0BAPHOTO MPAKTUYECKUX
COCTaBa aHTJIHUHCKOTO SI3bIKa 3a7JaHUH,
(Stylistic classification of the TEPMUHOJOTHYECKUI

English vocabulary) JTUKTAHT
4 | doHeTHyecKHe BBIPA3UTEIbHBIE| 5 4 Ompoc, BBITIOTHEHUE
cpeacTtBa U CTUIIMCTHYCCKUC MPAKTUYCCKUX
MPUEMBI 3aJaHuH,
(Phonetic stylistic devices) TEPMHUHOJIOTUIECKHIA
JTUKTaHT
S Jlexcudeckue BbIpa3uTENbHBIE | 5 5 Omnpoc, BBINIOJIHEHNE
CPEICTBA U CTUIIMCTHUYECKUE MPAKTUYECKUX
TIPUEMBI 3aJJaHuH,
(Lexical stylistic devices. TEPMUHOJOTHYECKUI
Part 1) JIUKTAHT
6 Jlexcuueckue BeIpa3uTeNbHBIE | 5 6 Ompoc, BBITIOTHEHUE
cpeacTtBa U CTUIIUCTHYCCKUC MPAKTUYCCKUX
MIPUEMBI 3aJaHuH,
(Lexical stylistic devices. TEPMUHOJIOTHUCCKU I
Part 2) JTUKTAHT
7 Jlexcudeckue BoIpa3uTENbHBIE | 5 7 Omnpoc, BBIIIOJIHEHNE
CPEICTBA U CTUIIMCTHUYECKUE MPAKTUYECKUX
TIPUEMBI 3aJJaHuH,
(Lexical stylistic devices. Part|3) TEPMUHOJOTHYECKUI
JUKTAHT
8 CuHTaKcHuecKue 5 8 Omnpoc, BINOJIHEHUE
BBIpPa3UTENbHbIE CPEICTBA U MPAKTUYECKUX
CTUJIUCTUYECKUE ITPUEMBI 3aJaH1H,
(Syntactical expressive means TEPMUHOJOTHYECKUI
and stylistic devices. Part 1 JUKTAHT

9 CHHTaKCHYECKHE 5 9 Ornpoc, BBITIOTHEHUE
BBIPA3UTCIIBHBIC CPCACTBA U MPAKTUYCCKUX

CTHJINCTUYECKHUE IPUEMBI 3aJjaHul,
(Syntactical expressive means TEPMUHOJIOTHUCCKU I
and stylistic devices. Part 2 JTUKTAHT

10 I'pammaTnueckue 5 10 Omnpoc, BBIIIOJIHEHNE

BBIPA3UTEIbHBIE CPENICTBA MPAKTUYECKUX
(Stylistic grammar) 3aTaHUI
11 | I'paduueckue BeIpa3UTENbHBIE | 5 11 Ompoc, BBITIOTHEHUE
CpencTBa MPAKTUIECKIX
(Graphical means) 3aJ[aHHH,
TEPMHUHOJIOTUYECKU I
JUKTaHT
12 OYHKIIMOHATBHBIE CTUITU 5 12 Ormpoc, BBITIOTHEHUE
COBPEMEHHOT'0 aHTJIMICKOTO MPAKTUYECKUX
SI3BIKA 3aJlaHu i’
(The theory of functional styles)
13 | Ctuib s3bIKa XyIOKECTBEHHOH | 5 13 Ompoc, BBITIOTHEHUE

auTepaTypsl (IIpo3a, mod3us,
apama)

(The Belles-Lettres style)

MPaKTUYECKHUX
3aJaHuN




14 [TyOnumucTiaeckuii CTUIIb U 5 14 2 2 2 Ormpoc, BBITIOJTHEHUE
€ro pa3HOBUIHOCTH MPAKTUYECKUX
(Publicist Style) 3aaHui
15 I"azeTHBINA CTHIIB, €TO 5 15 2 2 2 Ornpoc, BBITIOTHEHUE
Pa3HOBUIHOCTHU: KpaTKUE MPAKTUIECKIX
COOOILIEHNS, 3aTr0JIOBKH, 3aaHui
OOBSIBIICHUS, peKJIaMa
(Newspaper Style)
16 Ctuiib Hay4HOU MPO3bI U €70 | D 16 2 2 6 | Ompoc, BEIIOTHEHHE
Pa3HOBUHOCTHU MPAKTUYECKUX
(Scientific prose style) 3a1aHui
17 Crtunb opunnamTbHBIX 5 17 2 2 6 Ornpoc, BBITIOTHEHUE
JOKYMEHTOB U €r0 MPAKTUYECKUX
Pa3HOBUIHOCTH 3aaHuil
(The style of official
documents)
18 [IpuHnune! ananuza u 5 | 18,19 4 4 16 | Ompoc, BEIIOIHEHUE
MHTEPIIpETAllMi TEKCTOB MPAKTUYECKUX
pa3IUYHBIX (QYHKIIMOHAIBHBIX 3alaHui
CTHIIEN
(Complex linguostylistic and
philological analysis of the
text)
38 | 38 60

5. COAEPKAHME PA3JIEJIOB U TEM JUCLHHUIIJIMHBI

5.1.Jlekuun
Jlekuus 1 — The object of the stylistics (&.)

1. Problems of the stylistic research.

2. Stylistics of language and speech.

3. Types of stylistic research and branches oissitys.
4. Stylistics and other linguistic disciplines.

5. Stylistic neutrality and stylistic colouring.

Jlekuus 2 — Different classifications of expressive mealrf2 u.)

1. Expressive means and stylistic devices. Definiti

2. Hellenistic Roman rhetoric system.

3. Stylistic theory and classification of expressimeans by G.Leech.

4. I.R. Galperin’s classification of expressive meand stylistic devices.

5. Classification of expressive means and styldgicices by Y.M. Skrebneuv.

Jlexknus 3 —Stylistic classification of the English vocabulary2 4.)
1. Neutral, common literary and common colloquiatabulary.

2. Special literary vocabulary.

3. Special colloquial vocabulary.

Jlekuus 4 — Phonetic stylistic devices (&.)




1. Onomatopoeia.
2. Alliteration.

3. Rhyme.

4. Rhythm.

Jlekmus 5 — Lexical Stylistic Devices. Part 1 (&.)

1. The interaction of different types of lexical améng.
a) primary dictionary and contextually imposed niegs (metaphor, metonymy, irony);
b) primary and derivative logical meanings (zeugmd pun).

Jlexnus 6 — Lexical Stylistic Devices. Part 2 (&.)

1. The interaction of different types of lexical améng.
b) logical and emotive (epithet, oxy’moron);
c) logical and nominative (antonomasia).

Jlexknus 7 — Lexical Stylistic Devices. Part 3 (&.)

1. Intensification of a feature (simile, hyperbgderiphrasis).
2. Peculiar use of set expressions (clichés, pbesy@pigram, quotations).

Jlekuus 8 — Syntactical expressive means and stylistic devicd2art 1 (24.)

1. Main Characteristics of the Sentence.

2. Syntactical SDs.

3. Sentence Length.

4. One-Word Sentence.

5. Punctuation.

6. Arrangement of Sentence Members. Rhetorical fiuess Types of repetition. Parallel
constructions.

Jlekus 9 — Syntactical expressive means and stylistic devicd2art 2 (24.)

1. Chiasmus. Inversion. Suspense. Detachment. @bemglss of Sentence Structure. Ellipsis.
One-Member Sentences.

2. Apokoinu Constructions. Break.

3. Types of Connection. Polysyndeton. Asyndetotadktment.

Jleknus 10 — Stylistic grammar (2u.)

1. The theory of grammatical gradation.

2. Grammatical metaphor and types of grammatiealsposition.

3. Morphological stylistics. Stylistic potential tife parts of speech:
a) the noun and its stylistic potential;

b) the article and its stylistic potential;

c) the stylistic power of the pronoun;

d) the adjective and its stylistic functions;

e) the verb and its stylistic properties;

f) affixation and its expressiveness.



Jleknus 11 — Graphical Means (21.)

1. Graphical arrangement of a word.

2. Graphon.

3. Absence of punctuation.

4. Changes of the type (italics, capitalization).

Jlekuus 12 —The theory of functional styles (24.)

1. Colloquial vs. literary type of communication.
2. Oral vs. written form of communication.

3. Different classifications of functional styles.
4. |.R. Galperin’s classification of functional Eg.

Jleknus 13 — Functional Styles. The Belles-Lettres Styl2 @.)

1. The language of poetry, or simply verse.
2. Emotive pose, or the language of fiction.
3. The language of the drama.

Jleknus 14 — Functional Styles. Publicistic Style (&.)

1. Oratory and speeches.
2. The essay.
3. Journalistic articles.

Jleknus 15 —Functional Styles. Newspaper Style (8.)

1. Brief news items.

2. Advertisements and announcements.
3. The headline.

4. The editorial.

Jleknus 16 — Functional Styles. Scientific Prose Style ()

1. General notes.
2. Basic features of scientific prose style.
3. The impersonality of scientific writings.

Jleknus 17 — Functional Styles. The Style of Official Doaguents (24.)

1. The language of business documents.
2. The language of legal documents.

3. The language of diplomacy.

4. The language of military documents.

Jleknus 18 — Complex linguostylistic and philological anaisis of the text (4u.)

1. Text categories.

2. Supralinear analysis of the text.
3. Author’s Narrative.

4. Dialogue.



5. Interior Speech.

6. Represente8peech.

7. Compositional Forms.

8. Samples of Stylistic Analysis.

5.2.CeMmuHapcKkue 3aHATHA
Cemunap 1 — The object of the stylistics (2.)

1. What are the problems of the stylistic research?

2. What is the difference between stylistics ofjlamge and stylistics of speech?
3. What are the main types of stylistic research?

4. Dwell upon branches of stylistics.

5. What is the correlation between stylistics atigeplinguistic disciplines?

6. Comment upon stylistic neutrality and stylistatouring.

Cemunap 2 — Different classifications of expressive meai(2 u.)

1. What is a stylistic device? What do you knowglexpressive means of the language?

2. Comment upon Hellenistic Roman rhetoric system.

3. Tell about stylistic theory and classificatidreapressive means by G.Leech.

4. What are the characteristics of I.R. Galperatéssification of expressive means and stylistic
devices?

5. Dwell upon classification of expressive means stylistic devices by Y.M. Skrebnev.

Cemunap 3 —Stylistic classification of the English vocabulary(2 u.)

1. Give the characteristics of neutral, commonditg and common colloquial vocabulary.

2. Comment upon special literary vocabulary: terpwetic and highly literary words; archaic,
obsolescent and obsolete words; barbarisms anigjftsms; literary coinages.

3. Dwell upon special colloquial vocabulary: slafgygonisms, professionalisms, dialectisms,
vulgar words, colloquial coinages.

4. Read the text and analyze it from the pointefitocabulary.

Cemunap 4 — Phonetic stylistic devices (8.)

1. What is onomatopoeia? Find examples in the text.

2. What is alliteration? Find examples in the text.

3. What is rhyme? Find examples in the text.

4. What is rhythm? Find examples in the text.

5. Read the text and analyze it from the pointhadrgetic stylistic devices.

Cemunap 5 - Lexical stylistic devices (&.)

1. Comment upon the interaction of different typékexical meaning.

a) primary dictionary and contextually imposed megs (metaphor, metonymy, irony);
b) primary and derivative logical meanings (zeugmd pun);

Cemunap 6 — Lexical stylistic devices (2.)
1. Comment upon the interaction of different typékexical meaning.

a) logical and emotive (epithet, oxy’'moron);
b) logical and nominative (antonomasia);



Cemunap 7 — Lexical stylistic devices (2.)

Comment upon:

1. Intensification of a feature (simile, hyperbgderiphrasis).

2. Peculiar use of set expressions (clichés, pbsyapigram, quotations).
3. Read the text and analyze it from the poineafdal stylistic devices.

Cemunap 8 — Syntactical expressive means and stylistic devicé&u.)

1.Comment upon main characteristics of the sentesyagactical SDs, sentence length (One-
word sentence, sentence structure, punctuatioangement of sentence members, rhetorical
guestions, types of repetition, parallel constarci

Cemunap 9 — Syntactical expressive means and stylistic devicé&u.)

1. Comment upon: chiasmus, inversion, suspensecli@ent, completeness of sentence
structure. Find examples in the text.

2. Dwell upon: ellipsis, one-member sentences, aimok constructions, break types of
connection, polysyndeton, asyndeton, attachmentl &amples in the text.

Cemunap 10 — Stylistic grammar (2u.)

. What is thestylistic potential of the noun?

. What is thestylistic potential of the article?

. What is the stylistic power of the pronoun?

. What are stylistic functions of the adjective?

. What are stylistic properties of the verb?

. Comment upon affixation and its expressiveness.

. Read the text and dwell on the stylistic furnctod grammatical categories.

~No ok~ WN B

Cemunap 11 — Graphical means (&1.)

1. Comment upon graphical arrangement of a word.

2. What is graphon? Give examples.

3. Dwell on the stylistic function of punctuation.

4. What is the stylistic potential of changes & tipe (italics, capitalization)?
5. Read the text and dwell on the stylistic funttid graphical means

Cemunap 12 —The theory of functional styles (2u.)

1. Comment on colloquial and literary type of commaartian.

2. Dwell on oral and written form of communication.

3. Tell about different classifications of functairstyles.

4. How does I.R. Galperin classifies functionales$

Cemunap 13 — Functional Styles. The Belles-Lettres Styl@ u.)
1. Comment on the language of poetry.

2. What is emotive pse?
3. What are basic characteristics of the languag¢igeodrama?

10



Cemunap 14 — Functional Styles. Publicistic Style (&.)

1. Comment on oratory and speeches.
2. What is the essay?
3. Dwell on journalistic articles.

Cemunap 15 —Functional Styles. Newspaper Style (8.)

1. Tell about brief news items.

2. Comment on advertisements and announcements.
3. What are the basic characteristics of the headli

4. What is the editorial?

Cemunap 16 — Functional Styles. Scientific Prose Style )

1. What is scientific prose style?
2. What are the basic features of scientific pgigke?
3. Comment on the impersonality of scientific wrgs.

Cemunap 17 — Functional Styles. The style of official doguents (2u.)

1. What is the language of business documents?
2. Comment on the language of legal documents.
3. Dwell upon the language of diplomacy.

4. What is the language of military documents?

Cemunap 18 — Complex linguostylistic and philological anaisis of the text (4u.)

1. What are text categories?

2. Comment on supralinear analysis of the text.

3. What is author’s narrative?

4. Comment upon dialogue.

5. Comment upon interior speech.

6. Comment upon representgaeech.

7. Comment upon compositional forms.

8. Do linguostylistic and philological analysistbe given text.

Obpasey npakmuuecko2o 3a0aHus K CeMUHapam.

Exercise |. Analyze the given cases of metaphor fm all the sides: semantics,
originality, expressiveness, syntactic function, vidness and elaboration of the created
image:

1. She looked down on Gopher Prairie. The snoetcting without break from street
to devouring prairie beyond, wiped out the town’stpnce of being a shelter. The houses were
black specks on a white sheet.

2. And the skirts! What a sight were those skiftiséy were nothing but vast decorated
pyramids; on the summit of each was stuck the uppkrof a princess.

3. | was staring directly in front of me, at thack of the driver’s neck, which was a
relief map of boil scars.

4. She was handsome in a rather leonine way. Whesayirl was a lioness, the other
was a panther — lithe and quick.

5. His voice was a dagger of corroded brass.

11



6. CAMOCTOSTEJBHAS PABOTA

CamocrositennpHass pabota 1o Kypcy «CTHUIMCTHKA» TpeAroiaracT aHaiu3 ydeOHOM
JUTCPATypbl IPHU MOATOTOBKEC K CCMHUHAPCKUM 3aHATHAM, BBIIOJHCHUC JMMPAKTHYCCKUX
yIpaXHEHUH U MPOBEIEHNUE CTUIUCTHUECKOT0 aHalIn3a HEOOBIINX OTPHIBKOB TEKCTA.

CogepxaHue cCaMOCTOSITENTLHOM pabOThI HarlelleHO Ha ()OPMUPOBAHKE Y CTY/ICHTOB HABBIKOB
paboThl ¢ HAy4yHOW JIMTEPATypOd, AHATUTUYECKOTO OCMBICTICHHS W OOOOIIECHHS] TEOPETHUYECKHX
HOHOX(CHHﬁ, yMeHI/II\/'I MNPOHUKHYTHb B CYTb CJIOBCCHO-XYIOKCCTBCHHOI'O TBOPUYCCTBA IMUCATCIIA,
ONpeAeNiaTh CTHJIMCTHYECKHE (YHKIMU Ppa3IUYHBIX JJIEMEHTOB TEKCTa, 3CTETUYECKOe
BO3/ICHICTBHE, TPOU3BOIUMOE aBTOPOM HA YUTATEIIS.

O6pa3eu npoeedenuﬂ CMUAUCMUYECKO20 AHAIU3A MEeKCma.

“My dad had a small insurance agency in Newport.Hdd moved there because his
sister had married old Newport money and was awdhgel in the Preservation Society. At
fifteen I'm an orphan, and Vic moves in. “From n@n you'll do as I tell you,” he says. It
impressed me. Vic had never really shown any mussfere”.

The communicative situation is highly informal. Thecabulary includes not only
standard colloquial words and expressions sucldag”; “to show muscle” (which is based on
metonymy), the intensifying “really”, but also tlseibstandard metaphor — “a big wheel”. The
latter also indicates the lack of respect of theakpr towards his aunt, which is further sustained
by his metonymical qualification of her husband¢‘dlewport money”).

The syntax, too, participates in conveying the aphere of colloquial informality —
sentences are predominantly short. Structuresitmer simple or, even when consisting of two
clauses, offer the least complicated cases of slirtmdion.

The change of tenses registers changes in the abgynof narrated events. Especially
conspicuous is the introduction of Present Ind&fi(Gimple) Tense, which creates the effect of
immediacy and nearness of some particular momdnthwin its turn, signifies the importance
of this event, thus foregrounding it, bringingnta the limelight — and making it the logical and
emotional centre of the discourse.

INo ®dopma Tpynoémko
TeMbl TUCIUATUTAHBL .
i/ CaMOCTOSITEILHON paboThI CTh B yacax
1 The object of the | Pabora ¢ yuebHoit muTeparypoii, 2
stylistics CUCTeMaTH3alusl  JIEKIIMOHHOTO  MaTepHaa,
BBIMTOJHEHUE MTPAKTUYCCKUX 3aIaHH.
2 Different classifications Pa6ota ¢ yueGHo#i tuTepaTypoi, 2

of expressive means| cucreMaTu3alus JCKIIHOHHOTO MaTepuaa,
BBIITIOJIHCHUC HpaKTquCKI/IX 3aI[aHHI>i.

3 Stylistic classification| Pabora ¢ y4eOHoli 1uTEepaTypoOi, 2
of the English CUCTeMaTH3anusi  JIEKIIMOHHOTO  MaTepHala,
vocabulary BBINOJIHEHUE MMPAKTHYCCKUX 3aaHNil. AHAIHN3 U
uHTepnperanus tekcrta A Very Short Story by E|
Hemingway.
4 Phonetic stylistic | Pabota ¢ yueOHoli uTeparypoH, 2
devices CHCTEMaTH3aIus JIEKIIMOHHOIO MaTepraia,

BBIITOJIHCHHUC MPAKTHYCCKUX SaﬂaHHﬁ. Anamms u
HHTCpHpCTalus AHTJIMACKUX CTHXOB.

5 Lexical stylistic Pabota C yueOHOI JUTEPATYPOH, 2
devices. Part 1 cucTeMaTH3anus JIEKIIMOHHOTO  MarepHala,
BBIMTOJHEHUE MTPAKTHYECKUX 3aaHHH.
6 Lexical stylistic Pabora ¢ yueOHOI IUTEpaTypoOi, 2
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devices. Part 2

CHCTEMAaTHU3alus JEKIIUOHHOTO MaTepuaa,
BBITIOJTHEHHE MTPAKTUYCCKUX 3aTaHUM.

Amnanu3 u uHTepnperanus Tekcta Can-can by
A. Vivante.

7 Lexical stylistic Pabora ¢ yueOHOIi TUTEpaTypOH,
devices. Part 3 CHCTEMaTH3allNs JICKIIMOHHOTO MaTepuaa,
BBIMTOJHEHUE MTPAKTUYCCKUX 3aIaHHH.
8 Syntactical expressive Pabora ¢ yueOHOit TuTepaTypoi,
means and stylistic | cucremaTu3arus JCKIIMOHHOTO MaTepuaa,
devices. Part 1 BBITIOJIHEHUE TPAKTHYECKUX 3aJaHUN.
AHanu3 ¥ HHTepIpeTanus TeKcTa SNOW by
A. Beattie.
9 Syntactical expressive Pabora ¢ yueOHOI TuTEpaTypoi,
means and stylistic | cucremaTu3arus JEKIIMOHHOTO MaTepHaa,
devices. Part 2 BBIMOJIHEHUE MTPAKTHYCCKHUX 3aaHUM.
Amnanu3 u uHTepnperanus Tekcra Story of an
hour by K. Chopin.
10 Stylistic grammar | Pabora ¢ y4eOHOi#t IuTepaTypoi,
CHCTeMaTH3aIlUs JISKIIAOHHOTO MaTepuaia,
BBITTOJTHEHUE MTPAKTHYECKUX 3aaHHH.
Amnanu3 u uHTEpIpeTaus Tekcra Piano by W.
Saroyan.
11 Graphical means | Pabora ¢ yueOHOIi IUTEpPaTypOH,
CHCTEMaTH3aIUs JIEKIIAOHHOTO MaTepraa,
BBIITOJIHEHUE MPAKTUYECKUX 3aJaHUN. AHAIN3 U
uHTeprperanus Tekcra An Encounter with an
Interviewer by Mark Twain.
12 The theory of Pabota ¢ yueOHoii 1uTepaTypoi,
functional styles CHCTEMaTH3aIus JIEKIIMOHHOIO MaTepraia,
BBITTOJHEHUE MTPAKTHYCCKUX 3a1aHHH.
13 | Functional Styles. The Pabora ¢ yueOHOIi TuTepaTypoOid,
Belles -Lettres style | cucremaTu3saius JEeKIIMOHHOTO MaTepHaa,
BBIMTOJHEHUE MTPAKTUYCCKUX 3a1aHHH.
Amnanu3s u uHTepnperanus rekcra German
Harry by W.S. Maugham.
14 Functional Styles. | Pa6ora ¢ y4eOHOi#1 1uTepaTypOi,
Publicistic Style CHCTEMaTH3aIus JIEKIIMOHHOIO MaTepraia,
BBITTOJHEHUE MTPAKTHYECKUX 3aaHHH.
15 Functional Styles. | Pabora ¢ y4eOHOi#1 1uTepaTypoOi,
Newspaper Style | cucremarn3anus JIEKIIMOHHOTO MaTepHaa,
BBITTOJTHEHUE MTPAKTHYECKUX 3aaHHH.
Amnanu3s u uHTepnperaius tekcra The gift of
the Magi by O’'Henry.
16 Functional styles. | Pa6ora ¢ yueOHO#t TuTEepaTypoii,
Scientific prose style | cuctemaru3anus JIGKIIMOHHOTO MaTepHaa,
BBIMTOJHEHUE MTPAKTUYCCKUX 3aIaHHH.
17 | Functional styles. The Pabora ¢ yueOHO# muTepatypoii,
style of official CHCTEMaTH3aIus JIEKIIMOHHOIO MaTepraia,
documents BBITNIOJTHEHUE MPAKTUYECKUX 3alaHuil. AHaIU3 U
unTepnperanus tekcra Mother by G. Paley.
18 | Complex linguostylisti¢ Padota c yueOHOI JUTEPATypOH,
and philological cHcTeMaTH3anus JIEKIIMOHHOTO  MarepHala,




analysis of the text. | BbInoNIHEHNE PAKTHUECKUX 3aJaHUN. AHAIHU3 U
HHTEPIpETAINs TEKCTOB “W.S.” by
Leslie Poles Hartley, Cakes and Ale by W.S.
Maugham., Flora by M. Gilmore.

19 Kypcogas pabora 30

90

KYPCOBASA PABOTA

KypcoBass paGora — 5TO JIMHTBUCTHYECKOE HCCIICIOBAHHE, MPEICTABISAIONIEe COO0i
TEOPETUYECKUN  aHaIu3  CTUJIMCTHUYECKUX  SIBJCHUM, IOAKPEIUICHHBIM  MPAKTUYECKUM
MaTEepUAJIOM.

Llenb cTyneHYECKOH HCCIe0BaTeNbCKOM paboThl — HAYYUThCS BECTH HAyYHBIH TOWUCK,
MIPaBUJILHO TOJIH30BATHCS PA3IMYHBIMU CITY)kKOaMu OMOJIMOTEK, HAKAITMBATh WH(OPMAITMOHHBIN
MaTepuai, palMoOHAIBHO KOHCIIEKTHPOBATh, KIACCH(PUIIMPOBATh U aHAIM3HPOBATh ero. Kpome
TOTO, KypcoBasg pabota QGOpMHUpPYET HaBBIKM HAay4YHOTO CaMOBBIPDOKCHHS. YMEHUS
chopMyIUpOBaTh MPOOIEMY, JOTHYHO U KPATKO OMHUCATh PA3IMYHBIC TOYKU 3PEHHS U TOIXOIbI
JUHTBUCTOB K TIpo0JeMe, IPEJACTaBUTh KPUTEPUH, HA OCHOBE KOTOPBIX CTPOUTCS TEOPETHIECKOE
o0ocHOBaHHME pa0OTHI, TMIOKa3aTh JIMHTBUCTUYECKHE 3aKOHOMEPHOCTH Ha COOpaHHOM
MPAKTUYECKOM MaTepHale.

OO0s13aTeIbHBIMU  KOMITOHEHTaMH PAa0OTHI SBISAIOTCS: TUTynpHBIA nncT, OriaBieHue,
Brenenne; OcHoBHasg uyacth;, 3akimodeHue; Cnucok mautepaTypbl; CHHCOK HUCTOYHUKOB
MaTepuana s uccaenoBanus; CMCOK COKPAIEHUH W YCIIOBHBIX 0003HAYCHUH.

[To 3aBepiieHNN HAaNMUCAHUS KYPCOBOM pabOThI MPOXOIUT €€ 3aluTa.

IIpumepHbIe TeMBbI KYPCOBBIX padoT:

1. Hcnonp30BaHME HKCIPECCHBHBIX CPEICTB BBIPA3UTENBHOCTH B CTHJIE XYIOXKECTBEHHOU
JauTepaTyphl (Ha MpUMEpe aHaIH3a KOHKPETHOTO XYI0KECTBEHHOTO IPOU3BEICHNU).

2. KoMnb1oTepHBIN CIIEHT B COBPEMEHHOM aHTJIIMHCKOM SI3BIKE.

3. Ponb u QyHKIMH TOBOPALIMX WMEH COOCTBEHHBIX (HAa NpHMEpe aHaiu3a KOHKPETHOTO
XYII0’KECTBEHHOT'O TIPOU3BEICHUS).

4. OyHKUMOHMpOBaHUWE MeTapopbl B myOnumuctuke (WiIM JpyroM (QYHKIMOHAIBHOM CTHIIE
AHTJIMICKOTO SI3BIKA).

5. Oco0eHHOCTH UCIIOTIB30BAHUS AJTIO3UH B MTyOIHIIUCTHKE.

6. CTricTrueckre 0COOCHHOCTH COBPEMEHHOM aHTIIOS3BIYHOMN MOI3HH.

7. OBPABOBATEJ/IBHBIE TEXHOJIOT MU

B nmanHOM Kkypce wucnoib3yrorcs cnenyoomue ¢GopMmbl  y4eOHOH  A€ATeNbHOCTH!
NPAaKTUYECKHE 3aHATHS C UCIOJIb30BAHWEM HH(DPOPMAIIMOHHBIX TEXHOJIOTUH, CAMOCTOSITEIbHAS
pabota cTtyaeHToB. KpoMe Toro, npuMeHs0TCs TaKKe HHTEPaKTUBHBIE (POPMBI, KaK:

*  mopT¢OINO — AJISl HAKOIUIEHUS M OLIEHKHU MaTepHaJIoB IO MpobiieMaTuKe Kypca,

*  3JIEMEHTHI MPOEKTHOM JNEeSATEIHLHOCTH B TPYIIaX U 00y4YEeHHUs B COTPYIHUYECTBE,

* uH(pOpPMAIMOHHBIE TEXHOJOTUU — C IIeNBI0 CHUCTEMAaTH3allud U TBOPUYECKOTO
OCBOEHUS 3HaHUU 110 OIHOMY U3 pa3/IesIoB WIH TEM Kypca.

8. OEHOYHBIE CPEJIACTBA UUIsA TEKYHIEI'O KOHTPOJISA YCIIEBAEMOCTH,
MMPOMEXYTOYHOM ATTECTAIIMA 110 UTOI'AM OCBOEHMUS JAUCIHUILIAHBI
1 YYEBHO-METOJUYECKOE OBECHEYEHUE CAMOCTOSTEJBbHOM PABOThHI
CTYJAEHTOB
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B nponecce m3ydeHHs AMCLMILIMHBI OCYILECTBIISETCS TEKYIUHMH, NPOMEKYTOYHBIA H
UTOTOBBIN KOHTPOJIb 3HAHUM.

Texkyuuii KOHTPOJIb. NIOCEUIEHUE JICKIUOHHBIX U CEMUHAPCKUX 3aHATHI, BBIITOJIHEHUE
3aJJaHUM 10 CaMOCTOSATENbHOM paboTe, OMpOC Ha 3aHATHUAX, MPOBEIEHUE TEPMUHOIOTUYECKUX
JIUKTaHTOB.

OO0pa3elr TepMHHOIOTHYECKOTO TUKTAHTA:

Hanumure onpeneneHus caeayOmUX TEPMUHOB, IIPUBEAUTE IIPUMEPHI.
Metaphor, metonymy, zeugma, hyperbole.

IIpome:KyTOUHBIH KOHTPOJIb. [[pOMEKYyTOUHBII KOHTPOJIb 3HAHUM OCYIIECTBIISIETCS J1Ba
pasa B CEMCCTP B BHUIAC TCCTUPOBAHHUA I10 COOTBCTCTBYIOIIMM TEMaM IOdHHOTO Kypca. HpI/I
BBICTABJICHUU OIICHKM TAaKXK€ YUYUTHIBACTCSA AaKTUBHOCTh CTYACHTa Ha JIEKIMOHHBIX U
CCMUHAPCKUX 3aHATUAX.

OO6pas3er Tecra:

1. Stylistics deals mainly with two interdependenksas) the investigation of the inventory of
special language media which by their ontologicstiires secure the desirable effect of the
utterance and b) ...

a. forms of communication which depend on the #iwnain which the communication is
maintained, i.e. on the presence or absence aftaridcutor.

b. stylistic oppositions as a background for peticgi distinctive stylistic features.

c. certain types of texts (discourse) which duthochoice and arrangement of language means
are distinguished by the pragmatic aspect of tmenconication.

d. different types of translation which can be &dgout depending on the predominant
communicative function of the source text or thenfoof speech involved in the translation
process.

e. the imagery of the source text as a system.

2. A functional style of language is ...

a. an unmarked member of stylistic oppositions tands out to be a background for perceiving
distinctive stylistic features.

b. a system of interrelated language means whislesa definite aim in communication.

c. a series of transformations which are determimedby interlinguistic relationship but by
cultural or even personal preferences on the pdnectranslator.

d. a generic term for three substyles in whichrtian principles and the most general properties
of the style are materialized.

e. a peculiar individual selection of vocabularyd asyntax, a kind of lexical and syntactical
idiosyncrasy.

3. According to I.R. Galperin’s point of view functairstyles are also called ...
a. markers b. clichés c. stylistigides d. expressive means e. registers

4. Name the style the main property of which is abserfcpositive stylistic characteristic and
opportunity to use its elements in any situation.

a. Neutral b. Colloquial Scientific prose d. Publicistic e. Belles-
Lettres
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5. The question whether there is this special FS s#ithains disputable. Some linguists (I.R.
Galperin, R.A. Budagov) believe it is, the otheMWinogradov, A.V. Fedorov, I. V. Arnold)
deny its existence.

a. Official b. Belles-Lettres c. Callaal d. Neutral e. Scientific prose

6. The scientific prose FS has three divisions: a)lémguage style of humanitarian sciences; b)
the language style of "exact" sciences; c) ...

a. the language style of technical sciences. ®.ldhguage style of popular sciences. c. the
language style of popular scientific prose d. dregliage style of science fiction. e. the language
style of scientific articles.

7. The common function of the belles-letters style pnagdly be called ....
a. aesthetico-cognitive  b. cognitive c.leative d. communicative e. aesthetic

Read the text, say what functional style it belongsiescribe basic characteristics of the style
using the examples from the text.

PREPARING A BUSINESS PLAN

A business plan is essential to the start-up, droavtd modification of any business
whether it be a small private farm or a large staten or an agricultural processing facility. The
business plan specifically defines the businesslelttifies and clarifies goals and provides the
direction for their achievement.

A well developed plan will serve three primary ftions. First, it will act as a feasibility
study. Writing the plan forces the business ownedicector to translate ideas into black and
white allowing substantiation and evaluation of #ssumptions upon which the plan is based. It
helps to determine the need for, and proper allmeatf resources and, by allowing the owner to
look for weak spots and vulnerabilities, helps the risk of unforeseen complications.

Secondthe plan will serve as a management tool. It presid guide for implementation
and standards against which to evaluate performapierly utilised, it can help alert the
owner/manager to potential problems before theyoimec detrimental, and potential
opportunities before they are missed.

Third, the plan is the tool for obtaining financing foethusiness. Whether seeking bank
financing, private domestic or foreign investorevernment financing or venture capital, a
detailed, well-drafted plan is necessary.

HUToroBpiii KOHTPOJIb TPOBOAUTCA B BHUIE 3K3aMeHa. OCHOBaHUEM [JIsi TOJYyYEHUS
MOJIOKUTEIHHOM OLEHKH SIBIISIETCS OTBET HA TEOPETHUYECKUU BOMPOC MO OJHOMY U3 Pa3/eiioB
Kypca ¥ BBIITOJTHEHNE TPAKTUUECKOTO 3aaHusI.

IIprMepHBIH CIMCOK BOMPOCOB K IK3aMEHY:

1. The object of the stylistics (problems of thgistic research, stylistics of language and spgech
types of stylistic research and branches of sigtiststylistics and other linguistic disciplines,
stylistic neutrality and stylistic colouring).

2. Lexical Stylistic Devices (metaphor, metonynmgny, zeugma, pun, decomposition of a set
phrase, semantically false chains, nonsense osaquence).

3. Lexical Stylistic Devices (epithet, oxymoron, t@momasia, hyperbole, understatement,
oxymoron, simile, periphrasis, euphemisms, allusion

4. Stylistic Classification of the English Vocalbwla(Neutral, common literary and common
colloquial vocabulary, special literary vocabulasgecial colloquial vocabulary).
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5. Syntactical Expressive Means and Stylistic Dewvi€Main Characteristics of the Sentence.
Sentence Length. One-Word Sentence. Sentencewst&uPnctuation. Arrangement of Sentence
Members. Rhetorical Questions. Types of Repetifrarallel Constructions. Chiasmus).

6. Syntactical Expressive Means and Stylistic DewiqInversion. Suspense. Detachment.
Completeness of Sentence Structure. Ellipsis. Oaaiber Sentences. Apokoinu Constructions.
Break. Types of Connection. Polysyndeton. Asyndefdtachment).

7. Phonetic Stylistic Devices (Onomatopoeia. Afateon. Rhyme. Rhythm) and Graphical
Means.

8. The theory of functional styles.

9. Functional Styles. The Belles -Lettres style.

10. Functional Styles. Publicistic Style.

11. Functional Styles. Newspaper Style.

12. Functional styles. Scientific prose style.

13. Functional styles. The style of official docurte

14. Expressive resources of the language (Helleri&gtman rhetoric system).

15. Stylistic theory and classification of expressineans by G.Leech.

16. I.R. Galperin’s classification of expressiveans and stylistic devices.

17. Classification of expressive means and siylggvices by Y.M. Skrebneuv.

OO0pa3zer mpakTHISCKOTo 3aIaHMS.

Find stylistic devices and expressive means in tiellowing passage:

There is no month in the whole year, in which naterears a more beautiful appearance
than in the month of August; Spring has many beauand May is a fresh and blooming month,
but the charms of this time of the year are enhéigetheir contrast with the winter season.
August has no such advantage. It comes when wembgarenothing but clear skies, green fields,
and sweet-smelling flowers — when the recollectbsnow, and ice, and bleak winds, has faded
from our minds as completely as they have disagoefiom the earth — and yet what a pleasant
time it is. Orchards and cornfields ring with therh of labour; trees bend beneath the thick
clusters of rich fruit which bow their branchestt® ground; and the corn, piled in graceful
sheaves, or waving in every light breath that swesdjove it, as if it wooed the sickle, tinges the
landscape with a golden hue. A mellow softness agp& hang over the whole earth; the
influence of the season seems to extend itselid¢osery wagon, whose slow motion across the
well-reaped field is perceptible only to the eyat btrikes with no harsh sound upon the ear.
(Charles Dickens)

KpnTeplm OI€HKH NMPAKTUYECKOI0 3K3aMEHAIMOHHOI0 3aJaHHUs 110 CTUJIMCTHKE!

HpI/I BBICTABJICHHUHN BKBaMeHaHI/IOHHOﬁ OLICHKU 110 CTUJIMCTUKE cne;[yeT y‘II/ITBIBaTB, qTo
JIOJIS IPAKTUYECKOTO 3a/1aHus B 00IIeH oreHke coctaBisier 60%, Takum 00pa3oM, BBITIOJTHCHUE
MPaKTUYECKOr0 3aJaHMs OINpeAessieT SK3aMEHAlMOHHYIO0 OIeHKY. CTYAEeHT JOJDKeH HaWTh B
MPAKTUYIECKOM 3a/IaHUU BCE BUJIBI CTHIIMCTHYCCKUX TIPUEMOB U BBIPA3UTEIIBHBIX CPEACTB S3BIKA,
UCIIOJIB3YEMBIX aBTOPOM, OXApaKTEPU30BaTh UX HA IIPEAMET NPUHAJICKHOCTA K TOU WM UHOU
IPyIIE MPUEMOB B OOBSICHUTS IIE]Ib UX YIOTPEOICHUS.

Menee 50%omnpeneneHHBIX TPUEMOB — <HEYIOBIECTBOPUTEIIBHO
55-70% — ¥10BIETBOPUTEIHHO»

75-85% — xopormio»

90-100% — @TnuyHO»

KpuTtepun onieHKH yCTHOTO 0OTBeTa N0 CTHWINCTHKE!
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40 % ot 00I1IeH OLIEHKH HA
IMosHOTa OTBETA HA BONPOCHI
JIK3aMeHe
HOJIY‘-ICHBI IMMOJIHBIC OTBCTHI Ha BCC BOIIPOCHI 61/I.H€Ta n
COTIUYHO»
JIOTIOJIHUTEJIbHBIE BONPOCHI.
HOJIY‘-ICHBI HCIIOJIHBIC OTBCTHI Ha BOIIPOCHI 6I/IJIeTa niim
«XOpOouIo»
JIOTIOJIHUTEJIbHBIE BONPOCHI.
«KYyHOOBJICTBOPHUTCIILHO» HOJIY‘-ICHBI HCITIOJIHBIEC OTBE€THI Ha BCE€ HIHN YaCThb
BOITPOCOB.
«HEYHOBJIETBOPUTEIHLHO ITonmy4yens! pparMeHTapHbIE OTBETH HA BOIPOCHI.

9. YYEBHO-METOJUYECKOE W MHWH®OPMAIMOHHOE OBECIIEYEHUE
JANCHUITINHBI

a) OCHOBHASI JINTepaTypa:

1. Apnospn U. B. Ctunmuctuka. CoBpeMEHHBIN aHTIUHCKHUI SI3bIK | y4e0. : pek. MuH. 00p.
P® / U. B. Apronba; Hayu. pex. I1. E. Byxapkun. — 8¢ uzn. —M. : ®nunta | Hayka, 2006, 2009
— 384c.

2. 3namenckas T.A. CTunMcTuKa aHIIMHACKOro si3bika. OCHOBBI Kypca : y4el. mocobue :
pek. Mun. 06p. P® / T. A. 3uamenckasi. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

0) TOMOJTHUTEILHASI JTUTEepaTypa:

1. AHTJI0-pyCcCKuil cloBaph TaOynpoBaHHOW Jekcukd u 3Bdemu3moB : 14 000 cioB u
seipakernii = ABC of Dirty English : Foreigner's GuideA/YO. Kynpssues, I'.J[. KyponarkuH.
—Mumnck : Ky3ema, 2003. — 383.

2. Bonbioii okcdopackuii TONKOBBIN  cioBaph aHrimiickoro sseika [Tekcr] = Oxford
School Dictionary : 45 000108 u Beipakenuii / pea. A. Jlenaxantu, pea. ®. MakmgoHansa. —
M. : ACT, 2005. — 80&.

3. Weamkua M. I1. TIpakTHKYM 110 CTHIIMCTHKE aHTJIUICKOTO sI3bIKa . peK. MuH. 00p. PD /
Wpamkun M. I1., CnobuukoB B. B., Censie A. B. — Hmknuii Hosropog : M3a-so Huxeropon.
roc. muT. yH-Ta uM. H.A.JIo6pomo6osa, 2005. — 102.

4. Kparkuii cioBaps TpyIHOCTEH aHIIIMICKOTO s3blKa @ OT Tekcra Kk koHTekcry / B.C.
MopnectoB. —M. : Pyc. s3. —Menaua, 2004. — 622.

5. Kyxapenko B. A. [IpakTuKyM 1O CTHJIMCTUKE aHIIIMICKOTO sA3bIKa. Seminars in stylistics
: yuebnoe mocobue / B. A. Kyxapenko. —M. : ®nunta : Hayka, 2009. — 184.

6. Hemto6un JI. JI. JIMHrBOCTUIIMCTHKA COBPEMEHHOTO aHTIIMICKOTO s3bIKa : yuel. mocodue

[ J1. J1. HemoOuH. — 4< u3 ., mepepad. u gor. —M. : ®aunra : Hayka, 2007. — 128&.

7. [MoaroroBka u odopmileHHE BBIMTYCKHOW KBaTH()UKAIIMOHHOW (IMIUIOMHOW) paboThI

(cnetmanpHOCTh «llepeBoa M MEPEBOAOBEACHUEY; ClIeHaIbHOCTE «Dumonorus») / cocr. U.N.
Jleiica, O.H. Pycenxas. Meroguueckue pekomenaanuu, bnarosemenck: AmI'Y, 2006. — 43.

8. CkpebneB 0. M. OCHOBBI CTUJIMCTUKH aHTJIIMHCKOTO SI3bIKA: y4eO. JJi WH-TOB M (Dak.
uHocTp. 513. / CkpedneB K0.M. — 2 u3zn., uctip. —M.: ACT: Acrpens, 2000. — 223.

Cnucok peKoOMeH/yeMbIX KyPHAJIOB!
1.Bompochl S36IKO3HAHUS.

2 OUNOIOTHYECKUE HAYKH.

B) IporpaMMHoe odecnieuenue u UHTepHeT-pecypesl:

Ne HaumeHoBaHue pecypca Kparkas
XapaKTepUuCTUKA
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1 | http://lwww.classes.ru/grammar/30.Ocherki_po stide _angli
yskogo_yazyka/html/-_7.html

I'anpnepun A.U.
"OuepkH MO CTUITMCTUKE
AHTJIMICKOTO s3bIKA"
DEeKTPOHHBINA YyUeOHHUK.

2 | http://www.refolit-info.ru

Caiit “Reading foreign
literature” Uuraem
MHOCTPAHHYIO
JUTEPATYPY) COACPIKUT
MIPUMEPBI
CTHUJIIMCTHUYCCKOT'O
aHaJln3a TeKCTOB, TEKCTHI
MPOU3BEICHUN Ha
AHTJIMMCKOM SI3BIKE.

3 | Duekrponnas budanoreka Gutenberg
http://www.gutenberg.org

bubnmoteka conepxut
MPOU3BECHUS] MUPOBOM
XyJI0’)KECTBEHHOU
JUTEpaTypsl Ha
AHTJIMHACKOM SI3BIKE

4 | DnekTpoHHas OMOIMOTEYHAs CUCTEMA «Y HUBEPCUTETCKAS
oubimoreka-online» http://www.biblioclub.ru

OBC mo Tematuke
O0XBAaTBHIBAET BCIO 001aCTh
T'YMaHUTAPHBIX 3HAHUHA 1
MpeIHa3HaueHa JIIs
HCIIOJIE30BaHMS B
nporecce 00y4eHus B
BBICIIIEN IIIKOJIE, KaK
CTY/JICHTAaMH U
MIperoaBaTeIIMU, TaK U

CIelMaIuCTaMU-
T'YMaHUTapUSIMH
10. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JAUCTIUAITIMHBI
(MOAYJIsA)
HasBanue o0opynoBanust PacnosioxkeHne B yHuBepcurere
HHTepakTuBHAs 1OCKA, IPOEKTOP Aymuropus 404, xopryc 7
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2. KPATKOE U3JIOKEHUE ITPOT'PAMMHOI'O MATEPHAJIA

Jlekuus 1

Tema: The object of the stylistics (2a.)

Ilnan Jekuuu:

1. Problems of the stylistic research.

2. Stylistics of language and speech.

3. Types of stylistic research and branches oissitys.
4. Stylistics and other linguistic disciplines.

5. Stylistic neutrality and stylistic colouring.

Hens: To introduce the object of the stylistics of thegiish Language.
3agaum.

to present the problems of the stylistic research;

to explain the difference between stylistics oigaage and speech;

to discuss the types of stylistic research anddires of stylistics;

to showthe correlation betweestylistics and other linguistic disciplines;
to illustrate the notions of stylistic neutralitgcastylistic colouring.

KuiroueBbie Bonmpocsl:

The problem of style definition. Style as the basation of stylistics. Other problems of
stylistic research. Stylistics of language and spetherent and adherent stylistic properties of
language elements. Literary and linguistic stylistiComparative stylistics. Decoding stylistics.
Functional stylistics. Stylistic lexicology. Phomgsstics. Stylistic grammar. Stylistics and
psycholinguistics. Stylistics and rhetoric. Stytisteutrality and stylistic colouring. The notioh o
norm. Formal vocabulary and informal vocabularyyliStically neutral words. Occasional

stylistic connotation. Inherent or adherent stidisbnnotation. Stylistic function

CchbUIKM HA JINTEpATypPHbIEe HCTOYHUKY, puBedeHHbIe B PII qucuunmiInHeI:

a) OCHOBHAs JINTEpPaTypa:

1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUMA SA3bIK | yuel. | pex. MuH.
o6p. P® / U. B. Apuonsx; nHayu. pex. I1. E. Byxapkun. — 8€ u3a. —M. : @nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CtunucTrka aHrauickoro si3pika. OCHOBBI Kypea : ydel. mocooue :
pek. Mus. o6p. P® / T. A. 3namenckas. — 4 usf., ucnp. u gon. — M. : KomKnura, 2006. — 220
c.

0) 1oMOTHUTEIbHAS JUTEpPaTypa:

3. Hemobun JI. JI. JIMHTBOCTUIIMCTHKA COBPEMEHHOTO AHTJMHCKOTO S3bIKa . yueo.
nocobwue / JI. JI. HenroOun. — 4 uzn., nepepad. u nom. —M. : @nunra : Hayka, 2007. — 128.

4. CxpebneB HO. M. OCHOBBI CTUITUCTUKH aHTJIMMCKOTO SI3bIKA: yueOl. JJIsl HH-TOB U (ak.
uHoctp. 513. / CkpedneB K0.M. — 2 u3zn., uctip. —M.: ACT: Acrpens, 2000. — 223.

Jexknusa 2

Tema: Different classifications of expressive means (&)

Ilnan Jeknuu.

1. Expressive means and stylistic devices. Dediniti

2. Hellenistic Roman rhetoric system.

3. Stylistic theory and classification of expressimeans by G.Leech.

4. I.R. Galperin’s classification of expressive meand stylistic devices.
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5. Classification of expressive means and stylg#icices by Y.M. Skrebneuv.

Ieasn: To introduce the definition of expressive means stytistic devices, their classifications.
3agaunm.

to present the definition of expressive means #yltic devices;

to explain Hellenistic Roman rhetoric system;

to discuss stylistic theory and classification xpressive means by G.Leech;

to tell about I.R. Galperin’s classification of egpsive means and stylistic devices;

to illustrate the classification of expressive neand stylistic devices by Y.M. Skrebnev.

KuiroueBbie Bonmpocsl:

The definition of expressive means and stylistivicks. The classical rhetoric and
modern stylistic devices. This first theory of styHellenistic Roman rhetoric system: tropes,
figures of speech that create rhythm, figures basedompression, assonance or accord, on
opposition, types of speech. Stylistic theory aladgification of expressive means by G.Leech.
I.R. Galperin’s classification of expressive meamsl stylistic devices: phonetic expressive
means and stylistic devices; lexical expressivena@ad stylistic devices; syntactical expressive
means and stylistic devices; the classificatioexyressive means and stylistic devices by Y.M.
Skrebnev: paradigmatic stylistics (or stylisticsumfits) and syntagmatic stylistics (or stylistids o
sequences).

CcblUIKM Ha JIMTepaTypHbIe HCTOYHUKH, TpuBedeHHbIe B PII qucuunianuei:

a) OCHOBHAS JIUTepaTypa:

1. Apronsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUHUCKHUHN SI3bIK . y4e0. . pek. MuH.
00p. P® / U. B. Apnonba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTUnucTHKa aHTIHICKOTo s3b1ka. OCHOBHI Kypca : yuel. mocooue :
pek. Mun. 06p. P® / T. A. 3uamenckas. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

0) 10MOTHUTEILHAS JTUTEPaTypa:

3. Hemo6un JI. JI. JIMHIBOCTHWJIMCTHKA COBPEMEHHOI'O AHTJIMHCKOTO s3bIKa | y4eO.
noco6ue / JI. JI. HemoOun. — 4 u3., nepepad. u gom. —M. : @nunra | Hayka, 2007. — 12&.

4. CxpeOneB 0. M. OCHOBBI CTHJIMCTUKH aHTJIIMACKOTO S3bIKA: yued. JUIst MH-TOB U (hak.
uHoctp. 513. / CkpebueB FO.M. — 2€ usn., ucnp. —M.: ACT: Actpens, 2000. — 223.

Jlekuus 3

Tema: Stylistic classification of the English vocabulay (2 4.)
Ilnan Jekuuu:

1. Neutral, common literary and common colloquiatabulary.
2. Special literary vocabulary.

3. Special colloquial vocabulary.

Iean: To introduce the stylistic classification of thedlish vocabulary.
3agaum.

to present neutral, common literary and commoroqgoilal vocabulary;
to explain special literary vocabulary;

to discuss special colloquial vocabulary;

KiroueBbie Bonmpocsl:

The literary vocabulary: 1. common literary; 2rmhis and learned words; 3. poetic
words; 4. archaic words; 5. barbarisms and foreigrds; 6. literary coinages including nonce-
words. The colloquial vocabulary: 1. common colleduvords; 2. slang; 3. jargonisms; 4.
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professional words; 5. dialectal words; 6. vulgards; 7. colloquial coinages. Standard English
vocabulary. Special literary vocabulary. Speciallotuial (non-literary) vocabulary. Neutral
words.

CchUIKM HA JIUTEpaTypPHbIEe HCTOUYHUKY, puBeaeHHbIe B PII qucHMInHbIL:

a) OCHOBHAs JINTEpPATypa:

1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUMA S3bIK | yuel. | pex. MuH.
o6p. P® / U. B. Apuonsx; Hayud. pex. I1. E. Byxapkun. — 8€ u3a. —M. : @nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CtunmucTrka aHriauickoro si3bika. OCHOBBI Kypca | yue0. mocooue :
pek. Mus. o6p. P® / T. A. 3namenckas. — 4 uzf., ucnp. u gon. — M. : KomKnura, 2006. — 220
c.

0) TOMOJTHUTEJILHAS JIUTEepaTypa:

3. AHrno-pycckuii cioBapb TaOyupoBaHHOW Jiekcnkd W 3BpemuszmoB . 14 000cnoB u
seipakernii = ABC of Dirty English : Foreigner's GuideA/YO. Kynpssues, I'.J[. KyponarkuH.
—Mumnck : Ky3pma, 2003. — 383.

4. UBamkud M. I1. IIpakTUKyM 10 CTUIIMCTUKE aHTIIMICKOrO s3bIKa : pek. MuH. o6p. PO
| UBamkun M. I1., Cnoouukos B. B., Censte A. B. — Hwxkuuit Hosropon : M3a-so Hmkeropos.
roc. muT. yH-Ta uM. H.A.JIo6pomo6osa, 2005. — 102.

5. Hemo6un JI. JI. JIMHTBOCTUIMCTHKA COBPEMEHHOTO AaHTJIMHCKOTO S3bIKAa . y4eo.
nocobwue / JI. JI. HenroOun. — 4 uzn., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.

6. KpaTkuii cjioBapbh TPyIHOCTEH aHTJIHICKOTO si3bIKa . OT TekcTa K KoHTekcry / B.C.
MopnectoB. —M. : Pyc. s3. —Menua, 2004. — 622.

7. Kyxapenko B. A. IIpakTuKyM IO CTHJIMCTHKE aHIJIMHACKOTO sA3bIka. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.

8. CkpebneB 0. M. OCHOBBI CTHITMCTHKH aHTJIMUCKOTO SI3bIKA: y4eO. JUIsl UH-TOB U (ak.
uHoctp. 513. / CkpedneB K0.M. — 2 u3n., uctip. —M.: ACT: Acrpens, 2000. — 223.

Jeknusa 4

Tema: Phonetic stylistic devices (21.)
Ilnan Jeknuu.

1. Onomatopoeia.

2. Alliteration.

3. Rhyme.

4. Rhythm.

Ieasn: To introduce phonetic expressive means.

3agaunm.

to discuss what onomatopoeia and alliteration adevehat their major function in the text is;
to show the importance of rhyme and rhythm in poaird prose.

KiroueBbie BONPOCHI:

Phonetic expressive means: onomatopoeia (directraticect), alliteration, assonance, rhyme:
vowel rhymes and consonant rhymes, broken thynyesrheymes, couplets, triple rhymes, cross
rhymes, framing or ring rhymes; two contradictomyndtions of rhyme: dissevering and
consolidating. Rhythm: in verse and in prose.

CcbUIKM Ha JIMTepaTypHbIe HCTOYHUKY, puBedeHHbIe B PII qucuunianHei:

a) OCHOBHAS JIUTepaTypa:

1. Apuaonsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUUCKHUH SI3bIK . y4e0. . pek. MuH.
00p. P® / U. B. Apronba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.
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2. 3namenckas T.A. CTunucTika aHruiicKoro s3bpika. OCHOBHI Kypca | yue0. mocooue :
pek. Mun. 06p. P® / T. A. 3uamenckasi. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

0) 10MOTHUTEILHAS JTUTEPaTypa:

3. UBamkun M. I1. [IpakTHKyM MO CTHIIMCTUKE aHIIIMUCKOTO S3bIKa : peK. MuH. 00p. PD
| UBamukun M. I1., Cnoouukos B. B., Censte A. B. — Hwxkuuit Hosropon : M3a-so Hmkeropos.
roc. muT. yH-Ta uM. H.A.Jlo6pomo6osa, 2005. — 102.

4. HemoOun JI. JI. JIMHTBOCTHJIMCTHKA COBPEMEHHOTO AaHTJIMMCKOTO s3bIKa : yueo.
nocobue / JI. JI. HenroOun. — 4 u3n., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.

5. Kyxapenko B. A. TIpakTHKyM IO CTHJIMCTHKE AHTJIMICKOrO s3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.

Jlekuust 5

Tema: Lexical Stylistic Devices. Part 1 (21.)

Ilnan Jeknuu.

1. The interaction of different types of lexical améng.

a) primary dictionary and contextually imposed megs (metaphor, metonymy, irony);
b) primary and derivative logical meanings (zeugmd pun).

Iean: To introduce lexical stylistic devices based onititeraction of different types of lexical
meaning.

3agaum.

to present primary dictionary and contextually ire@d meanings;

to explain what metaphor, metonymy and irony are;

to illustrate primary and derivative logical meagsn

to discuss what zeugma and pun are and how thigy;dif

to show the basic function of metaphor, metonymony, zeugma and pun.

KuroueBbie Bonmpocsl:

Primary dictionary meaning and contextually impossehaning; transference; metaphor:
original, trite, sustained; personification; metony synecdoche; irony: verbal, sustained,
primary and derivative logical meanings, zeugman, puiolation of phraseological units,
semantically false chains, nonsense of non-sequence

CcbUIKM HA JINTEpaTypPHbIEe HCTOYHUKY, puBedeHHbIe B PII qucHMmiInHbIL:

a) OCHOBHAs JINTEpPATypa:

1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUMA A3bIK | yuel. | pexk. MuH.
o6p. P® / U. B. Apuonsx; nHayud. pex. I1. E. Byxapkun. — 8€ u3a. —M. : @nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. Ctunuctrka aHriauickoro si3pika. OCHOBBI Kypea | yue0. mocooue :
pek. Mus. o6p. P® / T. A. 3namenckas. — 4 usf., ucnp. u gon. — M. : KomKnura, 2006. — 220
c.

0) TOMOJIHUTEJILHAS JIUTEepaTypa:

3. Uamkun M. I1. [IpakTHKyM MO CTHJIMCTUKE aHTIIMMCKOTO s3bIKA : peK. MuH. 00p. PO
/ UBamikun M. I1., Cnoonukos B. B., Censie A. B. — Hwxkuuit Horopon : U3a-so Hukeropos.
roc. muT. yH-Ta uM. H.A.Jlo6pomo6oBa, 2005. — 102.

4. Hemo6un JI. JI. JIMHTBOCTMJIMCTHKA COBPEMEHHOI'O AHTJIMKACKOTO s3bIKa | y4eO.
noco6wue / JI. JI. HemoOun. — 4-€ u3., nepepad. u gom. —M. : @nunra | Hayka, 2007. — 12&.

5. Kyxapenko B. A. IlpakTukyMm IO CTHJIMCTHKE aHTJIHUICKOro s3blka. Seminars in
stylistics :yue6Hoe mocobue / B. A. Kyxapenko. —M. : ®aunra : Hayka, 2009. — 184.

Jexkuusa 6
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Tema: Lexical Stylistic Devices. Part 2 (21.)

Ilnan Jekuum:

1. The interaction of different types of lexical améng.
b) logical and emotive (epithet, oxymoron);

c) logical and nominative (antonomasia).

Hean: To introduce lexical stylistic devices based orenattion of different types of lexical
meaning.

3amaun:

to present the interaction of different types aidal meaning;

to explain what logical, emotive and nominative megs are;

to illustrate how epithet, oxy’'moron and antonoraasrry out their functions;

KiroueBbie BONPOCHI:

The interaction of logical and emotive meaningttegti fixed, affective, figurative, used singly,

in pairs, in chains, in two-step structures, inerigd constructions and as phrase-attributes;
oxymoron; the interaction of logical and nominathaeaning; antonomasia.

CchUIKH HA JINTEpATypPHbIEe HCTOYHUKY, TpuBeaeHHbIe B PII qucuMnmiInHbI:

a) OCHOBHAs JINTEpPATypa:

1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUMA S3bIK | yuel. | pexk. MuH.
o6p. P® / U. B. Apuonsx; nHayud. pex. I1. E. Byxapkun. — 8€ u3a. —M. : @nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. Ctunuctuka aHriauiickoro si3pika. OCHOBBI Kypca | yde0. mocooue :
pek. Mus. o6p. P® / T. A. 3namenckas. — 4 usf., ucnp. u gon. — M. : KomKnura, 2006. — 220
c.

0) TOMOJIHUTE/ILHAS JIUTEepaTypa:

3. Uamkun M. I1. [IpakTHKyM MO CTHJIMCTUKE aHTJIMMCKOTO s3bIKA . peK. MuH. 00p. PO
/ UBamikun M. I1., Cnoonukos B. B., Censie A. B. — Hwxkuuit Horopon : U3n-so Hukeropos.
roc. muT. yH-Ta uM. H.A.Jlo6pomo6oBa, 2005. — 102.

4. Hemo6un JI. JI. JIMHTBOCTMJIMCTHKA COBPEMEHHOIO AHIJIMKACKOTO s3bIKa | y4eO.
noco6ue / JI. JI. HemoOun. — 4 u3., nepepad. u gom. —M. : @nunra | Hayka, 2007. — 12&.

5. Kyxapenko B. A. IlpakTukyMm IO CTHJIMCTHKE aHTJHUICKOro s3blka. Seminars in
stylistics :yue6Hoe mocobue / B. A. Kyxapenko. —M. : ®aunra : Hayka, 2009. — 184.

Jlekuus 7

Tema: Lexical Stylistic Devices. Part 3 (21.)

Ilnan Jekuuu:

1. Intensification of a feature (simile, hyperbgderiphrasis).

2. Peculiar use of set expressions (clichés, pbsy@pigram, quotations).

Ileasn: To introduce lexical stylistic devices based ormsification of a feature and to show the
peculiar use of set expressions.

3agaum.

to discuss what intensification of a feature is aadshow that through simile, hyperbole,
periphrasis;

to show the peculiar use of set expressions (dighverbs, epigram, quotations).

KiroueBbie Bonmpocsl:

Intensification of a feature: simile: original amdte, hyperbole, periphrasisinderstatement;
peculiar use of set expressions: clichés, proveqigram, quotations.
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CchbUIKM HA JINTepaTypPHbIEe HCTOYHUKY, TpuBeaeHHbIe B PII qucuuniInHbI:

a) OCHOBHAs JINTEpPATypa:

1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUMA SA3bIK | yuel. | pex. MuH.
06p. P® / U. B. Apuonsx; Hayud. pex. I1. E. Byxapkun. — 8€ u3a. —M. : @nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CtunucTrka aHriauickoro si3bika. OCHOBBI Kypca | yue0. mocooue :
pek. Mus. o6p. P® / T. A. 3namenckas. — 4 usf., ucnp. u gon. — M. : KomKnura, 2006. — 220
c.

0) TOMOJIHUTEJILHAS JIUTEepaTypa:

3. Uamkun M. I1. [IpakTHKyM MO CTHJIMCTUKE aHTJIMMCKOTO s3bIKA : pek. MuH. 00p. PO
/ UBamkun M. I1., Cnoonukos B. B., Censie A. B. — Hwxkuuit Horopon : U3n-so Hukeropos.
roc. muT. yH-Tta uM. H.A.Jlo6pomo6osa, 2005. — 102.

4. Hemo6un JI. JI. JIMHTBOCTMJIMCTHKA COBPEMEHHOI'O AHTJIMHCKOTO s3bIKa | y4eO.
noco6ue / JI. JI. HemoOun. — 4-€ u3., nepepad. u gom. —M. : @nunra | Hayka, 2007. — 12&.

5. Kyxapenko B. A. IIpakTukyMm IO CTHJIMCTHKE aHTJIHMICKOTo s3blka. Seminars in
stylistics :yue6noe mocobue / B. A. Kyxapenko. —M. : ®aunra : Hayka, 2009. — 184.

Jlekuust 8

Tema: Syntactical expressive means and stylistic devisePart 1 (2u.)

Ilnan Jekuuu:

1. Main Characteristics of the Sentence.

2. Syntactical SDs.

3. Sentence Length.

4. One-Word Sentence.

5. Punctuation.

6. Arrangement of Sentence Members. Rhetorical fiuness Types of repetition. Parallel
constructions.

Iean: To introduce syntactical expressive means ands$itylilevices.

3agaum.

to present the main characteristics of the sentence

to explain the notion of syntactical SDs;

to illustrate sentence length and its stylisticcion;

to discuss one-word sentences and their stylistiergial;

to show the peculiar use of punctuation;

to demonstrate syntactical SDs depending on tleegement of sentence members.

KiroueBbie BONPOCHI:

the main characteristics of the sentence; the nagfosyntactical SDs; sentence length and its
stylistic function; one-word sentences and theiyligic potential; the peculiar use of
punctuation; syntactical SDs depending on the gaarent of sentence members; rhetorical
questions; types of repetition: anaphora, epiphfveaning, catch repetition, chain repetition,
successive repetition; parallel constructions.

CchlIKM Ha JIMTepaTypHble HCTOYHUKH, IpuBedeHHbIe B PII iucuunianus:

a) OCHOBHAs JINTEpPATypa:

1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUMA SA3bIK | yuel. | pex. MuH.
06p. P® / U. B. Apuonsx; Hayud. pex. I1. E. Byxapkun. — 8€ u3a. —M. : @nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. Ctunmuctrka aHriauickoro si3pika. OCHOBBI Kypca : ydel. mocooue :
pek. Mus. o6p. P® / T. A. 3namenckas. — 4 usf., ucnp. u gon. — M. : KomKnura, 2006. — 220
c.
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0) MOMOJIHUTEJILHAS JIUTEepaTypa:

3. Uamkun M. I1. [IpakTHKyM MO CTHJIMCTUKE aHTIIMMCKOTO s3bIKA : pek. MuH. o0p. PO
/ UBamkun M. I1., Cnoonukos B. B., Censie A. B. — Hwxkuuit Horopon : U3n-so Hukeropos.
roc. muT. yH-Ta uM. H.A.Jlo6pomo6oBa, 2005. — 102.

4. Hemo6un JI. JI. JIMHTBOCTMJIMCTHKA COBPEMEHHOI'O AHTJIMKACKOTO s3bIKa | y4eO.
noco6ue / JI. JI. HemoOun. — 4 u3f., nepepad. u gom. —M. : @nunra : Hayka, 2007. — 12&.

5. Kyxapenko B. A. IIpakTukyMm IO CTHJIMCTHKE aHTJIHMICKOro s3blka. Seminars in
stylistics :yue6noe mocobue / B. A. Kyxapenko. —M. : ®aunra : Hayka, 2009. — 184.

Jlexknus 9

Tema: Syntactical expressive means and stylistic devisePart 2 (2u.)

Ilnan Jekuum:

1. Chiasmus. Inversion. Suspense. Detachment. @bemglss of Sentence Structure. Ellipsis.
One-Member Sentences.

2. Apokoinu Constructions. Break.

3. Types of Connection. Polysyndeton. Asyndetotagkment.

Ileasn: To introduce syntactical expressive means ands$itylievices.

3amaun:

to present the main characteristics of chiasmwgrgion, suspense, detachment;

to illustrate what completeness of sentence streagiand its stylistic potential: ellipsis, one-
member sentences;

to discuss apokoinu constructions and break;

to show the types of connection: polysyndeton, dstaon, attachment.

KiroueBbie BONPOCHI:

Chiasmus. Inversion: partial and complete inversiduspense. Detachment. Completeness of
Sentence Structure. Ellipsis. One-Member Sentergaskoinu Constructions. Break. Types of
Connection. Polysyndeton. Asyndeton. Attachment.

CcbUIKM HA JINTEpaTypPHbIEe HCTOYHUKY, puBeaeHHbIe B PII qucuunmiInHeI:

a) OCHOBHAs JINTEpPATypa:

1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUMA SA3bIK | yuel. | pex. MuH.
o6p. P® / U. B. Apuonsx; nHayu. pex. I1. E. Byxapkun. — 8€ u3a. —M. : @nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CtunucTrka aHriauickoro si3pika. OCHOBBI Kypca : yuel. mocooue :
pek. Mus. o6p. P® / T. A. 3namenckas. — 4 usf., ucnp. u gon. — M. : KomKnura, 2006. — 220
c.

0) TOMOJIHUTE/ILHAS JIUTEepaTypa:

3. Uamkun M. I1. [IpakTHKyM MO CTHJIMCTUKE aHTIIMMCKOTO s3bIKA : peK. MuH. 00p. PO
/ UBamkun M. I1., Cnoonukos B. B., Censie A. B. — Hwxkuuit Horopon : U3n-so Hukeropos.
roc. muT. yH-Ta uM. H.A.JIo6pomo6oBa, 2005. — 102.

4. Hemo6un JI. JI. JIMHTBOCTMJIMCTHKA COBPEMEHHOI'O AHIJIMKACKOTO s3bIKa | y4eO.
noco6wue / JI. JI. HemoOun. — 4-€ u3f., nepepad. u gom. —M. : @nunra | Hayka, 2007. — 12&.

5. Kyxapenko B. A. IIpakTukyMm IO CTHJIMCTHKE aHTJHMICKOTo s3blka. Seminars in
stylistics :yue6Hoe mocobue / B. A. Kyxapenko. —M. : ®aunra : Hayka, 2009. — 184.

Jlexknusa 10

Tema: Stylistic grammar (2 u1.)

Ilnan Jekuum:

1. The theory of grammatical gradation.

2. Grammatical metaphor and types of grammatiealsposition.
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3. Morphological stylistics. Stylistic potential tife parts of speech:
a) the noun and its stylistic potential;

b) the article and its stylistic potential;

c) the stylistic power of the pronoun;

d) the adjective and its stylistic functions;

e) the verb and its stylistic properties;

f) affixation and its expressiveness.

Ieasn: To introduce the stylistic potential of grammaticategories.
3agaum.

to present the theory of grammatical gradation;

to illustrate grammatical metaphor and types ofrgretical transposition;
to discuss stylistic potential of the parts of see

KuroueBbie Bonmpocsl:

The theory of grammatical gradation: marked, semik®d and unmarked structures;
grammatical metaphor and types of grammatical pasison; Morphological stylistics. Stylistic

potential of the parts of speech: a) the noun asdstylistic potential; b) the article and its
stylistic potential; c) the stylistic power of th@onoun; d) the adjective and its stylistic
functions; e) the verb and its stylistic properti@sffixation and its expressiveness.

CcblUIKM Ha JIMTepaTypHbIe HCTOYHUKH, TpuBedeHHbIe B PII qucuunianuei:

a) OCHOBHAS JIUTepaTypa:

1. Apronsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUHUCKHUHN SI3bIK . y4e0. . pek. MuH.
00p. P® / U. B. Apnonba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTUnucTHKa aHTIHICKOTo s3b1ka. OCHOBHI Kypca : yuel. mocooue :
pek. Mun. 06p. P® / T. A. 3uamenckas. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

0) 10MOTHUTEILHAS JTUTEPaTypa:

3. UBamkun M. I1. TIpakTHKyM MO CTUIIMCTUKE aHIIIMACKOTO S3bIKa : peK. MuH. 00p. PD
| UBamkun M. I1., Cnoouukos B. B., Censte A. B. — Hwxknuuit Hosropon : M3a-so Hmkeropos.
roc. muT. yH-Ta uM. H.A.JIoGpomo6osa, 2005. — 102.

4. HemoOun JI. JI. JIMHTBOCTHJIMCTHKA COBPEMEHHOTO AaHTJIMMCKOTO s3bIKa : yueo.
nocobwue / JI. JI. HenroOun. — 4 uzn., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.

5. Kyxapenko B. A. TIpakTHKyM IO CTHJIMCTHKE AHTJIMICKOIrO s3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.

Jekmusa 11

Tema: Graphical means (2u.)

Ilnan Jeknuu.

1. Graphical arrangement of a word.

2. Graphon.

3. Absence of punctuation.

4. Changes of the type (italics, capitalization).

Ilean: To introduce graphical expressive means.

3agaum.

to present graphical arrangement of a word,

to explain what graphon is;

to illustrate the absence of punctuation and chamjehe type and demonstrate their stylistic
function;
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KiroueBbie BONPOCHI:
Graphical expressive means: graphohanges of the type (italics, capitalization), spgoof
graphemes (hyphenation, multiplication) and ofgine

CcbUIKH Ha JIMTepaTypHbIe HCTOYHUKH, puBedeHHbIe B PII nucuunianHei:

a) OCHOBHAs JIUTepaTypa:

1. Apuonsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUUCKHUHN SI3bIK . y4e0. . pek. MuH.
00p. P® / U. B. Apronba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTunucTuka aHruiickoro s3bpika. OCHOBHI Kypca | yuel. mocooue :
pek. MuH. 06p. P® / T. A. 3uamenckas. — 4 u3f., ucap. u gon. —M. : KomKuura, 2006. — 220
c.

0) 10MOTHUTEILHAS JIUTEpaTypa:

3. UBamkun M. I1. TIpakTHKyM MO CTUIIMCTUKE aHIIIMKACKOTO S3bIKa : peK. MuH. 00p. PD
| UBamukun M. I1., Cnoouukos B. B., Censte A. B. — Hwxknuuit Hosropon : M3a-so Hmkeropos.
roc. muT. yH-Ta uM. H.A.JIo6pomo6osa, 2005. — 102.

4. HemoOun JI. JI. JIMHTBOCTHJIMCTHKA COBPEMEHHOTO AHTJIMMCKOTO s3bIKa : yueo.
nocobwue / JI. JI. HenroOun. — 4 uzn., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.

5. Kyxapenko B. A. TIpakTHKyM IO CTHIIMCTHKE AHTJIMICKOIrO s3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.

Jexnusa 12

Tema: The theory of functional styles (2u4.)
Ilnan Jeknuu.

1. Colloquial vs. literary type of communication.
2. Oral vs. written form of communication.

3. Different classifications of functional styles.
4. |.R. Galperin’s classification of functional Eg.

Hens: To introduce the theory of functional styles.

3agaum.

to present colloquial vs. literary type of commuation;

to illustrate oral vs. written form of communicatio

to discuss different classifications of functiosslles;

to demonstrate I.R. Galperin’s classification aidtional styles.

KiroueBbie BONPOCHI:

Colloquial vs. literary type of communication. Onad. written form of communication. The
notion of style in functional stylistics; Correlai of style, norm and function in the language; 1.V
Arnold’s classification of styles: neutral styleplloquial Styles: literary colloquial; familiar
colloquial; common colloquial, literary bookish ky. scientific; official documents;
publicist (newspaper); oratorical; poetic; sublaages distinguished by Y.M. Skrebnev, A.N.
Morokhovsky's style classes: official business estycientific-professional style; publicist style;
literary colloquial style, familiar colloquial s&] D. Crystal’'ssubdivision of styles: regional,
social, occupational, restricted and individud®. IGalperin’s classification of functional styles.

CcbUIKM Ha JIMTepaTypHbIe HCTOYHUKY, puBedeHHbIe B PII qucuunianHei:

a) OCHOBHAS JIUTepaTypa:

1. Apuaonsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUUCKHUH SI3bIK . y4e0. . pek. MuH.
00p. P® / U. B. Apronba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.
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2. 3namenckas T.A. CTunucTika aHruiicKoro s3bpika. OCHOBHI Kypca | yue0. mocooue :
pek. Mun. 06p. P® / T. A. 3uamenckasi. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

0) 10MOTHUTEILHAS JTUTEPaTypa:

3. UBamkun M. I1. [IpakTHKyM MO CTHIIMCTUKE aHIIIMUCKOTO S3bIKa : peK. MuH. 00p. PD
| UBamukun M. I1., Cnoouukos B. B., Censte A. B. — Hwxkuuit Hosropon : M3a-so Hmkeropos.
roc. muT. yH-Ta uM. H.A.Jlo6pomo6osa, 2005. — 102.

4. HemoOun JI. JI. JIMHTBOCTHJIMCTHKA COBPEMEHHOTO AaHTJIMMCKOTO s3bIKa : yueo.
nocobue / JI. JI. HenroOun. — 4 u3n., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.

5. Kyxapenko B. A. TIpakTHKyM IO CTHJIMCTHKE AHTJIMICKOrO s3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.

Jleknus 13

Tema: The Belles-Lettres Style (21.)
Ilnan Jeknuu.

1. The language of poetry;

2. Emotive prose;

3. The language of the drama.

Ileasn: To introduce the belles-lettres style.
3amaun:

to present the language of poetry;

to discuss emotive prose;

to demonstrate the language of the drama.

KiroueBbie BONPOCHI:

"Aesthetico-cognitive function of the belles-letirstyle; indispensable linguistic features of the
belles-lettres style; individuality of the bellestttes style; the language of poetry: rhythm and
rhyme as immediately distinguishable propertiethefpoetic substyle; versification or prosody;
emotive prose: the combination of the literary aatior the language with the colloquial variant,
two forms of communication — monologue (the wrgespeech) and dialogue (the speech of the
characters); the presence of elements from otlkssthe role of the writers of the 18th century
in establishing emotive prose as an independent fdrliterary art; the language of the drama:
stylization of colloquial language.

CcbUIKM Ha JIMTepaTypHbIe HCTOYHUKH, puBedeHHbIe B PII qucuunianHei:

a) OCHOBHAS JIUTepaTypa:

1. Apaonsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUUCKHUHN SI3bIK . y4e0. . pek. MuH.
00p. P® / U. B. Apronba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTunucTiKa aHTIHCKoro s3b1ka. OCHOBHI Kypca | yuel. mocooue :
pek. Mun. 06p. P® / T. A. 3uamenckas. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

0) 10MOTHUTEILHAS JIUTEpaTypa:

3. UBamkun M. I1. TIpakTHKyM MO CTUIIMCTUKE aHIIIMKACKOTO S3bIKa : peK. MuH. 00p. PD
| UBamkun M. I1., Cnoouukos B. B., Censte A. B. — Hwxkuuit Hosropon : M3a-so Hmkeropos.
roc. muT. yH-Ta uM. H.A.JloGpomo6osa, 2005. — 102.

4. HemoOun JI. JI. JIMHTBOCTHJIMCTHKA COBPEMEHHOTO AaHTJIMMCKOTO s3bIKa : yueo.
nocobue / JI. JI. HenroOun. — 4 uzn., nepepad. u nom. —M. : @nunra : Hayka, 2007. — 128.

5. Kyxapenko B. A. TIpakTHKyM IO CTHJIMCTHKE AHTIMICKOIrO s3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.
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Jexknua 14

Tema: Publicist Style (24.)
Ilnan Jeknuu.

1. Oratory and speeches.
2. The essay.

3. Journalistic articles.

Ieasn: To introduce publicist style.

3anauu:

to present oratory and speeches;

to discuss what the essay is;

to demonstrate the basic characteristics of joigtiahrticles.

KiroueBbie BONPOCHI:

The general aim of publicist style; common featwepublicist style with the style of scientific
prose and that of emotive prose; oratory and sgsegtersuasion as the most obvious purpose of
oratory; typical features of the spoken varietyspéech in publicist style; power of tradition in
oratorical style; the stylistic devices employedonatorical style: repetition as the most typical
stylistic device; the use of simile, metaphor atidséons in the style; obligatory compositional
forms of oratory; the essay: personality in thatment of theme and naturalness of expression;
the most characteristic language features of tlsayesjournalistic articles and their basic
features.

CcbUIKM Ha JIMTepaTypHbIe HCTOYHUKH, puBedeHHbIe B PII qucuunianzel:

a) OCHOBHAS JIUTepaTypa:

1. Apuronsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUHACKHUHN SI3bIK . y4e0. : pek. MuH.
00p. P® / U. B. Apronba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTunucTika aHrIuiickoro s3bpika. OCHOBHI Kypca | yue0. mocodue :
pek. MuH. 06p. P® / T. A. 3uamenckas. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

0) 10MOTHUTEILHAS JIUTEepaTypa:

3. UBamkun M. I1. TIpakTHKyM MO CTHIIMCTUKE aHIIIMKACKOTO S3bIKa : peK. MuH. 00p. PD
| UBamkun M. I1., Cnoouukos B. B., Censte A. B. — Hwxkuuit Hosropon : M3a-so Hmkeropo.
roc. muT. yH-ta uM. H.A.JIo6pomo6osa, 2005. — 102.

4. HemoOun JI. JI. JIMHTBOCTHJIMCTHKA COBPEMEHHOTO AaHTJIMMCKOTO s3bIKa : yueo.
nocobwue / JI. JI. HenroOun. — 4 u3n., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.

5. Kyxapenko B. A. TIpakTHKyM IO CTHJIMCTHKE AHTJIMICKOIrO s3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.

Jekmusa 15

Tema: Newspaper Style (21.)

Ilnan Jeknuu.

1. Brief news items.

2. Advertisements and announcements.
3. The headline.

4. The editorial.

Ieasn: To introduce newspaper style.

3agaum.

to present the basic function of newspaper style;
to discuss the main characteristics of brief ndass;
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to demonstrate what advertisements and announceraent
to show the ways headlines are created;
to reveal the purpose of the editorial.

KiroueBbie Bonmpocsl:

The development of the newspaper style: the fiestgpapers (the Weekly News, The London
Gazette, the Daily Courant); informing the readed a&valuation of the event as the basic
function of newspaper style; matter-of-factnesbréf news items; the bulk of the vocabulary
used in newspaper writing; syntactical structura@f/s items; grammatical peculiarities of brief
news items; new sentence patterns not typical diferotstyles; advertisements and
announcements: classified and non-classified; peeific functional and linguistic traits of the
headline; the headline in British and American n@pers as an important vehicle both of
information and appraisal; the function of the edl.

CchUIKM HA JINTEpaTypPHbIEe HCTOYHUKY, puBedeHHbIe B PII qucMniInHbI:

a) OCHOBHAs JINTEpPATypa:

1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUMA SA3bIK | yuel. | pek. MuH.
o6p. P® / U. B. Apuonsx; Hayud. pex. I1. E. Byxapkun. — 8€ u3a. —M. : ®nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. Ctunuctrka aHriauiickoro si3pika. OCHOBBI Kypca : yuel. mocooue :
pek. Mus. o6p. P® / T. A. 3namenckas. — 4 uzf., ucnp. u gon. — M. : KomKnura, 2006. — 220
c.

0) TOMOJIHUTEJILHAS JIUTEepaTypa:

3. Uamkun M. I1. [IpakTHKyM MO CTHJIMCTUKE aHTJIMMCKOTO s3bIKA . pek. MuH. 00p. PO
/ UBamikun M. I1., Cnoonukos B. B., Censie A. B. — Hwxkuuit Horopon : U3a-so Hukeropos.
roc. uT. yH-Tta uM. H.A.Jlo6pomo6oBa, 2005. — 102.

4. Hemo6un JI. JI. JIMHTBOCTMJIMCTHKA COBPEMEHHOI'O AHIJIMKACKOTO s3bIKa | y4eO.
noco6ue / JI. JI. HemoOun. — 4 u3f., nepepad. u gom. —M. : @nunra | Hayka, 2007. — 12&.

5. Kyxapenko B. A. IlpakTukyMm IO CTHJIMCTHKE aHTJIHUICKOTo s3blka. Seminars in
stylistics :yue6noe mocobue / B. A. Kyxapenko. —M. : ®aunra : Hayka, 2009. — 184.

Jleknus 16

Tema: Scientific Prose Style (21.)

Ilnan Jekuum:

1. General notes.

2. Basic features of scientific prose style.
3. The impersonality of scientific writings.

Hens: To introduce scientific prose style.

3agauu.

to present the basic function of scientific prosges
to discuss the basic features of scientific proge;s
to demonstrate the impersonality of scientific imgs.

KuroueBbie Bonmpocsl:

The aim of the functional style of scientific pros#bjectiveness, preciseness, unemotionality,
lack of any individuality;striving for the most generalized form of expreasioompositional
features of scientific prose; lexical features; pimiogical features; syntactical features.

CcbUIKM Ha JIMTepaTypHble HCTOYHUKH, TpuBedeHHbIe B PII nucuunianzei:

a) OCHOBHAS JIUTepaTypa:
1. Apuronsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUUCKHUH SI3bIK . y4e0. . pek. MuH.
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00p. P® / U. B. Apnounba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTunucTuka aHruiickoro s3bpika. OCHOBHI Kypca | yuel. mocooue :
pek. Mun. 06p. P® / T. A. 3uamenckasi. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

0) 10MOTHUTEILHAS JTUTEpaTypa:

3. UBamkun M. I1. TIpakTHKyM MO CTHIIMCTUKE aHIIIMUCKOTO S3bIKa : peK. MuH. 00p. PD
| UBamkun M. I1., Cnoouukos B. B., Censte A. B. — Hwxknuuit Hosropon : M3a-so Hmkeropos.
roc. muT. yH-Ta uM. H.A.JIo6pomo6osa, 2005. — 102.

4. HemoOun JI. JI. JIMHTBOCTHJIMCTHKA COBPEMEHHOTO AHTJIMMCKOTO s3bIKa : yueo.
nocobwue / JI. JI. HenroOun. — 4 uzn., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.

5. Kyxapenko B. A. TIpakTHKyM IO CTHIIMCTHKE AHTJIMICKOrO s3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.

Jexknusa 17

Tema: The Style of Official Documents (2a.)
Ilnan Jeknuu.

1. The language of business documents.
2. The language of legal documents.

3. The language of diplomacy.

4. The language of military documents.

Ieasn: To introduce the style of official documents.
3agaum.

to present the language of business documents;
to discuss the language of legal documents;

to demonstrate the language of diplomacy;

to learn about the language of military documents.

KiroueBbie BONPOCHI:

The main aim of the style of official documents;mpiwlogical features: adherence to the norm;
lexical featuresprevalence of stylistically neutral and bookish afmglary, use of terminology,
use of proper names, abstraction of persons, alfi®e vocabulary, conventional and archaic
forms and words, foreign words, especially Latind darench, abbreviations, contractions,
conventional symbols, use of words in their primdgnotative meaning; syntactical features:
use of long complex sentencesse of passive and participial constructions, nooner
connectives, extensive use of detached constriciaonl parenthesis; compositional features:
special compositional design.

CcblUIKH Ha JIMTepaTypHbIe HCTOYHUKH, puBedeHHbIe B PII qucuunianHel:

a) OCHOBHAS JIUTepaTypa:

1. Apuaonsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUHUCKHUHN SI3bIK . y4e0. . pek. MuH.
00p. P® / U. B. Apnoinba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTUIUCTHKA aHTIHICKOTO s3b1ka. OCHOBHI Kypca : yue0. mocooue :
pek. Mun. 06p. P® / T. A. 3uamenckas. — 4 u3f., ucnp. u gon. — M. : KomKuura, 2006. — 220
c.

0) 10MOJTHUTEILHAS JTUTEpaTypa:

3. UBamkun M. I1. TIpakTHKyM MO CTUIIMCTUKE aHIIIMKUCKOTO S3bIKa : peK. MuH. 00p. PD
| UBamkun M. I1., Cnoouukos B. B., Censte A. B. — Hwxknuuit Hosropon : M3a-so Hmkeropo.
roc. muT. yH-Ta uM. H.A.JIo6pomo6osa, 2005. — 102.

4. HemoOun JI. JI. JIMHTBOCTHJIMCTHKA COBPEMEHHOTO AHTJIMMCKOTO s3bIKa : yueo.
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nocobue / JI. JI. HenroOun. — 4 uzn., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.
5. Kyxapenko B. A. TIpakTHKyM IO CTHJIMCTHKE aHTJIMICKOIrO s3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.

Jleknus 18

Tema: Complex linguostylistic and philological analysis bthe text (44.)
1. Text categories.

2. Supralinear analysis of the text.

3. Author’s Narrative.

4. Dialogue.

5. Interior Speech.

6. Represente8peech.

7. Compositional Forms.

8. Decoding stylistics and its basic notions.
9. Samples of Stylistic Analysis.

Iean: To introduce the idea of complex linguostylistidghilological analysis of the text.
3agaum.

to present different text categories;

to discuss various types of narration;

to demonstrate compositional forms;

to learn about author’s narrative, dialogue, imtesipeech, representsgeech;

to present the basic notions of decoding stylistics

KiroueBbie Bonmpocsl:

Text categories: cohesion and coherence. Supraghumits. Types of narratiorauthor’'s
narrative, entrusted narrative, dialogue, interspeech, stream-of-consciousness technique.
Represented speech: represented uttered speexdsamed inner speech. Compositional forms:
narrative proper, description, argumentatibime procedures in stylistic analysis: the taxonomic
stage of analysis, the content-grasping stage, rd&nstage, the stylistic stage, the functional
stage of analysis. Decoding stylistics: the proegesd encoding and decoding information. The
basic notions of decoding stylistics: foregroundiagd its types. Convergence. Defeated
expectancy. Coupling. Semi-marked structures. Seogeld.

CcbUIKM Ha JIMTepaTypPHbIe HCTOYHUKH, puBedeHHbIe B PII qucuunianHei:

a) OCHOBHAS JIUTepaTypa:

1. Apuonsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUUCKHUHN SI3bIK . y4e0. . pek. MuH.
00p. P® / U. B. Apronba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTUnucTiKa aHTIHCKOro s3b1ka. OCHOBHI Kypca | yuel. mocooue :
pek. Mun. 06p. P® / T. A. 3uamenckas. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

0) 1OMOTHUTEILHAS JTUTEpaTypa:

3. UBamkun M. I1. TIpakTHKyM MO CTUIIMCTUKE aHIIIMUCKOTO S3bIKa : peK. MuH. 00p. PO
| UBamkun M. I1., Cnoouukos B. B., Censte A. B. — Hwxknuuit Hosropon : M3a-so Hmkeropo.
roc. muT. yH-Ta uM. H.A.JloGpomo6oBa, 2005. — 102.

4. HemoOun JI. JI. JIMHTBOCTHJIMCTHKA COBPEMEHHOTO AaHTJIMMCKOTO s3bIKa : yueo.
nocobwue / JI. JI. HenroOun. — 4 uzn., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.

5. Kyxapenko B. A. TIpakTHKyM IO CTHJIMCTHKE AHTJIMICKOIrO s3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.
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3. METOJUYECKHNE PEKOMEHALINN
3.1.MeToanyecKkue yKa3aHus A5 NpenogaBaTess

Kypc cTunmucTuku COBpeMEHHOT0 aHTJIMUCKOTO Si3bIKa UMEET 1Eeb JaTh CTYACHTaM Kak
TEOPETUYECKHE, TaK W TMPAKTUYECKUE 3HAHUS O MPEeAMETe CTUIUCTHUKH, O CTHJIMCTUYECKON
CTPYKTYpE S3bIKa, O ero ()YHKIIMOHAIBHBIX CTHIISX M BBIPA3UTEIBHBIX CPEICTBAX.

[IpenogaBaTens JOMKEH Pa3BUTh Y CTYIEHTOB!

1) yMeHHME MOJB30BAThCS CTHIIMCTHYSCKUM TOHSITHHWHBIM anmapaToM U KaTerOpHsIMH
JAaHHOW TUCIUIUIMHBI, OOY4YUTh METOJaM HCCJIEIOBAaHUS BCEro KOMIUIEKCAa Pa3HOYPOBHEBBIX
CTHJIUCTUYECKHX PECYpCOB M METOJaM YIIIyOJEHHOTO aHajlu3a W HMHTEPIPETAllMH PEUYEBBIX
MPOU3BEICHUN M TEKCTOB pa3HOW (YHKIIMOHATHLHO-CTHJICBOM M YKaHPOBOW MPHUHAIJICIKHOCTH C
y4E€TOM OCOOCHHOCTEHH KOMMYHHUKATHBHOTO aKTa, €ro MparMaTHYeCKUX M CTPYKTYPHO-
KOMIO3UIIMOHHBIX XapaKTePUCTUK, KOTHUTUBHBIX, KYJIbTYPOJIOTHYECKUX U APYTUX (PaKTOPOB,;

2) chopmupoBaTh y CTYACGHTOB YMEHHUs paboTaTh C Hay4HOH JIMTEpaTypOH,
QHAIUTUYECKH  OCMBICIMBaTH W 0000IIaTh  TEOpPETUYECKUE  MOJIOKEHUS, HAaBBIKOB
CaMOCTOSITEIbHOTO HAYYHOT'O ITOMCKA U aJIEKBATHOTO U3JI0KEHUS €T0 PE3YJIbTATOB,;

3) BeIpaboOTaTh Y CTYJACHTOB HABBIKM HAYYHOTO MOAX0Ja K paboTe HaJl TEKCTOM, YMEHUS
U3BIIEKATh U3 TEKCTa OCHOBHYIO MH(OpPMAIHMIO W HW3/araTh €€ B COOTBETCTBUU C MPHUHIIUIIAMHU
ompenenenHoi  Moxenu  (GYHKIMOHAIBHOTO  CTHIISA, JKaHpa) IHUCBMEHHOW H  YCTHOM
KOMMYHUKAIUH.

Meroanyeckue peKoOMeHAALMH A/ NPeEnoAaBaTe/ie N0 YTeHUI0 Kypca JIeKIH I

Urenune nexuuil no Kypcy «CTUIMCTHKA» IPOUCXOIUT Ha 4eTBepTOM Kypce. [locTpoenue
JEKIMM JOJDKHO OTJIMYAThCSA HIMPOTOW M INTyOMHOM OXBaTa HayuyHbIX MpoOseM. JlekunoHHoe
U3JI0KEHUE JIOJDKHO HOCHTH MPOOJEMHBIM XapakTep, HCKIIOYAIOMIMN YHpPOILIEHHEe U TIOIy-
JSAPU3ATOPCKUM MOAXO B OCBEIICHUH HAyYHBIX BOIIPOCOB.

TpeboBaHus K JCKIINH:

- HAyYHOCTh U MH(POPMATUBHOCTD, JI0KA3aTEILHOCTh U apTyMEHTHPOBAHHOCTD, HAJTMYNE
JIOCTAaTOYHOTO KOJIMYECTBA SIPKUX, YOSTUTEIbHBIX MPUMEPOB, (haKTOB, 000OCHOBAHMIA,

- aKTHUBH3allUusd MBINIJICHUS cnymaTenef/'I, II0OCTaAaHOBKA BOHpOCOB JJI paSMI:IH_UIeHI/IH,
YeTKask CTPYKTypa ¥ JIOTHKA PACKPBITHS TOCIISIOBATEIIBHO U3JIaraeMbIX BOTIPOCOB;

- pa3bsICHEHHE BHOBb BBOJUMBIX TEPMUHOB W Ha3BaHH, (POPMYIHPOBAHUE TIIABHBIX
MBICJICH W ITOJIOKCHHH, TTOTYCPKUBAHIE BHIBOIOB, TIOBTOPCHHE HX;

- YMOLMOHAIBHOCTH (DOPMBI U3JTI0KEHHUS, TOCTYITHBIN U SICHBIH SI3BIK.

CrpyKTypa JeK1Hii:

ITo cBoeil CTpyKType JEKIMM MOTYT OTJIMYAThCA OJHA OT Jpyroi. Bce 3aBUCHUT OT
CONIepKaHUsl W XapaKTepa H3JaraéMoro marepuana, HO CYIIECTBYET OONIMI CTPYKTYpHBIN
Kapkac, TpUMEHUMBIN K Jt000# sekiuu. [Ipexae Bcero, 3To cooOIeHne MIaHa JICKIIUUA U CTPO-
roe eMmy cieloBaHMe. B mjaH BKIIOYAIOTCS HAWMEHOBAHMS OCHOBHBIX Y3JIOBBIX BOIIPOCOB
JIEKIIUHU, KOTOPbIE MOT'YT TOCTYXKUTh JJIsl COCTABJICHHS 3K3aMEHAI[MOHHBIX OMJIETOB.

Kypc cnenyer nHauate ¢ BBogHOU jekuuu. OHa 3HAKOMHUT CTYJEHTOB C LIEJbI0O M Ha3Ha-
YeHHEM Kypca, €ro pojbl0 U MECTOM B CHUCTEME y4eOHBIX AMCUMIUIMH. Jlanee naercss KpaTKui
0030p Kypca (Bexu pa3BUTHs JaHHOW HAyKH, MMEHA W3BECTHBIX YYCHBIX). B Takoi mexiuu
CTaBSITCS Hay4YHbIE MPOOJIEMBI, BBIABUTAIOTCS THUIOTE3bl, HAMEUYAIOTCS MEPCIEKTUBBI Pa3BUTHUS
HayKd U €€ BKJIaJa B IIPAKTUKY. B BBOJHOM JIEKIIMM BAKHO CBSA3aTh TEOPETHUUECKUN MaTepuai ¢
MpaKTUKOW Oymymie padoThl crenuanucToB. Jlamee memecooOpa3HO pacckazath 00 oOmiei
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METOAMKe paboThl HaJ KypcoM, JaTh XapaKTePUCTHUKY Y4eOHMKa M Y4eOHBIX IOCOOMIA,
O3HAKOMUTh  ciymareiaed ¢ o00sA3aTenbHbIM  CIUCKOM  JIUTEpaTypbl, paccka3arb 00
9K3aMEHAIlMOHHBIX TpeOoBaHuAX. [loj00HOE BBEEHHE MOMOTaeT CTyJAEHTaM IOJIy4uTh oOlIiee
IPECTaBICHUE O MPEAMETE, OPUEHTHPYET UX HAa CUCTEMATHUYECKYI0 pabOTy HaJ KOHCIEKTaMH U
JUTEPATYpPO, 3HAKOMUT C METOJMKON PabOThI HA/l KYPCOM.

MeToauyeckne peKOMeHIAUMHU AJIs1 MPenoaaBareJieil Mo NpPoBeJIeHNI0 CEMUHAPCKUX
3aHATHH

CemuHapcKue 3aHATHS TPHU3BAHBl YIIIYOJSATh, PACIIUPATH, NETAIN3UPOBATH 3HAHMA,
NOJydeHHbIE Ha JIEKIMAX B 000OIIeHHOW QopMe M COJACHCTBOBaTH BHIPAOOTKE HABBIKOB
npodeccrnoHaNbHON AeATenbHOCTH. OHM pa3BUBAIOT HAYYHOE MBIIUICHHE M Pedb, MO3BOJISIOT
IPOBEPUTH 3HAHUS CTY/CHTOB U BBICTYIAIOT KaK CPEACTBA ONEPATUBHONW OOPATHOM CBS3H.

CTpyKTypa CEeMHUHAPCKOTO 3aHSTHS:

* BCTYIUICHHE NPENOAaBaTENs;

* 00Cy’KIeHHE BOIIPOCOB, BEIHECEHHBIX HA 00CYXICHHE;

* BBHIMOJIHEHHE MNPAKTUYECKUX 3aJaHM, HAIMpaBICHHbIX HAa (POPMUPOBAHUE YMEHMI
CTHJINCTUYECKOTO aHaIN3a TEKCTOB Pa3HbIX ()YHKIIMOHATBHBIX CTHUIICH;

* 3aKJIFOYUTENIBHOE CII0BO MTPENOIABATENIS.

[Ipu opraHu3anuu ceMUHAPCKOTO 3aHATHS OOJbIIOE 3HAYCHHE UMEIOT UHIMBUTYyaTbHBIH
MONXOJT W TPOAYKTUBHOE TMemarormueckoe ooOmenue. OOydaemble JOJDKHBI TOJYYUTh
BO3MOXXHOCTh PAacCKpbhITh W TPOSBUTH CBOM CIIOCOOHOCTH, CBOWM JIMYHOCTHBIA TOTEHIUAI.
[MoaTomy mpu paszpaboTke 3aqaHWil M TUTAHA 3aHATHNA MPENoAaBaTeNb JODKEH YYUTHIBATH
YPOBEHb MOJATOTOBKM M MHTEPECHI KaXKI0I'0 CTYAEHTA IPYIIIbI, BBICTYNAsl B POJU KOHCYJIBTAHTA
Y HE MOJIaBJISISl CAMOCTOATEIBHOCTH M MHUIIUATUBBI CTYJECHTOB.

3.2MeTtoanyecKue yKa3aHus AJs CTYAeHTOB

[TonpoOHoe wu3NOXKEHHE Y4eOHOTO MaTepuana, HEOOXOAMMOIro IS yCBOGHHUS Kypca
«CTHUIUCTUKA», TIPEJICTABIICHO B pabodeii mporpaMme TaHHOW TUCITUATIITUHBI.

B xone nexyuonnwvix 3ansamuii n3naraeTcss TEOPETUUECKHUI MaTepHall, yCBOCHUE KOTOPOTo
MIPOBEPSIETCS. B XOJI€ CEMUHAPCKUX 3aHAmull 10 u3ydaemou mucuurumae. K obcyxnaeHuio Ha
CEMUHAPCKUX 3aHATUSX TMpeJjiaraercs psii BOIMPOCOB, KacCAIOIIUXCS KIIOYEBBIX AaclEeKTOB
JEKIHMK, a TakkKe TMPAKTHYECKUE 3aJlaHusl, KOTOphIe OBUIM HW3yYEHBI ¥  BBIMOJHEHBI
CaMOCTOSITENLHO.

OcCHOBHOH 11€7BI0 pa0OTHl ¢ MPAKTHYECKUMHU 3aIaHUSIMU SIBJISICTCSI Pa3BUTHE HABBIKOB
y3HaBaHUSl W aHaJIW3a CTUJIUMCTUYECKUX MPUEMOB M BBIPA3UTENBHBIX CPEJCTB, HAWJEHHBIX B
TekcTe. [Ipu MOAroTOBKE K KAKIOMY 3aHATHIO HEOOXOJAMMO OOPAaTUTHCS K KypCy JEKIHH TI0
JAHHOMY BOIIPOCY U y4€OHBIM MOCOOMSIM, YTOOBI YTOUYHUTH TEPMHUHOJIOTHIO, HANTH aHAIOTHH
aQHAJTM3UPYEMBbIM CTHJIMCTHYECKUM mpuemam. Ilpm pabGote ¢ mnpumepamu HEO0OXOAUMO
CTPEMHUTBHCS HE TOJBKO K Y3HABAaHUIO MpHEMa WA BBIPA3UTEIILHOTO CpPEACTBA, HO M K
MOHUMAHHUIO IEJTH €ro YHOTpeOJeHUs B JaHHOM KOHTEKCTE, (DYHKIIMOHAJIBHOW Harpys3KH,
KOTOPOW JaHHBIN TTpHEeM 00JIaTaeT.

K koHmy w3ydeHuss nucuuiuiiHbl «CTHIMCTHKA» CTYICHT JOJDKEH BIIAJICTh
TEPMUHOJIOTUYECKUM  anmaparoM M yMETh AaHAJIM3UPOBAaTh TEKCT Ha TMPEIMET €ro
MPUHAJISKHOCTH K QYHKIIMOHATFHOMY CTHIIIO, HAIMYHUS ONPEACIICHHOTO CIOBAPHOTO COCTaBa U
CTUJIMCTUYECKUX MPUEMOB U BBIPA3UTEIbHBIX CPEJICTB.

3.3MeTtoanyeckue yKa3aHUsA K CEMHHAPCKUM 3aHATHAM
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Cemunap 1 (2 4. ayquTOpHBIX, 2 4. CAMOCTOSTEIBHON PabOTHI)

Tema: The object of the stylistics

Ilnan:

1. The problem of style definition. Style as theibanotion of stylistics. Other problems
of stylistic research.

2. Stylistics of language and speech. Inherentaaiheérent stylistic properties of language
elements.

3. Literary and linguistic stylistics. Comparatiggy/listics. Decoding stylistics. Functional
stylistics. Stylistic lexicology. PhonostylisticStylistic grammar. Stylistics and psycholinguistics
Stylistics and rhetoric.

4. Stylistic neutrality and stylistic colouring. &motion of norm. Formal vocabulary and
informal vocabulary. Stylistically neutral words.c€asional stylistic connotation. Inherent or
adherent stylistic connotation.

5. Stylistic function

O0pa3ubl NPAKTHYECKHUX 3aIaHU:

1. Study the key terms, be ready to present thettefinitions:

Style, stylistics of language, stylistics of speeliferary stylistics, linguistic stylistics,
decoding stylistics, functional stylistics, norntylstic neutrality, stylistic colouring, formal
vocabulary, informal vocabulary, occasional stytistonnotation, inherent and adherent
stylistic connotation, stylistic function.

2. Can you distinguish neutral, formal and informalamong the following groups of
words?

1 currency money dough

2 to talk to converse to chat

3 to chow down to eat to dine

4 to start to commence to kick off
5 insane nuts mentally ill
6 spouse hubby husband

7 to leave to withdraw to shoot off
8 geezer senior citizen old man

9 veracious open sincere

10 mushy emotional sentimental

3. What kind of adherent stylistic meaning appears in the otherwise
neutral word feeling?

I've got no feeling paying interest, provided tiiatreasonable. (Shute)

I've got no feeling against small town life. | rathike it. (Shute)

4. Consider the following utterances from the poinbf view of the grammatical norm.
What elements can be labelled as deviations fromastdard English? How do they comply
with the norms of colloquial English according to 8rebnev?

Always popular with the boys, he was, even whewas so full he couldn’t hardly fight.
(Waugh)

...he used to earn five pound a night... (Waugh)

| wouldn't sell it not for a hundred quid, 1 wouldrfWaugh)

5. How does the choice of words in each case contrileuto the stylistic character of
the following passages? How would you define theifunctional colouring in terms of
technical, poetic, bookish, commercial, dialectalreligious, elevated, colloquial, legal or
other style?

Make up lists of words that create this tenor m tiexts given below.

Whilst humble pilgrims lodged in hospices, a trémglknight would normally stay with a
merchant. (Rutherfurd)
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Fo’ what you go by dem, eh? W’y not keep to yo3ddey don’ want you, dey don’ care
fo’you. H ain’you got no sense? (Dunbar-Nelson)

They sent me down to the aerodrome next morning aar. | made a check over the
machine, cleaned filters, drained sumps, sweptlmitabin, and refuelled. Finally I took off at
about ten thirty for the short flight down to Bataacross the Sunda straits, and found the
aerodrome and came on to the circuit behind thet€ltettion of K. L. M. (Shute)

We ask Thee, Lord, the old man cried, to look aftes childt. Fatherless he is. But what
does the earthly father matter before Tliee? Thidtals Thine, he is Thy childt, Lord, what father
has a man but Thee? (Lawrence)

OcHoBHasi IuTEpaTypa:

1. Apuonsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUHUCKHUHN SI3bIK . y4e0. . pek. MuH.
00p. P® / U. B. Aproinba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTunucTuka aHruiickoro s3bpika. OCHOBHI Kypca | yuel. mocooue :
pek. Mun. 06p. P® / T. A. 3uamenckas. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

JlonoHUTeILHAS JIUTEpPATypa:

3. Hemo6un JI. JI. JIMHIBOCTHJIMCTHKA COBPEMEHHOI'O AHTJIMHCKOTO s3bIKa | y4eO.
noco6ue / JI. JI. HemoOun. — 4 u3f., nepepad. u gom. —M. : @nunra | Hayka, 2007. — 12&.

4. CxpeOneB 0. M. OCHOBBI CTHJIMCTHKH aHTJIIMACKOTO S3bIKA: yuel. JUIst HH-TOB U (hak.
uHoctp. s13. / CkpebueB FO.M. — 2 usn., ucnp. —M.: ACT: Actpens, 2000. — 223.

Cemunap 2 (2 4. ayIuTOPHBIX, 2 4. CAMOCTOSTEIBHON pabOTHI)

Tema: Different classifications of expressive means

Ilnan:

1. The definition of expressive means and stylidewices. The classical rhetoric and
modern stylistic devices. This first theory of styl

2. Hellenistic Roman rhetoric system: tropes, feguof speech that create rhythm, figures
based on compression, assonance or accord, onitippdypes of speech.

3. Stylistic theory and classification of expressmeans by G.Leech.

4. I.LR. Galperin’s classification of expressive meaand stylistic devices: phonetic
expressive means and stylistic devices; lexicatesgive means and stylistic devices; syntactical
expressive means and stylistic devices;

5. The classification of expressive means and ssiylidevices by Y.M. Skrebnev:
paradigmatic stylistics (or stylistics of unitsdesyntagmatic stylistics (or stylistics of sequesce

Oo0pa3ubl NPAKTHYECKHUX 3aJaHU:

1. Study the key terms, be ready to present thettefinitions:

Expressive means, stylistic devices, tropes, figafespeech, phonetic expressive means
and stylistic devices; lexical expressive meanssiyigstic devices; syntactical expressive means
and stylistic devices, paradigmatic stylistics,tagmatic stylistics.

2. What kind of syntagmatic deviation (according to Lech) is observed in the
following instance? What is the term for this devie in rhetoric and other stylistic
classifications? Where does it belong according Balperin and Skrebnev?

And in the manner of the Anglo-Saxon poetry thasita inspiration, he ended his
sermon resoundingly:

High on the hill in sight of heaven,

Our Lord was led and lifted up.

That willing warrior came while the world wept,

And a terrible shadow shaded the sun

For us He was broken and gave His blood
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King of all creation Christ on the Rood.

(Rutherfurd)

3. What types of phonographic expressive means are wkén the sentences given
below? How do different classifications name and pte them?

Stop, now. I'm not bringing this up with the ideftlorowing anything back in your teeth
—-my God.

Little Dicky strains and yaps back from the safetyvary’s arms.

Why shouldn’t we all go over to the Metropole ati@pryddygfor dinner one night?

| hear Lionel's supposeta be runnin away.

Who's that dear, dim, drunk little man?

No chitchat please.

| prayed for the city to be cleared of people,tfee gift of being alone — a-l-o-n-e: which
is the one New York prayer...

Sense of sin is sense of waste.

Colonel Logan is in the army, and presumably «thegdw» was a soldier at the time
Dennis was born.

4. Comment on the types of transfer used in suchdpes as metaphor, metonymy,
allegory, simile, allusion, personification, antonmasia. Compare their place in Galperin's
and Skrebnev's systems. Name and explain the kind semantic transfer observed in the
following passages.

The first time my father met Johnson Gibbs theygfduike tomcats.

| love plants. | don't like cut flowers. Only thenes that grow in the ground. And these
water lilies... Each white petal is a great teamdk. Each slender stalk is a green life rope.

| think we should drink a toast to Fortune, a mutaligned lady.

...the first sigh of the instruments seemed to f@me hilarious and potent spirit within
him; something that struggled there like the Gemue bottle found by the Arab fisherman.

But he, too, knew the necessity of keeping as @sarossible from that poisonous many-
headed serpent, the tongue of the people.

Lily had started to ask me about Eunice. «Reallgnt@ Heart», she said, «what in the
world did you do to my poor little sister to maker fskulk away like a thief in the night?»

The green tumour of hate burst inside her.

She adjusted herself however quite rapidly to lev monception of people. She had to
live. It is useless to quarrel with your bread antter.

...then the Tudors and the dissolution of the Ciuttten Lloyd George, the temperance
movement, Non-conformity and lust stalking handhand through the country, wasting and
ravaging.

When the stars threw down their spears, And watkedven with their tears, Did he
smile his work to see?

OcHoBHas1 JiuTEeparTypa:

1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUMA SA3bIK | yuel. | pex. MuH.
o6p. P® / U. B. Apuonsx; Hayud. pex. I1. E. Byxapkun. — 8€ u3a. —M. : @nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. Ctunuctrka aHriauickoro si3pika. OCHOBBI Kypca : yue0. mocooue :
pek. Mus. o6p. P® / T. A. 3namenckas. — 4 usf., ucnp. u gon. — M. : KomKnura, 2006. — 220
c.

JlonotHUTE/ILHAS JIUTEpPATypa:

3. HemoOun JI. JI. JIMHTBOCTUIMCTHKA COBPEMEHHOTO AHTJIMHCKOTO S3bIKAa . yu4eo.
nocobue / JI. JI. HenroOun. — 4 uzn., nepepad. u nom. —M. : @nunra : Hayka, 2007. — 128.

4. CxpebneB HO. M. OCHOBBI CTUITUCTUKH aHTJIMMCKOTO SI3bIKA. yueOl. JJIsl HH-TOB U (ak.
uHoctp. 513. / CkpedneB K0.M. — 2 u3zn., uctip. —M.: ACT: Acrpens, 2000. — 223.
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Cemunap 3 (2 4. ayqUTOPHBIX, 2 4. CAMOCTOSTEIBHON PabOTHI)

Tema: Stylistic classification of the English vocabulary

Ilnan:

1. The literary vocabulary: common literary; terausd learned words; poetic words;
archaic words; barbarisms and foreign words; Iecainages including nonce-words.

2. The colloquial vocabulary: common colloquial d®r slang; jargonisms; professional
words; dialectal words; vulgar words; colloquialrages.

3. Standard English vocabulary. Special literargallary. Special colloquial (non-
literary) vocabulary. Neutral words.

4. Read the text «A Very Short Story» by E. Hemiagwand dwell on the stylistic function
of vocabulary.

OO0pa3ubl NPAKTUYECKHUX 3aJaAHM:

1. Study the key terms, be ready to present thetfefinitions:

The literary vocabulary, common literary, terms &aned words, poetic words, archaic
words, barbarisms and foreign words, literary cges colloquial vocabulary, common
colloquial words, slang, jargonisms, professionabrdg, dialectal words, vulgar words,
colloquial coinages.

2. State the type and function of literary words inthe following examples:

1. “I must decline to pursue this painful discussilh is not pleasant to my feelings; it is
repugnant to my feelings.”

2. “l am not in favour of this modern mania forriung bad people into good people at a
moment’s notice. As a man sows so let him reap.”

3. Isolde the Slender had suitors in plenty to éolightest hest. Feats of arms were done
daily for her sake. To win her love suitors werdling to vow themselves to perdition. But
Isolde the Slender was heedless of the court thigstp her.

4. “He of the iron garment,” said Daigety, enterifig bounden unto you, MacEagh, and
this noble lord shall be bounden also.”

5. If manners maketh man, then manner and groomadgeth poodle.

3. Think of the type of additional information abou the speaker or communicative
situation conveyed by the following general and sgel colloquial words:

1. “She’s engaged. Nice guy, too. Though therestight difference in height. I'd say a
foot, he favor.”

2. “You know Brooklyn?”

“No. | was never there. But | had a buddy at Myasvirom Brooklyn.”

3. 1 didn’t really do anything this time. Just padl the dago out of the river. Like all
dagos, he couldn’t swim. Well, the fellow was safrgrateful about it. Hung around like a dog.
About six months later he died of fever. | was whim. Last thing, just as he was pegging out,
he beckoned me and whispered some excited jargurt alsecret

4. “Here we are now,” she cried, returning with ttag/. “And don’t look so miz.”

5. “What's the dif,” he wanted to know.

4. Compare the neutral and the colloquial (or liteary) modes of expression:

1. “Also it will cost him a hundred bucks as a ne¢a.”

“Huh?” Suspicious again. Stick to basic English.

“Hundred dollars,” | said. “Iron men. Fish. Bucks the number of one hundred. Me no
money, me no come. Savvy?” | began to count a laehdith both hands.

2. “...some thief in the night boosted my clothéslst | slept. | sleep awful sound on the
mattresses you have here.” “Somebody boosted PRiched. Jobbed. Swiped. Stole,” he says
happily.

3. “Now take fried, crocked, squiffed, loaded, pdasd, blotto, tiddled, soaked, boiled,
stinko, viled, polluted.”

“Yes,” | said.

39



“That's the next set of words | am decreasing myabulary by”, said Atherton.
“Tossing them all out in favor of-”

“Intoxicated?” | supplied.

“| favor fried,” said Atherton. “It's shorter andanosyllabic, even though it may sound a
little harsher to the squeamish-minded.”

“But there are degrees of difference,” | object&llist being tiddled isn’'t the same as
being blotto, or-”

“When you get into the vocabulary-decreasing bussifiehe interrupted, “you don’t
bother with technicalities. You throw out the whdtg and caboodle — | mean the whole
bunch,” he hastily corrected himself.

4. “Do you talk?” asked Bundle. “Or are you justosy and silent?” “Talk?” said
Anthony. “I, burble. I murmur. | gurgle — like amning brook, you know. Sometimes | even
ask questions.”

5. “So you’ll both come to dinner? Eight fifteeninDy, we must be back to lunch.
Swallows,” added Lady Mont round the brim of het &ad passed out through the porch.

“There’s a house-party,” said Dinny to the youngniaalevated eyebrows. “She means
tails and a white tie.”

“Oh! Ah! Best bib and tucker, Jean.”

5. Speak about the difference between the contextuand the dictionary meanings of
italicized words:

1. Mr. James Duffy lived in Chapelizod because shed to live as far as possible from
the city of which he was the citizen and becauséted all the other suburbs of Dublin mean,
modernand pretentious.

2. He does all our insurance examining and theyhe&somedoctor.

3. He seemed prosperoegiremely marrie@dnd unromantic.

4. “What do you think?” The questigropstheir heads up.

5. Wetooledthe car into the street aeadsedt into the ruck of folks.

6. Heinchedthe car forward.

7. “Of course it was considered a great chancemiey as he is so rich. And — and — we
driftedinto a sort of understanding — | suppose | shoalbitan engagement.”

“You may have drifted into it; but you wibounceout of it, my pettikins, if | am to have
anything to do with it.”

OcHoBHas1 JiuTEpaTypa:

1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUMA SA3bIK | yuel. | pex. MuH.
o6p. P® / U. B. Apuonsx; Hayud. pex. I1. E. Byxapkun. — 8€ u3a. —M. : @nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. Ctunuctuka aHriauiickoro si3pika. OCHOBBI Kypca | yue0. mocooue :
pek. Mus. o6p. P® / T. A. 3namenckas. — 4 usf., ucnp. u gon. — M. : KomKnura, 2006. — 220
c.

JlonotHUTE/ILHAS JIUTEpPATypa:

3. AHrno-pycckuii cioBapb TaOyupoBaHHOU Jiekcnkd W 3BpemuszmoB . 14 000cnoB u
seipakernii = ABC of Dirty English : Foreigner's GuideA/YO. Kynpssues, I'.J]. KyponarkuH.
—Mumnck : Ky3ema, 2003. — 383.

4. Bamkud M. I1. IIpakTUKyM 10 CTUIIMCTUKE aHTIIMICKOrO s3bIKa : pek. MuH. o6p. PD
| UBamkun M. I1., Cnoouukos B. B., Censte A. B. — Hwxkuuit Hosropon : M3a-so Hmkeropos.
roc. muT. yH-Ta uM. H.A.JloGpomo6osa, 2005. — 102.

5. Hemo6un JI. JI. JIMHTBOCTUIMCTHKA COBPEMEHHOTO AaHTJIMHCKOTO S3bIKAa . yu4eo.
nocobue / JI. JI. HenroOun. — 4 uzn., nepepad. u nom. —M. : @nunra : Hayka, 2007. — 128.

6. KpaTkuii cjioBapb TpyIHOCTEH aHTJIHICKOTO si3bIKa . OT TekcTa K KoHTekcry / B.C.
MopnectoB. —M. : Pyc. s3. —Menua, 2004. — 622.
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7. Kyxapenko B. A. IlpakTukyM IO CTHJIMCTHKE aHTIHMICKOro si3blka. Seminars in
stylistics :yue6noe mocobue / B. A. Kyxapenko. —M. : ®aunra : Hayka, 2009. — 184.

8. CxpebneB KO. M. OCHOBBI CTUIIMCTUKH aHTJIMHCKOTO SI3bIKa: y4el. JUis HH-TOB U (ax.
uHoctp. s13. / CkpebueB FO.M. — 2€ usn., ucnp. —M.: ACT: Actpens, 2000. — 223.

Cemunap 4 (2 4. ayauTOpHBIX, 2 4. CAMOCTOSTEIBHON pabOTHI)

Tema: Phonetic stylistic devices

Ilnan:

1. Phonetic expressive means: onomatopoeia (diretindirect), alliteration, assonance,
rhyme: vowel rhymes and consonant rhymes, brokegmels, eye-rhymes, couplets, triple
rhymes, cross rhymes, framing or ring rhymes; twantadictory functions of rhyme:
dissevering and consolidating. Rhythm: in verseiamaose.

2. Find a verse and dwell on the stylistic functodphonetic stylistic devices.

OO0pa3ubl NPAKTUYECKHUX 3aJaAHM:

1. Study the key terms, be ready to present thetfefinitions:

Onomatopoeia (direct and indirect), alliteratioss@ance, rhyme: vowel rhymes and
consonant rhymes, broken thymes, eye-rhymes, dsyupigle rhymes, cross rhymes, framing or
ring rhymes, rhythm, graphon.

2. Indicate the causes and effects of the followingases of alliteration, assonance
and onomatopoeia:

Streaked by a quarter moon, the Mediterraneash&d gently into the beach.

He swallowed the hint with a gulp and a gaspagdn.

His wife was shrill, languid, handsome and Hoderi

The fair breeze blew, the white foam flew, thedw followed free.

The Italian trio tut-tutted their tongues at me.

“You, lean, long, lanky lath of a lousy bastard!

. To sit in solemn silence in a dull dark dock,alipestilential prison, with a life-long
lock, Awaltlng the sensation of a shaharpshock From a cheap and chippy chopper On a big
black block.

8. They all lounged, and loitered, and slunk abwitty as little spirit or purpose as the
beasts in a menagerie.

9. “Luscious, languid and lustful, isn’t she?” “Ideare not the correct epithets. She is —
or rather was — surly, lustrous and sadistic.”

10. Then, with an enormous, shattering rumble,gatouff, sludge-puff, the train came
into the station.

\‘.0’9":5.00!\’!—‘

OcHoBHas1 JiuTEparTypa:

1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUMA S3bIK | yuel. | pex. MuH.
06p. P® / U. B. Apuonsx; nHayud. pex. I1. E. Byxapkun. — 8€ u3a. —M. : ®nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. Ctunuctrka aHriauiickoro si3pika. OCHOBBI Kypca : yue0. mocooue :
pek. Mus. o6p. P® / T. A. 3namenckas. — 4 usf., ucnp. u gon. — M. : KomKnura, 2006. — 220
c.

JlonotHUTE/ILHAS JIUTEpPATypa:

3. Uamkun M. I1. [IpakTHKyM MO CTHJIMCTUKE aHTIIMMCKOTO s3bIKA : peK. MuH. o0p. PO
/ UBamikun M. I1., Cnoonukos B. B., Censie A. B. — Hwxkuuit Horopon : U3n-so Hukeropos.
roc. muT. yH-Ta uM. H.A.Jlo6pomo6oBa, 2005. — 102.

4. Hemo6un JI. JI. JIMHTBOCTMJIMCTHKA COBPEMEHHOIO AHIJIMHACKOTO s3bIKa | y4eO.
noco6wue / JI. JI. HemoOun. — 4 u3., nepepad. u gom. —M. : @nunra | Hayka, 2007. — 12&.

5. Kyxapenko B. A. IlpakThkyMm IO CTHJIMCTHKE aHTJIHUICKOTo s3blka. Seminars in
stylistics :yue6Hoe mocobue / B. A. Kyxapenko. —M. : ®aunra : Hayka, 2009. — 184.
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Cemunap 5 (2 4. ayauTopHbIX, 2 9. CAMOCTOSTEIBHON pabOTHI)

Tema: Lexical stylistic devices. Part 1.

Inan:

1. Primary dictionary meaning and contextually irsgad meaning;

. Metaphor: original, trite, sustained; persoaaificn;

. Metonymy, synecdoche;

c. Irony: verbal, sustained;

2. Primary and derivative logical meanings;

a. zeugma, pun;

b. violation of phraseological units, semanticddlise chains, nonsense of non-sequence.

oo

OO0pa3ubl NPAKTUYECKHUX 3aJaAHM:

1. Study the key terms, be ready to present thetfefinitions:

Metaphor, metonymy, irony, zeugma, pun.

2. Analyse the given cases of metaphor from all #d mentioned above — semantics,
originality, expressiveness, syntactic function, vidness and elaboration of the created
image. Pay attention to the manner in which two olgjcts (actions) are identified: with both
named or only one — the metaphorized one — presedtexplicitly:

1. She looked down on Gopher Prairie. The snoetcting without break from street
to devouring prairie beyond, wiped out the town’stpnce of being a shelter. The houses were
black specks on a white sheet.

2. And the skirts! What a sight were those skiftiséy were nothing but vast decorated
pyramids; on the summit of each was stuck the uppkrof a princess.

3. | was staring directly in front of me, at thack of the driver’s neck, which was a
relief map of boil scars.

4. She was handsome in a rather leonine way. Wthesayirl was a lioness, the other
was a panther — lithe and quick.

5. His voice was a dagger of corroded brass.

6. Wisdom has reference only to the past. T-haréutemains for ever an infinite field
for mistakes. You can’t know beforehand.

7. He felt the first watery eggs of sweat moistgrthe palms of his hands.

8. At the last moment before the windy collapsethad day, | myself took the road
down.

9. The man stood there in the middle of the stne#t the deserted dawnlit boulevard
telescoping out behind him.

10. Leaving Daniel to his fate, she was conscidysyospringing in her heart.

3. Indicate metonymies, state the type of relationsetween the object named and the
object implied, which they represent, also pay attgion to the degree of their originality,
and to their syntactical function:

1. He went about her room, after his introductimoking at her pictures, her bronzes
and clays, asking after the creator of this, thatpaof that, where a third thing came from.

2. She wanted to have a lot of children, and sa® glad that things were that way, that
the Church approved. Then the little girl died. Blabroke with Rome the day her baby died. It
was a secret break, but no Catholic breaks with&casually.

3. “Evelyn Glasgow, get up out of that chair thigwute.” The girl looked up from her
book. “What’s the matter?”

“Your satin. The skirt'll be a mass of wrinklestime back.”

4. Except for a lack of youth, the guests had ermroon theme, they seemed strangers
among strangers; indeed, each face, on enteridigstr@ggled to conceal dismay at seeing others
there.
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5. She saw around her, clustered about the wdiiled, multitudes of violently red lips,
powdered cheeks, cold, hard eyes, self-possessmghat faces, and insolent bosoms.

6. Dinah, a slim, fresh, pale eighteen, was pleatt yet fragile.

7. The man looked a rather old forty-five, forvaas already going grey.

8. The delicatessen owner was a spry and joly. fif

9. “It was easier to assume a character withouingato tell too many lies and you
brought a fresh eye and mind to the job.”

10. “Some remarkable pictures in this room, gentlenA Holbein, two Van Dycks and
if | am not mistaken, a Velasquez. | am interegtegictures.”

11. You have nobody to blame but yourself. The satldiords of tongue or pen.

12. For several days he took an hour after his worknake inquiry taking with him
some examples of his pen and inks.

13. There you are at your tricks again. The reghein do earn their bread; you live on
my charity.

14. | crossed a high toll bridge and negotiatecbarmran’s land and came to the place
where the Stars and Stripes stood shoulder to daowiith the Union Jack.

15. The praise was enthusiastic enough to havghdet any common writer who earns
his living by his pen.

4. Find and analyze various types of SD: metaphometonymy, irony, zeugma, pun.

1. She looked down on Gopher Prairie. The snow stirggclvithout break from street to
devouring prairie beyond, wiped out the town’s enee of being a shelter. The houses were
black specks on a white sheet.

2. The man looked a rather old forty-five, for he vedready going grey.

3. The delicatessen owner was a spry and jolly fifty.

4. Dorothy, at my statement, had clapped her hand leemouth to hold down laughter
and chewing gum.

5. | believed all men were brothers; she thought @hrwere husbands. | gave the whole
mess up.

6. His voice was a dagger of corroded brass.

7. Wisdom has reference only to the past. The futemeains for ever an infinite field for
mistakes. You can’t know beforehand.

8. My mother was wearing her best grey dress and gmdch and a faint pink flush
under each cheek bone.

9. “It was easier to assume a character without hatin¢ell too many lies and you
brought a fresh eye and mind to the job.”

10. He felt the first watery eggs of sweat moistenimg palms of his hands.

11. When | am dead, | hope it may be said:

“His sins were scarlet, but his books wewad.”

12. Most women up London nowadays seem to furnish tte@ms with nothing but
orchids, foreigners and French novels.

13. Leaving Daniel to his fate, she was conscious p&pringing in her heart.

14. They walked along, two continents of experience deeling, unable to
communicate.

15. There you are at your tricks again. The rest oftli® earn their bread; you live on
my charity.

16. Men, pals, red plush seats, white marble tablegiergain white aprons. Miss Moss
walked through them all.

17. “Evelyn Glasgow, get up out of that chair this nisti The girl looked up from her
book. “What’s the matter?”

“Your satin. The skirt’ll be a mass of wrinklestime back.”

18. “Bren, I'm not planning anything. | haven't plannadthing in three years... I'm —
I’'m not a planner. I'm a liver.”
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“I'm a pancreas,” she said. “I'm a =" and she ké#ge absurd game away.

19. Babbitt respected bigness in anything: in mountajesels, muscles, wealth or
words.

20. | am the new year. | am an unspoiled page in yamakbof time. | am your next
chance at the art of living.

21. He had hoped that Sally would laugh at this, arel dild, and in a sudden mutual
gush they cashed into the silver of laughter @lghd secrets they could find in their pockets.

22. He went about her room, after his introductionkiag at her pictures, her bronzes
and clays, asking after the creator of this, thatpaof that, where a third thing came from.

23. He made his way through the perfume and conversatio

24. After a while and a cake he crept nervously todber of the parlour.

25. There are two things | look for in a man. A symgdithcharacter and full lips.

OcHoBHas1 JIuTEparTypa:

1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUMA SA3bIK | yuel. | pex. MuH.
o6p. P® / U. B. Apuonsx; Hayud. pex. I1. E. Byxapkun. — 8€ u3a. —M. : @nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CtunucTrka aHriauickoro si3bika. OCHOBBI Kypca : yuel. mocooue :
pek. Mus. o6p. P® / T. A. 3namenckas. — 4 usf., ucnp. u gon. — M. : KomKnura, 2006. — 220
c.
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/ UBamkun M. I1., Cnoonukos B. B., Censie A. B. — Hwxkuuit Horopon : U3a-so Hukeropoa.
roc. uT. yH-Ta uM. H.A.JIo6pomo6oBa, 2005. — 102.

4. Hemo6un JI. JI. JIMHTBOCTMJIMCTHKA COBPEMEHHOI'O AHTJIMKACKOTO s3bIKa | y4eO.
noco6ue / JI. JI. HemoOun. — 4 u3f., nepepad. u gom. —M. : @nunra | Hayka, 2007. — 12&.

5. Kyxapenko B. A. IlpakTukyMm IO CTHJIMCTHKE aHTJIHUICKOTO s3blKa. Seminars in
stylistics :yue6Hoe mocobue / B. A. Kyxapenko. —M. : ®aunra : Hayka, 2009. — 184.

6.Haneuna JI.B. Meradopa nmxenus u onenka // ®H, 2011 Ne 16. —C.116 —119.

7. KamamnumkoBa JI.B. Meradopa — MOIIHBIA JIMHTBUCTHYECKUH HWHCTPYMEHT,
npeoOpa3yroNIuii JeHCTBUTEILHOCTh B MUp BooOpakaembiit // ®H, 2011,Ne 3. —C.69 —72.

Cemunap 6 (2 4. ayquTOpHBIX, 2 4. CAMOCTOSTEIBHON PabOTHI)

Tema: Lexical stylistic devices. Part 2.

Ilnan:

1. The interaction of different types of lexical ameng.

b) logical and emotive (epithet, oxymoron);

c) logical and nominative (antonomasia).

2. Read the text Can-can by A. Vivante and anaityf/@m the point of lexical stylistic
devices.

O0pa3ubl NPAKTHYECKHUX 3aIaHU:

1. Study the key terms, be ready to present thettefinitions:

Epithet, oxymoron, antonomasia.

2. Analyse the following cases of antonomasia. S¢athe type of meaning employed
and implied; indicate what additional information is created by the use of antonomasia;
pay attention to the morphological and semantic chacteristics of common nouns used as
proper names:

1. “You cheat, you no-good cheat — you tricked gam. Took our son with a scheming
trick, Miss Tomboy, Miss Sarcastic, Miss Sncerface.

2. A stout middle-aged man, with enormous owl-egpdctacles, was sitting on the
edge of a great table. | turned to him.
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“Don’t ask me,” said Mr. Owl Eyes washing his hawdshe whole matter.

3. To attend major sports event most parents hawed. A Colonel Sidebotham was
standing next to Prendergast, firmly holding theetawith “FINISH”. “Capital,” said Mr.
Prendergast, and dropping his end of the tapeatetared to the Colonel. “I can see you are a
fine judge of the race, sir. So was | once. So'sn@s. A capital fellow, Grimes; a bounder, you
know, but a capital fellow. Bounders can be capi&lows; don't you agree. Colonel
Slidebottom... | wish you'd stop pulling at my arRennyfeather. Colonel Shybottom and | are
just having a most interesting conversation.”

6. Our secretary is Esther D’Eath. Her name isnguoced by vulgar relatives as
Dearth, some of us pronounce it Deeth.

7. When Omar P. Quill died, his solicitors refer® him always as O.P.Q. Each
reference to O.P.Q. made Roger think of his grahdfaas the middle of the alphabet.

8. “Your fur and his Caddy are a perfect matcrespect history: don’'t you know that
Detroit was founded by Sir Antoine de la Mothe @adj French fur trader.”

9. Now let me introduce you — that’s Mr. What'simame, you remember him, don’t
you? And over there in the corner, that's the Magd there’s Mr. What-d’you-call-him, and
that's an American.

3. Discuss the structure and semantics of epithets the following examples. Define
the type and function of epithets:

1. He has that unmistakable tall lanky “rangy” deqointed graceful closecropped
formidably clean American look.

2. Across the ditch Doll was having an entirelffedent reaction. With all his heart and
soul, furiously, jealously, vindictively, he wasging Queen would not win.

3. During the past few weeks she had become nma@sply conscious of the smiling
interest of Hauptwanger. His straight lithe bodyis-quick, aggressive manner — his assertive,
seeking eyes.

4. He’s a proud, haughty, consequential, turnesedgeacock.

5. The Fascisti, or extreme Nationalists, whichanse black-shirted, knife-carrying,
club-swinging, quick-stepping, nineteen-year-old-gloot patriots, have worn out their welcome
in Italy.

6. Where the devil was heaven? Was it up? Dowrg?eltvas no up or down in a finite
but expanding universe in which even the vast, ingrdazzling, majestic sun was in a state of
progressive decay that would eventually destroyetréh too.

7. She has taken to wearing heavy blue bulky daspejuilted People’s Volunteers
trousers rather than the tight tremendous how-tlestWWias-won trousers she formerly wore.

8. Harrison — a fine, muscular, sun-bronzed, geeyled, patrician-nosed, steak-fed,
Oilman-Schooled, soft-spoken, well-tailored arisatbcwas an out-and-out leaflet-writing
revolutionary at the time.

9. In the cold, gray, street-washing, milk-delimgr shutters-coming-off-the-shops
early morning, the midnight train from Paris ardvie Strasbourg.

10. Her painful shoes slipped off.

11. She was a faded white rabbit of a woman.

12. And she still has that look, that don’t-youd¢btme look, that women who-were
beautiful carry with them to the grave.

4. In the following sentences pay attention to thestructure and semantics of
oxymorons. Also indicate which of their members coreys the individually viewed feature
of the object and which one reflects its generallgccepted characteristic:

1. He caught a ride home to the crowded lonelinédise barracks.

2. Sprinting towards the elevator he felt amazddsaown cowardly courage.

3. They were a bloody miserable lot — the miseasiblot of men | ever saw. But they
were good to me. Bloody good.

4. He behaved pretty busily to Jan.
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5. Well might he perceive the hanging of her hairfairest quantity in locks, some
curled and some as if it were forgotten, with sactareless care and an art so hiding art that it
seemed she would lay them for a pattern.

6. There were some bookcases of superbly unreatabks.

7. Absorbed as we were in the pleasures of traagld | in my modest pride at being
the only examinee to cause a commotion — we wegetbre old Bridge.

8. “Heaven must be the hell of a place. Nothingrbpentant sinners up there, isn’t it?”

9. Harriet turned back across the dim garden.ligigless light looked down from the
night sky.

OcHoBHasi IuTEpaTypa:

1. Apuonsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUHUCKHUHN SI3bIK . y4e0. . pek. MuH.
00p. P® / U. B. Aproinba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTunucTuka aHruiickoro s3bpika. OCHOBHI Kypca | yuel. mocooue :
pek. Mun. 06p. P® / T. A. 3uamenckas. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

JlonoHUTeILHAS JIUTEpPATypa:

3. UBamkun M. I1. TIpakTHKyM MO CTHIIMCTUKE aHIIIMKUCKOTO S3bIKa : peK. MuH. 00p. PO
| UBamkun M. I1., Cnoouukos B. B., Censte A. B. — Hwxknuuit Hosropon : M3a-so Hukeropos.
roc. muT. yH-Ta uM. H.A.JIoGpomo6osa, 2005. — 102.

4. HemoOun JI. JI. JIMHTBOCTHJIMCTHKA COBPEMEHHOTO AaHTJIMMCKOTO s3bIKa : yueo.
nocobue / JI. JI. HenroOun. — 4 uzn., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.

5. Kyxapenko B. A. TIpakTHKyM IO CTHJIMCTHKE AHTJIMICKOrO s3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.

Cemunap 7 (2 4. ayqUTOPHBIX, 2 4. CAMOCTOSTEIBHON PabOTHI)

Tema: Lexical stylistic devices. Part 3.

Ilnan:

1. Intensification of a feature (simile, hyperbgdeyiphrasis).

2. Peculiar use of set expressions (clichés, pbesyepigram, quotations).
3. Read the text and analyze it from the poinegfdal stylistic devices.

Oo0pa3ubl NPAKTHYECKHUX 3aIaHU:

1. Study the key terms, be ready to present thettefinitions:

Simile, hyperbole, periphrasis, clichés, provedmsgram, quotations.

2. Find lexical SD-s (Epithet, oxymoron, irony, aminomasia, simile, hyperbole,

periphrasis, understatement). Comment upon their faction in the text.

1. She was very much upset by the catastrophe thabéfatlen the Bishops, but it was
exciting, and she was tickled to death to have somdresh to whom she could tell all about
it.

2. “To be a good actress, she must always work fotrthtl in what she’s playing,” the
man said in a voice not empty of self-love.

3. The menu was rather less than a panorama, indeeds ias repetitious as a snore.

4. The little woman, for she was of pocket size, cedsser hands solemnly on her
middle.

5. Penny-in-the-slot machines stood there like so mamant faces, their dials glowing
and flickering — for nobody.

6. His huge leather chairs were kind to the femurs.

7. She’s a charming middle-aged lady with a face dkbucket of mud and if she has
washed her hair since Coolidge’s second termeéditimy spare tire, rim and all.

8. He would make some money and then he would comle drat marry his dream from
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Blackwood.

9. With all the expressiveness of a stone Welsh stateaim another twenty seconds
apparently hoping to see him gag.

10. “You cheat, you no-good cheat — you tricked our. S@mok our son with a scheming
trick, Miss Tomboy, Miss Sarcastic, Miss Sneerface.

11. He has that unmistakable tall lanky “rangy” looseed graceful closecropped
formidably clean American look.

12. A stout middle-aged man, with enormous owl-eyedctgmes, was sitting on the
edge of a great table. | turned to him.

“Don’t ask me,” said Mr. Owl Eyes washing his hawfishe whole matter.

13. Across the ditch Doll was having an entirely diffiet reaction. With all his heart and
soul, furiously, jealously, vindictively, he wasging Queen would not win.

14. | was scared to death when he entered the room.

15. He caught a ride home to the crowded lonelinesseobarracks.

16. She has taken to wearing heavy blue bulky shapejedted People’s Volunteers
trousers rather than the tight tremendous how-tlestW/as-won trousers she formerly wore.

17. The girls were dressed to Kkill.

18. She has always been as live as a bird.

19. | was violently sympathetic, as usual.

20. Sprinting towards the elevator he felt amazed abhin cowardly courage.

21. Mr. Vholes is a very respectable man. He has riatge business, but he is a very
respectable man. He is allowed, by the greaterreys to be a most respectable man. He
never misses a chance in his practice which is & wiarespectability, he never takes any
pleasure, which is another mark of respectabiligyjs reserved and serious which is another
mark of respectability. His digestion is impairetigh is highly respectable.

22. She was obstinate as a mule, always had been ainid.

23. “Yeah, what the hell,” Anne said and looking at maye that not unsour smile.

24. Jean nodded without turning and slid between twaonii®n-coloured buses so that
two drivers simultaneously used the same qualgatiord.

25. There were some bookcases of superbly unreadablesbo

26. Our secretary is Esther D’Eath. Her name is pronednby vulgar relatives as
Dearth, some of us pronounce it Deeth.

27. Harrison — a fine, muscular, sun-bronzed, gentkdepatrician-nosed, steak-fed,
Oilman-Schooled, soft-spoken, well-tailored aristbcwas an out-and-out leaflet-writing
revolutionary at the time.

28. It was not unnatural if Gilbert felt a certain emiagsment.

29. The villages were full of women who did nothing Hight against dirt and hunger
and repair the effects of friction on clothes.

30. Harriet turned back across the dim garden. Thelégh light looked down from the
night sky.

OcHoBHas1 JiuTEparTypa:
1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUMA S3bIK | yuel. | pexk. MuH.

06p. P® / U. B. Apuonsx; nHayud. pex. I1. E. Byxapkun. — 8€ u3a. —M. : @nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. Ctunuctrka aHriauickoro si3bika. OCHOBBI Kypca | ydel. mocooue :

pek. Mus. o6p. P® / T. A. 3namenckas. — 4 usf., ucnp. u gon. — M. : KomKnura, 2006. — 220

JlonoJiHUTe/ILHAA JIUTEPATYpA!
3. UBamkun M. I1. [IpakTHKyM MO CTHJIMCTHUKE aHTIIMMCKOTO s3bIKA : peKk. MuH. 00p. PO

| UBamikun M. I1., Cnoonukos B. B., Censie A. B. — Hwxkuuit Horopon : U3a-so Hukeropos.
roc. muT. yH-Ta uM. H.A.Jlo6pomro6oBa, 2005. — 102.
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4. Hemo6un JI. JI. JIMHTBOCTMJIMCTHKA COBPEMEHHOI'O AHTJIMKACKOTO s3bIKa | y4eO.
noco6ue / JI. JI. HemoOun. — 4 u3., nepepad. u gom. —M. : @nunra | Hayka, 2007. — 12&.

5. Kyxapenko B. A. IlpakThkyMm IO CTHJIMCTHKE aHTJIHMICKOro s3blka. Seminars in
stylistics :yue6Hoe mocobue / B. A. Kyxapenko. —M. : ®aunra : Hayka, 2009. — 184.

Cemunap 8 (2 4. ayauTOpHBIX, 2 4. CAMOCTOSTEIBHON pabOTHI)

Tema: Syntactical expressive means and stylistic devicdart 1.

Ilnan:

1. The main characteristics of the sentence, seatiemgth, one-word sentence, sentence
structure.

2. Punctuation, arrangement of sentence members.

3. Rhetorical questions.

4. Repetition. Types of repetition. Parallel constions.

5. Read the text Snow by A. Beattie and find syitatexpressive means and stylistic
devices there.

OO0pa3ubl NPAKTUYECKHUX 3aJaHM:

1. Study the key terms, be ready to present thetfefinitions:

Rhetorical questions, repetition, anaphora, epighdraming, catch repetition, chain
repetition, successive repetition, parallel cordionms.

2. Comment on the length, the structure, the commuaeative type and punctuation
of sentences, indicating connotations created byéim:

1. The sick child complained that his mother wasg to read to him again from the
same book: “What did you bring that book | dorkelito be read aloud to out of up for?”

2. Now, although we were little and | certainlyutin’t be dreaming of taking Fonny
from her or anything like that, and although sh&ndireally love Fonny, only thought mat she
was supposed to because she had spasmed himistweditd, already, Penny’s mother didn’t
like me.

3. The congregation amened him to death; a btgrsim the pulpit, in her long white
robe, jumped up and did a little shout; they criel@lp him, Lord Jesus, help him! and the
moment he sat down, another sister, her name was Buod not much later she was going to
disappear from the church and have a baby — atilll lesnember the last time | saw her, when
| was about 14 walking the streets in the snow Weéhface all marked and her hands all swollen
and a rag around her head and her stockings faltmgn singing to herself- stood up and started
singing.

4. Than Roy no one could show a more genuine alilydio a fellow novelist.

5. Such being at bottom the fact, | think it id\ve leave it at that.

6. Yet at least Mucho, the used car salesmanbabelved in the cars. Maybe to excess:
how could he not, seeing people poorer than himecomNegro, Mexican, cracker, a parade
seven days a week, bringing the most Godawful adefins: motorized metal extensions of
themselves, of their families and what their whiokes must be like, out there so naked for
anybody, a stranger like himself, to look at, fracoekeyed, rusty underneath, fender repainted
in a shade just off enough to depress the valugtiMucho himself, inside smelling hopelessly
of children, supermarket booze, two, sometimesetigenerations of cigarette smokers, or only
of dust — and when the cars were swept out youttdabok at the actual residue of these lives,
and there was no way of telling what things hadhheely refused (when so little he supposed
came by that out of fear most of it had to be takad kept) and what had simply (perhaps
tragically) been lost: clipped coupons promisingisgs of 5 to 10 cents, trading stamps, pink
flyers advertizing specials at the market, butsth-shy combs, help-wanted ads. Yellow Pages
torn from the prione book, rags of old underwead@sses that were already period costumes,
for wiping your own breath off the inside of a wehdeld with so you could see whatever it was,
a movie, a woman, or car you coveted, a cop whdnpgll you over just for drill, all the bits
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and pieces coated uniformly, like a salad of despaia grey dressing of ash, condensed
exhaust, dust, body wastes — it made him sickdh,|but he had to look.

7. Soldiers with their cartridges gone wandereadessly out of the chapparal, dragging
their rifles and plunged into the brush again andther side of the railroad, black with powder,
streaked with sweat, their eyes vacantly on thempo

8. Strolling up and down the Main Street, talkimg little groups on the corners,
lounging in and out of strike headquarters weredheals of big strong-faced miners in their
Sunday best.

9. | am, he thought, a part of all that | havectead and that has touched me, which
having for me no existence save that | gave tbeitame other than itself by being mixed with
what | then was, and is now still otherwise, havinged with what | now am, which is itself a
cumulation of what | have been becoming.

10. Ilike people. Not just empty streets and daaittlings. People. People.

3. Comment on the functions of various types of regiition, and also of parallelism:

1. | wake up and I'm alone and | walk round Warbeyd I'm alone; and | talk with
people and I'm alone and | look at his face whem Wfome and it's dead.

2. Babbitt was virtuous. He advocated, though ke rait practice, the prohibition of
alcohol; he praised, — though he did not obeyldle against motor-speeding.

3. “To think better of it,” returned the gallantaBidois, “would be to slight a lady, to
slight a lady would be to be deficient in chivaloyvards women, and chivalry towards women n
is a part of my character.”

4. Halfway along the righthand side of the darkviordhall was a dark brown door with a
dark brown settie beside it. After | had put my,may gloves, my muffler and my coat on the
settie we three went through the dark brown dotar andarkness without any brown in it.

5. I might as well face facts; good-bye “Susan,djbge a big car, good-bye a big house,
good-bye power, good-bye the silly handsome dreams.

6. | really don’t see anything romantic in propasift is very romantic to be in love. But
there is nothing romantic about a definite proposal

7. 1 wanted to knock over the table and hit himiluny arm had no more strength in it,
then give him the boot, give him the boot, give hima boot — | drew a deep breath.

8. Of her father’s being groundlessly suspected fsh sure. Sure. Sure.

9. Now he understood. He understood many thinge €am be a person first. A man
first and then a black man or a white man.

10. Obviously — this is a streptococcal infecti®viously.

OcHoBHas1 JiuTEparTypa:

1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUMA SA3bIK | yuel. | pex. MuH.
o6p. P® / U. B. Apuonsx; nHayud. pex. I1. E. Byxapkun. — 8€ u3a. —M. : @nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. Ctunuctrka aHriauickoro si3pika. OCHOBBI Kypea | yue0. mocooue :
pek. Mus. o6p. P® / T. A. 3namenckas. — 4 usf., ucnp. u gon. — M. : KomKnura, 2006. — 220
c.

JonotHUTE/ILHAS JIUTEPATYypa:

3. UBamkun M. I1. [IpakTHKyM MO CTHJIMCTUKE aHTJIMMCKOTO s3bIKA : peK. MuH. 00p. PO
/ UBamikun M. I1., Cnoonukos B. B., Censie A. B. — Hwxkuuit Horopon : U3a-so Hukeropos.
roc. muT. yH-Ta uM. H.A.Jlo6pomo6oBa, 2005. — 102.

4. Hemo6un JI. JI. JIMHTBOCTMJIMCTHKA COBPEMEHHOI'O AHTJIMKACKOTO s3bIKa | y4eO.
noco6wue / JI. JI. HemoOun. — 4-€ u3., nepepad. u gom. —M. : @nunra | Hayka, 2007. — 12&.

5. Kyxapenko B. A. IlpakTukyMm IO CTHJIMCTHKE aHTJIHUICKOro s3blka. Seminars in
stylistics :yue6Hoe mocobue / B. A. Kyxapenko. —M. : ®aunra : Hayka, 2009. — 184.

Cemunap 9 (2 4. ayauTOpHBIX, 2 4. CAMOCTOSTEIBHON pabOTHI)
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Tema: Syntactical expressive means and stylistic devicdart 2.

Ilnan:

1. Chiasmus. Inversion. Suspense. Detachment. @bemglss of Sentence Structure.
Ellipsis. One-Member Sentences.

2. Apokoinu Constructions. Break.

3. Types of Connection. Polysyndeton. Asyndetotagkment.

4. Read the text Story of an hour by K. Chopin faind syntactical expressive means and
stylistic devices there.

O0pa3ubl NPAKTHYECKHUX 3aIaHU:

1. Study the key terms, be ready to present thettefinitions:

Chiasmus, inversion, suspense, detachment, elliggekoinu constructions, break,
polysyndeton, asyndeton, attachment.

2. Find and analyze cases of detachment, suspensel anversion. Comment on the
structure and functions of each:

1. Out came the chase — in went the horses — amgpine boys — in got the travellers.

2. She narrowed her eyes a trifle at me and s&dked exactly like Celia Briganza’s
boy. Around the mouth.

3. And she saw that Gopher Prairie was merely éarggment of all the hamlets which
they had been passing. Only to the eyes of a Kehnias it exceptional.

4. He observes it all with a keen quick glance,urtindly, and full rather of amusement
than of censure.

5. Then he said: “You think it's so? She was miypdn this lousy business?”

6. She was crazy about you. In the beginning.

3. Discuss different types of stylistic devices diag with the completeness of the
sentence:

1. In manner, close and dry. In voice, husky and lo face, watchful behind a blind.
2. “People liked to be with her. And =" She pausgdin, “— and she was crazy about
you.”

3. Malay Camp. A row of streets crossing another ob streets. Mostly narrow streets.
Mostly dirty streets. Mostly dark streets.

4. His forehead was narrow, his face wide, his Heage, and his nose all on one side.

5. I'm a horse doctor, animal man. Do some farmiag, Near Tulip, Texas.

6. What | had seen of Patti didn't really contraddty’'s view of her: a girl who means
well, but.

7. | love Nevada. Why, they don’'t even have measrhere. | never met so many people
didn’t own a watch.

8. Go down to Lord and Taylors or someplace andygatself something real nice to
impress the boy invited you.

9. | told her, “You've always acted the free womgay’ve never let anything stop you
from — " He checks himself, goes on hurriedly. “Thaade her sore.”

10. “Well, they'll get a chance now to show -” Hist“l don’'t mean — But let’s forget
that.”

4. Specify stylistic functions of the types of conneicin given below:

1. Then from the town pour Wops and Chinamen anakBpmen and women in trousers
and rubber coats and oilcloth aprons. They comeingrto clean and cut and pack and cook and
can the fish. The whole street rumbles and groadssareams and rattles while the silver rivers
of fish pour in out of the boats and the boats higgher and higher in the water until they are
empty. The canneries rumble and rattle and squeéktbe last fish is cleaned and cut and
cooked and canned and then the whistles scream agdithe dripping smelly tired Wops and
Chinamen and Polaks, men and women struggle outeowp their ways up the hill into the
town and Cannery Row becomes itself again — quidtraagical.
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2. “What sort of a place is Dufton exactly?”

“A lot of mills. And a chemical factory. And a Gramar school and a war memorial and a
river that runs different colours each day. Andreema and fourteen pubs. That's really all one
can say about it.”

3. By the time he had got all the bottles and disdred knives and forks and glasses and
plates and spoons and things piled up on big tiagsyas getting very hot, and red in the face,
and annoyed.

4. Bella soaped his face and rubbed his face, aaplesl his hands and rubbed his hands,
and splashed him, and rinsed him, and towelled bimti| he was as red as beetroot.

5. Secretly, after the nightfall, he visited tharteoof the Prime Minister. He examined it
from top to bottom. He measured all the doors amidews. He took up the flooring. He
inspected the plumbing. He examined the furnitbieefound nothing.

6. “He is a very deliberate, careful guy and westtreach other completely. With a few
reservations.”

OcHoBHas1 JIuTEpaTypa:

1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUMA SA3bIK | yuel. | pek. MuH.
o6p. P® / U. B. Apuonsx; nHayu. pex. I1. E. Byxapkun. — 8€ u3a. —M. : @nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. Ctunuctrka aHriauiickoro si3pika. OCHOBBI Kypca : yuel. mocooue :
pek. Mus. o6p. P® / T. A. 3namenckas. — 4 uzf., ucnp. u gon. — M. : KomKnura, 2006. — 220
c.

JonotHUTE/ILHAS JIUTEPATYypa:

3. Uamkun M. I1. [TpakTHKyM MO CTHJIMCTUKE aHTIIMMCKOTO s3bIKA : pek. MuH. o0p. PO
/ UBamikun M. I1., Cnoonukos B. B., Censie A. B. — Hwxkuuit Horopon : U3a-so Hukeropos.
roc. uT. yH-Tta uM. H.A.Jlo6pomo6oBa, 2005. — 102.

4. Hemo6un JI. JI. JIMHTBOCTMJIMCTHKA COBPEMEHHOI'O AHIJIMKACKOTO s3bIKa | y4eO.
noco6ue / JI. JI. HemoOun. — 4 u3f., nepepad. u gom. —M. : @nunra | Hayka, 2007. — 12&.

5. Kyxapenko B. A. IlpakTukyMm IO CTHJIMCTHKE aHTJIHUICKOTo s3blka. Seminars in
stylistics :yue6noe mocobue / B. A. Kyxapenko. —M. : ®aunra : Hayka, 2009. — 184.

Cemunap 10 (2 4. ayIuTOPHBIX, 2 9. CAMOCTOSATEIILHOM PabOThI)
Tema: Stylistic grammar

Inan:

1. The theory of grammatical gradation.

2. Grammatical metaphor and types of grammatiealsposition.
3. Morphological stylistics. Stylistic potential tife parts of speech:
a) the noun and its stylistic potential,

b) the article and its stylistic potential;

c) the stylistic power of the pronoun;

d) the adjective and its stylistic functions;

e) the verb and its stylistic properties;

f) affixation and its expressiveness.

4. Crunuctuueckuii ananus tekcra Piano by W. Saroyan.

Oo0pa3ubl NPAKTHYECKHUX 3aIaHU:

1. Consider the following sentences and comment ahe function of morphological
grammatical categories and parts of speech that cage stylistic function:

1) One night | amstanding in front of Mindy's restaurant on Broadway, thindiof
practically nothing whatever, when all of a suddlézel a very terrible pain in my left foot.

2) It's good,that, to see you again, Mr. Philip, said Jim.
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3) Earth colours are his theme. When he shows g atoor, we see that lse8vendressing
in them. His pants are grey. His shin is the saoheuc as his skin. Flesh colour.

4) Now, the Andorrans were a brave, warlike peoplguries ago, as everybody was at one
time or another — for example, takeur Assyrians, who are now extinct; gour Swedes, who
fought in the Thirty Years' War but haven't donechmsince except lie in the sun and turn brown...

5) A gaunt andHalloweenishgrin was plastered to her face.

6) | walked past Mrs. Shumway, who jerked her haadind in a startledroodpeckerish
way....

7) She’sthe Honourable Mrs. Beste-Chetwynde, you know - sistéaw of Lord
Pastmaster - a very wealthy woman, South American.

8) There are two kinds of people, which we may ttedhurters and thehurtees The first
get their satisfaction by working their will on sebody else. The second like to be imposed upon.

9) To hear her wa® bebeginningto despair.

10) But theydo manage the building? Mrs. Doubleday said to him.

11) A band indeed! Yol’be havingfireworks next.

12) | stare down at the bright orange capsulebave to listen... so we look at each ather
up and down, and up and down... Withoutthisy say,without Loise, it's the state hospital.

13) Ah! That must be Aunt Augusta. Only relatives, creditors, ever ring in that
Wagnerian manner.

14) | got nothing against Joe Chapin, but he’smetI’'m me, and another man is still
another man.

15) That’s nothe Mr. Littlejohn | used to know.

16) | pronounce that the sentence on the defenddotdle Page and Lawrence Douglas,
shall be execution by a firing squad.

17) Theyare all beingso formal. Let’s play a game to break the ice.

18) | wondered how the Moroccan boy... could starakly aside and watch her go off
with another manActors, | thought. They must divide themselves into compartts.

19) Oh, I guess | love you,do love the children, but I love myself, | love myeli it has
some value and some promise for me...

20) Let him say his piecdéhe darling. Isn’'t he divine?

21) It never was the individual sounds of a languéyt the melodies behind them, that Dr.
Rosenbaum imitated. For these his earMazartian.

22) That'sthe foolestthing | ever heard.

OcHoBHasi IuTEpaTypa:

1. Apuonsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUUCKHUHN SI3bIK . y4e0. . pek. MuH.
00p. P® / U. B. Apronba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : GnunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTUnucTHKa aHTIHICKOTO s13b1Ka. OCHOBHI Kypca : yue0. mocodue :
pek. Mun. 06p. P® / T. A. 3uamenckas. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

JonoHUTeILHAS JJUTEPATypa:

3. UBamkun M. I1. [IpakTHKyM MO CTUIIMCTUKE aHIIIMKUCKOTO S3bIKa : peK. MuH. 00p. PO
| UBamkun M. I1., Cnoouukos B. B., Censte A. B. — Hwxknuuit Hosropon : M3a-so Hmkeropo.
roc. muT. yH-Ta uM. H.A.JIoOpomo6osa, 2005. — 102.

4. HemoOun JI. JI. JIMHTBOCTHJIMCTHKA COBPEMEHHOTO AaHTJIMMCKOTO s3bIKa : yueo.
nocobwue / JI. JI. HenroOun. — 4 uzn., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.

5. Kyxapenko B. A. TIpakTHKyM IO CTHJIMCTHKE AHTJIMICKOIrO s3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.

Cemunap 11 (2 4. aymuTOpHBIX, 2 9. CAMOCTOSATEILHON paboThI)
Tema: Graphical means
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Ilnan:

1. Graphical expressive means: graphonmanges of the type (italics, capitalization),
spacing of graphemes (hyphenation, multiplicatenm) of lines.

2. Read the text «An Encounter with an Interviewey»Mark Twain and dwell on the
stylistic function of graphical means.

OO0pa3ubl NPAKTUYECKHUX 3aJaAHMU:

1. Think of the causes originating graphon (young@e, a physical defect of speech,
lack of education, the influence of dialectal normsaffectation (smth that is not part of your
natural personality but that you do or say to impress people), intoxication, carelessness in
speech, etc.):

1. He began to render the famous tune “I lost mgrth@ an English garden, Just where
the roses of Kingland grow” with much feeling:

“Ah-ee last mah-ee hawrt een ahn Angleesh gawrdest whahr thah rawzaz ahv
Angland graw.”

2. The stuttering film producer S.S. Sisodia wagvikm as 'Whiwhisky because I'm papa
partial to a titi tipple; mamadam, my caca card.’

3. She mimicked a lisp: “I don't weally know wevvén a good girl. The last thing he’ll
do would be to be mixed with a hovvid woman.”

5. “My daddy’s coming tomorrow on a nairplane.”

6. After a hum a beautiful Negress sings “Withogbag, the dahaywould nehever end.”

7. “Oh, well, then, you just trot over to the talaled make your little mommy a gweat
big dwink.”

8. “I allus remember me man sayin’ to me when lspdsme scholarship — “You break
one o’'my winders an’ I'll skin ye alive.”

9. He spoke with the flat ugly “a” and withered ‘ot Boston Irish, and Levi looked up
at him and mimicked “All right, I'll give the caaa@ break and staaat playing.”

10. “Whereja get all these pictures?” he said. “dea at the corner. Wuddaya think
she’s doing out there?”

2. State the function of graphon in captions, posts, advertisements, etc. repeatedly
used in American press, TVroadside advertising:

Weather forecast for today: Hi 59, Lo 32, Wiitd.|
We recommend a Sixty seconds meal: Steak-Umm.
Best jeans for this Jeaneration.
Follow our advice: Drinka Pinta Milka Day.
Terry’s Floor Fashions: We make 'em — you watk@em
Our offer is $ 15.00 per WK.
Thanx for the purchase.
. Analyse the following extract from Artemus Ward:
it down, my fren,” sed the man in black closey ‘imiskomprehend me. | meen that the
perlitercal ellermunts are orecast with black kieutlboden a friteful storm.”

“Wall,” replide I, “in regard to perlittercal ell&rntsi don’t know as how but what they is
as good as enny other kind of ellerfunts. Bumaik bold to say thay is all a ornery set and
unpleasant to hav round. They air powerful hevemrsaand take up a right smart chans of room.”

The man in black close rusht up to me and sed, “idaiv yu insult my neece, yu horey
heded vagabone? Yu base exhibbiter of low wax fgggeyou woolf in sheep’s close,” and sow
4th.

WNOUA®WNE

OcHoBHasi iuTEpaTypa:

1. Apuonsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUNUCKHUHN SI3bIK . y4e0. . pek. MuH.
00p. P® / U. B. Apronba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.
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2. 3namenckas T.A. CTunucTika aHruiicKoro s3bpika. OCHOBHI Kypca | yue0. mocooue :
pek. Mun. 06p. P® / T. A. 3uamenckasi. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

JonoHUTeILHAS JIUTEpPATypa:

3. UBamkun M. I1. TIpakTHKyM MO CTHIIMCTUKE aHIIIMKACKOTO S3bIKa : peK. MuH. 00p. PD
| UBamukun M. I1., Cnoouukos B. B., Censte A. B. — Hwxkuuit Hosropon : M3a-so Hmkeropos.
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Cemunap 12 (2 4. aymIuTOPHBIX, 2 9. CAMOCTOSATEIILHON paboThI)

Tema: The theory of functional styles

Ilnan:

1. Colloquial vs. literary type of communicationtaDvs. written form of communication.

2. The notion of style in functional stylistics. @&ation of style, norm and function in the
language;

3. V. Arnold’s classification of styles;

4. Sublanguages distinguished by Y.M. Skrebnev;

5. A.N. Morokhovsky’s style classes;

6. D. Crystal’'ssubdivision of styles;

7. 1.R. Galperin’s classification of functional ky.

OO0pa3ubl NPAKTUYECKHUX 3aJaHUA:

1. Be ready to answer the following questions:

What extralinguistic factors are involved in thetioo of style? How do style and
personal factors correlate? What styles exist ynreational language?

What is the literary norm of a language? What dbesterm ‘a norm variation’ imply?
How is each style characterised by the functidulitis?

Comment on the sociolinguistic and stylistic fasttimat account for the use of regional,
social, and occupational varieties of the language.

Compare the classifications of functional style&nglish.

2. Identify the functional style in each of the tets given below and point out the
distinctive features that testify to its specific baracter.

a) It has long been known that when exposed tot ligider suitable conditions of
temperature and moisture, the green parts of plasgscarbon dioxide from the atmosphere and
release oxygen to it. These exchanges are the ipdgthose, which occur in respiration. The
process is called photosynthesis. In photosynthegisohydrates are synthesized from carbon dioxide
and water by the chloroplasts of plant cells in pinesence of light. Oxygen is the product of the
reaction. For each molecule of carbon dioxide useel molecule of oxygen is released.

b) You was sharp, wasn't you, to catch me like,tea®? By Gaard you had me fixed
proper, proper you had. Darn me, you fixed me wper — proper, you did. | don't think no
worse of you for it, no, darned if | do. Fine plucka woman's what | admire. That | do indeed.
Wefetfrom the start, we did. And, my word, you beggain quick the minute you see me, you
did. Darn me, you was too sharp for me. A darn ¥imenan, puts up a darn good fight. Darn me
if I could find a woman in all the darn States asild get me down like that. Wonderful fine
woman you be, truth to say, at this minute. (Laws3n
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Cemunap 13 (2 4. ayIuTOPHBIX, 2 9. CAMOCTOSATEIILHOM PabOThI)

Tema: The Belles -Lettres Style

Inan:

1. The language of poetry;

2. Emotive prose;

3. The language of the drama.

4. Read the text German Harry by W.S. Maugham ayadlyze it from the point of the
properties of belles-lettres style.

OO0pa3ubl NPAKTUYECKHUX 3aJaHMU:

1. Be ready to answer the following questions:

1. What are the basic characteristics of the laggwd poetry?

2. What is emotive pse?

3. What is the language of the drama?

2. Read the extracts; say why they belong to the be#ldettres style and what
language is involved (the language of poetry, emgg prose or drama). Find expressive
means and stylistic devices and say what role th@jyay to convey the message of the author
to the reader.

1. Her voice. It was as if he became a prisondreoivoice, her cavernous, sombre voice,
a voice made for shouting about the tempest, harevof a celestial fishwife. Musical as it
strangely was, yet not a voice for singing withgomprised discords, her scale contained twelve
tones. Her voice, with its warped, homely, Cockneyels and random aspirates. Her dark,
rusty, dipping, swooping voice, imperious as arsge

2. In a very few minutes an ambulance came, tha teas told all the nothing that was
known about the child and he was driven away, thewuance bell ringing, unnecessarily.

3. This area took Matty and absorbed him. He reckpocket money. He slept in a long
attic. He ate well. He wore a thick dark-grey suitl grey overalls. He carried things. He became
the Boy.

4. We have all seen those swinging gates whichnwiheir swing is considerable, go to
and fro without locking. When the swing has dedineowever, the latch suddenly drops to its
place, the gate is held and after a short ratdarbtion is all over. We have to explain an effect
something like that. When the two atoms meet, #pilsions of their electron shells usually
cause them to recoil; but if the motion is smalll éime atoms spend a longer time in each other’s
neighbourhood, there is time for something to happehe internal arrangements of both atoms,
like the drop of the latch-gate into its socket] #me atoms are held.

5. I hear America singing

| hear America singing, the varied carols | hear,

Those of mechanics, each one singing his as itldHwzu

Blithe and strong,
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The carpenter singing his as he measures his plab&am,

The mason singing his as he makes ready for work, o

Leaves off work,

The boatman singing what belongs to him in his bt

Deckhand singing on the steamboat deck,

The shoemaker singing as he sits on his benclnatter

Singing as he stands,

The wood-cutter’'s song, the ploughboy’s on his weathe

Morning, or at noon intermission or at sundown,

The delicious singing of the mother, or of the ypuvife

At work, or of the girl sewing or washing,

Each singing what belongs to him or her and to redse,

The day what belongs to the day — at night theypafrt

Young fellows, robust, friendly,

Singing with open mouths their strong melodiousgsofW. Whitman)

6. SCENE: The outskirts of a Fair. An Apple StalRS. TARPEY sitting at it.
MAGISTRATE and POLICEMAN enter.

MAGISTRATE. So that is the Fair Green. Cattle ahdep and mud. No system. What a
repulsive sight!

POLICEMAN. That is so, indeed.

MAGISTRATE. | suppose there is a good deal of disoiin this place?

POLICEMAN. There is.

MAGISTRATE. Common assault?

POLICEMAN. It's common enough.

MAGISTRATE. Agrarian crime, no doubt?

POLICEMAN. That is so.

MAGISTRATE. Boycotting? Maiming of cattle? Firingto houses?

POLICEMAN. There was one time, and there might i

MAGISTRATE. That is bad. Does it go any fartherrtlihat?

POLICEMAN. Far enough, indeed.

MAGISTRATE. Homicide, then! This district has begmamefully

neglected! | will change all that. When | was ie thndaman Islands, my system never
failed. Yes, yes, | will change all that. What liagt woman on her stall? (O’Nill)
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Cemunap 14 (2 4. ayIuTOPHBIX, 2 9. CAMOCTOSATEIILHOM PabOThI)
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Tema: Publicist Style

Ilnan:

1. Oratory and speeches.

2. The essay.

3. Journalistic articles.

4. Find the text that belongs to the publicistesighd give a full characteristic of it.

Oo0pa3ubl NPAKTHYECKHUX 3aIaHU:

1. Study the key terms, be ready to present thelvasic characteristics:

Publicist style, oratory and speeches, essay, @igtit article.

2. Read the extracts; say why they belong to the plicist style and whether it is
oratory and speeches, essay, or a journalistic adie. Find expressive means and stylistic
devices and say what role they play in the givenxe

1. Barack Obama's Victory Speech

If there is anyone out there who still doubts tAaterica is a place where all things are
possible; who still wonders if the dream of ourridars is alive in our time; who still questions
the power of our democracy, tonight is your answer.

Its the answer told by lines that stretched arosettbols and churches in numbers this
nation has never seen; by people who waited thoeeshand four hours, many for the very first
time in their lives, because they believed thad thhe must be different; that their voice could
be that difference.

Its the answer spoken by young and old, rich arat,d@emocrat and Republican, black,
white, Latino, Asian, Native American, gay, straiglisabled and not disabled — Americans who
sent a message to the world that we have never jnseia collection of individuals or just a
collection of Red States and Blue States: we amd, always will be, the United States of
America.

It's the answer that led those who have been twidd long by so many to be cynical,
and fearful, and doubtful of what we can achieveub their hands on the arc of history and
bend it once more toward the hope of a better day.

The road ahead will be long. Our climb will be gte®/e may not get there in one year or
even one term, but America — | have never been mapeful than | am tonight that we will get
there. | promise you — we as a people will geteher

There will be setbacks and false starts. Therenaaay who won't agree with every
decision or policy | make as President, and we ktiaw government can't solve every problem.
But | will always be honest with you about the ¢biajes we face. | will listen to you, especially
when we disagree. And above all, | will ask younjwi the work of remaking this nation the only
way its been done in America for two-hundred andnty-one years — block by block, brick by
brick, calloused hand by calloused hand.

America, we have come so far. We have seen so nButithere is so much more to do.
So tonight, let us ask ourselves — if our childstould live to see the next century; if my
daughters should be so lucky to live as long as Nixon Cooper, what change will they see?
What progress will we have made?

This is our chance to answer that call. This ismement. This is our time — to put our
people back to work and open doors of opportuniy dur kids; to restore prosperity and
promote the cause of peace; to reclaim the Amefr@am and reaffirm that fundamental truth
— that out of many, we are one; that while we Itreatve hope, and where we are met with
cynicism, and doubt, and those who tell us thatarét, we will respond with that timeless creed
that sums up the spirit of a people:

Yes We Can. Thank you, God bless you, and may GledsBthe United States of
America.

2. We are here today in the presence of familyfaadds to share with Bride and Groom
the most important moment in their lives. We de tas the legal requirement to be married in
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Louisiana but this ceremony does not alter the tegeiired to be husband and wife. Without the
love between these two people we would not be toeiay.

What is marriage? It has been said that marriagkasrelationship between man and
woman in which the independence is equal, the digee mutual and the obligation reciprocal.
Bride and Groom you are now to bring together thst lparts of your individuality, uniting
spirit, talent and experience to create somethettebthan either of you alone can offer. You
must, and I'm sure will, work hard to maintain thision.

By this ceremony you will become husband and wifet the soul of your marriage
depends on the constant renewal of the choicegprdises out of love for one another you
make today.

3. Nothing could be more obvious, it seems to mman that art should be moral and that
the first business of criticism, at least someheftime, should be to judge works of literature (or
painting or even music) on grounds of the produncsionoral worth. By “moral” | do not mean
some such timid evasion as “not too blatantly imadioit is not enough to say, with the support
of mountains of documentation from sociologistsygbsatrists, and the New York City Police
Department, that television is a bad influence wheactively encourages pouring gasoline on
people and setting fire to them. On the contraglgvision — or any other more or less artistic
medium — is good (as opposed to pernicious or wauonly when it has a clear positive moral
effect, presenting valid models for imitation, e@r verities worth keeping in mind, and a
benevolent vision of the possible which can insgingl incite human beings towards virtue,
towards life affirmation as opposed to destructbomndifference. This obviously does not mean
that art should hold up cheap or cornball modelsedfaviour, though even those do more good
in the short run than does, say, an attractiverbadel like the quick-witted cynic so endlessly
celebrated in light-hearted films about voluptuaimmen and international intrigue. In the long
run, of course, cornball morality leads to rebelland the loss of faith. (J.Gardner)

4. ENEMY OF THE PEOPLE

Radio 2

Johnnie Walker, the DJ fined £ 2,000 last weekdossessing cocaine, was suitably
contrite as Radio 2 opened its arms to welcomelyaok to work. “I'm extremely sorry for all
the embarrassment I've caused my family, friendsthe BBC,” he said.

Embarrassment? My dear old chap, this is absoltie\best thing to have happened to
Radio 2’'s image in years.

There has only been one other significant dragedatainvolving a Radio 2 presenter.
One day in 1993, Alan Freeman accidentally tookardose of his arthritis pills. Luckily, there
was no lasting damage done to Freeman, but foroRadiwas touch and go.

Arthritis pills? This was not the image that thatsin had been assiduously nurturing.
For years, Radio 2 has been struggling to casthefimpression that it thinks hip is something
that you can have replaced on the NHS at some poyaur late seventies.

This struggle has not been a success. To manpdiseit is the station to which people
turn when they start taking an interest in golfh&agen and comfortable cardigans.

It is a reliable friend to lean on when you heaunrgelf say: “Radio 4 is all very well, but
why does everything have to be so brash and loud?”.

So for Radio 2 to have a chap on the staff whotsdarush with cocaine and wild living
was a lucky bonus. For a short time, Radio 2 predticould turn up at nightclub doors without
being sniggered at (Sunday Times).
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JonoHUTeILHAS JIUTEpPATypa:
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Cemunap 15 (2 4. aynuTOpHBIX, 6 9. CAMOCTOSATEILHON pabOoThI)

Tema: Newspaper Style

Ilnan:

1. Brief news items.

2. Advertisements and announcements.

3. The headline.

4. The editorial.

5. Find the text and analyze it from the pointted properties of newspaper style.
6. Prepare the stylistic analysis of the text Tiftea the Magi by O’Henry.

OO0pa3ubl NPAKTUYECKHUX 3aJaHU:

1. Be ready to answer the following questions:

1. How did the newspaper style develop?

2. What is the basic function of newspaper style?

3. What are lexical, grammatical, compositional aytactical peculiarities of brief
news items?

4. What is the difference between advertisemerdsaanouncements?

5. What are the basic characteristics of the heed@li

6. What is the editorial?

2. Read the extracts; say why they belong to the newaper style. Find expressive
means and stylistic devices and say what role th@ay in the passage.

1. BUYERS BOX FOR PACKER

$ 350 m price tag is put on Waddington

A $350 million bidding war is set to erupt fdraddington, the packaging group that last
month admitted it had received a takeover appr@r@ch its management team.

At least two venture capital firms are understoad be looking at Leeds-based
Waddington, which is expected to command a takebuat least £325 a share against Friday’'s
close of£247. One of the potential buyers is belieto be CinVen.

Waddington’s management team, led by chief exeeulfartin Buckley and finance
director Geoffrey Gibson, are preparing their owfferofor title company. They are being
advised by NatWest Equity Partners, which last wbakked the management buyout of
Noreros, the building materials outfit.

Waddington’s three non-executive directors, led diairman John Hollowood, are
thought to have been alerted to the prospect af bidders.

City analysts said rival approaches were expeateithe wake of Waddington’s recent
announcement, since the takeout price originallpte was far too low. (S.T.)

2. TOBACCO CAN HELP STOP THE HAIR LOSS FROM CANCER DR UGS

TOBACCO plants could be the key to allowing chemsodipy patients to keep their hair,
writesRoger Dobson.

Biotechnologists have succeeded in getting thesgramic plants to grow an antibody that
neutralises the hair-loss effects of the toxic cicaia used in cancer-fighting chemotherapy.

59



When a solution of the antibodies is rubbed int® tiair and scalp before anti-cancer
treatment begins, it protects and preserves thefbldicles from the aggressive toxins in the
drug treatment. ( S. T.)

3. Dreaming of a Northwoods retreat?

Northern Design Services is a residential designérbuilding constructor with over
fifteen years experience in Northern Wisconsin lfiak& home living and design. We can help
you design and build your dream home. Call us foreninformation on:

. Distinctive Residential Design services
. Log Home Design and Construction
. Custom and Pre-built Panelized Homes

Northern Design Services, Inc.
715-356-9946
www.northern-design.com

4. A Russian Robot, a Martian Moon(by PHILIP M. BOFFEY Published: November 5,
2011)

In a bold attempt to revive its long-dormant plamgtexploration program, Russia is
scheduled to launch a new, technologically soptastd spacecraft this week to gather soil
samples from a Martian moon and bring them backEdah for analysis. Back in the early
1970’s, the Soviet Union, after losing the racéatad humans on the Moon, brought back lunar
soil samples with robotic devices. It also becaheefirst nation to put robotic devices on Venus
and Mars.

Such pioneering ventures ended after the SoviebrJdisintegrated and the economy
soured, depriving the space agency of funds. But Rassia is poised to launch a spacecraft that
will land on Phobos, a 17-mile-long rock that is targer of two Martian moons. It will conduct
studies there, extract surface materials, put tirei container, and return them to Earth in a
small capsule, all in less than three years. Alitregway it will drop off a Chinese satellite that
will orbit Mars to study its surface, atmospheraegmetic fields and other processes.

The main goal is to learn as much as possible atmitcomposition of Phobos to
understand its origins, evolution and relationstupMars and to the beginnings of the solar
system. If the probe finds hydrated rocks or ewanjust beneath the crust, that could make
Phobos a potential future base camp for astronBuisbos has such weak gravity that it would
be relatively easy for astronauts to land and tdk&om the surface.

The mission is a welcome sign that Russia and Clrhach previously focused on flights
closer to Earth, are now interested in planetapediions. The American space program, which
has studied Mars from satellites and with automatee@rs on the surface, will also launch a
mission later this month to search the planet'saser for signs of water-containing rocks or
other conditions favorable to life. It will be help by an instrument contributed by Russia,
which has an enhanced ability to detect traces aitEmwbeneath the surface. This is an arena
where the more participants the better.

3. Analyze grammatical, syntactical and lexical padiarities of the headlines:

To the ends of the Earth.

If Obama wins a second term, what will he — andd@tess — do with it?

Do migrants make us or break us?

Romania opens EU back door to 1m Moldovans.

Supermoon: Biggest, brightest moon of the year agmi

A booze blowout for China’s oil giant.

China says 24 sailors hijacked by pirates in Analsi@a have been rescued.

A Moment of Truth for Health Care Reform.

To Screen or Not for Lung Cancer: Does It Make fiebénce?

Fight Fiercely, Harvard.

The Socialists Are Coming! The Socialists Are Coghin

Electromagnetic Pulse Tests Challenged.
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Winner Is Caught Up In a Dispute Over Study.
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Cemunap 16 (2 4. aynuTOpHBIX, 6 9. CAMOCTOSATEILHON paboThI)

Tema: Scientific Prose Style

Ilnan:

1. Basic features of scientific prose style.

2. The impersonality of scientific writings.

3. Find a piece of scientific prose and prepardhbeough analysis of the style.

O0pa3ubl NPAKTHYECKHUX 3aJaHU:

1. Read the extracts; say why they belong to theisatific prose style. Pay attention
to lexical, syntactical, compositional and grammatal features of the style.

1. In tagmemics we make a crucial theoretical diffiee between the grammatical
hierarchy and the referential one. In a normakins¢ of reporting a single event in time, the two
are potentially isomorphic with coterminous bordeBut when simultaneous, must’be
sequenced in the report. In some cases, a chraoalay logical sequence can in English be
partially or completely changed in presentatiorraleo (e.g. told backwards); when this is done,
the referential structure of the tale is unaffecteat the grammatical structure of the telling is
radically altered. Grammatical order is necessdnilgar (since words come out of the mouth
one at a time), but referential order is at leagéptially simultaneous.

2. Describing a static situation presents problparsliel to those of presenting an event
involving change or movement. Both static and dyicaewents are made linear in grammatical
presentation even if the items or events are, eatelly speaking, simultaneous in space or time.

It is important that most of the brain growth be@uoplished during the first year, when
the infant has so much to learn and do, for thst fyrear of life requires a great deal of
unobtrusive packing for a journey that will lasetrest of the traveler's life. To perform this
packing successfully, his brain must be much latigen 350 cc, but quite clearly he cannot wait
til he has grown a brain of 800 cc. before beirggnb Hence, he must be born with the
maximum sized brain possible, and do the restobhain growing after birth.

3. The two most obvious methods of generating es@&f harmonically related waves
are either to extract them by means of filters frehort impulses recurring regularly at, or
below, the required fundamental frequency or, a#tvely, to divide down from a frequency
much higher than those required. The first metrexfiires considerably more elaborate filters
than does the second, because, if each compormejieincy is to be determined to much better
than 10 per cent, all the filters must attenuateualvanted components by considerably more
than 40 dB. Filters with this degree of selectividguire careful attention to the stability both of
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the applied frequency and of their own componentsrder to avoid changes of relative
amplitude and phase with ambient-temperature change

2. Analyze the peculiarities of functional style the following examples:

1. His mind gathered itself out of the wreckagdittie things: out of all that the world
had shown or taught him he could remember now trdygreat star above the town, and the
light that had swung over the hill, and the fresd spon Ben’s grave and the wind, and the far
sounds and music, and Mrs. Pert.

Wind pressed the boughs, the withered leaves Weldrgy. A star was shaking. A light
was waking. Wind was quaking. The star was far. ilight, the light. The light was bright. A
chant, a song, the slow dance of the little thivghin him. The star over the town, the light over
the hill, the sod over Ben, night all over. His ohiftumbled with little things. Over us all is some
thing. Star night, earth, light... lightQ lost!... a stone... a leaf... a doo®©.ghost!... a light... a
song... a light... a light... a light awnings otee hill... over us all... a star shines over thart...
over us all... a light.

We shall not come again. We never shall come bgeknaBut over us all over us all...
is — something.

A light swings over the hill. (We shall not comeaag) And over the town a star. (Over
us all, over us all that shall not come again.) Andr the day the dark. But over the darkness —
what?

We shall not come again. We never shall come bgalha

Over the dawn a lark. (That shall not come agahmg wind and music farO lost! (It
shall not come again.) And over your mouth thehe@tghost! But over the darkness — what?
(Th.Wolfe.)

2. Five suspects detained over assaults on Muslim afifals.

Five suspects in Thursday's double attack on Musbificials in Kazan have been
detained, the Investigative Committee said Friday.

The case of the attempted assasination of Tatéstaref mufti, lldus Faizov, and the
murder of his deputy, Valiulla Yakupov, has beeasslfied as a terrorist attack and is now being
checked for financial motives.

“[Faizov] took control of the money flow at the lddajj organization, which arranges
tours to Mecca for Muslims, and this caused a adrifletween the mufti and the organization’s
head,” according to a statement published on theittee’s website.

3. HIV activists protest over drug pricing policy.

Russian HIV activists have accused pharmaceutarapanies of cashing on vital
medicines, focusing first on ViiV Healthcare, arMHbint venture of GlaxoSmithKline and
Pfizer.

Members of patient union Patsientsky Kontrol gatdesn Thursday morning outside
ViiV's Moscow office to protest over its pricing poy, saying that in other countries the same
treatment costs many times less.

“We don’t deny the companies right to gain supeiipfimm selling their products, but
it's essential to make it possible for people tovsae,” said Sergei Golovin, one of the protest
organizers.

4. Stylistics, sometimes called lingvo-stylistics,aidranch of general linguistics. It has
now been more or less definitely outlined. It deaknly with two interdependent tasks: a) the
investigation of the inventory of special languagedia which by their ontological features
secure the desirable effect of the utterance armtbqin types of texts (discourse) which due to
the choice and arrangement of language means stregtiished by the pragmatic aspect of the
communication. The two objectives of stylistics alearly discernible as two separate fields of
investigation. The inventory of special languagedimecan be analyzed and their ontological
features revealed if presented in a system in wthiehco-relation between the media becomes
evident.
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OcHoBHasi iuTEpaTypa:

1. Apuaonsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUUCKHUHN SI3bIK . y4e0. . pek. MuH.
00p. P® / U. B. Apronba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTunucTuka aHrHiicKoro s3bpika. OCHOBHI Kypca | yuel. mocooue :
pek. MuH. 06p. P® / T. A. 3uamenckas. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

JonoHUTeILHAS JIUTEpPATypa:

3. UBamkun M. I1. TIpakTHKyM MO CTHIIMCTUKE aHIIIMUCKOTO S3bIKa : peK. MuH. 00p. PD
| UBamkuna M. I1., Cnoouukos B. B., Censte A. B. — Hwxknuuit Hosropon : M3a-so Hmkeropos.
roc. muT. yH-Ta uM. H.A.Jlo6pomo6osa, 2005. — 102.

4. HemoOun JI. JI. JIMHTBOCTHJIMCTHKA COBPEMEHHOTO AaHTJIMMCKOTO s3bIKa : yueo.
nocobwue / JI. JI. HenroOun. — 4 uzn., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.

5. Kyxapenko B. A. TIpakTHKyM IO CTHJIMCTHKE AHTJIMICKOIrO s3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.

Cemunap 17 (2 4. aymuTOpHBIX, 6 9. CAMOCTOSATEILHON paboThI)

Tema: The style of official documents

Ilnan:

1. The language of business documents.

2. The language of legal documents.

3. The language of diplomacy.

4. The language of military documents.

5. Find an example of some official documents amgare the thorough analysis of the
style.

6. Prepare the stylistic analysis of the text MotheG. Paley.

Oo0pa3ubl NPAKTHYECKHUX 3aJaHUI:

1. Read the extracts; say why they belong to they$ of official documents. Pay
attention to lexical, syntactical, compositional ad grammatical features of the style.

1.

Mr. Bertrand R. Levine

Levine’s Lumber Land

P.O. Box 567

Richmond, South Dakota 34345

Dear Mr. Levine:

Welcome! Your account at Nilges Wood Supply hasnbagproved. We are proud to
have you as a customer.

Bert, as you probably know, Nilges Wood Supply i8Gyear-old company, with 85
stores in nine Midwestern states. We supply a cetapline of building products to our
customers, including millwork, plumbing, electricglaint, kitchen supplies, bath supplies,
hardware, and tools. As a leader in this industey strive to provide the best service possible to
our customers. Our goal is to be your most valuahlgplier. Customer satisfaction is our
numberone priority.

Your approved credit line is $2,000, with billitgyms of net 10. Monthly statements are
mailed on the first or second working day each o/t service charge is added to past-due
balances that are not paid by the twenty-fifth daghe billing month.

We at Nilges Wood Supply welcome the opportunitgeove you and look forward to a
long and prosperous relationship.

Your branch manager is Sheila McGulicuty. Her tbtape number is 890-555-8765.

Yours very truly,

Larry E. Nilges
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Vice President — Credit Sales

2.

Attn. Mrs Nina V. Kononkova

International Department

Amur State University

21, Ignatyevskoye shosse

Blagoveschensk, Amur Region 675027

Russia

Increase your student enrolment from the United Stees

Dear Mrs Kononkova,

On December 12 - 13, 2002, deans of internatiomabm@ms and study-abroad
advisers representing colleges and universitiem fthe United States of America will be
invited to attend the international conference QUALEDUCATION ABROAD in Miami, Florida.

During the conference, experts will address topmsich are of interest to US
participants who are sending students abroad, Hisawdo overseas educational institutions
interested in organizing study-abroad program#\faerican colleges and universities.

The conference is being organised by ICEF (www.goeh) in conjunction with the"7
annual AMERICAS WORKSHOP. Participants in both éseare able to obtain preferential hotel
rates at the legendary Fontainebleau Hilton Hot&lliami Beach.

Taking part in this conference will enable you to make direct personal contact
with the people responsible for sending US collegand university students abroad.

We should be pleased to welcome you as a participan

Yours sincerely,

ICEF / QUALITY EDUCATION ABROAD

Katie Currie

OcHoBHasi IMTEpaTypa:

1. Apuonsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUHACKHUHN SI3bIK . y4e0. : pek. MuH.
00p. P® / U. B. Apronba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTunucTuka aHrHiickoro s3bpika. OCHOBHI Kypca | yue0. mocodue :
pek. Mun. 06p. P® / T. A. 3uamenckas. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

JlonoHUTeILHAS JIUTEpPATypa:

3. UBamkun M. I1. TIpakTHKyM MO CTHIIMCTUKE aHIIIMKACKOTO S3bIKa : peK. MuH. 00p. PD
| UBamkun M. I1., Cnoouukos B. B., Censte A. B. — Hwxknuuit Hosropon : M3a-so Hukeropos.
roc. TuT. yH-Ta uM. H.A.Jlo6pomo6osa, 2005. — 102.

4. Hemobun JI. JI. JIMHTBOCTHJIMCTHKA COBPEMEHHOTO AaHTJIMMCKOTO s3bIKa : yueo.
nocobwue / JI. JI. HenroOun. — 4 u3n., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.

5. Kyxapenko B. A. TIpakTHKyM IO CTHJIMCTHKE AHTJIMICKOIrO s3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.

Cemunap 18 (4 4. aynutopHbix, 164. camocTosiTensHON paboThI)

Tema: Complex linguostylistic and philological analysis bthe text

Ilnan:

1. Text categories.

2. Types of narrationAuthor’s narrative. Dialogue. Interior speech. Resgntedspeech.
Compositional forms.

3. The basic notions of decoding stylistics: fooegrding and its types. Convergence.
Defeated expectancy. Coupling. Semi-marked strastiBemantic field.

4. Do linguostylistic and philological analysis“d¥.S.” by Leslie Poles Hartley, Cakes
and Ale by W.S. Maugham., Flora by M. Gilmore.
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OO0pa3ubl NPAKTUYECKHUX 3aJaHM:

1. Find examples of various types of narration and namative compositional forms.
Pay attention to language means used in each onetat® their functions. Discuss
correlations existing between the type of narrationcompositional form and the language of
the discourse:

1. Novelists write for countless different reasdios:money, for fame, for reviewers, for
parents, for friends, for loved ones; for vanity; pride, for curiosity, for amusement; as skilled
furniture-makers enjoy making furniture, as drumlsalike drinking, as judges like judging, as
Sicilians like emptying a shotgun into an enemwslb | could fill a book with reasons, and they
would all be true, though not true of all. Only cg@me reason is shared by all of us: we wish to
create worlds as real as, but other than the vibdtis. Or was. This is why we cannot plan. We
know a world is an organism, not a machine. We kismw that a genuinely created world must
be independent of its creator: a planned world gaddivthat fully reveals its planning) is a dead
world. It is only when our characters and eventgirbéo disobey us that they begin to live.
(J.Fowels.)

2. He refused a taxi. Exercise, he thought, andrimking at least a month. That's what
does it. The drinking. Beer, martinis, have anatierd the way your head felt in the morning.
(I.Shaw.)

3. Now she come my room, he thought. “What yout®ahe demanded.

“May | come in?”

“This house,” he said slowly, “she yours.”

“Tell me your name,” she said. “You,” he burst otihis long time and no know my
name — and no ask! What my name? Who me? You mo"¢&.Warren.)

4. “Honestly. | don't feel anything. Except ashahie’Please. Are you sure? Tell me
the truth. You might have been killed.” “But | watsiAnd thank you. For saving my life. You're
wonderful. Unique. | love you.” (T.Capote.)

5. “What's your Christian name, Sir?” angrily incgd the little Judge. “Nathaniel,
Sir.” “Daniel — any other name?” “Nathaniel, Simy Lord, | mean.” “Nathaniel Daniel or
Daniel Nathaniel?” “No, my Lord, only Nathaniel etnDaniel at all.” “What did you tell me it
was Daniel for then, Sir?” inquired the Judge. [@tkens)

6. “Now | know you lying,” Sam was emphatic. “Ydying as fast as a dog can trot,”
Fishbelly said. “You trying to pull wool over ouyes,” Tony accused. (R.Wright)

7. “Ah, fine place,” said the stranger, “glorioysle — frowning walls — tottering
arches — dark nooks — crumbling staircases — ottledsal too — earthy smell — pilgrim’s feet
worn away the old steps —little Saxon doors —essibnals like money-taker's boxes at
theatres — queer customers those monks — Popdsoashd reasurers and all sort of old fellows,
with great red faces, and broken noses turningwgsyeday buff jerkins too — match-locks —
Sarcophagus — fine place — old legends too — stratggies: capital.” (Ch.Dickens)

2. Choose the extract and prepare a comprehensivgy/lsstic analysis of the text:

1. As various aids to recovery were removed from Bnd he began to speak more, it
was observed that his relationship to languageumasual. He mouthed. Not only did he clench
his fists with the effort of speaking, he squintkdseemed that a word was an object, a material
object, round and smooth sometimes, a golf-ba#l tfing that he could just about manage to get
through his mouth, though it deformed his facehia passage. Some words were jagged and
these became awful passages of pain and strugagfieniéde the other children laugh. Patience
and silence seemed the greater part of his naBitrdoy bit he learnt to control the anguish of
speaking until the golf-balls and jagged stones,ttdads and jewels passed through his mouth
with not much more than the normal effort. (W.Golg)i

2. As the women unfolded the convolutions of thetories together he felt more and
more like a kitten tangling up in a ball of woohiad never intended to unravel in the first place;
or a sultan faced with not one but two Scheherezdutgh intent on impacting a thousand stories
into the single night. (An.Carter)
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3. “Is anything wrong?” asked the tall well-muscladanager with menacing
inscrutability, arriving to ensure that nothinghis restaurant ever would go amiss. A second
contender for the world karate championship gliceaselessly up alongside in formidable
allegiance. (Js.H.)

4. As Prew listened the mobile face before him etklto a battle-blackened skull as
though a flamethrower had passed over it, kisskghtly, and moved on. The skull talked on to
him about his health. (J.Jones)

5. Scobie turned up James Street past the Seatetdith its long balconies it has
always reminded him of a hospital. For fifteen pelae had watched the arrival of a succession
of patients; periodically, at the end of eighteennths certain patients were sent home, yellow
and nervy and others took their place — Coloniatr&aries, Secretaries of Agriculture,
Treasurers and Directors of Public Works. He waddiheir temperature charts every one — the
first outbreak of unreasonable temper, the drimkrt@ny, the sudden attack for principle after a
year of acquiescence. The black clerks carriedr thedside manner like doctors down the
corridors; cheerful and respectful they put up wathy insult. The patient was always right.
(Gr.Green)

OcHoBHas1 JIuTEparTypa:

1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUMA S3bIK | yuel. | pex. MuH.
o6p. P® / U. B. Apuonsx; nHayud. pex. I1. E. Byxapkun. — 8€ u3a. —M. : ®nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. Ctunuctrka aHriauickoro si3pika. OCHOBBI Kypca : ydel. mocooue :
pek. Mus. o6p. P® / T. A. 3namenckas. — 4 uzf., ucnp. u gon. — M. : KomKnura, 2006. — 220
C.

JlonoHUTEIBHAS JIUTEPATYpPAa:

3. UBamkun M. I1. [IpakTHKyM MO CTHJIMCTUKE aHTIIMMCKOTO s3bIKA . pek. MuH. 00p. PO
/ UBamikun M. I1., Cnoonukos B. B., Censie A. B. — Hwxkuuit Horopon : U3a-so Hukeropos.
roc. muT. yH-Tta uM. H.A.Jlo6pomo6oBa, 2005. — 102.

4. Hemo6un JI. JI. JIMHTBOCTMJIMCTHKA COBPEMEHHOI'O AHIJIMKACKOTO s3bIKa | y4eO.
noco6ue / JI. JI. HemoOun. — 4 u3., nepepad. u gom. —M. : @nunra | Hayka, 2007. — 12&.

5. Kyxapenko B. A. IlpakTukyMm IO CTHJIMCTHKE aHTJIHUICKOTO s3blka. Seminars in
stylistics :yue6Hoe mocobue / B. A. Kyxapenko. —M. : ®aunra : Hayka, 2009. — 184.

6. llermsxkoBa O.H. O BbIpa3UTENBHBIX BO3MOXHOCTIX HECOOCTBEHHO-TIpsiMON peun //
O®H, 2011. Ne 4 —-C. 171-175.

7.SIrynoBa E.B. KoMMyHHKaTHBHAs U CMBICIIOBas CTPYKTypa TeKCTa U ero Bocrpusrue //
B4, 2007. Ne 6. — C. 32 — 49.

8. bepesouu E.JI. K 3THONMHIBHCTHYECKON WHTEPIIPETAIIMA CEMAHTUYECKUX Tmoseit //
B4, 2004. Ne 6. — C. 3 —24.

3.4MeToanuecKkue YKa3aHus M0 CAMOCTOSITeJIbHO padoTe CTY1eHTOB

CamocrositenpHass pabora mo Kypcy «CTHUIMCTHKa» TpEArnojiaracT aHaiu3 ydeOHOM
JIUTCPATypbl IPHU MOATOTOBKEC K CCMHUHAPCKUM 3aHATHAM, BBIIOJHCHUC JMMPAKTHYCCKUX
yIOpaXHEHU U TPOBEICHHE CTHUJIMCTUYECKOTO aHaiu3a HEOOJbUIMX OTPBIBKOB TEKCTAa WM
KOPOTKHUX PaccKa3oB.

Copep:xaHue caMOCTOATEIbHOW pabOThl HalelneHo Ha (OPMUPOBAHHE Yy CTYIICHTOB
HABBIKOB pPabOThl C HAyYHOH IJUTEpaTypod, aHAIMTHYECKOTO OCMBICIICHHUSI M  000OIIeHHUs
TEOPETUYECKUX TMOJIOKEHHUM, YMEHHl TPOHUKHYTH B CYTh CJIOBECHO-XYAOXECTBEHHOIO
TBOPYCCTBA IMMUCATCIIA, ONPCACIIATL CTUIIMCTUYCCKUC (byHKI_[I/II/I Pa3JIMYHBIX 3JICMCHTOB TCKCTA,
ACTETHYECKOE BO3/EHCTBHE, IPOU3BOAMMOE aBTOPOM Ha YUTATES.

CamocrodTenbHas padoTa CTyIeHTOB BKIIIOYAET:
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CaMOCTOSITENIbHBIA ~ OmOnuorpaguyeckuid mouck B Oubnmorekax, B VHTepHer
MCTOYHHKAX;

caMmocTosiTeNIbHOE pedeprpoBaHre y4eOHOrO MaTepHana;

U3JI0KEHHE yueOHOro MaTepuana B opMe KOHCIIEKTa, JOKJIaaa WM MYJIbTUMETUHHON
Ipe3eHTAINH,;

BBITIOJTHEHUE MHCHMEHHBIX MTPAKTHUCCKUX 3a/IaHNH;

YTEHUE XYJOKECTBEHHBIX MPOU3BEICHUI U UX CTUIMCTUYECKUN aHAIIH3.

4. KOHTPOJIb 3HAHUM

YcBoeHne yueOHOro MaTepuaia, W3JI0KEHHOTO B XO/I€ JICKIIMOHHBIX M CEMHUHAPCKUX 3aHATHH,
a TaKKe CaMOCTOSITENIBHOTO U3YUEHUsI KOHTPOJMpYyeTcs B hopMare TeKylero, poMeKyTo4HOro u
HUTOr0BOI'0 KOHTPOJIS 3HAHUH.

4.1. Texyumii KOHTPOJIb 3HAHUI

Texkymmii KOHTPOJh 3HAHUKM OCYIECTBISIETCS B BUAE (DPOHTAIHHOTO YCTHOTO OMpoca Ha
JEKIMOHHBIX M CEeMHUHAPCKUX 3aHsTHsX. OmHON W3 (opM KOHTPOIS SIBISIETCS HWCIIONH30BAHUE
OOJIBILIOrO KOJIMYECTBA MPAKTHUYECKUX 3ajaHHi, HAIIPaBJICHHBIX Ha (JOpPMUPOBAHNE HABBIKOB aHAM3a
CTUJIMCTUUYECKHUX CPEJICTB, UCIIOJb30BAHHBIX B TEKCTE. J[aHHbBIE yMpakHEHUsI TO3BOJISIIOT MPUMEHSITh
MOJTY4YEHHBIE TEOPETUUECKUE 3HAHUS 110 CTUIIMCTUKE aHTJIMKCKOTO SI3bIKA HA MPAKTHKE.

[TpomexkyTOUHBII KOHTPOJIb OCYILIECTBIISETCS B BUJIE TEPMUHOJIOTMYECKUX JIUKTAHTOB, MUHH-
TECTOB MO MPOUJIECHHOMY MaTepraty, IPAKTUKYETCS YCTHBIA OMPOC MPOMIEHHON WITH CaMOCTOSITENTBHO
W3YYEHHOU TEMBI.

O6pasenr Tectra mo Teme <«CTHIMCTHYECKUE IPUEMBI M BBIPA3UTENIbHBIC CPEACTBA» (2
BapHUAHTA):

Test#1
1. Read the sentences and match them with expressimneans and stylistic devices a-

1) Streaked by a quarter moon, the Mediterraneash&d gently into the beach.

2) “You, lean, long, lanky lath of a lousy bastérd!

3) “De old Foolosopher, like Hickey calls yuh, daiguh?”

4) The man looked a rather old forty-five, for hasaalready going grey.

5) His voice was a dagger of corroded brass.

6) Dorothy, at my statement, had clapped her haed lber mouth to hold down laughter
and chewing gum.

7) “l got a small apartment over the place. And]Iwsmetimes | stay over. In the
apartment. Like the last few nights.”

8) What | had seen of Patti didn’t really contrad{atty’s view of her: a girl who means
well, but.

9) I love Nevada. Why, they don’t even have meatnhere. | never met so many
people didn’t own a watch.

10) “You cheat, you no-good cheat — you tricked sam. Took our son with a scheming
trick, Miss Tomboy, Miss Sarcastic, Miss Sneerface.

a. antonomasia

b. attachment

c. apokoinu

d. alliteration

€. onomatopoeia

f. break
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g. zeugma

h. metaphor

i. metonymy

J. graphon

2. Choose the correct definition for the followingerms:

11) Allusion:

a) a word or phrase used to replace an unpleasadtav expression by a conventionally
more acceptable one;

b) two objects are compared on the associateddgsehetween two objects;

c¢) an indirect reference, by word or phrase, testolical, literary, mythological, biblical
fact or to a fact of everyday life made in the s@uof speaking or writing;

d) SD which expresses characteristics of an obpeth existing and imaginary.

12) Simile:

a) two objects are compared on the grounds of arityilof some quality;

b) two objects are compared on the associateddgsehetween two objects;
c) two objects are compared on contiguity (neannefssbjects or phenomena,
d) a roundabout form of expression instead of pknone.

13) Metonymy:

a) when a proper name is used instead of a commam or vice versa;

b) transference of names based on contiguity (esajrof objects or phenomena;
c) SD which expresses characteristics of an ohlpeth existing and imaginary;

d) transference of names based on the associké&ek$is between two objects.

14) Onomatopoeia

a) the repetition of similar vowels, usually inestsed syllables;

b) the intentional violation of the graphical shagfea word (or word combination) used
to reflect its authentic pronunciation;

c) the repetition of consonants, usually in theif@igg of words;

d) the use of words whose sounds imitate thoskeo$ignified object or action.

15) Alliteration :

a) the repetition of consonants, usually in the begigpof words;
b) the repetition of similar vowels, usually inestsed syllables;
c) a sense of ease and comfort in pronouncing anirigg

d) asense of strain and discomfort in pronouncing aring).

16) Parallellism:

a) a regular recurrence of corresponding sountteatnds of lines in a verse;

b) the use of identical or similar parallel synizait structure in two or more sentences or
their parts;

c) inversion of the second of two parallel phraseslauses;

d) two successive lines of poetry, esp. of the si@mgth and rhyme.

17) Asyndeton

a) resemblance of sounds;

b) the use of a number of conjunctions in closesssion;

c) the omission of conjunctions;

d) opposition or contrast of ideas, notions in gaets of one sentence or in different
sentences.
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18) Irony:

a) transference of names based on the assodiatedds between two objects;

b) transference of names based on contiguity (esajrof objects or phenomena;

c) deliberate use of polysemantic words (or homa)ysimultaneously in two or more
meanings (often a literal and figurative ones);

d) when words express a meaning that is often thectdopposite of the intended
meaning.

19) Ellipsis:

a) the second part of the utterance is separated fine first one by a full stop though
their semantic and grammatical ties remain veynsfy

b) the omission of the pronominal (adverbial) cartive creates a blend of the main and
the subordinate clauses so that the predicativiieiobject of the first one is simultaneously
used as the subject of the second one;

c) recurrence of the same word, word combinatitinage for two and more times;

d) deliberate omission of at least one member@ktntence.

20) Anaphora:

a) the end of one clause (sentence) is repeatbeé ipeginning of the following one;
b) the beginning of two or more successive senge(atauses) is repeated,

c) the end of successive sentences (clauses)datesh

d) a string of closely following each other reitexdhunits.

Test# 2
1. Read the sentences and match them with expressimneans and stylistic devices a-

1) Dreadful young creatures — squealing and squayvki

2) “I had a coach with a little seat in fwont wah iwon walil for the dwiver.”

3) The delicatessen owner was a spry and jolly.fift

4) Leaving Daniel to his fate, she was conscioysyspringing in her heart.

5) Most women up London nowadays seem to furnigir ttooms with nothing but
orchids, foreigners and French novels.

6) Bella soaped his face and rubbed his face, aaplesl his hands and rubbed his hands,
and splashed him, and rinsed him, and towelled tirtil he was as red as beetroot.

7) There was no breeze came through the door.

8) Huck Finn and Holden Caulfield are Good Bad BofyAmerican literature.

9) Harrison — a fine, muscular, sun-bronzed, geeyled, patrician-nosed (high class),
steak-fed, Oilman-Schooled, soft-spoken, well-taitb aristocrat was an out-and-out leaflet-
writing revolutionary at the time.

10) “To be a good actress, she must always workhtruth in what she’s playing,” the
man said in a voice not empty of self-love.

a. understatement
b. polysyndeton

c. apokoinu

d. alliteration

e. epithet

f. oxymoron

g. zeugma

h. metaphor
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i. metonymy

J. graphon

2. Choose the correct definition for the followingerms:

11) Graphon:

a) something that reveals and emphasizes the &ithewpoint;

b) the intentional violation of the graphical shagfea word (or word combination) used
to reflect its authentic pronunciation;

c) all changes of the type;

d) the multiplication of a grapheme.

12) Metaphor:

a) transference of names based on the assodiatedds between two objects;

b) transference of names based on contiguity (esajrof objects or phenomena;

c) deliberate use of polysemantic words (or homa)ysimultaneously in two or more
meanings (often a literal and figurative ones);

d) the extension of syntactical valency.

13) Antonomasia:

a) transference of names based on the associktedds between two objects;

b) when a proper name is used instead of a common or vice versa,;

c) deliberate use of polysemantic words (or homa)ysimultaneously in two or more
meanings (often a literal and figurative ones);

d) a device based on a peculiar use of negatinstaactions in the positive meaning.

14) Euphemism

a) a word or phrase used to replace an unpleasadtav expression by a conventionally
more acceptable one;

b) a roundabout form of expression instead of pkEnmone.

c) an indirect reference, by word or phrase, tstohical, literary, mythological, biblical
fact or to a fact of everyday life made in the s@uof speaking or writing;

d) deliberate use of polysemantic words (or homa)ysimultaneously in two or more
meanings (often a literal and figurative ones).

15) Oxymoron:

a) this is a device which combines in one phrasevwerds (usually: noun + adjective)
whose meanings are opposite and incompatible;

b) SD in which emphasis is achieved through dediteeexaggeration;

c) a sense of ease and comfort in pronouncing anirgg

d) SD which expresses characteristics of an obpeth existing and imaginary.

16) Chiasmus

a) a regular recurrence of corresponding sountteeagnds of lines in a verse;

b) the use of identical or similar parallel synizait structure in two or more sentences or
their parts;

c) inversion of the second of two parallel phraseslauses;

d) two successive lines of poetry, esp. of the siemgth and rhyme.

17) Polysyndeton

a) resemblance of sounds;
b) the use of a number of conjunctions in closeasssion;
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c) the omission of conjunctions;
d) opposition or contrast of ideas, notions in gaets of one sentence or in different
sentences.

18) Understatement:

a) adevice based on a peculiar use of negabnstiuctions in the positive meaning;

b) a device in which emphasis is achieved througjiberate exaggeration;

c) deliberate use of polysemantic words (or homa)ysimultaneously in two or more
meanings (often a literal and figurative ones);

d) when words express a meaning that is often ihectdopposite of the intended
meaning.

19) Apokoinu constructions.

a) the second part of the utterance is separated fine first one by a full stop though
their semantic and grammatical ties remain veiynsfy

b) the omission of the pronominal (adverbial) cartive creates a blend of the main and
the subordinate clauses so that the predicativiieiobject of the first one is simultaneously
used as the subject of the second one;

c) recurrence of the same word, word combinatitinage for two and more times;

d) deliberate omission of at least one member@ktntence.

20) Epiphora:

a) the end of one clause (sentence) is repeatbeé ipeginning of the following one;
b) the beginning of two or more successive senge(atauses) is repeated;

c) the end of successive sentences (clauses)datesh

d) a string of closely following each other reitexhunits.

4.2 UTOroBblii KOHTPOJIb 3HAHMIT

HToroBslii KOHTPOJIb NPOBOIUTCS B BUAE 3k3aMeHa. OCHOBaHMEM i IOJY4EHHUS
HIOJIOKUTEIBHON OLIEHKH SIBISIETCS OTBET HAa TEOPETHUYECKUH BOIPOC MO OJHOMY M3 pa3/eiioB
Kypca U BBIIOJIHEHHUE TPAKTUYECKOIO 3a1aHus.

IIpuMepHBbI CIHCOK BONPOCOB K YK3aMEHY:

1. The object of the stylistics (problems of thgistic research, stylistics of language and spgech
types of stylistic research and branches of sigliststylistics and other linguistic disciplines,
stylistic neutrality and stylistic colouring).

2. Lexical Stylistic Devices (metaphor, metonymany, zeugma, pun, decomposition of a set
phrase, semantically false chains, nonsense osaquence).

3. Lexical Stylistic Devices (epithet, oxymoron, t@mmasia, hyperbole, understatement,
oxymoron, simile, periphrasis, euphemisms, allusion

4. Stylistic Classification of the English Vocabwyla(Neutral, common literary and common
colloquial vocabulary, special literary vocabulaspecial colloquial vocabulary).

5. Syntactical Expressive Means and Stylistic Desvi€Main Characteristics of the Sentence.
Sentence Length. One-Word Sentence. Sentencewst&uPnctuation. Arrangement of Sentence
Members. Rhetorical Questions. Types of Repetifrarallel Constructions. Chiasmus).

6. Syntactical Expressive Means and Stylistic DewiqInversion. Suspense. Detachment.
Completeness of Sentence Structure. Ellipsis. Oagiber Sentences. Apokoinu Constructions.
Break. Types of Connection. Polysyndeton. Asyndetdtachment).
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7. Phonetic Stylistic Devices (Onomatopoeia. Afateon. Rhyme. Rhythm) and Graphical
Means.

8. The theory of functional styles.

9. Functional Styles. The Belles -Lettres style.

10. Functional Styles. Publicistic Style.

11. Functional Styles. Newspaper Style.

12. Functional styles. Scientific prose style.

13. Functional styles. The style of official docurte

14. Expressive resources of the language (Helleri&gtman rhetoric system).
15. Stylistic theory and classification of expressineans by G.Leech.

16. I.R. Galperin’s classification of expressiveans and stylistic devices.
17. Classification of expressive means and siylggvices by Y.M. Skrebneuv.

OO0pa3zer mpakTHISCKOro 3aIaHMS.

Find stylistic devices and expressive means in tiellowing passage:

There is no month in the whole year, in which naterears a more beautiful appearance
than in the month of August; Spring has many beauand May is a fresh and blooming month,
but the charms of this time of the year are enhéigetheir contrast with the winter season.
August has no such advantage. It comes when wemberenothing but clear skies, green fields,
and sweet-smelling flowers — when the recollectbsnow, and ice, and bleak winds, has faded
from our minds as completely as they have disagoefiom the earth — and yet what a pleasant
time it is. Orchards and cornfields ring with therh of labour; trees bend beneath the thick
clusters of rich fruit which bow their branchestt® ground; and the corn, piled in graceful
sheaves, or waving in every light breath that swesdjove it, as if it wooed the sickle, tinges the
landscape with a golden hue. A mellow softness agp& hang over the whole earth; the
influence of the season seems to extend itselid¢osery wagon, whose slow motion across the
well-reaped field is perceptible only to the eyat btrikes with no harsh sound upon the ear.
(Charles Dickens)

5. NHTEPAKTUBHBIE TEXHOJIOI'MM U MHHOBAIIMOHHBIE METO/JBI,
HNCITOJIB3YEMBIE B OBPA3OBATEJIBHOM ITPOLIECCE

B nmanHOM Kypce wucHoib3yloTcs cienyoomue (GopMmbl  yueOHOH  AeATeNbHOCTH:
IPAaKTUYECKHE 3aHATHS C UCIOJIb30BAHMEM HH(DOPMALMOHHBIX TEXHOJIOIUH, CAMOCTOSITEIbHAS
pabora ctynentoB. Kpome Toro, mUpHUMEHSIOTCS TakKue HWHTEPAKTHBHBIE (OPMBI H
00pa3oBaTeNbHbIE TEXHOJIOTHH, KaK:

. nopTQOINO — ISl HAKOIUIEHUS U OLIEHKH MaTepHaJIoB IO MpobiieMaTuKe Kypcea,
. AJIEMEHTHI IPOEKTHOM AEATEIHHOCTH B TPYyINIax U 00y4eHUs B COTPYIHUYECTBE;
. MH(GOPMAIIMOHHBIE TEXHOJIOTUHM — C IeNbI0 CHUCTEMAaTH3allud U TBOPUYECKOTO

OCBOEHUS 3HAHUU MO OJHOMY U3 pa3/esioB WIH TEM Kypca.
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