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1. PABOYASA TIPOTPAMMA

1.IIEJIM ¥ 3AJJAYHA OCBOEHHUS JMCHUATIINHBI

Ileny  Oucyunnumvl:  O3HAKOMUTH  CTYICHTOB C  ()YHKIIMOHAJIBHO-CTHIIEBOU
cTpatuduKaImei sS3pIKa, pa3HOOOPa3HBIMH CIIOCO0AMU TIEpeIauu YKCIPECCUBHOW MH(pOpMaIUN
Ha BCCX YPOBHMAX SA3bIKA U CHOCOGaMI/I BOB,Z[GI\/'ICTBI/IH Ha ayJUTOPHUIO.

3aoauu OucuuUnIUHDL.

e OrmpexaeneHre TUHTBUCTUYECKUX OCHOB KypcCa: OTHOILEHHE JTUHTBOCTHIIUCTUKU U
PUTOPUKHU K APYTUM paszzesiaM OOIIEro s3bIKO3HAHMUS.

e H3yuyeHue MOHATHUS BBIPA3UTEIBHBIX CPEJCTB SI3bIKA M CTUIMCTHYECKUX MPHUEMOB,
WX B3aUMOOTHOIIEHUS ¥ (PYHKIIMH BO3/ICHCTBUSI.

e dopmupoBaHUE MPEICTABICHUS O CTUIMCTUYECKOM KiacCHU(PHUKAIMU CIOBAPHOIO
COCTaBa aHIJIMKMCKOTO SI3bIKA.

e l3yuenue (HOHETHUECKUX, JIGKCHUECKUX U CHHTAKCHYECKUX BBIPA3UTEIBHBIX
CPEICTB U CTUJIMCTUYECKHUX MTPUEMOB.

e (O3HakoMIeHHE C PYHKIIMOHATBHBIMU CTUJISIMM COBPEMEHHOTO aHTJIMICKOTO SI3bIKa
(ctie  sA3BIKA  XYHOXKECTBEHHOW  jureparypsl  (po3a, IMMO33Ms, Jpama);
NyOMUIIMCTUYECKUHA CTHWJIb W €ro Pa3sHOBUIAHOCTH; Ta3eTHBIM CTWUJIb, €ro
Pa3HOBUIHOCTU: KPAaTKHE COOOIEHUS, 3aroJIOBKH, OOBSIBJICHMS, peKiiaMa, CTUJIb
HAYYHOU TPO3bl M €r0 Pa3HOBUIHOCTH, CTUIh O(UIMATHHBIX TOKYMEHTOB M €ro
Pa3HOBHIHOCTH).

e OcBoeHUE NPUHIIMIIOB aHaIW3a W MHTEPIPETAUU PEUYEBbIX MPOU3BEACHUN U
TEKCTOB pa3HON (HYHKIIMOHATLHO-CTUJICBON U )KaHPOBOW MIPUHAICKHOCTH.

2.MECTO JUCIMIIJINHBI B CTPYKTYPE OOII BI1O

Jannas yueOHas nucuumuinHa otHocuTes K mukiny OIT.®.4.5 cnenmansnoctn 031001.65
«DUIONOTHUSI».

Jnst u3ydeHusi TUCHUIUIMHBI HEOOXOAMMBI KOMITETCHIIMH, C(POPMUPOBAHHBIE Y CTYJIEHTOB
JAHHOM CIIELIMAJIBHOCTU B PE3YJIbTAaTE OCBOCHUS NUCUMILUIMH «[IpakTH4eCKHUl Kypc OCHOBHOIO
MHOCTPAHHOTO s3bIKa», «/lekcukonorusa», «[eopermyeckas rpammaruka», «leopernueckas
doneTHKa».

3. TPEBOBAHMA K OCBOEHNIO AUCLUNJTIUHDI

1) 3Harb. OTHOIICHHE JMHIBOCTHJIMCTHKM W PHUTOPHKH K JPYTHM pasjeiaM OOLIero
A3BIKO3HAHMS, OCHOBHBIE  CTWJIMCTHYECKHE IIPUEMBl U  BBIPA3UTEIBHBIE  CPEICTBA,
CTHJIUCTUYECKYI0  KJacCU(UKALUIO  CIOBAPHOIO  COCTaBa,  (YHKIMOHAJIbHBIE  CTUJIH
COBPEMEHHOT'0 aHIVIMMCKOTO S3bIKA.

2)  YMeTh: OCYIIECTBIISITh MHTEPIPETALUIO TEKCTOB PAa3JIMYHBIX (YHKIIMOHAJIBHBIX CTUIICH C
HO3ULIMU YHOTPEOIEHUS! pUTOPHUUECKUX IPUEMOB.

3) Brmagmers: cmocob0amu pacrio3HaBaHUS BBIPA3UTEIBHBIX CPEICTB M CTHIMCTHYSCKHX
pHUEMOB B ()yHKIIMOHAJIbHBIX TEKCTaX.



4. CTPYKTYPA U COAEP KAHUE JUCHUITJIMHBI

OO0mast TpyA0eMKOCTh AUCHUIUINHBI cocTaBisieT 108 gacos, B T.u.

YaCOB CEMUHAPCKUX 3aHATHI 1 42 9aca CaMOCTOSTEIHLHON pabOTHI.

18 yacoB nekuuii, 18

Bunsr yueOHnoi

@OpMBI TEKYILETO

Paznen paboThI, BKIIOYast KOHTPOJIS
JucuuniHbl 8 CaMOCTOSITENILHYIO ycreBaeMocTH (1o
o g paboTy CTYZIEHTOB | Hedensim cemecmpa)
Ne § 2 U TPYAOEMKOCTb
n/n = ot (B yacax)
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1 2 3 5 6 7 8
1 JIMHTBUCTAYECKHE OCHOBBI 7 1 2 4 Ornpoc, BBITIOTHEHUE
Kypca: OTHOIICHHE MPAKTUIECKIX
JUHTBOCTUJIMCTUKH U PUTOPUKH 3a/laHui
K JPYrHM pasjenaM o0IIero
A3BIKO3HAHUS
(The object of stylistics and
rhetoric)

2 Crunuctuueckas 7 3 2 2 4 | Ompoc, BBIIIOJTHEHUE
KJIacCU(UKaLKs CI0BAPHOTO MPAKTUYECKUX
COCTaBa aHTJIHUHCKOTO SI3bIKa 3aaHUH,
(Stylistic classification of the TEPMUHOJOTHYECKUI

English vocabulary) JTUKTaHT
3 donernueckue u rpadpuyueckue | 7 5 2 2 4 | Ompoc, BBITIOTHEHUE
BBIPA3UTCIIBHBIC CPCACTBA U MPAKTUYCCKUX
CTHJINCTUYECKHUE PUEMBI 3aJjaHul,
(Phonetic stylistic devices and TEPMUHOJIOTHUCCKU I
graphical means) JTUKTAHT

4 Jlexcuyeckue Belpa3uTenbHbIe | [ 7 2 2 5 | Ompoc, BbINOIHEHHE
CPEICTBA U CTUIMCTUYECKUE MPAKTUYECKUX

TIPUEMBI 3aJJaHuH,
(Lexical stylistic devices) TEPMUHOJOTHYECKUI
JUKTAHT
S CuHTakcuueckue 7 9 2 2 5 | Ompoc, BEINOIHEHHE
BBIpPa3UTENbHbIE CPEICTBA U MPAKTUYECKUX
CTUJIIMCTUYCCKHUC TPUCMBI Ba,Z[aHHfI
(Syntactical expressive means
and stylistic devices)

6 OYHKIIMOHATBHBIC CTUITH 7 11 2 2 5 Ompoc, BBITIOTHEHUE

COBPEMEHHOTO aHTJIMICKOTO MPAKTUIECKIX
SI3BIKA 3aJaHuN
(The theory of functional styles)




2 4 5 6 7 8
Ctuiib sA3bIKa XYI0KECTBEHHOM | 7 13 2 2 5 Ompoc, BBITIOTHEHUE
auteparypsl (po3a, mod33us, MPAKTUIECKIX
npama). [TyOmuiucTuaecKuin 3aJaHuN
CTWJIb U €TI0 Pa3HOBHUAHOCTH.
The Belles-Lettres Style.
Publicistic Style.
["azeTHblit cTHIB, €T0 7 15 2 2 5 | Ompoc, BbIIIOTHEHUE
paszHoBuAHOCTH. CTHIIB MPAKTUYECKUX
Hay4HOU IIPO3bI U €TI0 3alaHuI
pasHoBUAHOCTH. CTUJIb
Oq)I/II_[I/Ia.HBHBIX JAOKYMCHTOB U
€ro pa3HOBUIHOCTH
(Newspaper Style. Scientifig
Prose Style. The Style of
Official Documents)
[TpuHIIUTIEI aHAIM3A 1 7 17 2 2 5 Ompoc, BBITIOTHEHUE
HHTEPIIPETALUU TEKCTOB MPaKTUYECKUX
Pa3IUYHBIX (PYHKIHOHAIBHBIX 3a/laHui
cTuiei
(Complex linguostylistic and
philological analysis of the text)
18 18 42

5. COAEPXAHUE PA3SAENOB U TEM ANCLUUN/TUHDI

5.1.J1ekuun

Jlexust 1 — The object of stylistics and rhetoric (21.)
1. Problems of the stylistic research. Rhetoria &xrefather of stylistics.
2. Stylistics of language and speech.
3. Types of stylistic research and branches oissitys.

4. Stylistics and other linguistic disciplines.
5. Stylistic neutrality and stylistic colouring.

Jlexuus 2 —Stylistic classification of the English vocabulary2 4.)

1. Neutral, common literary and common colloquiatabulary.

2. Special literary vocabulary.

3. Special colloquial vocabulary.

Jlexust 3 — Phonetic stylistic devices and graphical meat(2 u.)

. Onomatopoeia.
. Alliteration.

. Rhyme.

. Rhythm.

Graphon.
. Absence of punctuation.

ONOUTAWNPR

. Graphical arrangement of a word.

. Changes of the type (italics, capitalization).




Jlexus 4 — Lexical stylistic devices (&.)

1. The interaction of different types of lexical améeng:

a) primary dictionary and contextually imposed megs (metaphor, metonymy, irony);
b) primary and derivative logical meanings (zeugmnd pun);

c) logical and emotive (epithet, oxy'moron);

d) logical and nominative (antonomasia).

2. Intensification of a feature (simile, hyperbgleriphrasis).

3. Peculiar use of set expressions (clichés, pbesy@pigram, quotations).

Jlekuus 5 — Syntactical expressive means and stylistic degs (2u.)
1. Main Characteristics of the Sentence. Syntdc8Bs. Sentence Length.
One-Word Sentence. Sentence structure. Punctuattorangement of Sentence

Members. Rhetorical Questions. Types of Repetiti®arallel Constructions. Chiasmus.
Inversion. Suspense. Detachment. Completeness e Structure. Ellipsis. One-Member
Sentences.

(24.)

2. Apokoinu Constructions. Break.
3. Types of Connection. Polysyndeton. Asyndetotacgkiment.

Jlexust 6 — The theory of functional styles (24.)
1. Colloquial vs. literary type of communication.
2. Oral vs. written form of communication.

3. Different classifications of functional styles.
4. |.R. Galperin’s classification of functional Eg.

Jlexust 7 — The Belles-Lettres Style. Publicistic Style (2.)
The Belles -Lettres Style.

1. The language of poetry, fiction and drama.

Publicistic Style.

1. Oratory and speeches.

2. The essay.

3. Journalistic articles.

Jlexust 8 — Newspaper Style. Scientific Prose Style. Theyf of Official Documents

Newspaper Style

1. Brief news items.

2. Advertisements and announcements.
3. The headline.

4. The editorial.

Scientific Prose Style

1. Basic features of scientific prose style.
2. The impersonality of scientific writings.
The Style of Official Documents

1. The language of business documents.
2. The language of legal documents.

3. The language of diplomacy.

4. The language of military documents.

Jlexmust 9 —Complex linguostylistic and philological analysis bthe text (24.)
1. Text categories.

2. Supralinear analysis of the text.

3. Author’s Narrative.



4. Dialogue.

5. Interior Speech.

6. Representefpeech.

7. Compositional Forms.

8. Samples of Stylistic Analysis.

5.2.CeMmuHapcKkHe 3aHATHS

Cemunap 1 — The object of stylistics and rhetoric (21.)

1. What are the problems of the stylistic reseakbien did rhetoric first appear?

2. What is the difference between stylistics ofjlaamge and stylistics of speech?

3. What are the main types of stylistic research?

4. Dwell upon branches of stylistics.

5. What is the correlation between stylistics, ohetand other linguistic disciplines?
6. Comment upon stylistic neutrality and stylistatouring.

Cemunap 2 —Stylistic classification of the English vocabulary2 4.)

1. Give the characteristics of neutral, commonrditg and common colloquial
vocabulary.

2. Comment upon special literary vocabulary: terpwmetic and highly literary words;
archaic, obsolescent and obsolete words; barba@sd foreignisms; literary coinages.

3. Dwell upon special colloquial vocabulary: slajaggonisms, professionalisms,
dialectisms, vulgar words, colloquial coinages.

4. Read the text and analyze it from the poinhefitocabulary.

Cemunap 3 — Phonetic stylistic devices and graphical mear(2 u.)

1. What is onomatopoeia? Find examples in the text.

2. What is alliteration? Find examples in the text.

3. What is rhyme? Find examples in the text.

4. What is rhythm? Find examples in the text.

5. Read the text and analyze it from the pointhadrgetic stylistic devices.
6. Comment upon graphical arrangement of a word.

7. What is graphon? Give examples.

8. Dwell on the stylistic function of punctuation.

9. What is the stylistic potential of changes & tipe (italics, capitalization)?
10. Read the text and dwell on the stylistic fumetdf graphical means

Cemunap 4 — Lexical stylistic devices (&.)

1. Comment upon the interaction of different typékexical meaning.

a) primary dictionary and contextually imposed megs (metaphor, metonymy, irony);
b) primary and derivative logical meanings (zeugmnd pun);

c) logical and emotive (epithet, oxy’'moron);

d) logical and nominative (antonomasia);

2. Intensification of a feature (simile, hyperbgleriphrasis).

3. Peculiar use of set expressions (clichés, pbesy@pigram, quotations).

4. Read the text and analyze it from the poineafdal stylistic devices.

Cemunap 5 — Syntactical expressive means and stylistic degs (2u.)

1. Comment upon main characteristics of the semtesyntactical SDs, sentence length
(One-word sentence. Sentence structure. Punctuafiomngement of Sentence Members.
Rhetorical Questions. Types of Repetition. Parall@nstructions. Chiasmus. Inversion.
Suspense. Detachment. Completeness of SentenctuguFind examples in the text.



2. Dwell upon Ellipsis. One-Member Sentences. ApakdConstructions. Break. Types
of Connection. Polysyndeton. Asyndeton. AttachmEimd examples in the text.

Cemunap 6 — The theory of functional styles (24.)

1. Comment on colloquial and literary type of commuatian.

2. Dwell on oral and written form of communication.

3. Tell about different classifications of functanstyles: Y.M. Skrebnev’s, LV.
Arnold’s, D. Crystal’s.

4. How does |.R. Galperin classify functional style

Cemunap 7 — The Belles-Lettres Style. Publicistic Style (2.)

1. Comment on the language of poetry, emotive prarse drama.
2. Comment on oratory and speeches.

3. What is the essay?

4. Dwell on journalistic articles.

Cemunap 8 — Newspaper Style. Scientific Prose Style. The Stylef Official
Documents (24.)
. Tell about brief news items.
. Comment on advertisements and announcements.
. What are the basic characteristics of the headli
. What is the editorial?
. What is scientific prose style?
. What are the basic features of scientific pigke?
. Comment on the impersonality of scientific wigs.
. What is the language of business documents?
. Comment on the language of legal documents.
10. Dwell upon the language of diplomacy.
11. What is the language of military documents?

OCoO~NOOUIDEWNPE

Cemunap 9 — Complex linguostylistic and philological analgis of the text (2u.)

1. What are text categories?

2. Comment on supralinear analysis of the text.

3. What is author’s narrative?

4. Comment upon dialogue, interior speech, reptedspeech, compositional forms.
5. Do linguostylistic and philological analysistbg given text.

Obpasey npaxmuueckoeo 3a0aHus K CeMUHAPam.

Exercise |. Analyze the given cases of metaphor fmo all the sides: semantics,
originality, expressiveness, syntactic function, vidness and elaboration of the created
image:

1. She looked down on Gopher Prairie. The snoetcdting without break from street
to devouring prairie beyond, wiped out the town’stpnce of being a shelter. The houses were
black specks on a white sheet.

2. And the skirts! What a sight were those skiftiséy were nothing but vast decorated
pyramids; on the summit of each was stuck the uppkrof a princess.

3. | was staring directly in front of me, at thack of the driver's neck, which was a
relief map of boil scars.

4. She was handsome in a rather leonine way. Wthezegirl was a lioness, the other
was a panther — lithe and quick.

5. His voice was a dagger of corroded brass.



6. CAMOCTOSTEJIBHAS PABOTA

CamocrosTenbHas padoTta 1mo Kypcy «CTHIMCTHKAa M PUTOPUKa» MpEAIoIaracT aHajan3
yqe6H0171 JIMTCPATYPhI IPHU IMOATOTOBKC K CCMHUHAPCKHUM 3aHATHUAM, BBIITOJIHCHHUC MPAKTUYCCKUX
yIpaXKHEHUH U TIPOBEICHUE CTHIIMCTHYECKOTO aHATN3a HEOOBIIINX OTPHIBKOB TEKCTA.

Copep:xaHne CaMOCTOATEIbHONW pabOThl HalleleHO Ha (OPMUPOBAHUE Yy CTYIICHTOB
HABBIKOB PabOThl C HAYYHOM JIUTEPATypOH, AQHAIATHUYECKOTO OCMBICIICHUS U  00O0OIIEHHS
TEOPETUYECKUX IIOJIOXKCHUM, YMEHUU IPOHUKHYTH B CYThb CIOBECHO-XYAO0KECTBEHHOIO
TBOpPYECTBA IHCATENS, ONMPECNIATh CTUIMCTUYCCKAE (YHKIUU Pa3IMYHBIX 3JIEMEHTOB TEKCTa,
ACTETUYECKOE BO3JICHCTBUE, TPOU3BOANMOE aBTOPOM HA YHTATEIIS.

O6pa3eu npoeedenuﬂ CMUJIUCMUYECKO20 AHANIU3a MEeKCma.

“My dad had a small insurance agency in Newport.Hdd moved there because his
sister had married old Newport money and was awdhgel in the Preservation Society. At
fifteen I'm an orphan, and Vic moves in. “From n@n you'll do as I tell you,” he says. It
impressed me. Vic had never really shown any mussfere”.

The communicative situation is highly informal. Tlhecabulary includes not only
standard colloquial words and expressions sucldag”; “to show muscle” (which is based on
metonymy), the intensifying “really”, but also tlseibstandard metaphor — “a big wheel”. The
latter also indicates the lack of respect of theakpr towards his aunt, which is further sustained
by his metonymical qualification of her husband¢‘dlewport money”).

The syntax, too, participates in conveying the aphere of colloquial informality —
sentences are predominantly short. Structuresitmer simple or, even when consisting of two
clauses, offer the least complicated cases of slirtmdion.

The change of tenses registers changes in the @bgynof narrated events. Especially
conspicuous is the introduction of Present Indefigsimple) Tense which creates the effect of
immediacy and nearness of some particular momdnthwin its turn, signifies the importance
of this event, thus foregrounding it, bringingnta the limelight — and making it the logical and
emotional centre of the discourse.

Ne ®opma Tpynoémko
Temsbl JUCHUITIINHBI o
/o CaMOCTOSITEJIbHOM PabOTHI CTh B Hacax
1 Jlunrsuctuueckue 4
OCHOBHI Kypca:
OTHOIIICHUE
JMHTBOCTWIMCTUKY U | Pabota ¢ yueOHOI uTepaTypoi,
PUTOPUKU K APYTUM | CUCTeMaTHu3alus JIEKIMOHHOTO  MaTepuana,
pasaciiamMm O6H_I€I‘O BBIITOJIHCHHUC MPAKTHYCCKUX SaﬂaHHﬁ.
SI3BIKO3HAHMUS
(The object of
stylistics and rhetoric)
2 Crunucruyeckas PaGora ¢ yueOHOI nuTeparypoi, 4
KJaccupuKanus cCUCTeMaTu3alusl JIEKIMOHHOTO  MaTepHaa,
CIIOBAPHOTO COCTaBa | BHIMOJHEHHE MPAKTUICCKUX 3aJaHUH.
aHrmiickoro si3eika | Ctunuctuueckuii ananmus tekcra A Very Short
(Stylistic classification| Story by E. Hemingway
of the English
vocabulary)
3 doHeTHYECKUE U PaGora ¢ yueOHOI nuTeparypoi, 4
rpaduyeckue cUCTeMaTH3alusl JEKIIMOHHOTO MaTepuraa,
BBIPA3UTCIIbHBIC BBIITOJIHCHHUC MPAKTHYCCKUX SaﬂaHHﬁ.
CpelcTBa u Crunnctuueckuii ananus tekcra An Encounter
CTHJINCTUYIECKUE with an Interviewer by Mark Twain




MIPHUEMBI
(Phonetic stylistic
devices and graphica

means)
Jlekcuueckue Pa6ota c yaeOHOMH JTUTEPaTypOH,
BBIPA3UTEIbLHBIC CHUCTeMaTH3anusl  JIEKIIMOHHOTO  MaTepHala,
CpeIcTBa U BBITIOJTHEHUE MPAKTUYECKUX 3a/IaHUH.
CTHJIUCTUYECKUE Crunuctrueckuii anaau3 Tekcra Can-can by A
[IPHEMBI Vivante
(Lexical stylistic
devices)
CuHTakcuueckue Pabota ¢ yueOHoii 1uTepaTypoi,
BBIpa3UTENbHbIE cUCTeMaTH3alusl JEKIIMOHHOTO MaTepuraa,
CpeICTBa U BBHITIOJTHEHUE MPAKTUYCCKUX 3a/IaHUH.
CTUWJIUCTUYECKHE Crunuctrueckuil ananus Tekcta Story of an
MIPUEMBI hour by K. Chopin

(Syntactical expressive
means and stylistic
devices)

D
C

O yHKIIMOHAJIbHbBIE
CTUJIA COBPEMEHHOTO
AHTIINHCKOTO SI3bIKa
(The theory of
functional styles)

Pabota ¢ yueOHoii 1uTepaTypoi,
CHCTeMaTH3aIlUs JICKIIAOHHOTO MaTepuaia,
BBIMIOJIHCHUE MTPAKTHICCKHUX 33 aHHIA.
Crunuctrueckuii ananus tekcta Mother by
G. Paley.

Ctunb s3bIKa
XYI0KECTBEHHOMN
auteparypsi (posa,
093U, Apama).
[Tybnmuuuctruaeckuit
CTUJIb U €T0
Pa3HOBHUIHOCTH.
The Belles-Lettres
Style. Publicistic Style

Pabota c yueOHOM TuTEpaTypOi,
CUCTEeMaTH3alusl JIEKIIMOHHOTO MaTepurana,
BBITIOJTHEHUE MPAKTUICCKUX 3a/IaHUH.
CTUIMCTHYSCKUN aHaAIM3 TeKcTa SNOW by
A. Beattie.

I'azeTHBIN CTHIIB, €TO
pa3HOBUAHOCTH. CTHIIb
Hay4HOU IIPO3bI U €TI0
pa3HOBUAHOCTH. CTHIIb
oUIHaATEHBIX
JIOKYMEHTOB M €T0
paBHOBI/II[HOCTI/I
(Newspaper Style.
Scientific Prose Style.
The Style of Official

Pabota ¢ yueOHoii 1uTepaTypoi,
CHCTeMaTH3aIlUs JICKIIAOHHOTO MaTepuaia,
BBIMIOJIHCHUE MTPAKTHICCKHUX 33 aHHI.
Crunuctrueckuii ananus Texcra The gift of the
Magi by O’'Henry

Documents)
[Tpunnumne! ananmm3a u | PaboTa ¢ yueOHOM TUTEpaTypOi,
MHTEpIpeTauu crcTeMaTH3alus JEKIIMOHHOTO MaTepuana,
TEKCTOB PA3JIMYHBIX | BBITIOJHEHUE MPAKTHUECKUX 3aJaHUN.
(GYHKIMOHATBHBIX Crunmictudeckuii ananus Texkcra Piano by W.
CTUIeH Saroyan.
(Complex

linguostylistic and

philological analysis of




the text)

10 Kypcosast pabota 30

72

KYPCOBASA PABOTA

KypcoBas pabora — 3TO JIMHIBUCTHYECKOE HCCIENOBaHUE, IpeAcTaBisioniee coboii
TEOPETUYECKUN  aHaIu3  CTUJIMCTHUYECKUX  SIBJCHUM, IOAKPEIUICHHBIM  MPAKTUYECKUM
MaTepHUaIOM.

Llenb cTyneHYECKOH HCCIe0BaTeNbCKOM paboThl — HAyYUThCS BECTH HAyYHBIH TOWUCK,
MIPaBUJILHO TOJIH30BATHCS PA3TMYHBIMU CITY)kKOaMu OMOJIMOTEK, HAKAITMBATh WH(OOPMAITMOHHBIN
MaTepuai, palMoOHAIBHO KOHCIIEKTHPOBATh, KIACCH(PUIIMPOBATh U aHAIM3HPOBATh ero. Kpome
TOro, KypcoBas paboTa ¢GopMUpPYeT HaBBIKM HAay4dHOTO CaMOBBIPQXKEHUS: yMEHUs
chopMyIUpoBaTh MPOOIEMY, JOTHYHO U KPATKO OMHUCATh PA3IMYHBbIC TOYKU 3PEHHS U TOIXOIbI
JIMHTBHUCTOB K MpobiieMe, MpeCTaBUTh KPUTEPUH, HA OCHOBE KOTOPBIX CTPOUTCS TEOPETUUECKOE
o0ocHOBaHHME pa0OTHI, TMI0Ka3aTh JIMHTBUCTUYECKHE 3aKOHOMEPHOCTH Ha COOpaHHOM
MIPaKTUYECKOM MaTepuase.

O0s3aTeTbHPIMA KOMITOHEHTaMU PA0OTHI SBJISIOTCS
TUTYNbHBIN JUCT;

OraBieHue,

Bsenenue,

OcHOBHAas 4acTh,

3akiaroueHue;

Cnucok nmuTeparypsl;

Cnucok UCTOYHUKOB MaTepuana AJis UCCIEOBaHUA;
CnucoK COKpaIleHWd U YCIOBHBIX 0003HAYEHUH.

[To 3aBepiieHN HAaNMUCAHUS KYPCOBOM pabOThI MPOXOIUT €€ 3aluTa.
IIpumepHbIe TeMbI KYPCOBBIX PadoT:

1. Vcnonb30BaHKE 3KCIIPECCUBHBIX CPEJICTB BHIPA3UTEILHOCTH B CTUIIE XY/I0’KECTBEHHOM
JauTepaTyphl (Ha MpUMEpe aHaIH3a KOHKPETHOTO XYI0KECTBEHHOTO IPOU3BEICHNU).

2. KoMmbIOTEpHBIN CIIEHT B COBPEMEHHOM aHTIUHCKOM SI3BIKE.

3. Ponb u pyHKIMU TOBOPSIIIMX UMEH COOCTBEHHBIX (Ha MpUMeEpe aHaIn3a KOHKPETHOT'O
XYII0’KECTBEHHOT'O TIPOU3BEICHUS).

4. OynkuuoHMpoBaHue Metadopbl B myOnumuctuke (Mim Apyrom (yHKIIMOHAIBHOM
CTHUJIC aHTJIUHCKOTO SI3BIKA).

5. Oco0eHHOCTH UCTIONB30BAHUS AJTIO3UU B ITYOJIHIIUCTHKE.

6. CtricTryeckre 0COOCHHOCTH COBPEMEHHOM aHTIIOS3BIYHOM TT0J3HH.

7. OBPA3OBATEJIBHBIE TEXHOJIOT'UHA

B nmanHOM Kypce wucnoib3yrorcs cnenyoomue ¢Gopmbl  y4eOHOH  A€ATeNbHOCTH!
JICKIIMOHHBIC 3aHITUS C KCIOJIb30BaHHMEM WH(POPMAIIMOHHBIX TEXHOJNOTHH (BCE JICKIIMU
YHUTAIOTCS C ONOPOW Ha MpPEe3eHTalnH, MOroToBIeHHBIe B Power Point)cemunapckue 3ansaTus,
caMmocCTosiTeNIbHas paboTa cTy1eHTOB. Kpome Toro, NpUMEeHsI0TCsl TaKue HHTEPAaKTUBHBIE (DOPMBI
U 00pa3zoBaTeIbHbIC TEXHOJIOTUH, KaK!

. nopT¢OINO — IS HAKOIUIEHUS U OLIEHKH MaTepHaJIoB IO MpobiieMaTuKe Kypcea,

. 3JIEMEHTHI IPOEKTHOM JAEATEIBHOCTH B TPYyNIax U 00y4eHUs! B COTPYIHUUECTBE;



. MH()OPMALIMOHHBIE TEXHOJOTHMH — C IENbI0 CUCTEMAaTHU3allMd W TBOPYECKOTO
OCBOEHUS 3HAHUU MO OIHOMY U3 pa3/esioB WM TEM Kypca.

8. OIEHOYHBIE CPEACTBA  JJIA TEKYIIEI'O KOHTPOJIA
YCOEBAEMOCTH, IIPOMEXYTOYHOM ATTECTAIIMA TI0 HMTOI'AM
OCBOEHMs UCIUIIVIMHBI M YYEBHO-METOIMYECKOE OBECIIEYEHHE
CAMOCTOSTEJBbHOM PABOTHI CTYJEHTOB

B mnpouecce u3ydeHus OUCHUIUIMHBI OCYLIECTBIISIETCS TEKYIIMM, MPOMEXKYTOUYHBIM H
WUTOTOBBIN KOHTPOJIb 3HAHUU.

Texkymmii KOHTPOJIb. TIOCEIICHUE JEKINOHHBIX U CEMUHAPCKUX 3aHSATUH, BBIIIOJIHECHHE
3aJaHUii TI0 CaMOCTOSITENIbHON paboTe, ONpoC Ha 3aHATHSX, MPOBEACHUE TEPMUHOIOTHYECKUX
JUKTaHTOB.

OO6pa3zer; TepMUHOJIOTHYECKOTO TUKTaHTA!

Hanumure onpenenenus cieayommux TEpMUHOB, TPUBEAUTE TPUMEPHI:
Metaphor, metonymy, zeugma, hyperbole.

IIpome:KyTOUHBIH KOHTPOJIb. [[pOMEKYTOUHBIN KOHTPOJIb 3HAHUM OCYIIECTBIISIETCS J1Ba
pasa B CEMCCTP B BHUIAC TCCTUPOBAHHUA I10 COOTBCTCTBYIOIIMM TEMaM IOdHHOT'O Kypca. HpI/I
BBICTABJICHUU OIICHKM TaKXK€ YUYUTHIBACTCSA AaKTUBHOCTh CTYACHTa Ha JIEKIMOHHBIX U
CCMUHAPCKUX 3aHATUAX.

Obpaszer TecTa:

1. Stylistics deals mainly with two interdependentk¢asa) the investigation of the
inventory of special language media which by tl@itological features secure the desirable
effect of the utterance and b) ...

a. forms of communication which depend on the stnain which the communication is
maintained, i.e. on the presence or absence aftaridcutor.

b. stylistic oppositions as a background for pefiogi distinctive stylistic features.

c. certain types of texts (discourse) which duthéochoice and arrangement of language
means are distinguished by the pragmatic aspebeafommunication.

d. different types of translation which can be &dgout depending on the predominant
communicative function of the source text or thenfoof speech involved in the translation
process.

e. the imagery of the source text as a system.

2. A functional style of langquage is ...

a. an unmarked member of stylistic oppositions amds out to be a background for
perceiving distinctive stylistic features.

b. a system of interrelated language means whislesa definite aim in communication.

c. a series of transformations which are determmadoy interlinguistic relationship but
by cultural or even personal preferences on thegfdhe translator.

d. a generic term for three substyles in whichrfan principles and the most general
properties of the style are materialized.

e. a peculiar individual selection of vocabularydasyntax, a kind of lexical and
syntactical idiosyncrasy.

3. According to |.R. Galperin’s point of view functarstyles are also called ...




a. markers b. clichés c. stylistizides d. expressive means e. registers

4. Name the style the main property of which is abserMgositive stylistic characteristic
and opportunity to use its elements in any situmatio

a. Neutral b. Colloquial Scientific prose d. Publicistic e.
Belles-Lettres

5. The question whether there is this special FS idithains disputable. Some linguists
(.LR. Galperin, R.A. Budagov) believe it is, théest (V.V. Vinogradov, A.V. Fedorov, |. V.
Arnold) deny its existence.

a. Official b. Belles-Lettres c. Calloal d. Neutral e. Scientific prose

6. The scientific prose FS has three divisions: a) Hreguage style of humanitarian
sciences; b) the language style of "exact" scientes.

a. the language style of technical sciences. élaghguage style of popular sciences. c.
the language style of popular scientific prosels kanguage style of science fiction. e. the
language style of scientific articles.

7. The common function of the belles-letters style bmagdly be called ....
a. aesthetico-cognitive  b. cognitive c.leative d. communicative e. aesthetic

Read the text, say what functional style it belongslescribe basic characteristics of
the style using the examples from the text.

PREPARING A BUSINESS PLAN

A business plan is essential to the start-up, droavtd modification of any business
whether it be a small private farm or a large staten or an agricultural processing facility. The
business plan specifically defines the businesslehtifies and clarifies goals and provides the
direction for their achievement.

A well developed plan will serve three primary ftions. First, it will act as a feasibility
study. Writing the plan forces the business ownedimector to translate ideas into black and
white allowing substantiation and evaluation of #ssumptions upon which the plan is based. It
helps to determine the need for, and proper allmcatf resources and, by allowing the owner to
look for weak spots and vulnerabilities, helps @the risk of unforeseen complications.

Secondthe plan will serve as a management tool. It presid guide for implementation
and standards against which to evaluate performapiaerly utilised, it can help alert the
owner/manager to potential problems before theyoimec detrimental, and potential
opportunities before they are missed.

Third, the plan is the tool for obtaining financing foethusiness. Whether seeking bank
financing, private domestic or foreign investorevernment financing or venture capital, a
detailed, well-drafted plan is necessary.

HToroBslii KOHTPOJIb NPOBOIUTCSA B BUAE 3Kk3aMeHa. OCHOBaHMEM i IOJY4EHHUS
HOJIOKHUTEIBHON OLIEHKH SIBISIETCS OTBET HAa TEOPETHUYECKUH BOIPOC MO OJHOMY M3 pa3/esioB
Kypca U BBIIOJHEHHUE TPAKTUYECKOIO 3a1aHus.

IIpuMepHBIH CIIUCOK BOIPOCOB K IK3aMEHY:
1. The object of the stylistics (problems of thdistic research, stylistics of language and

speech, types of stylistic research and branchestyiktics, stylistics and other linguistic
disciplines, stylistic neutrality and stylistic ocoiring).



2. Lexical Stylistic Devices (metaphor, metonynrgny, zeugma, pun, decomposition of
a set phrase, semantically false chains, nonsdémsmesequence).

3. Lexical Stylistic Devices (epithet, oxymoront@momasia, hyperbole, understatement,
oxymoron, simile, periphrasis, euphemisms, allusion

4. Stylistic Classification of the English Vocalbmla(Neutral, common literary and
common colloquial vocabulary, special literary ogkary, special colloquial vocabulary).

5. Syntactical Expressive Means and Stylistic Desvi¢Main Characteristics of the
Sentence. Sentence Length. One-Word Sentence.nSerg&ucture. Punctuation. Arrangement
of Sentence Members. Rhetorical Questions. TypeR@petition. Parallel Constructions.
Chiasmus).

6. Syntactical Expressive Means and Stylistic Devi@nversion. Suspense. Detachment.
Completeness of Sentence Structure. Ellipsis. Oreibkr Sentences. Apokoinu Constructions.
Break. Types of Connection. Polysyndeton. Asyndetdtachment).

7. Phonetic Stylistic Devices (Onomatopoeia. Alateon. Rhyme. Rhythm) and
Graphical Means.

8. The theory of functional styles.

9. Functional Styles. The Belles -Lettres style.

10. Functional Styles. Publicistic Style.

11. Functional Styles. Newspaper Style.

12. Functional styles. Scientific prose style.

13. Functional styles. The style of official docurtse

O0pasel TpaKkTUYECKOTrO 3aIaHUs "

Find stylistic devices and expressive means in thelowing passage:

There is no month in the whole year, in which natwears a more beautiful appearance
than in the month of August; Spring has many beauand May is a fresh and blooming month,
but the charms of this time of the year are enhdigetheir contrast with the winter season.
August has no such advantage. It comes when wembgrenothing but clear skies, green fields,
and sweet-smelling flowers — when the recollecobbsnow, and ice, and bleak winds, has faded
from our minds as completely as they have disaggefiom the earth — and yet what a pleasant
time it is. Orchards and cornfields ring with therh of labour; trees bend beneath the thick
clusters of rich fruit which bow their branchestt® ground; and the corn, piled in graceful
sheaves, or waving in every light breath that swesqve it, as if it wooed the sickle, tinges the
landscape with a golden hue. A mellow softness agpt hang over the whole earth; the
influence of the season seems to extend itseligovery wagon, whose slow motion across the
well-reaped field is perceptible only to the eyat btrikes with no harsh sound upon the ear.
(Charles Dickens)

KpnTeplm OIICHKH NMPAKTHYECCKOI'0 3K3aMCHAIIMOHHOI'0 3aJaHUA .

HpI/I BBICTABJICHHUHN BKBaMeHaHI/IOHHOﬁ OLICHKU 110 CTUJIMCTUKE cne;[yeT y‘II/ITBIBaTB, qTo
JIOJIS TIPAKTUYECKOTO 3a/1aHus B 00IIeH oreHke coctaBisier 60%, Takum 00pa3oM, BBITIOJTHCHUE
MPaKTUYECKOr0 3aJaHMs OIpeAessieT SK3aMEHAlMOHHYIO0 OleHKY. CTYAEeHT JOJDKEH HaWTh B
MPAKTUYIECKOM 3a/IaHUU BCE BUJIBI CTHIIMCTUYCCKUX TIPUEMOB U BBIPA3UTEIIBHBIX CPEACTB SA3BIKA,
UCIIOJIB3YEMBIX aBTOPOM, OXApaKTEPU30BaTh UX HA IIPEAMET NPUHAJICKHOCTH K TOU WM UHOU
IPyIIE MPUEMOB B OOBSICHUTSD IIE]Ib UX YIOTPEOICHUS.

Menee 50% omnpeeneHHBIX TPUEMOB — <HEYIOBIECTBOPUTEIIHHO
55-70% — ¥10BIETBOPUTEIHHO»
75-85% — xopormio»



90-100% — @TIIMYHO»

Kpurepun oieHKH yCTHOI0 OTBeTA!

40 % ot o01eli OLeHKHU
IosiHOTa OTBETA HA BONPOCHI
HA JK3aMeHe
[TomydeHbl MoOHBIE OTBETHI Ha BCE BOMPOCH OHiieTa
COTJIIMYHO»
1 JOMOJIHUTCIIBHLIC BOITPOCHI.
[TonydeHbl HemoJiHbIE OTBETHI HA BOIPOCHI OuIleTa
«XOpPOUIO»
HJIN JOTTOJHUTCIBHBIC BOIIPOCHI.
«yZOBJIETBOPUTEIHHO» [TonydeHbl HEMONHBIE OTBETHI HA BCE WJIM YacTh
BOITPOCOB.
«HEYJOBJIETBOPUTEIHHO [Tonydensl pparMeHTapHbIE OTBETHI Ha BOMIPOCHI.

9. YYEBHO-METOJMYECKOE U WH®OPMAIIMOHHOE OBECIEYEHHWE
T CHATIIAHBI

a) OCHOBHAs JINTEpPATypa:

1. Apnonpn U. B. Crunucruka. CoBpeMEHHBIN aHTIMICKUNA SI3BIK @ yueb. : pekK.
MuH. 06p. P® / U. B. Apronba; Hayd. pen. I1. E. byxapkun. — 8¢ u3a. —M. : ®aunra : Hayka,
2006, 2009. — 384.

2. 3namenckas T.A. CrwimcThKa aHTIMHCKOTO s3bika. OCHOBBI Kypca : yu4eO.
nocobue : pek. MuH. oop. PO / T. A. 3namenckas. — 4 u3., ucrp. u gon. — M. : KomKnura,
2006. — 22@.

0) AOMOJHHTEJIbHAS JIUTEpaTypa:

1. AHTTIO-pYCCKH c0Bapb TaOyHpOBaHHOM JeKCHKH U 3Bpemu3moB : 14 000cnoB u
seipaskenuit = ABC of Dirty English : Foreigner's GuideA/1O. Kyapsisues, I'.J1. Kyponarkus.
—Mumnck : Ky3sma, 2003. — 383.

2. BosnbIoii okc(OpACKHI TOJKOBBI  CIIOBaph aHTIIMHACKOro s3bika [Tekcr] =
Oxford School Dictionary : 45 00@noB u BeIpaxenuit / pea. A. J[lemaxantu, pen. .
Maknonansn. —M. : ACT, 2005. — 808.

3. HBamkun M. II. IIpakTukym IO CTHJIIMCTHKE AHIJIMHCKOIO s3bIKa . peK. MuH.
06p. P® / Usamkun M. II., Cnoouukos B. B., Censiee A. B. — Hmwxkuuit Hosropos : U3n-Bo
Hwxeropog. roc. nut. yu-ta um. H.A.Jlo6pomto6osa, 2005. — 102.

4. Kpartkwii ciioBaphb TpyIHOCTEH aHTIIMHCKOTO SI3bIKa : OT TekcTa K KoHTekery / B.C.
MopnectoB. —M. : Pyc. s13. —Menua, 2004. — 622.

5. Kyxapenko B. A. IIpakTHKyM MO CTHJIMCTHKE aHIJIMHACKOTO sA3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.

6. Hemo6un JI. JI. JIMHTrBOCTHIIMCTHKA COBPEMEHHOTO aHTJIMMCKOTO SI3bIKA :© yueo.
nocobwue / JI. JI. HenroOun. — 4 uzn., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.

7. [ToaroroBka u oGOpMIIEHHE BBIMYCKHOW KBaIH(PHUKAIIMOHHON (IHILIOMHO)

pabotsl (crenmanbHOCTh «IlepeBol M TMEPEeBOJOBEACHHUE; CIEIHATbHOCTh «Dumonorus») /
coct. .M. Jletiba, O.H. Pycenkas. Meronuueckne pekomeHmanuu, bmarosemienck: AmI'Y,
2006. - 43%.

8. CxkpebneB FO. M. OCHOBBI CTUITUCTUKH aHTJIIMICKOTO sI3bIKA: y4ueO. NIl UH-TOB H
dak. unoctp. s13. / Ckpednen I0.M. — 2 uzn., ucnp. —M.: ACT: Actpens, 2000. — 223.

Cnucok peKoMeHIyeMbIX KYPHAJIOB:

1.Bonpocs! S3bIKO3HAHUS.

2 . DOUIONIOTHYECKHE HAYKH.



B) MporpamMMHoe odecniedenue 1 UHTepHeT-pecypesl:

HaunmeHoBaHue pecypca Kparkas

XapaKTepUCTUKA
http://www.classes.ru/grammar/30.0Ocherki_po_siiist lageniepun A.U.
e_angliyskogo_yazyka/html/-_7.html "OuepKu MO CTUIIUCTUKE

aHTJINMCKOTO I3bIKa"
DNEKTPOHHBIN YyUYEOHHUK.

http://www.refolit-info.ru Caiit “Reading
foreign literature”
(YutaeM HHOCTPAHHYIO
JHUTEPATYPY) COACPIKUT
MIPUMEPHI
CTHUJIIMCTHUYCCKOTI'O
aHaJln3a TeKCTOB, TEKCTHI
MPOU3BEICHUN Ha
AHTJIMACKOM SI3BIKE.

OnexkTponHas oubimoreka Gutenberg bubnmoreka

http://www. gutenberg.org COIEPIKUT TPOM3BEICHUS
MHUPOBOM
XY10’)KECTBEHHOU

JIATEpaTyphl Ha
AHTJIMICKOM S3BIKE

http://www.virtualsalt.com/rhetoric.htm#Self Caiit “A
Handbook of Rhetorical
Devices coaepxut
OIIpENICIEHUS U IPUMEPBI
6omee 60
CTUIINCTUYCCKUX
MIpHUEMOB

DneKTpoHHas OMOIMOTEeYHAs CUCTEMA OBC no TemaTuke
«YHuBepcuteTckas oubnmmoreka-online» www.biblioclub.ru | oxsaTeiBaeT Bcio 061acTh
TYMaHHUTAPHBIX 3HAHUH U
MpeHa3aHaveHa ISt
WCIIOJIb30BAHUS B
nporiecce 00y4eHus B
BBICILIEH ILIKOJIE, KaK
CTY/ICHTaMH U
MPEIoIaBaTe/IIMU, TaK U
CTICIUATACTAMH-
T'YMaHUTaAPHUSIMU

10. MATEPHAJILHO-TEXHUYECKOE OBECHEYEHUE JUCHUATLINHBI
(MOY.JIST)

Ha3Banue o0opynoBanusi Pacnosio’keHue B yHMBepcUTeTE

MHTepakTBHAs TOCKA, IPOEKTOP Aynuropus 404, xopmyc 7




2. KPATKOE U3JIOKEHUE ITPOT'PAMMHOI'O MATEPHAJIA

Jekmua 1

Tema: The object of stylistics and rhetoric (24.)

1. Problems of the stylistic research. Rhetoria &srefather of stylistics.
2. Stylistics of language and speech.

3. Types of stylistic research and branches oissitys.

4. Stylistics and other linguistic disciplines.

5. Stylistic neutrality and stylistic colouring.

Hensn: To introduce the object of the stylistics of thegiish Language.
3agaum.

to present the problems of the stylistic research;

to explain the difference between stylistics oigaage and speech;

to discuss the types of stylistic research anddires of stylistics;

to showthe correlation betweestylistics and other linguistic disciplines;
to illustrate the notions of stylistic neutralitgdastylistic colouring.

KiroueBbie Bonmpocsl:

Rhetoric as a forefather of stylistics. The problefrstyle definition. Style as the basic
notion of stylistics. Other problems of stylistiesearch. Stylistics of language and speech.
Inherent and adherent stylistic properties of lagguelements. Literary and linguistic stylistics.
Comparative stylistics. Decoding stylistics. Funieél stylistics. Stylistic lexicology. Phonostyiest.
Stylistic grammar. Stylistics and psycholinguistigsylistics and rhetoric. Stylistic neutrality and
stylistic colouring. The notion of norm. Formal ateilary and informal vocabulary. Stylistically
neutral words. Occasional stylistic connotationherent or adherent stylistic connotation.

Stylistic function

CcbUIKM Ha JIMTepaTypHbIe HCTOYHUKH, puBedeHHbIe B PII nucuunianuei:

a) OCHOBHAs JIUTepaTypa:

1. Apronsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUHUCKHUHN SI3bIK . y4e0. . pek. MuH.
00p. P® / U. B. Apuoinba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTunucTiKa aHrIHiicKoro s3bpika. OCHOBHI Kypca | yuel. mocooue :
pek. Mun. 06p. P® / T. A. 3uamenckas. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

0) 10MOTHUTEILHAS JTUTEpaTypa:

3. Hemo6un JI. JI. JIMHIBOCTMJIMCTHKA COBPEMEHHOI'O AHTJIMHCKOTO s3bIKa | y4eO.
noco6ue / JI. JI. HemoOun. — 4 u3f., nepepad. u gom. —M. : @nunra | Hayka, 2007. — 12&.

4. CxpeOneB 0. M. OCHOBBI CTHJIMCTHKH aHTJIIMACKOTO S3bIKA: yuel. JUIst MH-TOB U (hak.
uHoctp. s13. / CkpebueB FO.M. — 2 usn., ucnp. —M.: ACT: Actpens, 2000. — 223.

Jlekuus 2

Tema: Stylistic classification of the English vocabulay (2 4.)
Ilnan Jekuuu:

1. Neutral, common literary and common colloquiatabulary.
2. Special literary vocabulary.

3. Special colloquial vocabulary.

Iean: To introduce the stylistic classification of thedlish vocabulary.



3anauu:

to present neutral, common literary and commoroqoilal vocabulary;
to explain special literary vocabulary;

to discuss special colloquial vocabulary;

KiroueBbie BONPOCHI:

The literary vocabulary: 1. common literary; 2ntsrand learned words; 3. poetic words;
4. archaic words; 5. barbarisms and foreign woédsliterary coinages including nonce-words.
The colloquial vocabulary: 1. common colloquial d®y 2. slang; 3. jargonisms; 4. professional
words; 5. dialectal words; 6. vulgar words; 7. aqllial coinages. Standard English vocabulary.
Special literary vocabulary. Special colloquial fdderary) vocabulary. Neutral words.

CchbUIKM HA JINTEpaTypPHbIEe HCTOYHUKY, puBeaeHHbIe B PII qucHunmiInHbI:

a) OCHOBHAs JINTEpPaTypa:

1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUMA SA3bIK | yuel. | pex. MuH.
o6p. P® / U. B. Apuonsx; Hayud. pex. I1. E. Byxapkun. — 8€ u3a. —M. : @nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CtunucTrka aHriauickoro si3bika. OCHOBBI Kypca : yuel. mocooue :
pek. Mus. o6p. P® / T. A. 3namenckas. — 4 usf., ucnp. u gon. — M. : KomKnura, 2006. — 220
c.

0) TOMOJIHUTEJILHAS JTUTEepaTypa:

3. AHrno-pycckuii cioBapb TaOyupoBaHHOW Jiekcnkd W 3BpemuszmoB . 14 000cnoB u
seipakernii = ABC of Dirty English : Foreigner's GuideA/YO. Kynpssues, I'.J[. KyponarkuH.
—Mumnck : Ky3bpma, 2003. — 383.

4. NBamkud M. I1. IIpakTUKyM 10 CTUIIMCTUKE aHTIIMICKOrO s3bIKa : pek. MuH. o6p. PO
| UBamkun M. I1., Cnoouukos B. B., Censte A. B. — Hwxkuuit Hosropon : M3a-so Hmkeropos.
roc. muT. yH-Ta uM. H.A.Jlo6pomo6osa, 2005. — 102.

5. HemoOun JI. JI. JIMHTBOCTUIIMCTHKA COBPEMEHHOTO AaHTJIUHCKOTO S3bIKa . y4eo.
nocobwue / JI. JI. HenroOun. — 4 u3n., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.

6. KpaTkuii cjioBapb TpyIHOCTEH aHTJIHICKOTO si3bIKa . OT TekcTa K KoHtekcry / B.C.
MopnectoB. —M. : Pyc. s3. —Menua, 2004. — 622.

7. Kyxapenko B. A. IIpakTuKyM IO CTHJIHCTHKE AaHIJIMHCKOTO sA3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.

8. CkpeoneB 0. M. OCHOBBI CTHIITMCTHKH aHTJIMACKOTO SI3bIKA: y4e0. JUIsl UH-TOB U (ak.
uHoctp. 513. / CkpedneB K0.M. — 2 u3zn., uctip. —M.: ACT: Acrpens, 2000. — 223.

Jlekmus 3

Tema: Phonetic and graphical expressive means (2)
Ilnan Jekuuu.

. Graphical arrangement of a word.

. Graphon.

. Absence of punctuation.

. Changes of the type (italics, capitalization).
. Onomatopoeia.

. Alliteration.

. Rhyme.

. Rhythm.

O~NOOTh~ WN PP

Heas: To introduce phonetic and graphical expressive mean
3agaum.

to present graphical arrangement of a word,

to explain what graphon is;



to illustrate the absence of punctuation and chamjehe type and demonstrate their stylistic
function;

to discuss what onomatopoeia and alliteration adevehat their major function in the text is;

to show the importance of rhyme and rhythm in poaird prose.

KiroueBbie BONPOCHI:

Phonetic expressive means: onomatopoeia (directraticect), alliteration, assonance, rhyme:
vowel rhymes and consonant rhymes, broken thynyesrheymes, couplets, triple rhymes, cross
rhymes, framing or ring rhymes; two contradictomyndtions of rhyme: dissevering and
consolidating. Rhythm: in verse and in prose. Giagtexpressive means: grapha@hanges of
the type (italics, capitalization), spacing of gremes (hyphenation, multiplication) and of lines.

CchbUIKM HA JINTEpaTypPHbIEe HCTOYHUKY, puBeaeHHbIe B PII qucHunmiInHbI:

a) OCHOBHAs JINTEpPaTypa:

1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUMA SA3bIK | yuel. | pex. MuH.
o6p. P® / U. B. Apuonsx; Hayud. pex. I1. E. Byxapkun. — 8€ u3a. —M. : @nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CtunucTrka aHriauickoro si3bika. OCHOBBI Kypca : yuel. mocooue :
pek. Mus. o6p. P® / T. A. 3namenckas. — 4 usf., ucnp. u gon. — M. : KomKnura, 2006. — 220
c.

0) TOMOJIHUTEJILHAS JTUTEepaTypa:

3. UBamkun M. I1. [IpakTHKyM MO CTHJIMCTUKE aHTJIMMCKOTO s3bIKA : pek. MuH. o0p. PO
/ UBamkun M. I1., Cnoonukos B. B., Censie A. B. — Hwxkuuit Horopon : U3a-so Hukeropoa.
roc. uT. yH-Ta uM. H.A.JIo6pomo6oBa, 2005. — 102.

4. Hemo6un JI. JI. JIMHTBOCTMJIMCTHKA COBPEMEHHOI'O AHTJIMKACKOTO s3bIKa | y4eO.
noco6ue / JI. JI. HemoOun. — 4 u3f., nepepad. u gom. —M. : @nunra | Hayka, 2007. — 12&.

5. Kyxapenko B. A. IlpakTukyMm IO CTHJIMCTHKE aHTJIHUICKOTO s3blKa. Seminars in
stylistics :yue6Hoe mocobue / B. A. Kyxapenko. —M. : ®aunra : Hayka, 2009. — 184.

Jleknus 4

Tema:Lexical stylistic devices (24.)

1. The interaction of different types of lexical améng:

a) primary dictionary and contextually imposed megs (metaphor, metonymy, irony);
b) primary and derivative logical meanings (zeugmd pun);

c) logical and emotive (epithet, oxy’'moron);

d) logical and nominative (antonomasia).

2. Intensification of a feature (simile, hyperb@eriphrasis).

3. Peculiar use of set expressions (clichés, pbsy@pigram, quotations).

Iean: To introduce lexical stylistic devices based onititeraction of different types of lexical
meaningjntensification of a feature and to show the petulise of set expressions.

3amaun:

to present primary dictionary and contextually ire@d meanings;

to explain what metaphor, metonymy and irony are;

to illustrate primary and derivative logical meaysn

to discuss what zeugma and pun are and how thiey;dif

to show the basic function of metaphor, metonymony, zeugma and pun.

to illustrate how epithet, oxy’'moron and antonomaasrry out their functions;

to discuss what intensification of a feature is aadshow that through simile, hyperbole,
periphrasis;

to show the peculiar use of set expressions (dig@verbs, epigram, quotations).



KiroueBbie BONPOCHI:

Primary dictionary meaning and contextually imposeeaning; transference; metaphor:
original, trite, sustained; personification; metorny synecdoche; irony: verbal, sustained;
primary and derivative logical meanings, zeugman, puiolation of phraseological units,
semantically false chains, nonsense of non-sequérue interaction of logical and emotive
meaning; epithetfixed, affective, figurative, used singly, in pairs, in chains, inotstep
structures, in inverted constructions and as pha#sibutes; oxymoron; the interaction of logical
and nominative meaning; antonomasia; intensificatd a feature: simile: original and trite,
hyperbole, periphrasisynderstatement; peculiar use of set expressionshésl, proverbs,
epigram, quotations.

CchbUIKM HA JINTEpaTypPHbIEe HCTOYHUKY, puBeaeHHbIe B PII qucHunmiInHbI:

a) OCHOBHAs JINTEpPaTypa:

1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUMA SA3bIK | yuel. | pex. MuH.
o6p. P® / U. B. Apuonsx; Hayud. pex. I1. E. Byxapkun. — 8€ u3a. —M. : @nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CtunucTrka aHriauickoro si3bika. OCHOBBI Kypca : yuel. mocooue :
pek. Mus. o6p. P® / T. A. 3namenckas. — 4 usf., ucnp. u gon. — M. : KomKnura, 2006. — 220
c.

0) TOMOJIHUTEJILHAS JTUTEepaTypa:

3. UBamkun M. I1. [IpakTHKyM MO CTHJIMCTUKE aHTJIMMCKOTO s3bIKA : pek. MuH. o0p. PO
/ UBamkun M. I1., Cnoonukos B. B., Censie A. B. — Hwxkuuit Horopon : U3a-so Hukeropoa.
roc. uT. yH-Ta uM. H.A.JIo6pomo6oBa, 2005. — 102.

4. Hemo6un JI. JI. JIMHTBOCTMJIMCTHKA COBPEMEHHOI'O AHTJIMKACKOTO s3bIKa | y4eO.
noco6ue / JI. JI. HemoOun. — 4 u3f., nepepad. u gom. —M. : @nunra | Hayka, 2007. — 12&.

5. Kyxapenko B. A. IlpakTukyMm IO CTHJIMCTHKE aHTJIHUICKOTO s3blKa. Seminars in
stylistics :yue6Hoe mocobue / B. A. Kyxapenko. —M. : ®aunra : Hayka, 2009. — 184.

Jlekuust 5

Tema: Syntactical expressive means and stylistic devie¢24.)

1. Main Characteristics of the Sentence. SyntdcBBs. Sentence Length.

One-Word Sentence. Sentence structure. Punctuafiomangement of Sentence Members.
Rhetorical Questions. Types of Repetition. Paral@nstructions. Chiasmus. Inversion.
Suspense. Detachment. Completeness of SentenctuBtrEllipsis. One-Member Sentences.
2. Apokoinu Constructions. Break.

3. Types of Connection. Polysyndeton. Asyndetotagkiment.

Ieasn: To introduce syntactical expressive means ands$itylilevices.

3agauu.

to present the main characteristics of the sentence

to explain the notion of syntactical SDs;

to illustrate sentence length and its stylisticclion;

to discuss one-word sentences and their stylistiergial;

to show the peculiar use of punctuation;

to demonstrate syntactical SDs depending on tleegement of sentence members;
to present the main characteristics of chiasmwgraion, suspense, detachment;

to illustrate what completeness of sentence stredgiand its stylistic potential: ellipsis, one-
member sentences;

to discuss apokoinu constructions and break;

to show the types of connection: polysyndeton, dstaon, attachment.



KuroueBbie Bonmpocsl:

the main characteristics of the sentence; the naifosyntactical SDs; sentence length and its
stylistic function; one-word sentences and theiyligic potential; the peculiar use of
punctuation; syntactical SDs depending on the gearent of sentence members; rhetorical
questions; types of repetition: anaphora, epiphbveaning, catch repetition, chain repetition,
successive repetition; parallel constructions: siias, inversion: partial and complete inversion;
suspense, detachment, completeness of sentenczurgruellipsis, one-member sentences;
apokoinu constructions; break; types of connectuahysyndeton; asyndeton; attachment.

CcblUIKH Ha JIMTepaTypHbIe HCTOYHUKH, puBedeHHbIe B PII nucuunianzei:

a) OCHOBHAS JIUTepaTypa:

1. Apuronsa U. B. Ctunuctuka. COBpeMEHHBIH aHTIUHUCKHUHN SI3bIK . y4e0. . pek. MuH.
00p. P® / U. B. Aproinba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTunucTuka aHruiickoro s3bpika. OCHOBHI Kypca | yuel. mocooue :
pek. Mun. 06p. P® / T. A. 3uamenckas. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

0) 1OMOTHUTEILHAS JJUTEpaTypa:

3. UBamkun M. I1. [IpakTHKyM MO CTHIIMCTUKE aHIIIMKUCKOTO S3bIKa : peK. MuH. 00p. PD
| UBamkun M. I1., Cnoouukos B. B., Censte A. B. — Hwxknuuit Hosropon : M3a-so Hukeropos.
roc. muT. yH-Ta uM. H.A.JIoGpomo6osa, 2005. — 102.

4. HemoOun JI. JI. JIMHTBOCTHJIMCTHKA COBPEMEHHOTO AaHTJIMMCKOTO s3bIKa : yueo.
nocobue / JI. JI. HenroOun. — 4 uzn., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.

5. Kyxapenko B. A. TIpakTHKyM IO CTHJIMCTHKE AHTJIMICKOrO s3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.

Jlekuust 6

Tema: The theory of functional styles (24.)
Ilnan Jeknuu.

1. Colloquial vs. literary type of communication.
2. Oral vs. written form of communication.

3. Different classifications of functional styles.
4. |.R. Galperin’s classification of functional Eg.

Hens: To introduce the theory of functional styles.

3agaunm.

to present colloquial vs. literary type of commuation;

to illustrate oral vs. written form of communicatio

to discuss different classifications of functiosslles;

to demonstrate |.R. Galperin’s classification aidtional styles.

KiroueBbie BONPOCHI:

Colloquial vs. literary type of communication. Onad. written form of communication. The
notion of style in functional stylistics; Correlai of style, norm and function in the language; 1.V
Arnold’s classification of styles: neutral styleplloquial Styles: literary colloquial; familiar
colloquial; common colloquial, literary bookish ky. scientific; official documents;
publicist (newspaper); oratorical, poetic; sublaages distinguished by Y.M. Skrebnev, A.N.
Morokhovsky's style classes: official business estycientific-professional style; publicist style;
literary colloquial style, familiar colloquial s&] D. Crystal’'ssubdivision of styles: regional,
social, occupational, restricted and individud®. IGalperin’s classification of functional styles.

CcbUIKM Ha JIMTepaTypHbIe HCTOYHUKH, TpuBedeHHbIe B PII nucuunianHel:



a) OCHOBHAS JIUTepaTypa:

1. Apuaonsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUUCKHUHN SI3bIK . y4e0. . pek. MuH.
00p. P® / U. B. Apronba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTunucTuka aHrHiicKoro s3bpika. OCHOBHI Kypca | yuel. mocooue :
pek. MuH. 06p. P® / T. A. 3uamenckas. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

0) 1OMOTHUTE/ILHAS JJUTEpaTypa:

3. UBamkun M. I1. TIpakTHKyM MO CTHIIMCTUKE aHIIIMKACKOTO S3bIKa : peK. MuH. 00p. PD
| UBamkuna M. I1., Cnoouukos B. B., Censte A. B. — Hwxknuuit Hosropon : M3a-so Hmkeropos.
roc. muT. yH-Ta uM. H.A.Jlo6pomo6osa, 2005. — 102.

4. HemoOun JI. JI. JIMHTBOCTHJIMCTHKA COBPEMEHHOTO AaHTJIMMCKOTO s3bIKa : yueo.
nocobwue / JI. JI. HenroOun. — 4 uzn., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.

5. Kyxapenko B. A. TIpakTHKyM IO CTHJIMCTHKE AHTJIMICKOIrO s3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.

Jekmusa 7

Tema: The Belles-Lettres Style. Publicist Style (&.)
The Belles-Lettres Style.

1. The language of poetry, fiction and drama.
Publicist Style.

1. Oratory and speeches.

2. The essay.

3. Journalistic articles.

Ieasn: To introduce the belles-lettres style and publisigte.
3amaun:

to present the language of poetry;

to discuss emotive prose;

to demonstrate the language of the drama;

to present oratory and speeches;

to discuss what the essay is;

to demonstrate the basic characteristics of joigti@articles.

KiroueBbie Bonmpocsl:

"Aesthetico-cognitive function of the belles-letirstyle; indispensable linguistic features of the
belles-lettres style; individuality of the bellestttes style; the language of poetry: rhythm and
rhyme as immediately distinguishable propertiethefpoetic substyle; versification or prosody;
emotive prose: the combination of the literary aatior the language with the colloquial variant,
two forms of communication — monologue (the wriespeech) and dialogue (the speech of the
characters); the presence of elements from otlkassthe role of the writers of the 18th century
in establishing emotive prose as an independent fdrliterary art; the language of the drama:
stylization of colloquial language.

The general aim of publicist style; common featwepublicist style with the style of scientific
prose and that of emotive prose; oratory and s@segersuasion as the most obvious purpose of
oratory; typical features of the spoken varietyspéech in publicist style; power of tradition in
oratorical style; the stylistic devices employedonatorical style: repetition as the most typical
stylistic device; the use of simile, metaphor atidséons in the style; obligatory compositional
forms of oratory; the essay: personality in thatiment of theme and naturalness of expression;
the most characteristic language features of tlsayesjournalistic articles and their basic
features.



CchbUIKM HA JINTepaTypPHbIEe HCTOYHUKY, TpuBeaeHHbIe B PII qucuuniInHbI:

a) OCHOBHAs JINTEpPATypa:

1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUMA SA3bIK | yuel. | pex. MuH.
06p. P® / U. B. Apuonsx; Hayud. pex. I1. E. Byxapkun. — 8€ u3a. —M. : @nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CtunucTrka aHriauickoro si3bika. OCHOBBI Kypca | yue0. mocooue :
pek. Mus. o6p. P® / T. A. 3namenckas. — 4 usf., ucnp. u gon. — M. : KomKnura, 2006. — 220
c.

0) TOMOJIHUTEJILHAS JIUTEepaTypa:

3. Uamkun M. I1. [IpakTHKyM MO CTHJIMCTUKE aHTJIMMCKOTO s3bIKA : pek. MuH. 00p. PO
/ UBamkun M. I1., Cnoonukos B. B., Censie A. B. — Hwxkuuit Horopon : U3n-so Hukeropos.
roc. muT. yH-Tta uM. H.A.Jlo6pomo6osa, 2005. — 102.

4. Hemo6un JI. JI. JIMHTBOCTMJIMCTHKA COBPEMEHHOI'O AHTJIMHCKOTO s3bIKa | y4eO.
noco6ue / JI. JI. HemoOun. — 4-€ u3., nepepad. u gom. —M. : @nunra | Hayka, 2007. — 12&.

5. Kyxapenko B. A. IIpakTukyMm IO CTHJIMCTHKE aHTJIHMICKOTo s3blka. Seminars in
stylistics :yue6noe mocobue / B. A. Kyxapenko. —M. : ®aunra : Hayka, 2009. — 184.

Jlexkmus 8

Tema: Newspaper Style. Scientific Prose Style. The Sgybf Official Documents (24.)
Newspaper Style

1. Brief news items.

2. Advertisements and announcements.
3. The headline.

4. The editorial.

Scientific Prose Style

1. Basic features of scientific prose style.
2. The impersonality of scientific writings.
The Style of Official Documents

1. The language of business documents.
2. The language of legal documents.

3. The language of diplomacy.

4. The language of military documents.

Ileasn: To introduce newspaper style, scientific proseestiyle style of official documents.
3anauu:

to present the basic function of newspaper style;

to discuss the main characteristics of brief ndems;

to demonstrate what advertisements and announceraent
to show the ways headlines are created,;

to reveal the purpose of the editorial;

to present the basic function of scientific prosges

to discuss the basic features of scientific proge;s

to demonstrate the impersonality of scientific wgs;

to present the language of business documents;

to discuss the language of legal documents;

to demonstrate the language of diplomacy;

to learn about the language of military documents.

KiroueBbie Bonmpocsl:

The development of the newspaper style: the fiestgpapers (the Weekly News, The London
Gazette, the Daily Courant); informing the readed a&valuation of the event as the basic
function of newspaper style; matter-of-factnesbréf news items; the bulk of the vocabulary



used in newspaper writing; syntactical structur@@f/s items; grammatical peculiarities of brief
news items; new sentence patterns not typical diferotstyles; advertisements and
announcements: classified and non-classified; peeific functional and linguistic traits of the
headline; the headline in British and American n@pers as an important vehicle both of
information and appraisal; the function of the ed#l. The aim of the functional style of
scientific prose; objectiveness, preciseness, utienaity, lack of any individualitystriving for
the most generalized form of expression; compaoslideatures of scientific prose; lexical
features; morphological features; syntactical fesu The main aim of the style of official
documents; morphological features: adherence tonttren; lexical featuresprevalence of
stylistically neutral and bookish vocabulary, uséeominology, use of proper names, abstraction
of persons, officialese vocabulary, conventional anchaic forms and words, foreign words,
especially Latin and French, abbreviations, cotimas, conventional symbols, use of words in
their primary denotative meaning; syntactical feasu use of long complex sentencese of
passive and participial constructions, numerousneotives, extensive use of detached
constructions and parenthesis; compositional featiapecial compositional design.

CcbUIKH Ha JIMTepaTypHbIe HCTOYHUKH, puBedeHHbIe B PII nucuunianuei:

a) OCHOBHAS JIUTepaTypa:

1. Apuonsa U. B. Ctunuctuka. COBpeMEHHBIH aHTIUUCKHUHN SI3bIK . y4e0. . pek. MuH.
00p. P® / U. B. Aproinba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTUnuCTHKa aHTIHICKOTO s13b1Ka. OCHOBHI Kypca : yue0. mocooue :
pek. Mun. 06p. P® / T. A. 3uamenckas. — 4 u3f., ucap. u gon. —M. : KomKuura, 2006. — 220
c.

0) 10MOTHUTEILHAS JTUTEpaTypa:

3. UBamkun M. I1. TIpakTHKyM MO CTUIIMCTUKE aHIIIMKUCKOTO S3bIKa : peK. MuH. 00p. PD
| UBamkun M. I1., Cnoouukos B. B., Censte A. B. — Hwxkuuit Hosropon : M3a-so Hmkeropo.
roc. muT. yH-Ta uM. H.A.JIoGpomo6osa, 2005. — 102.

4. HemoOun JI. JI. JIMHTBOCTHJIMCTHKA COBPEMEHHOTO AaHTJIMMCKOTO s3bIKa : yueo.
nocobwue / JI. JI. HenroOun. — 4 u3n., nepepad. u nom. —M. : @nunra : Hayka, 2007. — 128.

5.Kyxapenko B. A. IIpakTHKyM 10 CTHIIMCTHKE aHTJIUICKOTO A3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.

Jlexnus 9

Tema: Complex linguostylistic and philological analysis bthe text (24.)
1. Text categories.

2. Supralinear analysis of the text.

3. Author’s Narrative.

4. Dialogue.

5. Interior Speech.

6. Represente8peech.

7. Compositional Forms.

8. Decoding stylistics and its basic notions.
9. Samples of Stylistic Analysis.

Iean: To introduce the idea of complex linguostylistidahilological analysis of the text.
3agaum.

to present different text categories;

to discuss various types of narration;

to demonstrate compositional forms;

to learn about author’s narrative, dialogue, imtesipeech, representsgeech;

to present the basic notions of decoding stylistics



KuroueBbie Bonmpocsl:

Text categories: cohesion and coherence. Supraghumits. Types of narratiorauthor’'s
narrative, entrusted narrative, dialogue, interspeech, stream-of-consciousness technique.
Represented speech: represented uttered speedsamed inner speech. Compositional forms:
narrative proper, description, argumentatibime procedures in stylistic analysis: the taxonomic
stage of analysis, the content-grasping stage, r#@rstage, the stylistic stage, the functional
stage of analysis. Decoding stylistics: the proegesd encoding and decoding information. The
basic notions of decoding stylistics: foregroundiagd its types. Convergence. Defeated
expectancy. Coupling. Semi-marked structures. Samteld.

CcbUIKM Ha JIMTepaTypHbIe HCTOYHUKH, TpuBedeHHbIe B PII nucuunianHei:

a) OCHOBHAS JIUTepaTypa:

1. Apuronsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUUCKHUHN SI3bIK . y4e0. : pek. MuH.
00p. P® / U. B. Aproinba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTunucTiKa aHrIHicKoro s3bika. OCHOBHI Kypca | yue0. mocooue :
pek. MuH. 06p. P® / T. A. 3uamenckas. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

0) 10MOTHUTEILHAS JJUTEpaTypa:

3. UBamkun M. I1. TIpakTHKyM MO CTHIIMCTUKE aHIIIMACKOTO S3bIKa : peK. MuH. 00p. PD
| UBamkuna M. I1., Cnoouukos B. B., Censte A. B. — Hwxknuuit Hosropon : M3a-so Hmkeropos.
roc. muT. yH-Ta uM. H.A.Jlo6pomo6osa, 2005. — 102.

4. HemoOun JI. JI. JIMHTBOCTHJIMCTHKA COBPEMEHHOTO AHTJIMMCKOTO s3bIKa : yueo.
nocobue / JI. JI. HenroOun. — 4 uzn., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.

5. Kyxapenko B. A. TIpakTHKyM IO CTHJIMCTHKE AHTJIHMICKOIrO s3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.



3. METOJUYECKHNE PEKOMEHALINN
3.1.MeToanyecKkue yKa3aHus A5 NpenogaBaTess

Kypc cTunmucTuku COBpeMEHHOT0 aHTJIMUCKOTO Si3bIKa UMEET 1Eeb JaTh CTYACHTaM Kak
TEOPETUYECKHE, TaK W TMPAKTUYECKUE 3HAHUS O MPEeAMETe CTUIUCTHUKH, O CTHJIMCTUYECKON
CTPYKTYpE S3bIKa, O ero ()YHKIIMOHAIBHBIX CTHIISX M BBIPA3UTEIBHBIX CPEICTBAX.

[IpenogaBaTens JOMKEH Pa3BUTh Y CTYIEHTOB!

1) yMeHHME MOJB30BAThCS CTHIIMCTHYSCKUM TOHSITHHWHBIM anmapaToM U KaTerOpHsIMH
JAaHHOW TUCIUIUIMHBI, OOY4YUTh METOJaM HCCJIEIOBAaHUS BCEro KOMIUIEKCAa Pa3HOYPOBHEBBIX
CTHJIUCTUYECKHX PECYpCOB M METOJaM YIIIyOJEHHOTO aHajlu3a W HMHTEPIPETAllMH PEUYEBBIX
MPOU3BEICHUN M TEKCTOB pa3HOW (YHKIIMOHATHLHO-CTHJICBOM M YKaHPOBOW MPHUHAIJICIKHOCTH C
y4E€TOM OCOOCHHOCTEHH KOMMYHHUKATHBHOTO aKTa, €ro MparMaTHYeCKUX M CTPYKTYPHO-
KOMIO3UIIMOHHBIX XapaKTePUCTUK, KOTHUTUBHBIX, KYJIbTYPOJIOTHYECKUX U APYTUX (PaKTOPOB,;

2) chopmupoBaTh y CTYACGHTOB YMEHHUs paboTaTh C Hay4HOH JIMTEpaTypOH,
QHAIUTUYECKH  OCMBICIMBaTH W 0000IIaTh  TEOpPETUYECKUE  MOJIOKEHUS, HAaBBIKOB
CaMOCTOSITEIbHOTO HAYYHOT'O ITOMCKA U aJIEKBATHOTO U3JI0KEHUS €T0 PE3YJIbTATOB,;

3) BeIpaboOTaTh Y CTYJACHTOB HABBIKM HAYYHOTO MOAX0Ja K paboTe HaJl TEKCTOM, YMEHUS
U3BIIEKATh U3 TEKCTa OCHOBHYIO MH(OpPMAIHMIO W HW3/araTh €€ B COOTBETCTBUU C MPHUHIIUIIAMHU
ompenenenHoi  Moxenu  (GYHKIMOHAIBHOTO  CTHIISA, JKaHpa) IHUCBMEHHOW H  YCTHOM
KOMMYHUKAIUH.

MeToanueckue PEKOMEHIalIMM 1JIsA npenonaBaTeﬂeﬁ Mo YTEHUI0 KypcCa JeKuuii

Urenue nekuuii o Kypcy «CTHIMCTUKA» MPOUCXOIUT Ha YETBEpTOM Kypce. [locTpoenue
JEKIMHU JOJDKHO OTJIMYAThCS MIMPOTOW M TIIyOMHON OXBaTa Hay4yHBIX mpoOseM. JlekunoHHOe
U3JIO)KEHUE JIOJDKHO HOCUTH MPOOJIEMHBIA XapaKTep, HMCKIIOYAIOIIUN YIPOILIEHHE W TOIy-
HHpH3aTOpCKI/Iﬁ noaxoa B OCBCHICHHWU HAYYHBIX BOIIPOCOB.

TpeboBaHus K NEKIUU:

- Hay4YHOCTh M MH(OPMATHBHOCTH, JIOKA3aTEILHOCTh U apr'yMEHTHPOBAHHOCTh, HAJTUYHE
JIOCTaTOYHOTO KOJIMYECTBA IPKUX, YOSIUTEIBHBIX PUMEPOB, (AKTOB, 000CHOBAHUH,

- aKTHBU3aIlMs MBIIUICHHUS CiyliaTeliel, IMOCTaHOBKA BOIPOCOB IS Pa3MBIIUICHHS,
YeTKasi CTPYKTypa M JIOTUKA PACKPBITUS TIOCTIEAOBATEIBHO U3JIaraeMbIX BOTIPOCOB;

- pa3bsACHECHUE BHOBb BBOJMMBIX TEPMHHOB W Ha3BaHWMU, (OPMYJIUPOBAHHE TIIABHBIX
MBICTICH ¥ MOJIOKESHHH, TOTYCPKIUBAHIE BHIBOJOB, TOBTOPCHHE UX;

- SMOIMOHAIBHOCTH (YOPMBI H3JIOKCHHSI, TOCTYITHBIN U SICHBIN S3bIK.

CTpyKTypa JEeKIHA:

[Io cBoell cTpyKType JEKUMH MOTYT OTJIMYAThCA OJHA OT JApyroi. Bce 3aBUCHUT OT
COJlep’KaHUsl M XapaKTepa H3JaraéMoro marepuana, HO CYHIeCTBYeT OOUIMIl CTPYKTYpHBIN
Kapkac, MPUMEHUMBIN K 11000 nekuuu. [Ipexae Bcero, 3To cooOmIeHne MIaHa JEKIUN U CTPo-
roe emy ciegoBaHue. B 1uiaH BKIIIOYAlOTCS HAMMEHOBAHHS OCHOBHBIX Y3JIOBBIX BOIIPOCOB
JIEKIIUHU, KOTOPbIE MOT'YT HOCTYXKUTh JJIsl COCTAaBJICHUS 3K3aMEHAI[MOHHBIX OMJIETOB.

Kypc cnenyer Hauath ¢ BBOAHOW jeKuuu. OHa 3HAKOMHUT CTYAEHTOB C LIEJIbIO M Ha3Ha-
YeHHEeM Kypca, €ro pojbl0 U MECTOM B CHUCTEME y4yeOHBIX AMCUMIUIMH. Jlanee naercss KpaTKui
0030p Kypca (Bexu pa3BUTHs JaHHOW HAyKH, MMEHA W3BECTHBIX YYCHBIX). B Takoi mexiuu
CTaBSITCS Hay4YHbIE MPOOJIEMBI, BBIABUTAIOTCS THUIOTE3bl, HAMEUYAIOTCS MEPCIEKTUBBI Pa3BUTHUS
HayKU U €€ BKJIaJa B IIPAKTUKY. B BBOJHOM JIEKIIMM BaKHO CBSA3aTh TEOPETUUECKUN MaTepuai ¢
MpaKTUKOW Oymymie padoThl crenuanucToB. Jlamee memecooOpa3HO pacckazath 00 oOmiei
MeTOAMKe paboThl Haja KypcoM, JaTh XapaKTepPUCTHUKY Y4yeOHMKa M Y4eOHBIX IOCOOMIA,



O3HAKOMUTH CIIyIIaTeledl ¢ o00s3aTeNbHBIM CIHCKOM JIMTEPATyphl, paccka3arh 00
9K3aMEHAllMOHHBIX TpeboBaHusAX. [lomoOHOE BBeneHHE MOMOraeT CTyAeHTaM IOJIy4YUuTh oOIee
IpEeCTaBICHUE O MPEAMETE, OPUEHTHPYET UX HAa CUCTEMATHUECKYIO pabOTy HaJ KOHCIEKTAaMH U
JUTEPATYPOH, 3HAKOMHUT C METOTUKOMN pabOTHI HAJl KYPCOM.

MeToan4yeckne peKOMEHIAIUY 1JIS NpenoaaBaTesiei 1o nNnpoBeIeHu0 CEeMUHAPCKUX
3aHATHH

CemuHapckue 3aHATHS TNPU3BAHBI YIIYOJsATh, PACIIMPSTh, NETAIM3UPOBATH 3HAHUA,
MOJIYYCHHBIE Ha JICKIHMSIX B 0000IeHHOW (opMe M COIeHCTBOBATh BBIPAOOTKE HABHIKOB
npodeccuoHanbHON aeaTenbHOCTH. OHU Pa3BUBAIOT HAYYHOE MBIIIJICHHE U pedb, MO3BOJISIOT
MIPOBEPUTH 3HAHUS CTY/ICHTOB U BBICTYIAIOT KaK CPEACTBA ONEPATUBHOW 0OPATHOM CBSI3H.

CTpyKTypa CEMUHAPCKOTO 3aHSATHS:

hd BCTyHJIeHI/Ie HpeHOI[aBaTeJIH;

* 00CYXXJICHHE BOIIPOCOB, BRLIHECEHHBIX Ha 00CYXJICHHE;

* BBINIOJHEHHE MPAKTUYECKUX 3aJaHWN, HampaBlIeHHBIX Ha (HOpMUpOBaAHHE YMEHUU
CTHJIMCTUYECKOTO aHaJIM3a TEKCTOB Pa3HbIX ()YHKIIMOHAJIBHBIX CTHIICH;

* 3aKJIIOYUTENLHOE CJIOBO MPETo aBaTers.

[Tpu opranu3zany CEeMUHAPCKOTO 3aHATHUS OOJBIIOE 3HAUCHHE UMEIOT MHIUBUIYaTbHBIN
NONXOJ M TPOAYKTHBHOE TMemaroruueckoe ooOmeHue. OOyyaemble JODKHBI IMOJYYHTh
BO3MOXXHOCTh PAaCKpPBITh W TIPOSBUTH CBOM CIIOCOOHOCTH, CBOWM JIMYHOCTHBIA TOTEHIHAI.
[ToaTomy mpu pa3pabOTKe 3aJaHWl W IUIaHA 3aHATHH TPErojaBaTeib JOJDKEH YYUTHIBAThH
YPOBCHBb MOATIOTOBKU W MHTCPCCHI KAXKJA0I0 CTYACHTA I'PYyHIIbl, BBICTYIIAA B POJIM KOHCYJIbTAHTA
U HE MOAABJISASI CAMOCTOSTEIbHOCTH U UHULIUATUBBI CTYIEHTOB.

3.2 MeToaunyecKkne yKasaHUA gNAa CTyaeHToB

[Togpo6HOE wu3MOKEHHE y4eOHOTO Marepuaja, HEeOOXOAUMOTO Il YCBOCHHS Kypca
«CTUIMCTUKA», IPECTAaBICHO B paboueii mporpaMMe TaHHON JAUCIUTITNHBI.

B xone nexyuonnsix 3ansamuti u3naraeTcsi T€OPETUYECKUN MaTeprai, yCBOCHHE KOTOPOTo
MPOBEPSIETCS B XOJIE CEeMUHAPCKUX 3anamuil 1o u3ydaemon mucruruimHe. K obcyxneHuio Ha
CEMHUHApPCKHUX 3aHATHSIX IMpeajaraercs psjJ BOMPOCOB, KAaCAlOIIMXCS KIIIOUEBBIX AaCIEKTOB
HGKHHﬁ, a TakKKXC TIPAKTUYCCKHUC 3aldaHusd, KOTOPLIC 6I>I.HI/I HU3YUCHbBI U  BbIIIOJHCHBI
CaMOCTOSITENIbHO.

OcHoBHOH I CJIbIO pa6OTBI C MPAKTHUYCCKUMU 3adaHUAMU SABJIACTCA PA3BUTUC HABBIKOB
y3HABaHUs U aHalM3a CTHWJIMCTUYECKUX IMPHEMOB U BBIPA3UTEIBHBIX CPEACTB, HAllJICHHBIX B
Tekcre. [Ipu MOATrOTOBKE K KaXIOMY 3aHATHIO HEOOXOAMMO OOpAaTUTHCA K KypCy JICKIUH IO
JAHHOMY BOIIPOCY U y4€OHBIM MOCOOMSIM, YTOOBI YTOUHUTH TEPMUHOJIOTHIO, HANTH aHAIOTHU
aHATM3UPYeMbIM CTWIMCTHYECKUM mpuemam. [Ipu pabore ¢ mnpumMepamMu HEOOXOIUMO
CTPEMHUTHCS HE TOJBKO K Yy3HABaHUIO IpHEMa WIM BBIPA3UTENIILHOTO CpPEACTBA, HO M K
NOHUMAHMIO 1M €ro ymoTpeOJeHus B HTaHHOM KOHTEKCTE, (YHKLIHMOHAJIBHON HarpysKH,
KOTOPOUW JaHHBIN MpueM 00J1a1aeT.

K KOHIY H3YYCHUA JUCHUITIIMHBI «Ctunuctuka» CTYACHT JOJI’KEH BJIaJACTH
TEPMHHOJOTMYECKUM amlmapaToM W yMeTh AaHaJU3UpoBaThb TEKCT Ha TMpPEAMET €ro
NPUHAIISKHOCTH K (DYHKIIMOHAIIBHOMY CTHJIIO, HAJTMYUS ONPENIEJIEHHOTO CIIOBAPHOTO COCTaBA U
CTHJINCTUYECKUX MTPUEMOB U BBIPA3UTEIbHBIX CPECTB.

3.3 MeToaunyeckne yKasaHUA K CEMUHAPCKUM 3aHATUAM

Cemunap 1 (2 4. aynuTopHbIX, 4 4. CaMOCTOSTEIBHON pabOTHI)



Tema: The object of the stylistics and rhetoric.

Inan:

1. Rhetoric as a forefather of stylistics.

2. The problem of style definition. Style as thesibanotion of stylistics. Other problems
of stylistic research.

3. Stylistics of language and speech. Inherentaaiheérent stylistic properties of language
elements.

4. Literary and linguistic stylistics. Comparatiggylistics. Decoding stylistics. Functional
stylistics. Stylistic lexicology. PhonostylisticStylistic grammar. Stylistics and psycholinguistics
Stylistics and rhetoric.

5. Stylistic neutrality and stylistic colouring. &motion of norm. Formal vocabulary and
informal vocabulary. Stylistically neutral words.c€asional stylistic connotation. Inherent or
adherent stylistic connotation.

6. Stylistic function

O0pa3ubl NPAKTHYECKHUX 3aIaHU:

1. Study the key terms, be ready to present thettefinitions:

Style, stylistics of language, stylistics of speeliferary stylistics, linguistic stylistics,
decoding stylistics, functional stylistics, norntylstic neutrality, stylistic colouring, formal
vocabulary, informal vocabulary, occasional stytistonnotation, inherent and adherent
stylistic connotation, stylistic function.

2. Can you distinguish neutral, formal and informalamong the following groups of
words?

1 currency money dough

2 to talk to converse to chat

3 to chow down to eat to dine

4 to start to commence to kick off
5 insane nuts mentally ill
6 spouse hubby husband

7 to leave to withdraw to shoot off
8 geezer senior citizen old man

9 veracious open sincere

10 mushy emotional sentimental

3. What kind of adherent stylistic meaning appears in the otherwise
neutral word feeling?

I've got no feeling paying interest, provided tiiatreasonable. (Shute)

I've got no feeling against small town life. | rathike it. (Shute)

4. Consider the following utterances from the poinbf view of the grammatical norm.
What elements can be labelled as deviations fromastdard English? How do they comply
with the norms of colloquial English according to 8rebnev?

Always popular with the boys, he was, even whewas so full he couldn’t hardly fight.
(Waugh)

...he used to earn five pound a night... (Waugh)

| wouldn't sell it not for a hundred quid, 1 wouldrfWaugh)

5. How does the choice of words in each case contrileuto the stylistic character of
the following passages? How would you define theifunctional colouring in terms of
technical, poetic, bookish, commercial, dialectalreligious, elevated, colloquial, legal or
other style?

Make up lists of words that create this tenor m tiexts given below.

Whilst humble pilgrims lodged in hospices, a trémglknight would normally stay with a
merchant. (Rutherfurd)



Fo’ what you go by dem, eh? W’y not keep to yo3ddey don’ want you, dey don’ care
fo’you. H ain’you got no sense? (Dunbar-Nelson)

They sent me down to the aerodrome next morning aar. | made a check over the
machine, cleaned filters, drained sumps, sweptlmitabin, and refuelled. Finally I took off at
about ten thirty for the short flight down to Bataacross the Sunda straits, and found the
aerodrome and came on to the circuit behind thet€ltettion of K. L. M. (Shute)

We ask Thee, Lord, the old man cried, to look aftes childt. Fatherless he is. But what
does the earthly father matter before Tliee? Thidtals Thine, he is Thy childt, Lord, what father
has a man but Thee? (Lawrence)

OcHoBHasi IuTEpaTypa:

1. Apuonsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUHUCKHUHN SI3bIK . y4e0. . pek. MuH.
00p. P® / U. B. Aproinba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTunucTuka aHruiickoro s3bpika. OCHOBHI Kypca | yuel. mocooue :
pek. Mun. 06p. P® / T. A. 3uamenckas. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

JlonoHUTeILHAS JIUTEpPATypa:

3. Hemo6un JI. JI. JIMHIBOCTHJIMCTHKA COBPEMEHHOI'O AHTJIMHCKOTO s3bIKa | y4eO.
noco6ue / JI. JI. HemoOun. — 4 u3f., nepepad. u gom. —M. : @nunra | Hayka, 2007. — 12&.

4. CxpeOneB 0. M. OCHOBBI CTHJIMCTHKH aHTJIIMACKOTO S3bIKA: yuel. JUIst HH-TOB U (hak.
uHoctp. s13. / CkpebueB FO.M. — 2 usn., ucnp. —M.: ACT: Actpens, 2000. — 223.

Cemunap 2 (2 4. ayauTopHbIX, 4 4. CaMOCTOSTEIBHON pabOTHI)

Tema: Stylistic classification of the English vocabulary

Ilnan:

1. The literary vocabulary: common literary; tersd learned words; poetic words;
archaic words; barbarisms and foreign words; Iiecainages including nonce-words.

2. The colloguial vocabulary: common colloquial @®y slang; jargonisms; professional
words; dialectal words; vulgar words; colloquialrages.

3. Standard English vocabulary. Special literargallary. Special colloquial (non-
literary) vocabulary. Neutral words.

4. Read the text «A Very Short Story» by E. Hemiagwand dwell on the stylistic function
of vocabulary.

OO0pa3ubl NPAKTHYECKHUX 3aJaHU:

1. Study the key terms, be ready to present thetfefinitions:

The literary vocabulary, common literary, terms éearned words, poetic words, archaic
words, barbarisms and foreign words, literary cges colloquial vocabulary, common
colloquial words, slang, jargonisms, professionabrds, dialectal words, vulgar words,
colloquial coinages.

2. State the type and function of literary words inthe following examples:

1. “I must decline to pursue this painful discussilh is not pleasant to my feelings; it is
repugnant to my feelings.”

2. “lI am not in favour of this modern mania forrtung bad people into good people at a
moment’s notice. As a man sows so let him reap.”

3. Isolde the Slender had suitors in plenty to éolightest hest. Feats of arms were done
daily for her sake. To win her love suitors werdling to vow themselves to perdition. But
Isolde the Slender was heedless of the court thiastp her.

4. “He of the iron garment,” said Daigety, enteritig bounden unto you, MacEagh, and
this noble lord shall be bounden also.”

5. If manners maketh man, then manner and groomadgeth poodle.



3. Think of the type of additional information abou the speaker or communicative
situation conveyed by the following general and spel colloquial words:

1. “She’s engaged. Nice guy, too. Though theresight difference in height. I'd say a
foot, he favor.”

2. “You know Brooklyn?”

“No. | was never there. But | had a buddy at Myasvirom Brooklyn.”

3. 1 didn’t really do anything this time. Just mdl the dago out of the river. Like all
dagos, he couldn’t swim. Well, the fellow was safrgrateful about it. Hung around like a dog.
About six months later he died of fever. | was vhim. Last thing, just as he was pegging out,
he beckoned me and whispered some excited jargurt alsecret

4. “Here we are now,” she cried, returning with ttag/. “And don’t look so miz.”

5. “What's the dif,” he wanted to know.

4. Compare the neutral and the colloquial (or liteary) modes of expression:

1. “Also it will cost him a hundred bucks as a ne¢a.”

“Huh?” Suspicious again. Stick to basic English.

“Hundred dollars,” | said. “Iron men. Fish. Bucks the number of one hundred. Me no
money, me no come. Savvy?” | began to count a lagharth both hands.

2. “...some thief in the night boosted my clothdslst | slept. | sleep awful sound on the
mattresses you have here.” “Somebody boosted RPiched. Jobbed. Swiped. Stole,” he says
happily.

3. “Now take fried, crocked, squiffed, loaded, péaed, blotto, tiddled, soaked, boiled,
stinko, viled, polluted.”

“Yes,” | said.

“That’'s the next set of words | am decreasing myabulary by”, said Atherton.
“Tossing them all out in favor of-”

“Intoxicated?” | supplied.

“l favor fried,” said Atherton. “It's shorter andamosyllabic, even though it may sound a
little harsher to the squeamish-minded.”

“But there are degrees of difference,” | objectéllist being tiddled isn’t the same as
being blotto, or-"

“When you get into the vocabulary-decreasing bussifiehe interrupted, “you don’t
bother with technicalities. You throw out the whd# and caboodle — | mean the whole
bunch,” he hastily corrected himself.

4. “Do you talk?” asked Bundle. “Or are you justosy and silent?” “Talk?” said
Anthony. “I, burble. | murmur. | gurgle — like amning brook, you know. Sometimes | even
ask questions.”

5. “So you’ll both come to dinner? Eight fifteeninDy, we must be back to lunch.
Swallows,” added Lady Mont round the brim of het &ad passed out through the porch.

“There’s a house-party,” said Dinny to the younghfealevated eyebrows. “She means
tails and a white tie.”

“Oh! Ah! Best bib and tucker, Jean.”

5. Speak about the difference between the contextuand the dictionary meanings of
italicized words:

1. Mr. James Duffy lived in Chapelizod because hed to live as far as possible from
the city of which he was the citizen and becauséhed all the other suburbs of Dublin mean,
modernand pretentious.

2. He does all our insurance examining and theyhs&gsomedoctor.

3. He seemed prosperoggiremely marrieéind unromantic.

4. “What do you think?” The questigropstheir heads up.

5. Wetooledthe car into the street aeadsedt into the ruck of folks.

6. Heinchedthe car forward.



7. “Of course it was considered a great chancemiey as he is so rich. And — and — we
driftedinto a sort of understanding — | suppose | shoalbitan engagement.”

“You may have drifted into it; but you wibounceout of it, my pettikins, if | am to have
anything to do with it.”

OcHoBHas1 JIuTEpaTypa:

1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUHA S3bIK | yuel. | pex. MuH.
o6p. P® / U. B. Apuonsx; Hayud. pex. I1. E. Byxapkun. — 8€ u3a. —M. : @nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CtunmucTrka aHriauickoro si3bika. OCHOBBI Kypca | yue0. mocooue :
pek. Mus. o6p. P® / T. A. 3namenckas. — 4 uzf., ucnp. u gon. — M. : KomKnura, 2006. — 220
c.

JlonotHUTE/ILHAS JIUTEPATypa:

3. AHrno-pycckuii ciaoBapb TaOyupoBaHHOU Jiekcukd W 3BpemuszmoB . 14 000cnoB u
seipakernii = ABC of Dirty English : Foreigner's GuideA/YO. Kynpssues, I'.J[. KyponarkuH.
—Mumnck : Ky3pma, 2003. — 383.

4. UBamkud M. I1. IIpakTUKyM 10 CTUIIMCTUKE aHTIIMICKOrO s3bIKa : pek. MuH. o6p. PO
| UBamkun M. I1., Cnoouukos B. B., Censte A. B. — Hwxkuuit Hosropon : M3a-so Hmkeropos.
roc. muT. yH-Ta uM. H.A.JIo6pomo6osa, 2005. — 102.

5. Hemo6un JI. JI. JIMHTBOCTUIMCTHKA COBPEMEHHOTO AaHTJIMHCKOTO S3bIKAa . y4eo.
nocobwue / JI. JI. HenroOun. — 4 uzn., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.

6. KpaTkuii cjioBapbh TPyIHOCTEH aHTJIHICKOTO si3bIKa . OT TekcTa K KoHTekcry / B.C.
MopnectoB. —M. : Pyc. s3. —Menua, 2004. — 622.

7. Kyxapenko B. A. IIpakTuKyM IO CTHJIMCTHKE aHIJIMHACKOTO sA3bIka. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.

8. CkpebneB 0. M. OCHOBBI CTHITMCTHKH aHTJIMUCKOTO SI3bIKA: y4eO. JUIsl UH-TOB U (ak.
uHoctp. 513. / CkpedneB K0.M. — 2 u3n., uctip. —M.: ACT: Acrpens, 2000. — 223.

Cemunap 3 (2 4. ayquTOPHBIX, 4 4. CAMOCTOSTEIBHON PabOTHI)

Tema: Phonetic and graphical stylistic devices

Ilnan:

1. Phonetic expressive means: onomatopoeia (diretindirect), alliteration, assonance,
rhyme: vowel rhymes and consonant rhymes, brokemes, eye-rhymes, couplets, triple
rhymes, cross rhymes, framing or ring rhymes; twantiadictory functions of rhyme:
dissevering and consolidating. Rhythm: in verseiamgtose.

2. Graphical expressive means: graphomanges of the type (italics, capitalization),
spacing of graphemes (hyphenation, multiplicateomj of lines.

3. Read the text «An Encounter with an Interviewey»Mark Twain and dwell on the
stylistic function of graphical and phonetic means.

OO0pa3ubl NPAKTUYECKUX 3aJaAHMU:

1. Study the key terms, be ready to present thetfefinitions:

Onomatopoeia (direct and indirect), alliteratioss@ance, rhyme: vowel rhymes and
consonant rhymes, broken thymes, eye-rhymes, dsypigle rhymes, cross rhymes, framing or
ring rhymes, rhythm, graphon.

2. Indicate the causes and effects of the followingases of alliteration, assonance
and onomatopoeia:

Streaked by a quarter moon, the Mediterraneash&d gently into the beach.
He swallowed the hint with a gulp and a gaspagdn.

His wife was shrill, languid, handsome and Hoderi

The fair breeze blew, the white foam flew, thedw followed free.

The Italian trio tut-tutted their tongues at me.

arwnE



6. “You, lean, long, lanky lath of a lousy bastéard!

7. To sit in solemn silence in a dull dark dock,alpestilential prison, with a life-long
lock, Awaiting the sensation of a shaharpshock From a cheap and chippy chopper On a big
black block.

8. They all lounged, and loitered, and slunk abwitty as little spirit or purpose as the
beasts in a menagerie.

9. “Luscious, languid and lustful, isn’t she?” “Tdeare not the correct epithets. She is —
or rather was — surly, lustrous and sadistic.”

10. Then, with an enormous, shattering rumble,gatouff, sludge-puff, the train came
into the station.

3. Think of the causes originating graphon (young@e, a physical defect of speech,
lack of education, the influence of dialectal normsaffectation (smth that is not part of your
natural personality but that you do or say to impress people), intoxication, carelessness in
speech, etc.):

1. He began to render the famous tune “I lost marthi@ an English garden, Just where
the roses of Kingland grow” with much feeling:

“Ah-ee last mah-ee hawrt een ahn Angleesh gawrdest whahr thah rawzaz ahv
Angland graw.”

2. The stuttering film producer S.S. Sisodia wagvkm as 'Whiwhisky because I'm papa
partial to a titi tipple; mamadam, my caca card.’

3. She mimicked a lisp: “I don't weally know wevvén a good girl. The last thing he’ll
do would be to be mixed with a hovvid woman.”

5. “My daddy’s coming tomorrow on a nairplane.”

6. After a hum a beautiful Negress sings “Withosbag, the dahaywould nehever end.”

7. “Oh, well, then, you just trot over to the talaled make your little mommy a gweat
big dwink.”

8. “I allus remember me man sayin’ to me when lspdsme scholarship — “You break
one o’my winders an’ I'll skin ye alive.”

9. He spoke with the flat ugly “a” and withered ‘ot Boston Irish, and Levi looked up
at him and mimicked “All right, I'll give the caaad break and staaat playing.”

10. “Whereja get all these pictures?” he said. “idiea at the corner. Wuddaya think
she’s doing out there?”

4. State the function of graphon in captions, poste, advertisements, etc. repeatedly
used in American press, TVroadside advertising:

Weather forecast for today: Hi 59, Lo 32, Wiitd.|

We recommend a Sixty seconds meal: Steak-Umm.

Best jeans for this Jeaneration.

Follow our advice: Drinka Pinta Milka Day.

Terry’s Floor Fashions: We make 'em — you watk@m

Our offer is $ 15.00 per WK.

Thanx for the purchase.

. Analyse the following extract from Artemus Ward:

Slt down, my fren,” sed the man in black closet ‘tmiskomprehend me. | meen that the
perlitercal ellermunts are orecast with black kieudiboden a friteful storm.”

“Wall,” replide I, “in regard to perlittercal ell&rntsi don’t know as how but what they is
as good as enny other kind of ellerfunts. Bumaik bold to say thay is all a ornery set and
unpleasant to hav round. They air powerful heversaand take up a right smart chans of room.”

The man in black close rusht up to me and sed, “idaiv yu insult my neece, yu horey
heded vagabone? Yu base exhibbiter of low wax feggeyou woolf in sheep’s close,” and sow
4th.

N o AN e

OcHoBHas1 JIuTEparTypa:



1. Apnonsa U. B. Crunuctuka. CoBpeMEHHBIH aHTTUICKUMA S3bIK | yuel. | pex. MuH.
06p. P® / U. B. Apuonsx; nHayu. pex. I1. E. Byxapkun. — 8€ u3a. —M. : @nunta : Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. Ctunuctrka aHrauickoro si3bika. OCHOBBI Kypca | yde0. mocooue :
pek. Mus. o6p. P® / T. A. 3namenckas. — 4 uzf., ucnp. u gon. — M. : KomKnura, 2006. — 220
c.

JlonotHUTE/ILHAS JIUTEpPATypa:

3. Uamkun M. I1. [IpakTHKyM MO CTHJIMCTUKE aHTIIMMCKOTO s3bIKA . peK. MuH. 00p. PO
/ UBamikun M. I1., Cnoonukos B. B., Censie A. B. — Hwxkuuit Horopon : U3n-so Hukeropos.
roc. muT. yH-Ta uM. H.A.Jlo6pomo6osa, 2005. — 102.

4. Hemo6un JI. JI. JIMHTBOCTMJIMCTHKA COBPEMEHHOI'O AHTJIMKACKOTO s3bIKa | y4eO.
noco6ue / JI. JI. HemoOun. — 4-€ u3., nepepad. u gom. —M. : @nunra | Hayka, 2007. — 12&.

5. Kyxapenko B. A. IlpakTukyMm IO CTHJIMCTHKE aHTJIHMICKOTO s3blka. Seminars in
stylistics :yue6Hoe mocobue / B. A. Kyxapenko. —M. : ®aunra : Hayka, 2009. — 184.

Cemunap 4 (2 4. ayauTopHbIX, 5 4. caMOCTOATEIBHOIN pabOTHI)

Tema: Lexical stylistic devices.

Inan:

1. Primary dictionary meaning and contextually irsgad meaning;

a. Metaphor: original, trite, sustained; persoaitiion;

b. Metonymy, synecdoche;

c. Irony: verbal, sustained;

2. Primary and derivative logical meanings;

a. zeugma, pun;

b. violation of phraseological units, semanticddlise chains, nonsense of non-sequence.

3. The interaction of different types of lexical améng.

a) logical and emotive (epithet, oxymoron);

b) logical and nominative (antonomasia);

4. Intensification of a feature (simile, hyperbgeriphrasis).

5. Peculiar use of set expressions (clichés, pbesyapigram, quotations).

6. Read the text Can-can by A. Vivante and anaity®m the point of lexical stylistic
devices.

Oo0pa3ubl NPAKTHYECKHUX 3aIaHU:

1. Study the key terms, be ready to present thettefinitions:

Metaphor, metonymy, irony, zeugma, pun, violatidplaraseological units, semantically
false chains, nonsense of non-sequence, epithgtma®n, antonomasia, simile, hyperbole,
periphrasis, understatement, clichés, proverb rapigquotation.

2. Find and analyze various types of SD: metaphometonymy, irony, zeugma, pun.

1. She looked down on Gopher Prairie. The snow stirggclvithout break from street to
devouring prairie beyond, wiped out the town’s enee of being a shelter. The houses were
black specks on a white sheet.

2. The man looked a rather old forty-five, for he vedready going grey.

3. The delicatessen owner was a spry and jolly fifty.

4. Dorothy, at my statement, had clapped her hand leemouth to hold down laughter
and chewing gum.

5. | believed all men were brothers; she thought @hrwere husbands. | gave the whole
mess up.

6. His voice was a dagger of corroded brass.

7. Wisdom has reference only to the past. The futemeains for ever an infinite field for
mistakes. You can’t know beforehand.



8. My mother was wearing her best grey dress and gmdch and a faint pink flush

under each cheek bone.

9. “It was easier to assume a character without hatan¢ell too many lies and you

brought a fresh eye and mind to the job.”

10. He felt the first watery eggs of sweat moistenimg palms of his hands.

11. When | am dead, | hope it may be said:

“His sins were scarlet, but his books wewad.”

12. Most women up London nowadays seem to furnish tte@ms with nothing but

orchids, foreigners and French novels.

13. Leaving Daniel to his fate, she was conscious pijringing in her heart.

14. They walked along, two continents of experience deeling, unable to

communicate.

15. There you are at your tricks again. The rest ofrtlt® earn their bread; you live on

my charity.

16. Men, pals, red plush seats, white marble tablegergain white aprons. Miss Moss

walked through them all.

17. “Evelyn Glasgow, get up out of that chair this nteti The girl looked up from her

book. “What's the matter?”

“Your satin. The skirt’ll be a mass of wrinklestime back.”

18. “Bren, I'm not planning anything. | haven't plannadthing in three years... I'm —

I’'m not a planner. I'm a liver.”

“I'm a pancreas,” she said. “I'm a =" and she kiés#ae absurd game away.

19. Babbitt respected bigness in anything: in mountajesels, muscles, wealth or

words.

20. | am the new year. | am an unspoiled page in yamaklof time. | am your next

chance at the art of living.

21. He had hoped that Sally would laugh at this, arel &ild, and in a sudden mutual

gush they cashed into the silver of laughter @lgad secrets they could find in their pockets.

22. He went about her room, after his introductionkiag at her pictures, her bronzes

and clays, asking after the creator of this, thatpaof that, where a third thing came from.

23. He made his way through the perfume and conversatio

24. After a while and a cake he crept nervously todber of the parlour.

25. There are two things | look for in a man. A symgdithcharacter and full lips.

3. Find lexical SD-s (Epithet, oxymoron, irony, amnomasia, simile, hyperbole,

periphrasis, understatement. Comment upon their fugtion in the text.

1. She was very much upset by the catastrophe thabéfatlen the Bishops, but it was
exciting, and she was tickled to death to have somdresh to whom she could tell all about
it.

2. “To be a good actress, she must always work fotrthtl in what she’s playing,” the
man said in a voice not empty of self-love.

3. The menu was rather less than a panorama, indegas ias repetitious as a snore.

4. The little woman, for she was of pocket size, cedster hands solemnly on her
middle.

5. Penny-in-the-slot machines stood there like so mamant faces, their dials glowing
and flickering — for nobody.

6. His huge leather chairs were kind to the femurs.

7. She’s a charming middle-aged lady with a face akbucket of mud and if she has
washed her hair since Coolidge’s second termeditimy spare tire, rim and all.

8. He would make some money and then he would comle draat marry his dream from
Blackwood.

9. With all the expressiveness of a stone Welsh stateaim another twenty seconds
apparently hoping to see him gag.



10. “You cheat, you no-good cheat — you tricked our. S@mok our son with a scheming
trick, Miss Tomboy, Miss Sarcastic, Miss Sneerface.

11. He has that unmistakable tall lanky “rangy” loosa¥ed graceful closecropped
formidably clean American look.

12. A stout middle-aged man, with enormous owl-eyedctgmdes, was sitting on the
edge of a great table. | turned to him.

“Don’t ask me,” said Mr. Owl Eyes washing his hawfishe whole matter.

OcHoBHas IMTEpaTypa:

1. Apuonsa U. B. Ctunuctuka. COBpeMEHHBIH aHTIUUCKHUHN SI3bIK . y4e0. . pek. MuH.
00p. P® / U. B. Apronba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTunucTuka aHruiickoro s3bpika. OCHOBHI Kypca | yue0. mocooue :
pek. Mun. 06p. P® / T. A. 3uamenckas. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

JonoHuTeILHAS JJUTEpPATypa:

3. UBamkun M. I1. [IpakTHKyM MO CTHIIMCTUKE aHIIIMKUCKOTO S3bIKa : peK. MuH. 00p. PD
| UBamkun M. I1., Cnoouukos B. B., Censte A. B. — Hwxkuuit Hosropon : M3a-so Hmkeropos.
roc. muT. yH-Ta uM. H.A.JIo6pomo6osa, 2005. — 102.

4. HemoOun JI. JI. JIMHTBOCTHJIMCTHKA COBPEMEHHOTO AaHTJIMMCKOTO s3bIKa : yueo.
nocobwue / JI. JI. HenroOun. — 4 uzn., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.

5. Kyxapenko B. A. TIpakTHKyM IO CTHJIMCTHKE AHTJIMICKOIrO s3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.

6.Haneuna JI.B. Meradopa asmwkenust u ouenka // ®H, 2011,Ne 16. —-C.116 —119.

7. KamamnukoBa JI.B. Meradopa — MOLIHBIA JHMHTBUCTUYECKHH HWHCTPYMEHT,
peoOpa3yIoNIHii JeHCTBUTEIILHOCTS B MUp BooOpakaembiit // ®H, 2011,Ne 3. —C.69 —72.

Cemunap 5 (2 4. ayauropHsIx, 54. caMocTOSTEIbHON pabOTHI)

Tema: Syntactical expressive means and stylistic devices.

Ilnan:

1. The main characteristics of the sentence, seatiemgth, one-word sentence, sentence
structure.

2. Punctuation, arrangement of sentence members.

3. Rhetorical questions

4. Repetition. Types of repetition. Parallel constions.

5. Chiasmus. Inversion. Suspense. Detachment. @bemglss of Sentence Structure.
Ellipsis. One-Member Sentences.

6. Apokoinu Constructions. Break.

7. Types of Connection. Polysyndeton. Asyndetotadkiment.

8. Read the text Story of an hour by K. Chopin faind syntactical expressive means and

stylistic devices there.

Oo0pa3ubl NPAKTHYECKHUX 3aIaHU:

1. Study the key terms, be ready to present thettefinitions:

Rhetorical questions, repetition, anaphora, epighdraming, catch repetition, chain
repetition, successive repetition, parallel cordtoms, chiasmus, inversion, suspense,
detachment, ellipsis, apokoinu constructions, brpak/syndeton, asyndeton, attachment.

2. Comment on the length, the structure, the commuoative type and punctuation
of sentences, indicating connotations created byeim:

1. The sick child complained that his mother wamg to read to him again from the
same book: “What did you bring that book | dorkelito be read aloud to out of up for?”



2. Now, although we were little and | certainlyutin’'t be dreaming of taking Fonny
from her or anything like that, and although sh&ndtireally love Fonny, only thought mat she
was supposed to because she had spasmed himistweditd, already, Penny’s mother didn’t
like me.

3. The congregation amened him to death; a btgrsism the pulpit, in her long white
robe, jumped up and did a little shout; they crigl@lp him, Lord Jesus, help him! and the
moment he sat down, another sister, her name was Bwod not much later she was going to
disappear from the church and have a baby — atilll lesnember the last time | saw her, when
| was about 14 walking the streets in the snow Weéhface all marked and her hands all swollen
and a rag around her head and her stockings faltmgn singing to herself- stood up and started
singing.

4. Than Roy no one could show a more genuine alilydio a fellow novelist.

5. Such being at bottom the fact, | think it id\ve leave it at that.

6. Yet at least Mucho, the used car salesmanbabelved in the cars. Maybe to excess:
how could he not, seeing people poorer than himecomNegro, Mexican, cracker, a parade
seven days a week, bringing the most Godawful adefins: motorized metal extensions of
themselves, of their families and what their whiokes must be like, out there so naked for
anybody, a stranger like himself, to look at, fracoekeyed, rusty underneath, fender repainted
in a shade just off enough to depress the valugtiMucho himself, inside smelling hopelessly
of children, supermarket booze, two, sometimesetigenerations of cigarette smokers, or only
of dust — and when the cars were swept out youttdabok at the actual residue of these lives,
and there was no way of telling what things hadhheely refused (when so little he supposed
came by that out of fear most of it had to be takad kept) and what had simply (perhaps
tragically) been lost: clipped coupons promisingisgs of 5 to 10 cents, trading stamps, pink
flyers advertizing specials at the market, butsth-shy combs, help-wanted ads. Yellow Pages
torn from the prione book, rags of old underwead@sses that were already period costumes,
for wiping your own breath off the inside of a wehdeld with so you could see whatever it was,
a movie, a woman, or car you coveted, a cop whdnpgll you over just for drill, all the bits
and pieces coated uniformly, like a salad of despaia grey dressing of ash, condensed
exhaust, dust, body wastes — it made him sickdh,|but he had to look.

7. Soldiers with their cartridges gone wandereadessly out of the chapparal, dragging
their rifles and plunged into the brush again andkther side of the railroad, black with powder,
streaked with sweat, their eyes vacantly on thempo

8. Strolling up and down the Main Street, talkimg little groups on the corners,
lounging in and out of strike headquarters weredheals of big strong-faced miners in their
Sunday best.

9. | am, he thought, a part of all that | havectead and that has touched me, which
having for me no existence save that | gave tbetame other than itself by being mixed with
what | then was, and is now still otherwise, havinged with what | now am, which is itself a
cumulation of what | have been becoming.

10. Ilike people. Not just empty streets and daaittlings. People. People.

3. Comment on the functions of various types of regiition, and also of parallelism:

1. | wake up and I'm alone and | walk round Warbeyd I'm alone; and | talk with
people and I'm alone and | look at his face whem fome and it's dead.

2. Babbitt was virtuous. He advocated, though ke rait practice, the prohibition of
alcohol; he praised, — though he did not obeyldle against motor-speeding.

3. “To think better of it,” returned the gallantaBidois, “would be to slight a lady, to
slight a lady would be to be deficient in chivaloyvards women, and chivalry towards women n
is a part of my character.”

4. Halfway along the righthand side of the darkviordhall was a dark brown door with a
dark brown settie beside it. After | had put my,may gloves, my muffler and my coat on the
settie we three went through the dark brown dotar andarkness without any brown in it.



5. I might as well face facts; good-bye “Susan,djbge a big car, good-bye a big house,
good-bye power, good-bye the silly handsome dreams.

6. | really don’t see anything romantic in propasift is very romantic to be in love. But
there is nothing romantic about a definite proposal

7. 1 wanted to knock over the table and hit himiluny arm had no more strength in it,
then give him the boot, give him the boot, give hima boot — | drew a deep breath.

8. Of her father’s being groundlessly suspected fsh sure. Sure. Sure.

9. Now he understood. He understood many thinge €am be a person first. A man
first and then a black man or a white man.

10. Obviously — this is a streptococcal infecti®viously.

4. Find and analyze cases of detachment, suspensel anversion. Comment on the
structure and functions of each:

1. Out came the chase — in went the horses — amgpine boys — in got the travellers.

2. She narrowed her eyes a trifle at me and skdKked exactly like Celia Briganza’s
boy. Around the mouth.

3. And she saw that Gopher Prairie was merely éarggment of all the hamlets which
they had been passing. Only to the eyes of a Kehnias it exceptional.

4. He observes it all with a keen quick glance,uriindly, and full rather of amusement
than of censure.

5. Then he said: “You think it's so? She was miypdn this lousy business?”

6. She was crazy about you. In the beginning.

5. Discuss different types of stylistic devices diag with the completeness of the
sentence:

1. In manner, close and dry. In voice, husky and lo face, watchful behind a blind.
2. “People liked to be with her. And —” She pausgain, “ — and she was crazy about
you.”

3. Malay Camp. A row of streets crossing another ob streets. Mostly narrow streets.
Mostly dirty streets. Mostly dark streets.

4. His forehead was narrow, his face wide, his Haage, and his nose all on one side.

5. I'm a horse doctor, animal man. Do some farmiag, Near Tulip, Texas.

6. What | had seen of Patti didn't really contraddty’s view of her: a girl who means
well, but.

7. 1 love Nevada. Why, they don’t even have meatirhere. | never met so many people
didn’t own a watch.

8. Go down to Lord and Taylors or someplace andygatself something real nice to
impress the boy invited you.

9. | told her, “You've always acted the free womgau’ve never let anything stop you
from — " He checks himself, goes on hurriedly. “Thaade her sore.”

10. “Well, they'll get a chance now to show — " KHis “I don’'t mean — But let’s forget
that.”

6. Specify stylistic functions of the types of conneicin given below:

1. Then from the town pour Wops and Chinamen anakBpmen and women in trousers
and rubber coats and oilcloth aprons. They comeringnto clean and cut and pack and cook and
can the fish. The whole street rumbles and groadssareams and rattles while the silver rivers
of fish pour in out of the boats and the boats higger and higher in the water until they are
empty. The canneries rumble and rattle and squetik tbe last fish is cleaned and cut and
cooked and canned and then the whistles scream agdithe dripping smelly tired Wops and
Chinamen and Polaks, men and women struggle outeswp their ways up the hill into the
town and Cannery Row becomes itself again — quidtraagical.

2. “What sort of a place is Dufton exactly?”



“A lot of mills. And a chemical factory. And a Gramar school and a war memorial and a
river that runs different colours each day. Andreema and fourteen pubs. That's really all one
can say about it.”

3. By the time he had got all the bottles and disdred knives and forks and glasses and
plates and spoons and things piled up on big tiagsyas getting very hot, and red in the face,
and annoyed.

4. Bella soaped his face and rubbed his face, aaplesl his hands and rubbed his hands,
and splashed him, and rinsed him, and towelled tintil he was as red as beetroot.

5. Secretly, after the nightfall, he visited tharteoof the Prime Minister. He examined it
from top to bottom. He measured all the doors amidews. He took up the flooring. He
inspected the plumbing. He examined the furnitbieefound nothing.

6. “He is a very deliberate, careful guy and westtreach other completely. With a few
reservations.”

OcHoBHasi IuTEpaTypa:

1. Apuaonsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUHACKHUHN SI3bIK . y4e0. : pek. MuH.
00p. P® / U. B. Apronba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : GnunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTunucTika aHruiicKoro s3bpika. OCHOBHI Kypca | yuel. mocooue :
pek. MuH. 06p. P® / T. A. 3uamenckas. — 4 u3f., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

JlonoHUTeILHAS JIUTEpPATypa:

3. UBamkun M. I1. TIpakTHKyM MO CTHIIMCTUKE aHIIIMKACKOTO S3bIKa © peK. MuH. 00p. PD
| UBamkun M. I1., Cnoouukos B. B., Censte A. B. — Hwxkuuit Hosropon : M3a-so Hmkeropos.
roc. muT. yH-Ta uM. H.A.JloGpomo6osa, 2005. — 102.

4. HemoOun JI. JI. JIMHTBOCTHJIMCTHKA COBPEMEHHOTO AaHTJIMMCKOTO s3bIKa : yueo.
nocobwue / JI. JI. HenroOun. — 4 u3n., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.

5. Kyxapenko B. A. TIpakTHKyM IO CTHJIMCTHKE AHTJMICKOIrO s3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.

Cemunap 6 (2 4. ayquTOpHBIX, 54. CAMOCTOSTEIBHON PaOOTHI)

Tema: The theory of functional styles

Ilnan:

1. Colloquial vs. literary type of communicationtaDvs. written form of communication.

2. The notion of style in functional stylistics. @&ation of style, norm and function in the
language;

3. L.V. Arnold’s classification of styles;

4. Sublanguages distinguished by Y.M. Skrebnev;

5. A.N. Morokhovsky’s style classes;

6. D. Crystal’'ssubdivision of styles;

7. 1.R. Galperin’s classification of functional ky.

8. BeimonauTe CTHIIUCTHYECCKHI aHaJIn3 TEeKCTa Mother by
G. Paleyc TOYKH 3PCHUA BCCX BO3MOXHBIX CTUJIMCTUYCCKHUX IMPUCMOB W BbIPAZUTCIIBHBIX
CpEaAcCTB AHTIINHCKOTO SI3BIKa.

Oo0pa3ubl NPAKTHYECKHUX 3aIaHU:

1. Be ready to answer the following questions:

What extralinguistic factors are involved in thetion of style? How do style and
personal factors correlate? What styles exist ynreational language?

What is the literary norm of a language? What dbesterm ‘a norm variation’ imply?
How is each style characterised by the functidulftis?



Comment on the sociolinguistic and stylistic fasttimat account for the use of regional,
social, and occupational varieties of the language.

Compare the classifications of functional style&nglish.

2. Identify the functional style in each of the tets given below and point out the
distinctive features that testify to its specific baracter.

a) It has long been known that when exposed tot ligider suitable conditions of
temperature and moisture, the green parts of plasgscarbon dioxide from the atmosphere and
release oxygen to it. These exchanges are the ipdgthose, which occur in respiration. The
process is called photosynthesis. In photosynthegisohydrates are synthesized from carbon dioxide
and water by the chloroplasts of plant cells in pinesence of light. Oxygen is the product of the
reaction. For each molecule of carbon dioxide useel molecule of oxygen is released.

b) You was sharp, wasn't you, to catch me like,tea®? By Gaard you had me fixed
proper, proper you had. Darn me, you fixed me wper — proper, you did. | don't think no
worse of you for it, no, darned if | do. Fine plucka woman's what | admire. That | do indeed.
Wefetfrom the start, we did. And, my word, you beggain quick the minute you see me, you
did. Darn me, you was too sharp for me. A darn ¥irmenan, puts up a darn good fight. Darn me
if I could find a woman in all the darn States asild get me down like that. Wonderful fine
woman you be, truth to say, at this minute. (Laws3n

OcHoBHas1 JiuTEeparTypa:
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5. Kyxapenko B. A. IlpakTukyMm IO CTHJIMCTHKE aHTJHUICKOro s3blka. Seminars in
stylistics :yue6Hoe mocobue / B. A. Kyxapenko. —M. : ®aunra : Hayka, 2009. — 184.

Cemunap 7 (2 4. ayauTOpHBIX, 5 4. caMOCTOATEIBHON pabOTHI)

Tema: The Belles -Lettres Style. Publicistic Style.

Inan:

1. The language of poetry;

2. Emotive prose;

3. The language of the drama.

4. Oratory and speeches.

5. The essay.

6. Journalistic articles.

7. Find the text that belongs to the publicistestyhd give a full characteristic of it.

8. Read the text Snow by A. Beattie and analyZeoin the point of the properties of
belles-lettres style.

OO0pa3ubl NPAKTUYECKHUX 3aJaHUA:

1. Study the key terms, be ready to present thelvasic characteristics:

Belles-lettres style. The language of poetry. Emeoprose. The language of the drama.
Publicist style, oratory and speeches, essay, @istit article.



2. Read the extracts; say why they belong to the be#ldettres style and what
language is involved (the language of poetry, emgé prose or drama). Find expressive
means and stylistic devices and say what role th@jyay to convey the message of the author
to the reader.

1. Her voice. It was as if he became a prisondreoivoice, her cavernous, sombre voice,
a voice made for shouting about the tempest, harevof a celestial fishwife. Musical as it
strangely was, yet not a voice for singing withgomprised discords, her scale contained twelve
tones. Her voice, with its warped, homely, Cockweyels and random aspirates. Her dark,
rusty, dipping, swooping voice, imperious as arsge

2. In a very few minutes an ambulance came, tha teas told all the nothing that was
known about the child and he was driven away, theuance bell ringing, unnecessarily.

3. This area took Matty and absorbed him. He reckpocket money. He slept in a long
attic. He ate well. He wore a thick dark-grey suitl grey overalls. He carried things. He became
the Boy.

4. We have all seen those swinging gates whichnwiheir swing is considerable, go to
and fro without locking. When the swing has dedineowever, the latch suddenly drops to its
place, the gate is held and after a short ratdarbtion is all over. We have to explain an effect
something like that. When the two atoms meet, #pilsions of their electron shells usually
cause them to recoil; but if the motion is smalll éime atoms spend a longer time in each other’s
neighbourhood, there is time for something to happehe internal arrangements of both atoms,
like the drop of the latch-gate into its socket] #me atoms are held.

5. I hear America singing

| hear America singing, the varied carols | hear,

Those of mechanics, each one singing his as itidHwzu

Blithe and strong,

The carpenter singing his as he measures his plab&am,

The mason singing his as he makes ready for work, o

Leaves off work,

The boatman singing what belongs to him in his bt

Deckhand singing on the steamboat deck,

The shoemaker singing as he sits on his benclinatter

Singing as he stands,

The wood-cutter’'s song, the ploughboy’s on his weathe

Morning, or at noon intermission or at sundown,

The delicious singing of the mother, or of the ypuvife

At work, or of the girl sewing or washing,

Each singing what belongs to him or her and to redse,

The day what belongs to the day — at night theypafrt

Young fellows, robust, friendly,

Singing with open mouths their strong melodiousgsofW. Whitman)

6. SCENE: The outskirts of a Fair. An Apple StalRS. TARPEY sitting at it.
MAGISTRATE and POLICEMAN enter.

MAGISTRATE. So that is the Fair Green. Cattle ahdep and mud. No system. What a
repulsive sight!

POLICEMAN. That is so, indeed.

MAGISTRATE. | suppose there is a good deal of disoiin this place?

POLICEMAN. There is.

MAGISTRATE. Common assault?

POLICEMAN. It's common enough.

MAGISTRATE. Agrarian crime, no doubt?

POLICEMAN. That is so.



MAGISTRATE. Boycotting? Maiming of cattle? Firingto houses?

POLICEMAN. There was one time, and there might i

MAGISTRATE. That is bad. Does it go any fartherrtlihat?

POLICEMAN. Far enough, indeed.

MAGISTRATE. Homicide, then! This district has begmamefully

neglected! | will change all that. When | was ie thndaman Islands, my system never
failed. Yes, yes, | will change all that. What liagt woman on her stall? (O’Nill)

3. Read the extracts; say why they belong to the plicist style and whether it is
oratory and speeches, essay, or a journalistic adie. Find expressive means and stylistic
devices and say what role they play in the givenxe

1. Barack Obama'’s Victory Speech

If there is anyone out there who still doubts tAaterica is a place where all things are
possible; who still wonders if the dream of ourridars is alive in our time; who still questions
the power of our democracy, tonight is your answer.

Its the answer told by lines that stretched aroseitbols and churches in numbers this
nation has never seen; by people who waited thoeeshand four hours, many for the very first
time in their lives, because they believed thad thhe must be different; that their voice could
be that difference.

Its the answer spoken by young and old, rich arat,d@emocrat and Republican, black,
white, Latino, Asian, Native American, gay, strdigiisabled and not disabled — Americans who
sent a message to the world that we have never jnseia collection of individuals or just a
collection of Red States and Blue States: we amd, aways will be, the United States of
America.

It's the answer that led those who have been twldd long by so many to be cynical,
and fearful, and doubtful of what we can achieveub their hands on the arc of history and
bend it once more toward the hope of a better day.

The road ahead will be long. Our climb will be gte®/e may not get there in one year or
even one term, but America — | have never been mmapeful than | am tonight that we will get
there. | promise you — we as a people will getdgher

There will be setbacks and false starts. Therensay who won't agree with every
decision or policy | make as President, and we ktlew government can't solve every problem.
But | will always be honest with you about the d¢biafjes we face. | will listen to you, especially
when we disagree. And above all, | will ask younjm the work of remaking this nation the only
way its been done in America for two-hundred andrty-one years — block by block, brick by
brick, calloused hand by calloused hand.

America, we have come so far. We have seen so nButtithere is so much more to do.
So tonight, let us ask ourselves — if our childstould live to see the next century; if my
daughters should be so lucky to live as long as Nixon Cooper, what change will they see?
What progress will we have made?

This is our chance to answer that call. This ismoment. This is our time — to put our
people back to work and open doors of opportunay dur kids; to restore prosperity and
promote the cause of peace; to reclaim the Ameflraam and reaffirm that fundamental truth
— that out of many, we are one; that while we Ihveatve hope, and where we are met with
cynicism, and doubt, and those who tell us thatarét, we will respond with that timeless creed
that sums up the spirit of a people:

Yes We Can. Thank you, God bless you, and may GledsBthe United States of
America.

2. We are here today in the presence of familyfeedds to share with Bride and Groom
the most important moment in their lives. We de tas the legal requirement to be married in
Louisiana but this ceremony does not alter the teggiired to be husband and wife. Without the
love between these two people we would not be toelay.



What is marriage? It has been said that marriagkasrelationship between man and
woman in which the independence is equal, the digee mutual and the obligation reciprocal.
Bride and Groom you are now to bring together thst lparts of your individuality, uniting
spirit, talent and experience to create somethettebthan either of you alone can offer. You
must, and I'm sure will, work hard to maintain thision.

By this ceremony you will become husband and wifet the soul of your marriage
depends on the constant renewal of the choicegprdises out of love for one another you
make today.

3. Nothing could be more obvious, it seems to man that art should be moral and that
the first business of criticism, at least someheftime, should be to judge works of literature (or
painting or even music) on grounds of the produncsionoral worth. By “moral” | do not mean
some such timid evasion as “not too blatantly imalioit is not enough to say, with the support
of mountains of documentation from sociologistsygbsatrists, and the New York City Police
Department, that television is a bad influence wheactively encourages pouring gasoline on
people and setting fire to them. On the contraglgvision — or any other more or less artistic
medium — is good (as opposed to pernicious or wauonly when it has a clear positive moral
effect, presenting valid models for imitation, e@r verities worth keeping in mind, and a
benevolent vision of the possible which can insgingl incite human beings towards virtue,
towards life affirmation as opposed to destructbomndifference. This obviously does not mean
that art should hold up cheap or cornball modelsedfaviour, though even those do more good
in the short run than does, say, an attractiverbadel like the quick-witted cynic so endlessly
celebrated in light-hearted films about voluptuaismen and international intrigue. In the long
run, of course, cornball morality leads to rebelland the loss of faith. (J.Gardner)

4. ENEMY OF THE PEOPLE

Radio 2

Johnnie Walker, the DJ fined £ 2,000 last weekdossessing cocaine, was suitably
contrite as Radio 2 opened its arms to welcomelyaok to work. “I'm extremely sorry for all
the embarrassment I've caused my family, friendsthe BBC,” he said.

Embarrassment? My dear old chap, this is absoltiebest thing to have happened to
Radio 2’'s image in years.

There has only been one other significant dragedatainvolving a Radio 2 presenter.
One day in 1993, Alan Freeman accidentally tookardose of his arthritis pills. Luckily, there
was no lasting damage done to Freeman, but foroRadiwas touch and go.

Arthritis pills? This was not the image that thatsin had been assiduously nurturing.
For years, Radio 2 has been struggling to casthefimpression that it thinks hip is something
that you can have replaced on the NHS at some poyaur late seventies.

This struggle has not been a success. To manpdiseit is the station to which people
turn when they start taking an interest in golfh&agen and comfortable cardigans.

It is a reliable friend to lean on when you heaunrgelf say: “Radio 4 is all very well, but
why does everything have to be so brash and loud?”.

So for Radio 2 to have a chap on the staff whotsdarush with cocaine and wild living
was a lucky bonus. For a short time, Radio 2 predticould turn up at nightclub doors without
being sniggered at (Sunday Times).

OcHoBHasi IuTEpaTypa:

1. Apronsa U. B. Ctunuctuka. COBpeMEHHBIA aHTIUUCKHUHN SI3bIK . y4e0. : pek. MuH.
00p. P® / U. B. Apnonba; Hayd. pen. [1. E. byxapkun. — 8¢ u3n. —M. : @nunTa | Hayka, 2006,
2009. — 384.

2. 3namenckas T.A. CTUnucTHKa aHTIHICKOTO s13b1ka. OCHOBHI Kypca : yue0. mocodue :
pek. MuH. 06p. P® / T. A. 3uamenckasi. — 4 u3., ucnp. u gon. —M. : KomKuura, 2006. — 220
c.

JonosHuTeILHAS JJUTEpPATypa:



3. UBamkun M. I1. TIpakTHKyM MO CTHIIMCTUKE aHIIIMKACKOTO S3bIKa : peK. MuH. 00p. PO
| UBamkun M. I1., Cnoouukos B. B., Censte A. B. — Hwxknuuit Hosropon : M3a-so Hmkeropos.
roc. muT. yH-Ta uM. H.A.JIo6pomo6osa, 2005. — 102.

4. Hemobun JI. JI. JIMHTBOCTHJIMCTHKA COBPEMEHHOTO AaHTJIMMCKOTO s3bIKa : yueo.
noco6ue / JI. JI. HenroOun. — 4 uzn., nepepad. u pom. —M. : @nunra : Hayka, 2007. — 128.

5. Kyxapenko B. A. TIpakTHKyM IO CTHJIMCTHKE AHTJIMICKOIrO s3bIKa. Seminars in
stylistics :yueonoe nmocobue / B. A. Kyxapenko. —M. : ®nunra : Hayka, 2009. — 184.

6. [Tyruna U.A. Hopma u Bapuatusuocts // ®H, 2011. -Ne 3 —C.126 —127.

Cemunap 8 (2 4. ayauTopHbIX, 5 4. caMOCTOSTETBHON pabOTHI)

Tema: Newspaper Style. Scientific Prose Style. The Stybd Official Documents
Ilnan:

. Brief news items.

. Advertisements and announcements.

. The headline.

. The editorial.

. Basic features of scientific prose style.

The impersonality of scientific writings.

. The language of business documents.

. The language of legal documents.

. The language of diplomacy.

10. The language of military documents.

11. Prepare the stylistic analysis of the text ifieof the Magi by O’Henry

©CONOOUTAWNR

OO0pa3ubl NPAKTUYECKHUX 3aJaHUA:

1. Read the extracts; say why they belong to the newaper style. Find expressive
means and stylistic devices and say what role th@ay in the passage.

1. BUYERS BOX FOR PACKER

$ 350 m price tag is put on Waddington

A $350 million bidding war is set to erupt fdtaddington, the packaging group that last
month admitted it had received a takeover appr@r@ch its management team.

At least two venture capital firms are understoad bie looking at Leeds-based
Waddington, which is expected to command a takebat least £325 a share against Friday’'s
close of£247. One of the potential buyers is belieto be CinVen.

Waddington’s management team, led by chief exeeulfartin Buckley and finance
director Geoffrey Gibson, are preparing their owfferofor title company. They are being
advised by NatWest Equity Partners, which last wbakked the management buyout of
Noreros, the building materials outfit.

Waddington’s three non-executive directors, led diairman John Hollowood, are
thought to have been alerted to the prospect af bidders.

City analysts said rival approaches were expeatetthe wake of Waddington’s recent
announcement, since the takeout price originallpte was far too low. (S.T.)

2. TOBACCO CAN HELP STOP THE HAIR LOSS FROM CANCER DR UGS

TOBACCO plants could be the key to allowing chemsodipy patients to keep their hair,
writesRoger Dobson.

Biotechnologists have succeeded in getting thesgramic plants to grow an antibody that
neutralises the hair-loss effects of the toxic cicaia used in cancer-fighting chemotherapy.

When a solution of the antibodies is rubbed inte fiair and scalp before anti-cancer
treatment begins, it protects and preserves thefbldicles from the aggressive toxins in the
drug treatment. ( S. T.)

3. Dreaming of a Northwoods retreat?



Northern Design Services is a residential designérbuilding constructor with over
fifteen years experience in Northern Wisconsin lfiak& home living and design. We can help
you design and build your dream home. Call us foreninformation on:

. Distinctive Residential Design services
. Log Home Design and Construction
. Custom and Pre-built Panelized Homes

Northern Design Services, Inc.
715-356-9946
www.northern-design.com
4. A Russian Robot, a Martian Moon(by PHILIP M. BOFFEY Published: November 5,
2011)

In a bold attempt to revive its long-dormant plamgtexploration program, Russia is
scheduled to launch a new, technologically soptastd spacecraft this week to gather soil
samples from a Martian moon and bring them backEdah for analysis. Back in the early
1970’s, the Soviet Union, after losing the racéatad humans on the Moon, brought back lunar
soil samples with robotic devices. It also becaheefirst nation to put robotic devices on Venus
and Mars.

Such pioneering ventures ended after the SoviebrJdisintegrated and the economy
soured, depriving the space agency of funds. But Rassia is poised to launch a spacecraft that
will land on Phobos, a 17-mile-long rock that is targer of two Martian moons. It will conduct
studies there, extract surface materials, put tirei container, and return them to Earth in a
small capsule, all in less than three years. Alitregway it will drop off a Chinese satellite that
will orbit Mars to study its surface, atmospheragmetic fields and other processes.

The main goal is to learn as much as possible atmitcomposition of Phobos to
understand its origins, evolution and relationstupMars and to the beginnings of the solar
system. If the probe finds hydrated rocks or ewanjust beneath the crust, that could make
Phobos a potential future base camp for astronBuisbos has such weak gravity that it would
be relatively easy for astronauts to land and tdk&om the surface.

The mission is a welcome sign that Russia and Clrhach previously focused on flights
closer to Earth, are now interested in planetapediions. The American space program, which
has studied Mars from satellites and with automatee@rs on the surface, will also launch a
mission later this month to search the planet'saser for signs of water-containing rocks or
other conditions favorable to life. It will be helgp by an instrument contributed by Russia,
which has an enhanced ability to detect traces aitEmwbeneath the surface. This is an arena
where the more participants the better.

2. Analyze grammatical, syntactical and lexical padiarities of the headlines:

To the ends of the Earth.

If Obama wins a second term, what will he — andd@tess — do with it?

Do migrants make us or break us?

Romania opens EU back door to 1m Moldovans.

Supermoon: Biggest, brightest moon of the year agmi

A booze blowout for China’s oil giant.

China says 24 sailors hijacked by pirates in Analsi@a have been rescued.

A Moment of Truth for Health Care Reform.

To Screen or Not for Lung Cancer: Does It Make fiebénce?

Fight Fiercely, Harvard.

The Socialists Are Coming! The Socialists Are Coghin

Electromagnetic Pulse Tests Challenged.

Winner Is Caught Up In a Dispute Over Study.

3. Read the extracts; say why they belong to theisatific prose style. Pay attention
to lexical, syntactical, compositional and grammautal features of the style.



1. In tagmemics we make a crucial theoretical diffiee between the grammatical
hierarchy and the referential one. In a normakins¢ of reporting a single event in time, the two
are potentially isomorphic with coterminous bordeBut when simultaneous, must’be
sequenced in the report. In some cases, a chraoalay logical sequence can in English be
partially or completely changed in presentatiorraleo (e.g. told backwards); when this is done,
the referential structure of the tale is unaffecteat the grammatical structure of the telling is
radically altered. Grammatical order is necessdnilgar (since words come out of the mouth
one at a time), but referential order is at leaséptially simultaneous.

2. Describing a static situation presents problparsiliel to those of presenting an event
involving change or movement. Both static and dyicaewents are made linear in grammatical
presentation even if the items or events are, eatelly speaking, simultaneous in space or time.

It is important that most of the brain growth be@uoplished during the first year, when
the infant has so much to learn and do, for thst fyrear of life requires a great deal of
unobtrusive packing for a journey that will lasetrest of the traveler's life. To perform this
packing successfully, his brain must be much latigen 350 cc, but quite clearly he cannot wait
til he has grown a brain of 800 cc. before beirggnb Hence, he must be born with the
maximum sized brain possible, and do the restobhain growing after birth.

3. The two most obvious methods of generating es@&f harmonically related waves
are either to extract them by means of filters frehort impulses recurring regularly at, or
below, the required fundamental frequency or, a#tvely, to divide down from a frequency
much higher than those required. The first metrexfiires considerably more elaborate filters
than does the second, because, if each compormejieincy is to be determined to much better
than 10 per cent, all the filters must attenuateumlvanted components by considerably more
than 40 dB. Filters with this degree of selectivitguire careful attention to the stability both of
the applied frequency and of their own componentsrder to avoid changes of relative
amplitude and phase with ambient-temperature change

4. Analyze the peculiarities of functional styles the following examples:

1. His mind gathered itself out of the wreckagdittie things: out of all that the world
had shown or taught him he could remember now trdygreat star above the town, and the
light that had swung over the hill, and the fresd spon Ben’s grave and the wind, and the far
sounds and music, and Mrs. Pert.

Wind pressed the boughs, the withered leaves Weldrgy. A star was shaking. A light
was waking. Wind was quaking. The star was far. ilight, the light. The light was bright. A
chant, a song, the slow dance of the little thivghin him. The star over the town, the light over
the hill, the sod over Ben, night all over. His ahiftumbled with little things. Over us all is some
thing. Star night, earth, light... lightQ lost!... a stone... a leaf... a doo®©.ghost!... a light... a
song... a light... a light... a light awnings otee hill... over us all... a star shines over thart...
over us all... a light.

We shall not come again. We never shall come bgeknaBut over us all over us all...
is — something.

A light swings over the hill. (We shall not comeaarg) And over the town a star. (Over
us all, over us all that shall not come again.) Andr the day the dark. But over the darkness —
what?

We shall not come again. We never shall come bgalnha

Over the dawn a lark. (That shall not come agahmg wind and music farO lost! (It
shall not come again.) And over your mouth thehe@tghost! But over the darkness — what?
(Th.Wolfe.)

2. Five suspects detained over assaults on Muslim afifals.

Five suspects in Thursday's double attack on Musbificials in Kazan have been
detained, the Investigative Committee said Friday.



The case of the attempted assasination of Tatéstaref mufti, lldus Faizov, and the
murder of his deputy, Valiulla Yakupov, has beeasslfied as a terrorist attack and is now being
checked for financial motives.

“[Faizov] took control of the money flow at the lddajj organization, which arranges
tours to Mecca for Muslims, and this caused a adrifletween the mufti and the organization’s
head,” according to a statement published on thewittee’s website.

3. HIV activists protest over drug pricing policy.

Russian HIV activists have accused pharmaceutarapanies of cashing on vital
medicines, focusing first on ViiV Healthcare, arM{bint venture of GlaxoSmithKline and
Pfizer.

Members of patient union Patsientsky Kontrol gatdesn Thursday morning outside
ViiV's Moscow office to protest over its pricing poy, saying that in other countries the same
treatment costs many times less.

“We don’t deny the companies right to gain supeiipfimm selling their products, but
it's essential to make it possible for people tovsae,” said Sergei Golovin, one of the protest
organizers.

4. Stylistics, sometimes called lingvo-stylistics,aidranch of general linguistics. It has
now been more or less definitely outlined. It deaknly with two interdependent tasks: a) the
investigation of the inventory of special languagedia which by their ontological features
secure the desirable effect of the utterance armtbqin types of texts (discourse) which due to
the choice and arrangement of language means stregtiished by the pragmatic aspect of the
communication. The two objectives of stylistics alkearly discernible as two separate fields of
investigation. The inventory of special languagedimecan be analyzed and their ontological
features revealed if presented in a system in wthiehco-relation between the media becomes
evident.

5.

Mr. Bertrand R. Levine

Levine’s Lumber Land

P.O. Box 567

Richmond, South Dakota 34345

Dear Mr. Levine:

Welcome! Your account at Nilges Wood Supply hasnbagproved. We are proud to
have you as a customer.

Bert, as you probably know, Nilges Wood Supply iSGyear-old company, with 85
stores in nine Midwestern states. We supply a cetapline of building products to our
customers, including millwork, plumbing, electricglaint, kitchen supplies, bath supplies,
hardware, and tools. As a leader in this industey strive to provide the best service possible to
our customers. Our goal is to be your most valuahleplier. Customer satisfaction is our
numberone priority.

Your approved credit line is $2,000, with billitgrms of net 10. Monthly statements are
mailed on the first or second working day each o/t service charge is added to past-due
balances that are not paid by the twenty-fifth daghe billing month.

We at Nilges Wood Supply welcome the opportunitgeove you and look forward to a
long and prosperous relationship.

Your branch manager is Sheila McGulicuty. Her thtape number is 890-555-8765.

Yours very truly,

Larry E. Nilges

Vice President — Credit Sales

6.

Attn. Mrs Nina V. Kononkova

International Department

Amur State University



21, Ignatyevskoye shosse

Blagoveschensk, Amur Region 675027

Russia

Increase your student enrolment from the United Stees

Dear Mrs Kononkova,

On December 12 - 13, 2002, deans of internatiomafjiams and study-abroad
advisers representing colleges and universitiem ftbe United States of America will be
invited to attend the international conference QUALEDUCATION ABROAD in Miami, Florida.

During the conference, experts will address topmsich are of interest to US
participants who are sending students abroad, dsawdo overseas educational institutions
interested in organizing study-abroad program#\faerican colleges and universities.

The conference is being organised by ICEF (www.goeh) in conjunction with the'7
annual AMERICAS WORKSHORP. Participants in both ésere able to obtain preferential hotel
rates at the legendary Fontainebleau Hilton Hotéliami Beach.

Taking part in this conference will enable you to make direct personal contact
with the people responsible for sending US collegad university students abroad.

We should be pleased to welcome you as a participan

Yours sincerely,

ICEF / QUALITY EDUCATION ABROAD

Katie Currie
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Cemunap 9 (2 4. ayauTopHbIX, 5 4. caMOCTOATEIBHON pabOTHI)

Tema: Complex linguostylistic and philological analysis bthe text

Inan:

1. Text categories.

2. Types of narrationAuthor’s narrative. Dialogue. Interior speech. Reggntedspeech.
Compositional forms.

3. The basic notions of decoding stylistics: fooegrding and its types. Convergence.
Defeated expectancy. Coupling. Semi-marked strastiBemantic field.

4. Do linguostylistic and philological analysistbe text Piano by W. Saroyan..

Oo0pa3ubl NPAKTHYECKHUX 3aJaHU:

1. Find examples of various types of narration and namative compositional forms.
Pay attention to language means used in each onetat® their functions. Discuss
correlations existing between the type of narrationcompositional form and the language of
the discourse:



1. Novelists write for countless different reasdios:money, for fame, for reviewers, for
parents, for friends, for loved ones; for vanity; pride, for curiosity, for amusement; as skilled
furniture-makers enjoy making furniture, as druwmlsalike drinking, as judges like judging, as
Sicilians like emptying a shotgun into an enemyslb | could fill a book with reasons, and they
would all be true, though not true of all. Only agsme reason is shared by all of us: we wish to
create worlds as real as, but other than the vibdtis. Or was. This is why we cannot plan. We
know a world is an organism, not a machine. We kisaw that a genuinely created world must
be independent of its creator: a planned world gadiwthat fully reveals its planning) is a dead
world. It is only when our characters and eventgirbéo disobey us that they begin to live.
(J.Fowels.)

2. He refused a taxi. Exercise, he thought, andrimking at least a month. That's what
does it. The drinking. Beer, martinis, have anatierd the way your head felt in the morning.
(I.Shaw.)

3. Now she come my room, he thought. “What yout®ahe demanded.

“May | come in?”

“This house,” he said slowly, “she yours.”

“Tell me your name,” she said. “You,” he burst otithis long time and no know my
name — and no ask! What my name? Who me? You mo’d&.Warren.)

4. “Honestly. | don't feel anything. Except ashahie€’Please. Are you sure? Tell me
the truth. You might have been killed.” “But | watsiAnd thank you. For saving my life. You're
wonderful. Unique. | love you.” (T.Capote.)

5. “What's your Christian name, Sir?” angrily incgd the little Judge. “Nathaniel,
Sir.” “Daniel — any other name?” “Nathaniel, Simy Lord, | mean.” “Nathaniel Daniel or
Daniel Nathaniel?” “No, my Lord, only Nathaniel etrDaniel at all.” “What did you tell me it
was Daniel for then, Sir?” inquired the Judge. [@tkens)

6. “Now | know you lying,” Sam was emphatic. “Ydying as fast as a dog can trot,”
Fishbelly said. “You trying to pull wool over ouyes,” Tony accused. (R.Wright)

7. “Ah, fine place,” said the stranger, “glorioysle — frowning walls — tottering
arches — dark nooks — crumbling staircases — otdedsal too — earthy smell — pilgrim’s feet
worn away the old steps — little Saxon doors —essibnals like money-taker's boxes at
theatres — queer customers those monks — Popdsoashd reasurers and all sort of old fellows,
with great red faces, and broken noses turning wgpyeday buff jerkins too — match-locks —
Sarcophagus — fine place — old legends too — stratagies: capital.” (Ch.Dickens)

2. Choose the extract and prepare a comprehensivgy/stic analysis of the text:

1. As various aids to recovery were removed from bBnhd he began to speak more, it
was observed that his relationship to languageumasual. He mouthed. Not only did he clench
his fists with the effort of speaking, he squintédseemed that a word was an object, a material
object, round and smooth sometimes, a golf-ba#l tifing that he could just about manage to get
through his mouth, though it deformed his faceha passage. Some words were jagged and
these became awful passages of pain and struggfienidde the other children laugh. Patience
and silence seemed the greater part of his naBitrdoy bit he learnt to control the anguish of
speaking until the golf-balls and jagged stones,ttads and jewels passed through his mouth
with not much more than the normal effort. (W.Goly)i

2. As the women unfolded the convolutions of trstories together he felt more and
more like a kitten tangling up in a ball of woohiad never intended to unravel in the first place;
or a sultan faced with not one but two Scheherezdmeh intent on impacting a thousand stories
into the single night. (An.Carter)

3. “Is anything wrong?” asked the tall well-muscledanager with menacing
inscrutability, arriving to ensure that nothinghrs restaurant ever would go amiss. A second
contender for the world karate championship glisgexselessly up alongside in formidable
allegiance. (Js.H.)



4. As Prew listened the mobile face before him etklto a battle-blackened skull as
though a flamethrower had passed over it, kisskghitly, and moved on. The skull talked on to
him about his health. (J.Jones)

5. Scobie turned up James Street past the Seatetdfith its long balconies it has
always reminded him of a hospital. For fifteen pelae had watched the arrival of a succession
of patients; periodically, at the end of eighteennths certain patients were sent home, yellow
and nervy and others took their place — Coloniatr&@ries, Secretaries of Agriculture,
Treasurers and Directors of Public Works. He waddiheir temperature charts every one — the
first outbreak of unreasonable temper, the drimkrt@ny, the sudden attack for principle after a
year of acquiescence. The black clerks carriedr thedside manner like doctors down the
corridors; cheerful and respectful they put up wathy insult. The patient was always right.
(Gr.Green)
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3.4 MeToauyecKkue yKkasaHUa No camocToaTeNIbHOM paboTe cTyaeHTOB

CamocrodarenbHass pabota 1mo Kypcy <«CTHIMCTHKAa» TMPEANOJaraeT aHaiu3 y4eOHOH
JUTEpaTypbl TpPU TIOATOTOBKE K CEMHHAPCKUM 3aHSTUSAM, BBITOJHEHHE IPAKTHYECKUX
yINpaXKHEHUH W TPOBEJCHHUE CTUIMCTHYECKOro aHalu3a HEOOJBIIMX OTPHIBKOB TEKCTa WM
KOPOTKHX PAaCCKa30B.

ConepxaHue CcaMOCTOATENbHOM paboThl HaleneHo Ha (OPMUPOBAHHE Yy CTY/ICHTOB
HABBIKOB PabOThl C HAYYHOM JIUTEPATypOH, AQHAIMTHYECKOTO OCMBICIICHUS U  00O0OIIEHHS
TEOPETHYECKUX TOJOXKEHUM, YMEHHH TPOHUKHYTH B CYTh CJIOBECHO-XYII0’KECTBEHHOTO
TBOPYECTBA IHCATENS, ONPEACTATh CTIWINCTHYECKHE (QYHKIMH Pa3IMYHBIX 3JIEMEHTOB TEKCTa,
ACTETUYECKOE BO3ACHCTBUE, TPOU3BOANMOE aBTOPOM Ha YUTATEIIS.

CamocrosiTenbHas paboTa CTyJICHTOB BKIIIOYAET:

CaMOCTOSITENIbHBI ~ OmOnuorpaguyeckuid mouck B Oubnmorekax, B VHTepHer
HCTOYHHKAX;

caMmocTosiTeNIbHOE pedeprpoBaHre y4eOHOrO MaTepHaa;



U3JI0KEeHHE y4eOHOro MaTepuana B opMe KOHCIIEKTA, AOKJIala WIM MYJIbTUMEIUHHON
IIPE3EHTALINH;

BBIIIOJIHCHUE NHMCbMEHHBIX NIPAKTUYECKUX 3aJaHUM,

YTEHHE XYJOKECTBEHHBIX IIPOM3BEACHUM U X CTUIMCTHYECKUAN aHAIIN3.

4. KOHTPO/1b 3HAHWIA

VYcBoeHne yueOHOro MaTepuaia, H3JI0KEHHOIO B XO/1€ JIEKIMOHHBIX 1 CEMUHAPCKUX 3aHATHH,
a TaKXKe CaMOCTOSITENIBHOTO U3YUCHHUsI KOHTPOJMPYETCs B (hopMaTe TeKyLIero, NpoMe;KyTOYHOro
HUTOr0BOI'0 KOHTPOJIS 3HAHUH.

4.1. Tekyumii KOHTPOJIb 3HAHUM

Texkymmii KOHTPOJh 3HAHUKM OCYIIECTBISIETCS B BUAE (POHTAITHHOTO YCTHOTO OMpoca Ha
JEKIMOHHBIX M CEeMHHAPCKUX 3aHsTHsX. OmHON W3 (opM KOHTPOIS SIBISIETCS HWCIIONh30BAHUE
OOJTBILIOrO KOJIMYECTBA MPAKTHUYECKUX 3aaHui, HAIIPaBJICHHBIX Ha (JOpMUPOBAHNE HABBIKOB aHAIM3a
CTUJIMCTUUYECKHUX CPEJICTB, UCIIOJb30BAHHBIX B TEKCTE. J[aHHbBIE yMpakHEHUsI TO3BOJISIIOT MPUMEHSTh
MOJTY4YEHHBIE TEOPETUUECKUE 3HAHUS 110 CTUIIMCTUKE aHTJIMHCKOTO SI3bIKA HA MPAKTHKE.

[IpomexkyTOUHBII KOHTPOJIb OCYLIECTBIISETCS B BUJIE TEPMUHOJIOTMYECKUX JIUKTAHTOB, MUHH-
TECTOB MO MPOMJIECHHOMY MaTepyaty, IPAKTUKYETCS YCTHBIA OMPOC MPOMIEHHON WITH CaMOCTOSITENTBHO
W3YYEHHOU TEMBI.

O6pasenr Tecra mo Teme <«CTHIMCTHYECKUEC IPUEMBI M BBIPA3UTENIbHBIC CPEACTBA» (2
BapHUAHTA):

Test#1
1. Read the sentences and match them with expressimneans and stylistic devices a-

1) Streaked by a quarter moon, the Mediterraneash&d gently into the beach.

2) “You, lean, long, lanky lath of a lousy bastérd!

3) “De old Foolosopher, like Hickey calls yuh, daiguh?”

4) The man looked a rather old forty-five, for hasaalready going grey.

5) His voice was a dagger of corroded brass.

6) Dorothy, at my statement, had clapped her haed lber mouth to hold down laughter
and chewing gum.

7) “l got a small apartment over the place. And]Iwsmetimes | stay over. In the
apartment. Like the last few nights.”

8) What | had seen of Patti didn’t really contrad{atty’s view of her: a girl who means
well, but.

9) I love Nevada. Why, they don’t even have meatnhere. | never met so many
people didn’t own a watch.

10) “You cheat, you no-good cheat — you tricked sam. Took our son with a scheming
trick, Miss Tomboy, Miss Sarcastic, Miss Sneerface.

a. antonomasia

b. attachment

c. apokoinu

d. alliteration

e. onomatopoeia

f. break

g. zeugma

h. metaphor

i. metonymy




j. graphon | |

2. Choose the correct definition for the followingerms:

11) Allusion:

a) a word or phrase used to replace an unpleasadtav expression by a conventionally
more acceptable one;

b) two objects are compared on the associateddgsehetween two objects;

c¢) an indirect reference, by word or phrase, testohcal, literary, mythological, biblical
fact or to a fact of everyday life made in the s@uof speaking or writing;

d) SD which expresses characteristics of an obpeth existing and imaginary.

12) Simile:

a) two objects are compared on the grounds of aiityilof some quality;

b) two objects are compared on the associateddgsehetween two objects;
c) two objects are compared on contiguity (neapnafssbjects or phenomena;
d) a roundabout form of expression instead of gkinone.

13) Metonymy:

a) when a proper name is used instead of a comimam or vice versa;

b) transference of names based on contiguity (esajrof objects or phenomena;
c) SD which expresses characteristics of an ohpeth existing and imaginary;

d) transference of names based on the associk&et$is between two objects.

14) Onomatopoeia

a) the repetition of similar vowels, usually inestsed syllables;

b) the intentional violation of the graphical shagfea word (or word combination) used
to reflect its authentic pronunciation;

c) the repetition of consonants, usually in theilneigg of words;

d) the use of words whose sounds imitate thoskeo$ignified object or action.

15) Alliteration :

a) the repetition of consonants, usually in the beigigof words;
b) the repetition of similar vowels, usually inestsed syllables;
c) a sense of ease and comfort in pronouncing anirgg

d) asense of strain and discomfort in pronouncing aring).

16) Parallellism:

a) a regular recurrence of corresponding sountteatnds of lines in a verse;

b) the use of identical or similar parallel synizait structure in two or more sentences or
their parts;

c) inversion of the second of two parallel phraseslauses;

d) two successive lines of poetry, esp. of the si@mgth and rhyme.

17) Asyndeton

a) resemblance of sounds;

b) the use of a number of conjunctions in closesssion;

c) the omission of conjunctions;

d) opposition or contrast of ideas, notions in gaets of one sentence or in different
sentences.

18) Irony:
a) transference of names based on the assodistedds between two objects;



b) transference of names based on contiguity (esajrof objects or phenomena;

c) deliberate use of polysemantic words (or homa)ysimultaneously in two or more
meanings (often a literal and figurative ones);

d) when words express a meaning that is often ihectdopposite of the intended
meaning.

19) Ellipsis:

a) the second part of the utterance is separated fine first one by a full stop though
their semantic and grammatical ties remain veiynsfy

b) the omission of the pronominal (adverbial) cartive creates a blend of the main and
the subordinate clauses so that the predicativiieiobject of the first one is simultaneously
used as the subject of the second one;

c) recurrence of the same word, word combinatitinage for two and more times;

d) deliberate omission of at least one member@ktntence.

20) Anaphora:

a) the end of one clause (sentence) is repeatbeé ipeginning of the following one;
b) the beginning of two or more successive senge(atauses) is repeated;

c) the end of successive sentences (clauses)datesh

d) a string of closely following each other reitexhunits.

Test# 2
1. Read the sentences and match them with expressimneans and stylistic devices a-

1) Dreadful young creatures — squealing and squayvki

2) “I had a coach with a little seat in fwont wah iwon walil for the dwiver.”

3) The delicatessen owner was a spry and jolly.fift

4) Leaving Daniel to his fate, she was conscioysyspringing in her heart.

5) Most women up London nowadays seem to furnigir ttooms with nothing but
orchids, foreigners and French novels.

6) Bella soaped his face and rubbed his face, aaplesl his hands and rubbed his hands,
and splashed him, and rinsed him, and towelled tirtil he was as red as beetroot.

7) There was no breeze came through the door.

8) Huck Finn and Holden Caulfield are Good Bad BofyAmerican literature.

9) Harrison — a fine, muscular, sun-bronzed, geeyled, patrician-nosed (high class),
steak-fed, Oilman-Schooled, soft-spoken, well-taitb aristocrat was an out-and-out leaflet-
writing revolutionary at the time.

10) “To be a good actress, she must always workhtruth in what she’s playing,” the
man said in a voice not empty of self-love.

a. understatement
b. polysyndeton

c. apokoinu

d. alliteration

e. epithet

f. oxymoron

g. zeugma

h. metaphor

i. metonymy

j. graphon




2. Choose the correct definition for the followingerms:

11) Graphon:

a) something that reveals and emphasizes the &ithewpoint;

b) the intentional violation of the graphical shagfea word (or word combination) used
to reflect its authentic pronunciation;

c) all changes of the type;

d) the multiplication of a grapheme.

12) Metaphor:

a) transference of names based on the assodiatedds between two objects;

b) transference of names based on contiguity (esajrof objects or phenomena;

c) deliberate use of polysemantic words (or homa)ysimultaneously in two or more
meanings (often a literal and figurative ones);

d) the extension of syntactical valency.

13) Antonomasia:

a) transference of names based on the associktedds between two objects;

b) when a proper name is used instead of a common or vice versa;

c) deliberate use of polysemantic words (or homa)ysimultaneously in two or more
meanings (often a literal and figurative ones);

d) a device based on a peculiar use of negatinsteactions in the positive meaning.

14) Euphemism

a) a word or phrase used to replace an unpleasadtav expression by a conventionally
more acceptable one;

b) a roundabout form of expression instead of gknone.

¢) an indirect reference, by word or phrase, testohcal, literary, mythological, biblical
fact or to a fact of everyday life made in the s@uof speaking or writing;

d) deliberate use of polysemantic words (or homa)ysimultaneously in two or more
meanings (often a literal and figurative ones).

15) Oxymoron:

a) this is a device which combines in one phraseviards (usually: noun + adjective)
whose meanings are opposite and incompatible;

b) SD in which emphasis is achieved through dediteeexaggeration;

c) a sense of ease and comfort in pronouncing anirigg

d) SD which expresses characteristics of an obpeth existing and imaginary.

16) Chiasmus

a) a regular recurrence of corresponding sountteatnds of lines in a verse;

b) the use of identical or similar parallel synizait structure in two or more sentences or
their parts;

c) inversion of the second of two parallel phraseslauses;

d) two successive lines of poetry, esp. of the si@mgth and rhyme.

17) Polysyndeton

a) resemblance of sounds;

b) the use of a number of conjunctions in closesssion;
c) the omission of conjunctions;



d) opposition or contrast of ideas, notions in fagts of one sentence or in different
sentences.

18) Understatement:

a) a device based on a peculiar use of negabstizictions in the positive meaning;

b) a device in which emphasis is achieved throwgjiberate exaggeration;

c) deliberate use of polysemantic words (or homa)ysimultaneously in two or more
meanings (often a literal and figurative ones);

d) when words express a meaning that is often thectdopposite of the intended
meaning.

19) Apokoinu constructions:

a) the second part of the utterance is separated fine first one by a full stop though
their semantic and grammatical ties remain veignsty

b) the omission of the pronominal (adverbial) carive creates a blend of the main and
the subordinate clauses so that the predicativibeobject of the first one is simultaneously
used as the subject of the second one;

c) recurrence of the same word, word combinatibnage for two and more times;

d) deliberate omission of at least one member@ttntence.

20) Epiphora:

a) the end of one clause (sentence) is repeatée ineginning of the following one;
b) the beginning of two or more successive senge(atauses) is repeated;

c) the end of successive sentences (clauses)datezh

d) a string of closely following each other reitexhunits.

4.2 AToroBbl KOHTPOJ1b 3HAHUM

HToroBblii KOHTPOJIb TIPOBOIUTCS B (popMe dk3aMeHa B 7 cemecTtpe. OCHOBaHUEM IS
MOJIYy4YCHHUA MOJIOKUTEIBHOU OLICHKU SBJIACTCA OTBET Ha TeopeTqucxnﬁ BOIIPOC MO OAHOMY U3
pa3zieNnoB Kypca U BbIMOJIHEHHE MPAKTUYECKOTO 3a/1aHusl.

IIpuMepHBIH CIMCOK BOMPOCOB K IK3aMEHY:

1. The object of the stylistics (problems of thdistic research, stylistics of language and
speech, types of stylistic research and branchestydistics, stylistics and other linguistic
disciplines, stylistic neutrality and stylistic ocoiring).

2. Lexical Stylistic Devices (metaphor, metonynrgny, zeugma, pun, decomposition of
a set phrase, semantically false chains, nonsdmsmesequence).

3. Lexical Stylistic Devices (epithet, oxymoront@momasia, hyperbole, understatement,
oxymoron, simile, periphrasis, euphemisms, allusion

4. Stylistic Classification of the English Vocabmla(Neutral, common literary and
common colloquial vocabulary, special literary iogkary, special colloquial vocabulary).

5. Syntactical Expressive Means and Stylistic Dewvi¢Main Characteristics of the
Sentence. Sentence Length. One-Word Sentence.nSergiucture. Punctuation. Arrangement
of Sentence Members. Rhetorical Questions. TypeR@petition. Parallel Constructions.
Chiasmus).

6. Syntactical Expressive Means and Stylistic Devi@inversion. Suspense. Detachment.
Completeness of Sentence Structure. Ellipsis. Oreiber Sentences. Apokoinu Constructions.
Break. Types of Connection. Polysyndeton. Asyndetdtachment).

7. Phonetic Stylistic Devices (Onomatopoeia. Alateon. Rhyme. Rhythm) and
Graphical Means.



8. The theory of functional styles.

9. Functional Styles. The Belles -Lettres style.
10. Functional Styles. Publicistic Style.

11. Functional Styles. Newspaper Style.

12. Functional styles. Scientific prose style.

13. Functional styles. The style of official docurtse

OO0pa3zer mpakTHISCKOro 3aIaHMS.

Find stylistic devices and expressive means in tiellowing passage:

There is no month in the whole year, in which natarears a more beautiful appearance
than in the month of August; Spring has many beauand May is a fresh and blooming month,
but the charms of this time of the year are enhéigetheir contrast with the winter season.
August has no such advantage. It comes when wemberenothing but clear skies, green fields,
and sweet-smelling flowers — when the recollectbsnow, and ice, and bleak winds, has faded
from our minds as completely as they have disagpoefiom the earth — and yet what a pleasant
time it is. Orchards and cornfields ring with therh of labour; trees bend beneath the thick
clusters of rich fruit which bow their branchestt® ground; and the corn, piled in graceful
sheaves, or waving in every light breath that swesdjove it, as if it wooed the sickle, tinges the
landscape with a golden hue. A mellow softness agp& hang over the whole earth; the
influence of the season seems to extend itselid¢osery wagon, whose slow motion across the
well-reaped field is perceptible only to the eyat btrikes with no harsh sound upon the ear.
(Charles Dickens)

5. MHTEPAKTUBHbIE TEXHO/Z10OTUN U UHHOBALIMOHHbLIE METO/bl, NCMOJIb3YEMbBIE B
OBPA3OBATE/IbHOM MNMPOLIECCE

B nmanHOM Kypce wucnonp3ylorcs cieayomue (Gopmbl  yueOHOM  AesITeNbHOCTH:
JICKITMOHHBIC 3aHATHS C UCIOJIb30BAHUEM HWH(POPMAIMOHHBIX TEXHOJOTHH (BCe JICKIUH
YUTAIOTCS C OMOPOI Ha MpEe3eHTaIlNH, MOAroToBRIeHHbIe B Power Point)cemunapckue 3ausTus,
camocTosTeNnbHas paboTa cTyAeHTOB. KpoMme TOro, MpUMEHSIOTCS TaKie HHTEPAKTUBHBIE (POPMBI
1 00pa3oBaTeabHbIe TEXHOIOTHH, KaK:

. nopThonno — A1 HAKOIUIEHUS U OLIEHKH MaTepHaJIoB 10 IpobiieMaTHKe Kypca,
. AJIEMEHTHI MPOCKTHOU ACSITETFHOCTH B TPYMIaX U 00y4eHUs B COTPYIHUYECTBE;
. MH()OPMALIMOHHBIE TEXHOJOTHMH — C IENbI0 CUCTEMAaTHU3allMd W TBOPYECKOTO

OCBOCHMS 3HAHMM 110 OTHOMY M3 Pa3JelIoB WM TEM Kypca.



