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IMPOI'PAMMA JUCIHHHUIIJIMHBI, COOTBETCTBYIOIIASA
TPEBOBAHUSAM I'OCYJAPCTBEHHOI'O OBPA30OBATEJIBHOI'O
CTAHIAPTA

Juciunnuna «JImArBucTHYecKui aHaiau3 TekcTay BXoauT B 010k DTJI.00
roCyJJapCTBEHHOTO 00pa30BaTEILHOTO CTaHJapTa BBICIIETO MPO(PECCHOHATHLHOTO
obpazoBanus ajis creruanbHOcTH 031001 «Dumosorusy.

B cooTBercTBUU ¢ y4eOHBIM IJIAHOM CIEIUATBHOCTH JaHHAs JUCHUILUIMHA
paccuutaHa Ha 126 4YacoB MPaKTUYECKUX ayJAUTOPHBIX 3aHATUA U 126 yacos
CaMOCTOSITeIbHOM paboThl cTyneHToB. OOIee KoJIMYecTBO dYacoB — 252.
N3yuaercs nanHbl npeamer B 6 —9 cemectpax. dopma HTOroBOrO KOHTPOJA

3HaHUM CTYyAEHTOB — 3a4eT (6 — 9 ceMecTphl).

PABOYAS ITPOTPAMMA

1.Mesqn 1 3a1a44 JMCHUILUIMHBI, €€ MeCTO B y4eOHOM Mpoliecce.

Llenvy npenooasanus Ooucyuniumbl — HAYYUTh CTYIEHTOB KOMILJIEKCHOMY
aHaNIM3y TEKCTa Ha OCHOBE OOOOINECHMS] M aKTUBU3AIMH TEOPETHUUYECKUX 3HAHUH,
MOJIYICHHBIX B TMPOIECCe W3YUYEHHUS CIEAYIONUX  JTUCHUIUINH: HCTOPHS
AHTJIMHACKOTO S3bIKA, TEOpEeTHYecKas (POHETHKA, JIEKCHKOJIOTHS, TEOpEeTHYecKas
rpaMMaTHKa, CTHJINCTHKA.

3aoauu uzyyenuss OUCYUNJIUHBL.

1.Hayuuts CTYJICHTOB BJIQJIETh KOHKPETHBIMHU pueMaMu
JUHTBUCTUYCCKOTO aHAJIH3a.

2. HayuuTh CTyZIEHTOB KaK MOXKHO IOJIHEE BOCTIPUHHUMATH PA3HOOOPA3HYIO
UHGOpMAIINIO, 3aKIIOUYEHHYI0O B  PAa3JIMYHBIX TEKCTaX: XYJ0’KECTBEHHBIX
(Mpo3anyecKuX 1 MOITHYECKUX ), TyOTUITUCTHICCKUX, HAYIHBIX, PEKIIAMHBIX H T.]I.

HHucyuniunvl  (memvl), yceoeHue KOMOpwbIX He0OXO0UMO Npu U3yYeHUuu

OAHHOU OUCYUNTIUHDBL.



- Jlekcukonorus: JEKCHMYECKOE€ 3HAYE€HHUE CJIOBA, CUCTEMHBIC CBS3U B
Jekcuke, Mopdosiornyeckas — CTpyKTypa CjJoBa M CIIOBOOOpa3oBaHWeE,
(hpazeosoruuecKue eIuHMIbI;

- ICTOPHS aHTJIMHACKOIO SI3bIKA: 3TUMOJIOTHYECKAsT XapaKTCPUCTHUKA JTIEKCUKH
AHTJIMMCKOTO SI3BIKA;

- CTWIMCTHKA: HW300pa3UTEIbHO-BBIPA3UTEIbHBIE S3bIKOBBIC CpEJICTBA,
(HYHKITMOHATBHO-CTHIIMCTHYECKAs CTpaTU(UKAIMS CIIOBAPHOT'O COCTABA;

- TpaMMaTuKa: TpaMMaTHYeCKass OMOHUMHMS, MPoOJIeMa COOTHOIICHUS
MPOCTOTO U CIOKHOTO MPEJIOKEHNH, AKTYAIbHOE YWICHEHHUE TPEIJIOKEHHUS;

- JIMHTBUCTHKA TEKCTA: MHTETPAIUd TEKCTOM €TI0 KOMIIOHEHTOB, CTPYKTYpa

TCKCTA, KaTCTOPUU TCKCTA, CAWHUIIBI TCKCTA.

2.Conep:xxanue QM CHUATTAHBI

HAMMEHOBAHUE TEM, UX COAEPKAHUE.

Jlunzeucmuyeckuili ananus mekcma 6 1€KCUKOI0ZUYECKOM ACHEKme.

AHIIMICKANA TEKCT € TOYKMA 3PEHHS TaKUX MNPUHIUNAATBHBIX s
JIEKCUKOJIOTMH BOMPOCOB, KaK JICKCUYECKOE 3HAUEHHE CIIOBA, CUCTEMHBIC CBS3U B
JeKcuke, Mopdoyiornyeckass CTPYKTypa cCJoBa, (Ppa3eosornyeckue eauHUIbI,
ATUMOJIOTHYECKHE OCHOBHI CIIOBAPHOTO COCTABA aHTIIMICKOTO S3bIKA.

[Ipu paccMOTpeHUH JEKCUYECKOT'O 3HAYEHHUS CJIOBA AHAIM3UPYIOTCS THUIIBI
JICKCUYCCKUX 3HAYCHHUM, CIIOCOOBI HM3MEHCHMS 3HAYCHUM, JICHOTATUBHBIA W
KOHHOTATUBHBIN aCHEKThI IEKCUIECKOTO 3HAYEHHUS.

CucTeMHBI ~ XapakTep  CIOBApHOIO  COCTaBa  OOHApy>KUBAaeTCsi B
pacrpeaeneHun CJIOB 1o HEKOTOPBIM CEMaHTUYECKUM rpymnmnam
(uneorpaduueckue, TeMaTU4YECKHUe, accolMaTUBHBIE oJis), 1160
MPECTABIAIONUM COO0M COOCTBEHHO SI3bIKOBBIE OOBEAMHEHUS (CEMaHTHUECKHUE
TOJIA, JICKCUKO-CEMaHTUUECKHE TPyTIIbI, CUHOHHUMHYECKUE PSTIBI,

AHTOHMMHYECKHUE Taphl).



Mopdgonocuueckuii ananuz croeéa TPEANONaraeT BBIYJIEHEHHWE B CJIOBE
Moppem — KOpHEBbIX W ad(UKCaTbHBIX, M OCHOB, KOTOpPHIE MOTYT OBIThH
CBOOOJTHBIMH, CBSI3aHHBIMH W HW30JUPOBAHHBIMU. J[aHHBIH YpOBEHL aHAIIN3a
MpeAnojaraéT W  BBISABICHHE OCHOBHBIX  CIIOCOOOB  CJIIOBOOOpA30BaHMS:
adduKcauu, CIIOBOCIOXKEHHUS, KOHBEPCHUH, COKPAIIICHHSI, YABOCHUS, YePEIOBAHMS,
CTSKEHHUSI, 0OPaTHOTO CJIOBOOOPA30BaAHUSI.

®Dpazeonocuveckue  eOuHuyvl —  CyOCTaHTUBHBIC, aJiBepOHUAIIbHBIC,
TJIaroJIbHBIC, MEXKJIOMETHBIC. [10CITIOBHIIBI M TIOTOBOPKH, COCTAaBJISIOIINE KJIACC
KOMMYHHUKaTUBHBIX DE.

Omumonozcuyeckas Xapakmepucmuka JeKcuKu — CJIOBapHBIA COCTaB
COBPEMEHHOTO aHTJMHACKOTO SI3bIKa HEOTHOPOJICH: CYIIECTBYIOT CJIOBa MCKOHHBIC
Y 3aMMCTBOBAHHBIE, KOTOPHIE MOTYT OBITh KJIACCU(UIIMPOBAHBI KaK MO UCTOYHUKY

H 3I10X€ 3aUMCTBOBAHUs, TaK U I1O CHOCO6y 3aUMCTBOBAaHMUAI.

Jlunzeucmuueckuii ananus mexcma 8 ¢ynkyuonanvho-
CIUIUCIMUYECKOM ACHEeKMme.

Pa30op Tekcra B paMkax TakMX Te€M, KaKk M300pa3UTEIbHO-BBIPA3UTEIbHBIC
A3BIKOBBIE ~ CPEJICTBA,  (PYHKIMOHAIBHO-CTUJIMCTHUYECKas  CTpaTU(UKaLus
CJIOBApHOT'O COCTaBa AHIVIMHCKOTO SA3bIKA.

K uzobpazumenvro-svipazumenvuvim cpeocmeam sA3vbika OTHOCSTCS TaKHe
TPOIBI, KaK Memagopa, cpasnenue, MemoHUMUsA, dnumem, cunepboia, 1umoma,
UpoHuUs, onruyemeopenue, nepugpas, OKClOMOPOH, NAPOHOMA3USL.

DYHKYUOHATLHO-CIMUNUCTIUYECKAS. CIMPamUuuKayus clo8apHo20 COCmasd.
Bce nexcuueckue eIMHUIBI aHTJIMKACKOTO sI3bIKa MOTYT OBITh TOJpa3/ieiicHbl Ha
CTWJIMCTUYECKH HeHTpanbHble (0OUICYNOTPEOUTENbHBIE CIIOBA JIUTEPATypHOTO
CTaHJIapTa) U CTUIMCTHUYECKU MApKUPOBaHHBbIE (KHUKHO-TUTEpPATypHBIE CIOBa U
IIPOCTOPEYHBIE CIIOBA), chepoil ynoTpeOseHHs] KOTOPBIX SIBJIAETCS pPa3rOBOPHO-

OOWXOJTHBIN CTHIIb PEYH.



Junzéucmuueckuii ananusz mexkcma 6 2pamMmamuiecKkom acnekme.

Pa30op Tekcra mpoBOAMTCS MO CIEAYIOIIMM HampaBieHusM. B oOnactu
MOP(OJIOTUK — UMEHHAs I€TepMUHALIUA, CYObEKTUBHBII U OOBEKTUBHBIN JIEUKCHUC,
rpaMMaTH4ecKasi OMOHUMUSI B CHCTEME 3HAMEHATEJIbHBIX U CIYXKEOHBIX 4YacTei
peurn. B oOnactu CcHUHTakcuca — COOTHOLIEHHWE IMIPOCTOIO0 U CIOXKHOIO
NPEeIIOKEHHUST (CEMAaHTUYECKUE TAaJeKH W THUIBl MPEIUKATOB), AaAKTYaJbHOE
YWICHECHUE INPEMIOKEHUs U KOMMYHHUKATHBHO-IIpAarMaTH4eCKass CTPYKTypa
BbICKa3bIBaHUs (TE€Ma-peMaThuecKkash OpraHu3alusi BBICKa3bIBaHUA), a TaKkKe

SAMHUIIBI WICHEHHS TeKCTa (CBepX(pa3oBbie €TMHCTBA).

Jlunzeucmuueckuii ananu3 mexcma 6 OUAXPOHUUECKOM ACHEeKme.
Hcropuueckuil aHanu3 TEKCTa B NapaJUrMaTUYECKOM U CHHTarMaTU4eCKOM
IJIaHE C OCBEIICHHWEM Ba)XXHEHUIIMX BOMPOCOB MOP(OJOTUU, CHUHTAKCHUCA U

HUCTOPUYECKON (DOHETUKH.

TEMATUYECKUWM TUIAH
6 cemectp (36 4.)

1. BBeneHue B aHAJIN3 XVYI0KECTBEHHOTO TeKCTA. (4 4.)

Plot and structure.
Narrators and points of view.
Characters and characterization.
Style.
Structure.
Theme. Idea.

2. JIekcuyeckoe 3HaueHue cioBa. (2 4.)

Warren R.P. “All the King’s Men”. (2 extracts)

3..CucreMHbI€ CBSI3U B JEKCHKE. (8 4.)
Murdoch 1. “A Word Child”. (2)
Jerome K. Jerome “Three Men in a Boat”. (2)

Amis K. “Lucky Jim”. (2)



Maurier D. “Rebecca”. (2)
4. MopdoJiorndeckas CTpYKTYpa CJI0BA U CJI0BO0Opa3zoBanue. (6 4.)

Christie A. “The Nemean Lion”. (2)

Jerome K. Jerome “Three Men in a Boat”. (2)
Fowles J. “The French Lieutenant’s Woman”. (2)
5. Ppa3eonornuecKre eIMHUIbL. (44.)
Galsworthy J. “The Man of Property”. (2 extracts) (2)
Caroll L. “Alice in Wonderland™. (2)

6. 2TUMOJIOTHYECKAs XapaKTEPUCTHUKA JEKCUKU aHTJIUUCKOTO S3bIKa. (2)
Wodehouse P.G. “Uneasy Money”.

7. Linguistic analysis. (8 4.)
Goldberg R. “Art for Heart’s Sake”. (2)
Asimov I. “The Fun They Had”. (2)
Shaw G.B. “The Man of Destiny”.(2)
Maugham W.S. “The Happy Man”. (2)

3auer: caMOCTOSITENbHBIN JIMHTBHCTHUECKHI aHanmmu3 Tekcra “The Apple-

Tree” by J. Galsworthy. (2 4.)

7 cemectp (34 4.)
1. N300pa3urenbHO-BhIPA3UTEIIbHbIE SI3bIKOBBIE CpecTBa. (6 4.)
Wodehouse P.G. “Uneasy Money”. (2)
Barrie J. M. “Peter Pan”. (2)
Wodehouse P.G. “Damsel in Distress”. (2)

2. DOyYHKIHMOHAIBHO-CTUINCTHYCSCKAS  CTPATU(UKAIINA  CIOBAPHOIO  COCTAaBa

AHTJIMHACKOTO sI3bIKa. (8 4.)
Dickens Ch. “David Copperfield”. (2)
Galsworthy J. “The Man of Property”. (2)
Mailer N. “An American Dream”. (2)
Henry O. “By Courier”. (2)




3. JIlunrsuctuyecknit ananmus. (20 u.)
Saroyan W. “The First Day of School”. (4)
“Six Dinner Sid”. (2)
Jackson K. “The Saggy Baggy Elephant”. (2)
Hartley L. P. “A High Dive”. (4)
Jackson Sh. “The Lottery”. (4)
Tan Amy “The Joy Luck Club”. (4)
3auer: CaMOCTOSITeTIbHBIN JIMHTBUCTUUECKUN aHanu3 Tekcta Bradbury R. “All

Summer in a Day”.

8 cemectp (30 u.)
1. Aptukis. (2)
Christie A. “Selected Detective Prose”.
Greene Gr. “Monsignor Quixote™.
2. I'pammaTideckast OMOHUMUSL. (4)
Maugham W.S. “Cakes and Ale”.
Christie A. “Selected Detective Prose”.

Fitzgerald S. “Selected Short Stories”.
Jerome K. Jerome “Three Men in a Boat”.
Greene QGr. “The Basement Room”.

3. IIpocToe U CI0XHOe npeioxeHus. (2)

Dreiser Th. “Jennie Gerhardt”.
4. JIuHrBUCTHYECKHM aHanu3. (22 4.)
1) Dickinson Emily “I’m nobody”. (2)
“I taste a liquor never brewed”.
“There was a certain slant of light”.
“I felt a funeral...”
John Elton “Candle in the Wind”. (2)
2) Business articles: “Giving it Away”. (2)
3) Editorials: “Elephantine Success”. (2)



“You Lucky Lott”. (2)
4) Magazine articles: “Were We Happier Then?” (4)
5) Scientific articles: “Love is blind... to genes”. (4)
6) Academic texts: “The History and Social Influence of the Potato™. (4)
3a4er: CcaMOCTOSATEIbHBIA aHAIM3 HEXYJAO0XKECTBEHHOIO TeKCcTa (ra3eTHOW WM

KYPHaJIbHOU CTATbH).

9 cemecTtp (26 4.)
1. KoMMyHUKaTUBHO-IIparMaTuyecKas CTPYKTypa BbICKa3bIBaHUS. (6)
Drabble M. “A Summer Bird-cage”. (2)
Hillman L. “The Autumn Garden”. (2)
2. EnvHUIbI YIeHeHHs TeKcTa. (2)
Huxley A. “Those Barren Leaves”. (3 extracts)
3. Jlunrsuctuyeckuit anaaus. (20)
1) Humorous writing: “Treasure’s Pocket Money” by G. Davidson (4)
2) Anecdotes (4)
3) Jokes (2)
4) Reviews. (4)
5) Advertisements. (6)
3aver: camocrosTenbHBIM aHanu3 TekcTa ‘“‘Sunday in the Park” by

B.Kaufman

OCHOBHAA JINTEPATYPA
1. Apakun B.JI. u gp. «IIpakTuueckuil Kypc aHTJIMHACKOTO s3bIKA JJIs1 3 Kypcay. —
M., 2003.
2. Apaxkun B.Jl. u ap. «IIpakTrueckuii Kypc aHTJIUMNUCKOTO si3bIKa 11 4 Kypcay. —
M., 2003.
3. Apaxun B.JI[. u np. «IIpakTuyeckuil Kypc aHIIMHACKOTO SI3bIKA JUISl 5 Kypcay. —

M., 2003.



4. EmenpsnoBa O.B. u 1p. «@Punonormyeckuii aHanu3 Tekctay. — CaHKT-
[TerepOypr, 1995.

5. Nmenko N.I'. «JIuHrBUCTHYECKUN aHAIN3 TeKcTa». — biaropemienck, 2004.

JOIIOJIHUTEJIbHASA JIMTEPATYPA

6. Axmanosa O.C. u ap. «IIpaktnuecknii Kypc aHTIIMUCKOTO sA3bIKa». — M., 1989.

7. HoxyuaeBa JLII., Tumomenko O.C. «Ilocobue mo JTUHTBOCTHINCTUYECKOMY
aHanu3y TekcTtay. — biarosemenck, 2000.

8. IleneBuna H.®. «CTUNUCTUYECKHUI aHATU3 XYJ0KECTBEHHOro Tekctay. — JL.,
1980.

9. IIpoxoposa B.U., Comansckas E.I'. «Oral Practice Through Stylistic Analysis».
- M., 1979.

10.CocnoBckas B.b. « Ananutndeckoe ureHue». — M., 1974.

11.Kay J., Gelshenen R. “America Writes”. — Cambridge, 2000.

12.Silberstein S., Dobson V K. “America Writes”. — Cambridge, 2000.

METOAMYECKUE YKA3AHUA K ITPAKTUYECKUM 3AHATUAM

Ilenpr0 HgaHHOrO Kypca SABJISETCA HAYYUThb CTYJEHTOB IIPOBOJUTH
KOMIUIEKCHBIN aHaJIN3 TEKCTa JUIsl 0oJiee MOJHOrO MOHMMAaHUS 3aMbICiIa aBTOpa U
aZICKBaTHOM MHTEPIpPETAlMU TEKCTa, KOMMEHTHPOBATH HCIIOJIb3YEMBIE B TEKCTE
A3bIKOBBIE CPEJCTBA, & TAKXKE PA3BUTHUE Y CTYJICHTOB HABBIKOB YCTHOW PEYM.

TexkcThbl TpencTaBiIaiOT cOO0M OTPBIBKU U3 XYA0KECTBEHHBIX TPOU3BEACHUN
aHTJIMICKUX U aMEPUKAHCKUX aBTOPOB, IMMyOJIULIUCTUYECKHUE, HAYUYHO-TIOMYJISIPHbIE
CTaThbH, pEKJIaMHbIE TEKCThl, aHeKaoTel W JAp. Ilpu orbope marepuana
IpEeINOYTEeHUE OTAAETCA TEKCTaM, pa3HOOOpa3HbIM MO CBOMM JMHTBUCTUYECKUM
OCOOEHHOCTSIM U 10 CTPYKType opranuzauuu. PaboTta Haj TEKCTOM Ipearnoaraet
€ro BCECTOPOHHEE OOCyXJIeHHWe Ha 0a3e JMHIBUCTUYECKOIO aHalau3a |

MHTEPIPETALINH.
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3HaHWs, TOJYYEHHBIE CTYJEHTAaMHW TMPU U3YYCHUH TEOPETUUECKUX
JUCIUIUIMH, TIO3BOJISIIOT KM OCYIIECTBUTH MOAPOOHBIA  aHAIM3 TEKCTa,
BKJTFOYAFOIINI BBIMTOJTHEHUE CIICTYIONTUX 3aaHMi:

- JleKcu4ecKux: OTPEIETICHIEe OTTCHKOB 3HAYEHUW CJIOB, OOBSICHEHHE POJIU
CHUCTEMHBIX CBsI3ell B JICKCMKE (CHHOHUMHUU, aHTOHUMHH, OMOHUMUH, TTAPOHUMHH
U T.J.), BBISIBIIGHUE CJIOB C Pa3IMYHONM MOP(OJIOTHYECKONU CTPYKTYpOM, pOJib B
TEeKCTe (Ppa3eoOrHYecKuX €AUHUI], CPAaBHEHHE OPUTAHCKOTO M aMEPUKAHCKOTO
BapUaAHTOB U JIp.

- epammamuyecKkux: ONPENEIUTb COOTHOIIEHUE MPOCTBIX M CIIOKHBIX
NPENJIOKEHU B  TEKCTE, EIUHUIBI WICHEHUS TEKCTa, KOMMYHHKATHBHO-
MParMaTuuecKyr0 CTPYKTYPY BBICKA3bIBaHHM, a TaKXKe POJIb XapAaKTEPHBIX IS
OTIPEJICTICHHOTO TeKCTa MOP(HOIOTHIECKUX (HOPM.

- cmuaucmuveckux. HAUTH ONpPEACIICHHBIE BbIPA3UTEIbHBIE CPEJCTBA B
TEKCTe W OOBSCHUTH, HACKOJBKO HCIIONH30BAHWE JIAHHOTO BBIPA3UTEIHHOTO
CpelCTBa TOMOTaeT TOYHO U SPKO BBIPA3UTh COJEpP)KAHUE TEKCTa; YMETh
ONPENCINTh CTHIMCTHUYSCKHH 3(P(EKT HUCMOJB30BAaHUSA CJIOB  Pa3IUYHBIX
(GyHKIIMOHATBHBIX CTUIICH.

- 3a0aHUll NO OpeaHU3aAYyuUU MeKCma: BBIJICIITh KATETOPUHM WICHUMOCTHU
tekcta (CCIl, CDE, ab63a1r); oOBACHUTH POJIb SI3BIKOBBIX €AUMHUIl B 00ECIICUEHUU
CBSI3HOCTHU (KOTE€PEHTHOCTH ) TEKCTA.

- 3a0anull NO UHMepNpemayuu MeKcma Ha ypoeHe KOMMEHmMAapus. BOIPOCHI
M0 COJEP’KAHUIO TEKCTa C MEJIbI0 MPOBEPKU TITYOMHBI IOHUMAHUS MTPOYNTAHHOTO,
BOIIPOCHI TUCKYCCHOHHOT'O XapaKTepa, PACKPBITHE CBS3M MEXKIY 3aMBICIIOM U €Tr0

BOIIIIOIIICHHUEM, BBISIBJICHHC BCEX OTTCHKOB MBICIH 1 3MOIIPII>1.

METOAMYECKUNE YKA3AHUMS 10O BBITOJIHEHWIO JOMAIIIHUX
3AJJAHUI
[Ipennaraercst mpuUMepHBIN TUTaH ISl IMHTBUCTUYECKOTO aHAIN3a TeKCTa:
1. Presentation of the text ( an extract, a short story, an article, etc.).

2. The information about the author:

11



8.
9.

AN

- when he/she was born;
- the outstanding events of his/her life;
- what he/she is famous for;
- what literary trend he/she belongs to;
- some notes on his style;
- his/her place in the national literature.
Summary or gist.
The genre.
The title of the story / the headline of the article.
The subject-matter (the theme) of the text. Thematic group of words. The topic
sentence (the key-sentence).
The root idea of the text.
The plot of the story / the structure of the non-fiction text.
The key tenor (atmosphere) of the text.

10.Principles of structure cohesion.

11.The characters and their role in conveying the central idea:

the name of the character;

- social and professional standing;
- appearance;

- likes and dislikes;

- features of the character;

- speech habits;

- the author’s attitude to the personages.

12.The author’s style and language:

- stylistic classification of the vocabulary;

- stylistic devices and expressive means (graphic, phonetic, lexical,

syntactical).

13.The personal attitude to the story/text.

12



CAMOCTOATEJIbHAA PABOTA CTYIEHTOB
Jlist  camocTOoATEeNbHOM paboThl CTYACHTaM MpeiaraloTcs BOMPOCH U
3a/IaHUs TI0 TEKCTY, a TAKXKE CaMOCTOSITEIbHBIN aHATTU3 TEKCTOB.
6 cemecTp — 36 yacoB
7 cemecTp — 34 yaca
8 cemectp — 30 yacos

9 cemecTp — 26 yacoB

OO0pa3zer; TeKCTOB U 3aJJaHUM IS CAMOCTOSITEIbHONU PaOOTHI:
SIX DINNER SID

Sid lived at number one, Aristotle Street. He also lived at number two,
number four, number five and number six.

Sid lived in six houses so that he could have six dinners. Each night he
would slip out of number one, where he might have had chicken, into number two
for fish, on to number three for lamb, mince at number four, fish again at number
five, rounding off at number six with beef and kidney stew.

Since the neighbours did not talk to one another on Aristotle Street, they did
not know what Sid was up to. They all believed the cat they fed was theirs and
theirs alone.

But Sid had to work hard for his dinners. It wasn’t easy being six people’s
pet. He had six different names to remember and six different ways to behave.

When he was being Scaramouche, Sid put on swanky airs. As Bob he had a
job. He was naughty as Satan and silly as Sally. As Sooty he smooched but as
Schwartz he had to act rough and tough.

All this work sometimes wore Sid out. But he didn’t care, as long as he had
his six dinners. And besides he liked being scratched in six different places and
sleeping in six different beds.

In fact, life in Aristotle Street was just about perfect for Sid until one cold

damp day he caught a nasty cough.
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The next thing he knew he was being taken to the vet. Poor Sid, he was
taken not once, not twice but six times. He went with six different people in six
different ways.

The vet said Sid’s cough wasn’t nearly as nasty as it sounded; but, to be on
the safe side, he should have a spoonful of medicine. Of course, Sid didn't have
just one spoonful of medicine. He had six.

Now one black cat does look much like another, but nobody, not even a busy
vet, could see the same cat six times without becoming suspicious. Sure enough,
when he checked in his appointment book, the vet found six cats with a cough — all
living in Aristotle Street!

So he rang the owners at once and, oh dear, Sid was found out! When they
discovered what he had been up to, Sid’s owners were furious. They said he had no
business eating so many dinners. They said, in the future, he would have only one
dinner a day. But Sid was a six-dinner-a-day cat.

So he went to live at number one, Pythagoras Place. He also went to live at
numbers two, three, four, five and six. Unlike Aristotle Street, the people who
lived on Pythagoras Place talked to their neighbours.

So, right from the start, everyone knew about Sid’s dinners. And, because

everyone knew, nobody minded.

3aaHus K TEKCTYy.

This story is aimed at young children, aged 3 to 5, perhaps. In what ways
does this affect the language? Think about vocabulary, structures and any other
aspects of style.

1. Comment on the proper names in the text:

Aristotle Street, Pythagoras Place.

Sid, Scaramouche, Bob, Satan, Sally, Sooty, Schwartz.

Give linguistic explanation of the following phrases:
As Bob he had a job, silly as Sally, as Sooty he smooched but as Schwartz he had
to act rough and tough.
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Sid is the first word of the story. Have you got an idea immediately who Sid
was (a person or a cat)?

Account for the use of personal pronoun “he”.

2. Analyse the following phrases form the linguistic point of view:

A six-dinner-a-day cat

Six dinner Sid
3. Find the phrasal verbs in the story. Comment on their meanings. Are they
separable or non-separable ones?

4. Find emphatic sentences. How is emphasis achieved?
5. Give grammatical explanation of

a) the use of “would” in “Each night he would slip out of number one,...”

b) the function of the form “being” in “When he was being
Scaramouche,...”, in “And besides he liked being scratched ....” and in “The next
thing he knew he was being taken to the vet.”

6. Name all the cohesive devices in the text.
7. Do you think adults reading this story to children might enjoy it too? Why (not)?
The story could be seen as having a moral at the end. What is this? Does this

affect the appeal of the story?

O0pa3en HexXy10:KeCTBEHHOI'0 TEKCTA.
BUSINESS ARTICLES
GIVING IT AWAY
Is the gold-plated carriage clock making a comeback? Having spent the
1980s inventing ever more sophisticated forms of performance-related pay (PRP),
businesses are rediscovering the merits of a rather older way of motivating people:
performance-related gifts (PRGs). Firms as diverse as Marlow industries, an
American manufacturer of thermoelectric coolers, the Automobile Association, a
British club which helps motorists whose cars break down, and Barclays, a British
bank, are using presents, from Caribbean cruises to colour televisions, to reward

outstanding work. This is a bit of a surprise to management theorists who used to
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dismiss PRGs as relics of a bygone area of exorbitant tax rates and corporate
paternalism. Why should British managers waste their time thinking up gifts when
a decade of tax reforms has done away with the need to bribe employees with
company cars and subsidised lunches? Why should American firms bother with
baubles when flexible pay systems are supposed to reward good performance? In
countries such as Japan, where top tax rates exceed 90% and promotion depends
on seniority, companies might have to show their appreciation with foreign
holidays and golf-club memberships; in a growing number of Western countries,
companies could surely just pay people what they are worth.

In fact, paying people what they are worth is not always enough. Having
fallen in love with performance-related pay in the 1980s, many managers are
turning against it, complaining that it is expensive (salaries tend to flex up not
down), clumsy (in many areas, people cannot agree on how to define good
performance) and demoralising (the winners are encouraged only briefly, while the
losers fall on the other hand, seem to allow a show of appreciation for one person’s
outstanding work without annoying everyone else. And they are usually pretty
cheap. Consider Avon Products, an American direct sales company specialising in
beauty products. In 1992 the company’s North American divisions tried to give up
in-house prizes: reducing travel awards, cutting commissions and stopping the
practice of sending birthday presents to high performers. Avon had long rewarded
its sales people with points which could be traded for gifts; now it insisted that the
points could be used only to buy savings bonds.

The result was widespread anger and hostility among the company’s crack
force of 400,000 ‘Avon ladies” who sell beauty products door to door. Christina
Gold, who took over as head of Avon’s American, Canadian and Puerto Rican
operations in November 1993, immediately set about reintroducing the in-house
prizes. She has cut expenditure on brochures and ploughed the money saved into
sales incentives, put together a new catalogue of gifts, and instructed her managers

to send hand-written thank-you letters to their Avon ladies.
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Other companies are embracing the gift-giving habit. Levi Strauss, a
leisurewear firm, gives everyone at tits San Francisco headquarters a small number
of ‘You Are Great’ coupons, which they can hand out to any of their colleagues
doing a particularly good job. Recipients can trade in the coupons for $25 or a gift
certificate, or else frame and display them on their desks. Department heads each
have a budget, which they can use to give spur-of-the-moment rewards worth up to
$150 (e.g. a ticket to the big game). To cap it all, each division regularly holds
formal events, where employees, spouses and friends gather to hand out ‘personal
hero’ awards to top performers.

American firms are not alone in discovering the power of PRGs. For the past
two years, Whitbread Inns, a division of Whitbread, a British brewer, has run a
‘share in success’ scheme. Bar staff who hit their monthly sales targets, or
complete a recognised training programme, are rewarded with credits which they
can use to buy gifts — ranging from wrist watches to balloon trips — from a
catalogue. The firm also provides managers with a fistful of extra credits, which
they dole out to publicans who greet their customers with a particularly affable
smile.

3aaHus K TEKCTY.

1. Underline all the words and expressions that relate specifically to business.
2. Find words and expressions that mean:

a) presents given to workers who work for a company

b) people who work for a company

¢) being given a better job within a company

d) length of service in a particular company

e) amount of money paid to a sales person depending on how much he/she

actually sells

f) the main office of a company or organization

g) people who work together in the same company or profession

h) to achieve plans for quantities to be sold

3. Explain the following:
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a) to reward outstanding work

b) exorbitant tax rates

c) corporate paternalism

d) flexible pay systems

e) in-house prizes

f) saving bonds

g) plough

h) incentive

1) spur-of-the-moment rewards

j) dole out

. Group all the words and expressions that you underlined under the following

categories:
people organizations money incentives

. Answer the questions:

a) What are PRGs?

b) Name all the PRGs mentioned in the article.

c) What is PRP?

d) Why are people not so enthusiastic as they used to be about PRP?

e) What are the advantages of PRGs over PRP?

Make a list of abbreviations mentioned in the text.

What are the other specific features peculiar to a business text?

Are there any tropes?

Comment the syntax of the article:

a) interrogative sentences

b) complex and compound sentences

c) apposition (an arrangement in which one simple sentence contains two or
more noun phrases that are used to give information about the same person
or thing)

d) parenthesis
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e) hedging (a range of expressions to distance the author from facts and
opinions)

f) participial constructions

g) enumeration

h) defining/non-defining relative clauses

TPEBOBAHUA K 3AYETY
3auetr npoBoauTcs B 6 — 9 cemectpax. CTyA€HTHI HOJKHBI CAMOCTOSITEILHO
MOATOTOBUTH JINHTBUCTUYECKUIA aHATTNU3 TEKCTOB:
6 cemectp — “The Apple-Tree” by J. Galsworthy
7 cemectp — “All Summer in a Day” by R. Bradbury
8 cemecTp - non-fiction text

9 cemecTp — “Sunday in the Park” by B. Kaufman

IIpumep TekcTa M peKOMEHJALMHU K €r0 JHUHIBUCTHYECKOMY AHAJIU3Y

THE MAN OF PROPERTY
by J. Galsworthy

John Galsworty (1867-1933), a prominent English novelist, playwright and
short-story writer, came from an upper middle-class family. He was educated at
Harrow and Oxford and was called to the Bar. His first novel (“From the Four
Winds”) was published in 1897, but it was “The Man of Property” that one him
fame. Among his numerous novels “The Forsyte Saga” and “A Modern Comedy”
are the most prominent. They give a truthful picture of English bourgeois society
at the end of the 19" and the beginning of the 20" centuries.

Those privileged to be present at a family festival of the Forsytes have seen
that charming and instructive sight — an upper-middle class family in full plumage.
But whosoever of these favoured persons has possessed the gift of psychological
analysis (a talent without a monetary value and properly ignored by the Forsytes)

has witnessed a spectacle, not only delightful in itself, but illustrative of an obscure
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human problem. In plainer words, he has gleaned from a gathering of this family —
no branch of which had a liking for the other, between no three members of whom
existed anything worthy of the name of sympathy — evidence of that mysterious
concrete tenacity which renders a family so formidable a unit of society, so clear
reproduction of society in miniature. He has been admitted to a vision of the dim
roads of social progress, has understood something of partriachal life, of the
swarmings of savage hordes, of the rise and fall of nations. He is like one who,
having watched a tree grown from its planting — a paragon of tenacity, insulation,
and success, amidst the deaths of a hundred other plants less fibrous, sappy, and
persistent — one day will see it flourishing with bland, full foliage, in an almost

repugnant prosperity, at the summit of its efflorescence.

We begin the linguistic analysis of the passage by making sure we know the
meanings of the words. Thus, in the first sentence we focus our attention on
“privileged”, “festival”, “charming”, “instructive”, “sight”, “plumage”. Realia, for
instance, need be gone into deeply.

The next step is word-combinations. Word combinations may be: 1)
connotative — non-connotative; 2) clicheed — non-clicheed; 3) idiomatic — non-
idiomatic; 4) conceptually compatible — conceptually incompatible; 5) socially
conditioned — socially non-conditioned. Thus, for instance, the word combination
“social progress” 1s non-connotative, clicheed, non-idiomatic, socially non-
conditioned; its elements are conceptually incompatible.

On the level of syntax we find that the passage contains several long
compound sentences with quite a number of homogeneous parts and inserted
clauses. The main point here is to make sure that we understand the content of each
separate sentence.

We must also consider the paragraph in its relation to the following
paragraphs, that is, analyse it on the level of text-construction. Thus, the first

paragraph is concerned with the author’s deliberations on the subject of family in
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general; the second informs us about the date -—June 15, 1886; we learn from the
third about the engagement of June Forsyte to Philip Bosinney, and so on.

The analysis on the semantic level is a kind of preliminary investigation.
Words, word-combinations, syntactic constructions as used by the author are next
viewed as his own peculiar way to serve his own specific purposes. We study the
connotations which words acquire when used in the context. “Charming”, for
example, used together with “instructive” acquires an ironical connotation. When
psychological analysis is called “a talent without monetary value” sarcastic
overtones are easily discerned. The word “tree” is endowed with a metaphoric and
symbolic value; it is a symbol of the Forsyte family: “foliage” stands for its
representatives, while “other plants” are the people who failed to win in the
struggle for survival.

The rhythmical-syntactic analysis of the extract including its phonetic
organization is no less important. The rhythmical background of the paragraph is
created by alliterations which are especially significant in the first sentence:
“Those privileged to be present at a family festival of the Forsytes have seen that
charming and instructive sight — an upper-middle class family in full plumage”.

The first sentence which introduces the dominant theme — “the family
festival of the Forsytes” — is unexpectedly short. The following sentences, which
mirror the author’s own thoughts, are much longer and complex in structure with
inserted clauses which create a peculiar rhythm. Thus the rhythmo-syntactic
movement of the passage shows a complex of different trends. First there is the
subject which gradually changes — from a collective demonstrative pronoun
(“those privileged to be present...”) into a pronoun denoting one representative
from the crowd (“whosoever of these favoured persons”); in all the subsequent
sentences it is expressed by the personal pronoun he — three times. The second line
is logical-syntactic: from the concrete (a particular family — the Forsytes) to the
abstract (the tree-symbol).

The rhythmical unity of the paragraph is created by the use of the same

grammatical type of predicate (have seen a sight, has witnessed a spectacle, has
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gleaned from a gathering, etc.); by lexical (and synonymic) repetitions (family in
full plumage, a gathering of this family; mysterious concrete tenacity; charming
and instructive sight, a spectacle delightful in itself, he has been admitted to a
vision). But the rhythmical structure of the passage is mainly revealed in the
recurring “three-member” combinations (attributive word-combinations and
adjectives in post-position) with typical assonances. For instance, “family festival

29 ¢ 9% ¢

of the Forsytes”, “charming and instructive sight”, “gift of psychological analysis”,
“obscure human problem”, “mysterious concrete tenacity”, “the rise and fall of
nations”, etc.

Taken as a whole, it is a picture of large, well-established family which
survives and keeps together and thus reflects, as in a drop of water, the general
global tendencies of mankind.

But as Galsworthy says himself in the preface to the book, “there is little of
heroism in these pages”. The author’s ‘elevated’ narration quite soon acquires an
ironic touch. It is most clearly seen in the second and third sentences of the first
paragraph because of prolific brackets and dashes.

The last sentences of the first paragraph are based on prosodic contrasts: a
flourishing tree which is “a paragon of tenacity, insulation and success” is opposed
to hundreds of dead plants, “less fibrous, sappy and persistent”, they could not
survive in the struggle. Thus there will be the gradual increase of loudness on the
words “tenacity, insulation and success”, followed by the gradual decrease of
loudness on the words on “less fibrous, sappy and persistent”. The metaphor
reaches its climax with “repugnant prosperity”. This means that the comfortable
life of the prosperous class instead of being regarded by the author with a certain
amount of approval, to say nothing of admiration, is to him something he takes an
aversion to. The introduction of this word-combination requires a change of timbre
(it can be achieved, for instance, by a slight increase of vocal tension).

In the next paragraph there is a change from the elevated, highly metaphoric
style to a matter-of-fact, straightforward description of what is happening. The

timbre here is neutral except for the word-combination “highest efflorescence”.
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